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Heated subject— warm paper! 


Naturally, this subject called for 
the ultra-warm tones of the new 
Ansco Cykora paper! 

And naturally, the splendid sepa- 
ration in the middle tones and the 
overall brilliance of the picture add 
greatly to its appeal. But in addition 
to these Cykora features, the pho- 
tographer got a bonus of speed, 
greater development latitude, and 
higher resistance to fog and stain. 

Why don’t you assure yourself of 


all the “‘extras’”’ that the new Cykora 


paper offers, next time you set up for 
a session with your enlarger? You 
can get Cykora in a variety of con- 
trast grades and attractive surfaces. 

When you ask your dealer for the 
new Ansco Cykora paper, be sure to 
ask for Ansco Ardol developer, too. 
You'll get better prints because 
Ardol was especially designed to take 
full advantage of Cykora’s new, 
extra warmth! Ansco, Bingham- 
ton, N. Y. A Division of General 
Aniline & Film Corporation. 


ASK FOR 


The Mew 
Ansco 


CYKORA 
PAPER 
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DUPONT 


A NEW EAST FILM 


a Va 


TYPE 423 


If you use cut sheet film here is the 
answer to your film problems... the 
New Du Pont High Speed Pan Type 
428. It's fast ... but it’s more than that. 
It's versatile. At the recommended 
speed ratings it gives you perfectly 
balanced negatives... indoors or out 
... by daylight, by photo or electronic 
flash. But, you can go beyond that. As 
long as there is sufficient light to regis- 


ter on the film you can get a printable 


GU PONY 


REG. U.S. PaT. OFF 
BETTER THINGS FOR BETTER LIVING 
-.- THROUGH CHEMISTRY 


negative. The reason for this amazing 
reserve of speed results from the ex- 
tended contrast of this film ... contrast 
that extends right down to the “toe” of 
the exposure curve. With the new 
Du Pont High Speed Pan Type 428, you 
are loaded for any kind of picture. 

Your “Defender” dealer has it on 
his shelves now ... in the distinctive 
blue and yellow package. Ask for 
Du Pont High Speed Pan Type 428. 


E.I. DU PONT DE NEMOURS & CO., (INC.) 
Photo Products Dept., Wilmington 98, Delaware 


In Canada, Canadian Industries Ltd., 
912 New Birks Building, Montreal, P. Q. 


TUNE IN “CAVALCADE OF AMERICA” 
MONDAY EVENINGS —~NBC—COAST TO COAST 
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SPIRATONE 






All Spiratone Lenses carry ten-day money back and life- 
time guarantee. A topgrain leather case is supplied with 


every lens. 


Each lens individually uambered 
TELEPHOTO 


for all models 


ARGOFLEX 


Spiratone Telephoto lenses for 35mm and reflex cameras focus 
with the standard rangefinder or reflex finder. Just use your 
regular settings for distance, lens opening and exposure — the 
telephoto doubles the size of your subject matter on the neg- 
ative. Magnification is about two times and a subject taken 
at 50 feet will appear as large as though it had been only 
25 feet from the camera. With your effective focus length 
doubled, you crop out unnecessary background from the be- 
ginning. No need to mask enlargement later and worry about 
grain and fuzziness! 











All Spiratone lenses are fully achromatic, color corrected and 
coated, 14 wave length. Every lens covers the full negative 
area sharply to the extreme corners. 


Spiratone Wide Angle lenses are the first offered at this un- 
usually low price for almost all 35mm cameras. The wide angle 
doubles the picture area, a must for interior and architectural 
photographs. Picture-taking in narrow spaces is now possible: 
a wideangle increases the versatility of your camera tenfold. 
No changes in exposure or lens opening are necessary, but 
the depth of field of your present lens is vastly increased. 


WIDEANGLE 


for 35mm cameras listed 1995 

































Special COMBINATION OFFER 
Set of Telephoto and 550 






Wideangle lenses for 
35mm camera 


Available for all models of 8mm Movie Cameras 
Telephoto: $15.95 


REVERE CINEMASTER - DEJUR 


CIROFLEX 
UNIFLEX 


KODAK REFLEX 


9» 





TELEPHOTO 


ARGUS C2, 


KODAK 35 


MERCURY I, 


KODAK 35 
CLARUS 
RETINA |, Il 


PRAKTIFLEX 

LEICA, Elmar f:3.5 
LEICA, Summar f:2 
PERFEX 55, 101, 102 


Adox I. Buccaneer, Perfex 101 and 102 with 
Ektar £:3.5, Schneider f:2 and f:2.8 lenses 


and most other 35mm cameras. 


Wideangle: $13.95 
KEYSTONE 


PERFEX BELL& HOWELL FRANKLIN BRISKIN 


Set of telephoto and wideangle lenses for 8mm camera $26.75 


Telephoto or Wideangle for 16mm Movie Cameras $19.95 





Available for all models: 


REVERE KEYSTONE BELL & HOWELL CINCLOX 


Set of telephoto and wideangle lenses for 16mm camera $35.50 
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C3, A2, 21 


RF 
9” 


also for 


WHEN ORDERING, PLEASE SPECIFY EXACT 
NAME OF YOUR MODEL CAMERA, LENS, 
SPEED, SHUTTER. 





Add approximate cost of postage and 
insurance to remittance. Please en- 
close 25% deposit with C.O.D. orders. 


SPIRATONE 


49 WEST 27th STREET 
New York 1, NEw Yor« 
main store and shipping department at 
32-34 STEINWAY ST. 
Lonc Istanp City 3, New York 








For Prize-Winning Pictures 


—PRIZE-WINNING CAMERAS 


The Pacemaker 
SPEED and Crown 


— are used the world over by 
the most discriminating 
| photographers. With one 


of these tamous cameras 
you re the master of every 
picture opportunity, from 
flashing action to carefully 
composed portraits. See the 
new. Pacemaker GRAPHICS 
with the exclusive built-in 
features that mean easier- 
to-take, finer, clearer pic- 















tures for you. 


THE GRAPHIC VIEW 
(4x5, 344x4" ) 


all-metal camera of great 
flexibility. 12 bellows 
draw; ground om back; 
removable lens-board; 
tilts, swings, and shifts on 


front and back. Complete 





line of accessories. Your 
dealer will gladly show 
you its myriad posstbiil- 
ties. 


Sheet Film HOLDERS 


Interchangeable film holders allow you to 
switch instantly from black and white to color 
film or vice versa Sheet kiln Holders. available 


for either the Graflex or Graphic back, in the 





following sizes: 2'4x5'4 54x44, 4x5. Con- 
venient finger grip eliminates necessity of 
prasping holder by slide handles. Easiest load- 
ne! Light tight! Be sure you have vour ready 


supply for quick camera ch inge-over trom one 


type of film to another! 


GRAFLEX, INC., ROCHESTER 8, N. Y. 


Western Division: 3045 Wilshire Blvd., Los Angeles 5. Calif. 


GRAFLEX 


Fnc3e-Winning Cameras. 


ate 











Super D GRAFLEX 


single-lens reflex. Avail- 
able in 4x5 and 34x44 
sizes. Use Sheet film or 
packs. Interchangeable op- 
tional lens equipment; focal 
plane shutter with speeds 
to 1/1000 sec. and Time; 
built-in synchronization; 
automatic diaphragm; re- 
flex focusing; revolving 
back. 4x5 available with 
7%” coated Ektar f/5.6 
lens; 34x44, with 6” 
coated Ektar f/4.5. Acces- 
sories include case, lenses, 
filters, film adapters, lens 
shades, Graflite Flashing 
Unit, focusing panel. 


. 

RB Series B GRAFLEX 
the most popul irly pri ed of all Graflex cameras, 
is fitted with a fine Kodak Ektar f/4.5 lens with 
hard, anti-reflection surface coating. See on 
ground glass the picture you want, exactly as 


recorded on film. The revolving back 


vermits either vertical or horizontal composition. 
I 


it will be 


GRAFLITE 
FLASH SYNCHRONIZER 


GRAFLITE has five outlets each clearly 
marked for its intended purpose. Streamlined 
into the switch housing is the multi-purpose 
circuit controller or nerve center. Through this 
control any one of three circuits may be se- 
lected —making GRAFLITE the most versatile, 
yet easy-to-use flash unit you ever saw! As a 
matter of faet, GRAFLITE is outstanding for 
its amazing versatility, dependability and sim- 
plicity. See it today at your local Graflex dealer! 








GRAFLEX, INC., Dept. No. 170 
Rochester 8, N. Y. 
Gentlemen: Kindly forward literature on: (check choice) 


Pacemaker SPEED and Super D Graflex R.B. Series B Graflex 
Crown GRAPHICS 


Graphic View Sheet Film Holders Graflite 
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TO THE PRIZE-WINNERS 
OF THE POPULAR PHOTOGRAPHY 
1948 PICTURE CONTEST 








WE ARE PROUD that in addition to the First Prize 
in black and white and Third Prize in color, 
223 out of the 648 prizes were won by pictures 

taken with Graflex-made cameras! 


BLACK AND WHITE 


Of the one hundred $100. prizes: Of the one hundred fifty $50. prizes: 


Of the two hundred eighty-eight $25. prizes: 

23 were made with SPEED GRAPHICS 41 were made with SPEED GRAPHICS 73 were made with SPEED GRAPHICS 

10 were made with Graflex cameras 8 were made with Graflex cameras 4 were made with Crown GRAPHICS 

3 were made with Crown View cameras 6 were made with Graphic View cameras 7 were made with Graphic View cameras 

2 were made with Graphic View cameras 

‘ 1 was made with Crown GRAPHIC 
COLOR 
Of the one hundred $100. prizes: 


25 were made with SPEED GRAPHICS 
10 were made with Graphic View cameras 


8 were made with Graflex cameras 











a IT IS GRATIFYING to know that so many photographers who 


want—and obtain—prize-winning pictures use Graflex-made 
cameras—the prize-winning line! 


jeanaes 
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: GRAFLEX, 1Nc. 


Prize-Winning Cameras 
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They acclaim the CRAFTSMANSHIP 
and QUALITY of the 


DIAMOND LINE 







aad 


KODAK TouRIST” 
$14.00. 





Here’s new carrying - convenience 
for YOU. Here’s the sensational 
camera case that holds your cam- 
era compactly .. . safely. Stores 
your important filters and adapter 
in separate zippered compartment. 
Indicator on flap registers the 
speed of loaded film. Other models 
for Kodak “35” with rangefinder. 
Kodak “Flash” Bantam and Leica 
Cameras. 


*pat. pending 


Diamond Pak-All Bag 
The favorite all-purpose 
bag for the 
amateur photographer 
Furnished 


utility 


in rich sun 


tan, black alligator 
grain, and Kord-o-von 
color With extra in 


side pocket and match 
ing shoulder strap $6. 





EE 


Diamond Kari-All Bag 


A practical case to 
carry the camera and 
a complete line of 
accessories. One large 


ond two small inside 





pocket plus extra 
zippered pocket on 
outside. $10, 


Diamond...for the finest in photographic 
carrying equipment 


DIAMOND CASE DIVISION 


Louis Lefkowitz & Co., New Brunswick, N. J. 























Warp PEASE DISCUSSES 2 





NSTRUMENTAL MUSIC often is clas- 

sified for certain purposes into “Ab- 
solute” and “Program” music. The lat- 
ter is descriptive in character, has a story 
to tell, and is built around a distinct pro- 
gram. In the “Absolute” class would be 
found such compositions as the profound 
polyphonic works of Bach and most sym- 
phonies and concertos. 

It is usually the character of photogra- 
phy to be quite factual, even in the case 
of amateur or pictorial work which has 
no goods to sell or propaganda to push. 
It follows quite naturally that there is a 
general feeling that a picture should have 
a story to tell. Most photographers are 
likely to measure the success or failure 
of a print by the clarity and insistence 
with which it tries to say something. 
Even when only the creation of an im- 
pression or the conveying of a mood is 
involved it usually is handled in a de- 
scriptive rather than an impressionistic 
manner. 

Among the impressions that might be 
conveyed by a picture is that which 
merely leaves the beholder with the feel- 
ing that he enjoyed looking at a picture 
because it was a beautiful thing which 
filled a certain area on the wall in a 
purely decorative fashion and made no 
effort to do anything more than please. 
What is this but the pictorial equivalent 
of “Absolute” music? In the graphic arts 
this could be anything from wall paper 
or an arabesque design made up of geo- 
metric figures to a mural painting. In 
between these extremes is a decorative 
form known as the Japanese screen. This 
might be a good form for the photogra- 
pher to consider, not as something for 
direct imitation, but as a manner of ap- 
proaching the problem of decoratively 
filling a rectangular area, the working 
out of which can be done by purely pho- 
tographic means. Because of its rela- 
tionship with the painted mural, the 
photo mural might well be planned along 
these lines. For something that is to be 
fixed to the wall with some degree of 
permanence it would appear best to use 
a picture rather less on the story-telling 
side because of the possibility that the 
story might get tiresome if repeated too 
often by its continued presence. 

Generally speaking, this approach 
would be one which would minimize the 
importance of subject matter. To com- 
pensate for this weakness, the counter- 
balancing factors of composition and 
technical execution would have to be at 
their very best to produce a worthwhile 
result. Such of the excursions of pho- 
tography into the abstract which have 
succeeded have recognized and made the 
most of this approach. These abstrac- 
tions could be of the type built up by the 
photographer and then photographed, 


PICTURES FOR THE HOME 


such as odd and unusual viewpoints, 
magnified views (low power photomicro- 
graphs), repeating patterns of either com- 
mon or unfamiliar objects, even certain 
aspects of nature not ordinarily seen. 
These all tend to use unfamiliar or un- 
recognizable materials. There are some 
marvelous examples of this sort of thing 
in the “Art News Annual” for 1946-47 in 
an article by Beaumont Newhall entitled 
“The New Abstract Vision.” 

Even the more familiar aspects of na- 
ture can be used decoratively if handled 





Decorative, a successful salon print, has 
no story to tell, pleasantly fills space. 


in such a manner as to avoid or minimize 
a definite center of interest or a story- 
telling tendency. The illustration used 
with this article is an example of a com- 
mon type of photograph so treated. I 
have seen a beautifully decorative thing 
done with an irregular pattern made up 
entirely of similar blossoms wherein no 
one blossom stood out over the others, 
yet the effect of the whole was distinctly 
pleasing. 

A print of this character can be wholly 
successful without having to scream a 
message. It would never do to adver- 
tise a product in competition with the 
typical advertising illustration; it could 
hardly be called “posterish”; it might not 
even have a perfect record in the salons. 
It would, however, be a joy to live with, 
a pleasure to hang in your home, and the 
kind of a print that many of your friends 
would ask you for—friends who would 
perhaps become enthusiastic over a pic- 
ture of the story-telling type but might 
give it the supreme compliment of want- 
ing to have one for their own.—f® 


Popular PHOTOGRAPHY 











has 


ice. 


imize 
tory- 
used 
com- 
a. t 
thing 
le up 
in no 
thers, 
inctly 


holly 
am a 
dver- 
h the 
could 
nt not 
alons. 
with, 
id the 
riends 
would 
a pic- 
might 
want- 


APHY 

































Still ouly $998 Tox Incl. 
< wee 


FLASH 


ATTACHMENT 


Carrying Case $3.00 
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SPARTUS ““35F" 


Synchronized for flash 
Built-in filter. For 35mm 
film in color or black and 
white 

$14.95 Tax included 


Flash attachment $4.50 


Carrying Case $3.50 








CAMERA 


NOW you can get maximum pleasure with the Spartus Full-Vue...for this 
outstanding twin lens reflex camera has been given the same features as the 


NO 
INCREASE 
IN 

PRICE! 











most versatile models available. Synchronized for flash, the Spartus Full-Vue 
now becomes a complete “round-the-clock” camera. Get brilliant, sparkling 


pictures under any light conditions—day or night, indoors or out. And so 


easy to use by anyone...no adjustment, no focusing. 12 full size 2% x 2'4 


contact prints from each roll of 120 film. Complete with shoulder strap. 


SPARTUS CAMERA CORP., 711 W. LAKE ST., CHICAGO 6 





SPARTUS 35mm 
F3.5 coated anastigmat 
lens. Micrometer focus- 
ing mount. 4 speeds: 
1/25, 1/50, 1/100, 1/150 
second, time and bulb. 


8-aperture diaphragm— 
3.5 to £22. 


$29.50 Tax included 


Carrying Case $5.00 





SPARTUS PRESS FLASH 


For indoors, outdoors, day 
or night. Built-in flash re- 
flector. 4 Sylvania flash 
bulbs included. 


$14.95 Tax included 


Carrying Case $4.00 


COUNTERS 





SPARTAFLEX 


Automatic dual-focusing 
twin lens reflex camera. 
Synchronized for flash. 
Coated achromat lens. 4 
lens openings—f7.7, f11, 
£16, £22. 12 244x2% prints. 
Uses 120 film. Flash at- 
tachment included. 


$27.50 Tax included 


Carrying Case $5.00 





SPARTUS FOLDING CAMERA 
Smail, compact, fits into 
purse or pocket. Snap- 
shot or time exposure 
Attractive plastic case 

$8.95 Tax included 


Carrying Case $2.00 


EVERYWHERE 





















Bulletin from Weegee 
Dear Sir: 
. . . Don’t spare the horses on the Hol- 
lywood piece .. . as long as you give it 
plenty of space and pictures ... HERE’S 
A LAST MINUTE FLASH ... on June 
15 a Picture will start shooting . . . It’s 
about the BOWERY in the year 1905... 
I will have a lot of parts in this picture 
technical and acting . . . Oh yeh 
here’s another flash . . . Last Saturday 
night I had a preview of MY OWN 
MOVIE (WEEGEE’S NEW YORK) at a 
Theater in Hollywood CHARLIE 
CHAPLIN saw it .. . He said it made 
him LAUGH and CRY .. that he never 
saw such FINE SENSITIVITY & FEEL- 
BOs s 6s 
Regards, 
Weegee 

Hollywood 
e This brings us up to the minute on the 
hectic doings of Weegee. The story of his 
experiences in Hollywood begins on page 
51 of this issue.—EbD. 


Television Movies 
Dear Sir: 

I was very interested in your article, 
Portrait of a Television Screen, which ap- 
peared in the January issue. It covered 
the field of still photography of a televi- 
sion screen quite completely, and Eric 
Schaal’s work had all the brilliance and 
luminous quality of the TV screen it- 
self 

I think some of your readers who lean 
toward movies as well as stills may be 
interested to know that television can be 
photographed quite successfully with 
amateur movie equipment, even with a 
lens no faster than f/3.5. I have shot 
scenes from such spectacles as the Bar- 
num and Bailey Circus last year with 
excellent results . . . I set my camera 
approximately 3 feet from the screen and 
use a portrait attachment, since mine is 
a fixed-focus lens. The detail is quite 
satisfactory. There is no problem of 
synchronization or flicker, since the 
frames on TV change about 30 times a 
second and the camera runs at 16 frames 
per second. The brightness should be 
slightly above normal viewing level, and 
the image should be more con- 
trasty than normal because fast films 
seem to lose contrast at times... 


made 


Sincerely yours, 
Robert Morgan 
Amherst, College 
Amherst, Mass. 

e Purely from a theoretical viewpoint, 
it shouldn’t work—we would expect to 
find fluctuation in the 
brightness of movies made in this man- 
ner. The television screen is scanned 30 


considerable 


times per second, and the movie camera 
photographs it at a rate of 16 frames per 
second. Hence there will be a progres- 
sive error in synchronization, regardless 
of the relationship between the two cycles 
at the instant the camera starts. A “cush- 
ion” is provided, however, in the power 
of the television screen to retain the 
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IDELT. 


MANUFACTURING COMPANY 
Dept. D —5147 W. Jefferson Boulevard 
Los Angeles 16. California 


LETTERS TO THE EDITOR 


image for a brief period after the scan- 
ning beam strikes it. This seems suffi- 
cient to give acceptable results under 
some circumstances, if too high quality 
is not expected. We would be interested 
in hearing from other readers who have 
been experimenting in this same line.—Eb. 


Photographing Icicles 
Dear Sir: 

The Icicles picture by Fritz Neugass, 
on page 60 of your February issue, espe- 
cially interested me, for I took a similar 
picture last March from a window in my 
home. 


My picture is enclosed. It was taken 





through two panes of glass, the regular 
window and a not-too-clean storm win- 
dow, and without a filter (I have only 
taken to filters recently), or the results 
might have been better... 
Yours very truly, 
Caroline Beede 
Minneapolis, Minn. 
e Thank you, Miss Beede, for giving us 
an opportunity to see your picture. Most 
photographers have similar experiences 
at some time or other, and it always is a 
surprise to see in print or on exhibition 
a picture very much like one that you, 
yourself have taken. It’s a challenge to 
keep on making pictures you like, and to 
try to gain recognition for them in maga- 
zines, contests, and salons.—EbD. 


Watch That Acid! 
Dear Sir: 

In your Photo Tip titled Take it Easy 
with Acids (February issue, page 138) in 
one part of the article you say, “Always 
add the weaker to the stronger.” But 
later you say, “When mixing a concen- 
trated acid with another solution, pour 
the acid very slowly.” This is adding the 
stronger to the weaker. Will you please 
try to set me straight, as it’s very confus- 
ing ... Thank you. 

Your truly, 

Joseph C. Lutz 

Audubon Park, N. J. 
e The correct procedure is always to add 
the stronger to the weaker. This phrase 
was reset in italics to give it emphasis, 
but was twisted around in the process so 
that its meaning was reversed. The bal- 
ance of the item is right. We deeply re- 
gret this error, and hope that none of our 
readers has had trouble as a result.—Eb. 
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STAND COMPARTMENT 


= | SHOOT “a 
2 | AefewinalGualily 
INDOORS! 


sass, 
spe- 
ilar IT’S EASY..IT’S FUN..IT COSTS SO 
my 
LITTLE WITH ACME-LITEPACK NO. 1 
_ TART now .. take far better pictures indoors— 
the easy way—the sure way. Only indoors can 
you avoid the disturbance of moving vehicles, bad 
fi backgrounds, cloud-covered sun, and rain. It’s only 
: natural to get better pictures under ideal indoor 


conditions where the finest light can be had the 
year round .. where you can take all the time you 
want to study and pose your subject. 


4 TESTED 


You'll be delighted to discover how easy it is—how Let RECLESTOR 


much fun you can, have—how little it costs to take 
pictures of real professional quality, indoors, with 
the help of the new ACME-LITEPAK NO. 1. Just 
think!.. You get 1250 watts of illumination from 2 No. 2 REFLECTORS 
three parabolic reflectors along with instructions 
on how to get positive results. Tested lighting floor 
plans show you 4 different ways to position your 
reflectors so that you simply can’t miss. 


For Backgrounds FLOOR LIGHTING 
PLANS 


For Key and Side Lites 





sular THREE HAND CLAMPS 
win- CARRY IT ANYWHERE .. ANYTIME! TUM Ma 
ae Here’s what you get in the new low-cost ACME- 
—— LITEPAK NO. 1. (a) 2 clamp-on reflectors for 
No. 2 bulbs, (b) 1 clamp-on reflector for No. 1 RIGID PLASTIC HANOLE 
Photoflood, (c) 15 ft. approved extension cord for Easy ‘to Carry 
3-way service with 10 amp. switch, actually pro- 
Minn vides 23 ft. of wire for each reflector, (d) compart- 
— ment holding clamp and fittings which can be SULA LUA eS 
M t adapted now or Jater to hold 3 husky BANTAM- - 

WATE Champion Stands. Each item has a separate A place for everything 
aes compartment in the sturdy LITEPAK Carry-All 
sisa Container with plastic handle. See the LITEPAK at 
bition your Dealer’s. And, remember it’s only one of 30 SUPER EFFICIENT REFLECTORS 

you, unusual ACME-LITE models. SEND THE COU- ie more Light 
ge to PON TODAY for free booklet and surprisingly e g 
nd to low prices on complete line. 
maga- FRICTION ETCHED 
Ideal for Color Work too 
TEAR OUT— PASTE ON LETTERHEAD AND MAIL! 
BRUSHED SURFACE 
Easy Easier to Clean 
38) in 
Senn ACME-LITE MFG. CO., 401 N. Wood St., Chicago 22, lil. 

But Gentlemen: Send me your illustrated folder 15 Foot EXTENSION CORD 
yncen- and price list describing the ACME-Litepak Real photographic cable 
: Si No. 1 and 30 other new ACME-LITE models. 
ng the 


please i ee nape —— 


3 WAY SERVICE BLOCK 






eal Address______ \\w 10 amp. Switch in Line p18) 
City Gri Zone__State_.._ U 

, N. J. eo : 
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Our keen buyers are constantly scouring the 
market to find extra special super-duper values 


for ovr competent staff of experts. Be kind to 
yourself, be DELTA wise — stock up on the fol- 





for you. No order too small, no order too large 


lowing listings of unusual values! 





FROM OUR WAREHOUSE 


From Government Surplus 
Fully Guaranteed 


$169 
$169 
$480 
$995 
$100 
$250 
$300 
$350 


35mm x 100’ FILM, Kodak, Panctomic X, 
Pius X, Super XX .. 

35mm x 100’ FILM, Ansco, Finopon, 
Supreme, Ultra Speed 

DAYLIGHT BULK FILM LOADER, 

reg. $6.35. Special Value 

B20, ANSCO SUPERPAN PRESS, tropical 
pack. Package of 12 Rolls 

HIGH SPEED FILM, 200 Weston in daylight, 
127, 120, 620, 116, 616. 4 rolls for ’ 
35mm CARTRIDGES, 36 exposures. 

4 rolls for 

16mm x 100’ SUPER X, 

includes processing 

Témm x 100’ SUPER XX, 

includes processing aienend 
16mm MAGAZINES, ‘'N’’ type, 


new, empty. Each 98¢ 
lé6mm 50’ o s for magazine use. 
—. vin n cores for maga uv 48¢ 


lémm x 50’ REVERSAL, 50 WESTON 
magazines Super X, processing included 
lémm x 50’ MAGAZINES, 

Super XX, processing included 

lémm x 50’ INFRA RED, cores, 

for use in magazines. Each 
KODABROMIDE, 41/4 x 825’. Single 
weight, tropically packed. Suitable for oll 
but extremely contrast negatives. 

Shipping weight 8 Ibs. 

KODABROMIDE, 20” x 24”, 

F2 SW Glossy. “2 gross 

KODABROMIDE, 18” x 22”, 

Ow, NI, N4. “% gross 

KODACHROME, 5” x 7”, 

Type ‘'B’’. Box of 6 

KODACHROME, 8” x 10”, 

Daylight. Box of é $795 
ANSCOLOR, 3/4" x 4'/s" 


Tungsten. Box of 6 $1 75 


Delta’s Technical Department Services 


KINE EXAKTA BAYONET EXTENSION TUBE 
outfit. For copying and close-up 
work with the Kine Exakta. Con- 
sists of two adapters and one ex- 
tension tube, 

complete... $1 750 

MALE AND FEMALE 
ADAPTERS ONLY 


(Please specify $750 


ey 
— 59 which) each 


{Tne adapters permit the use of Leica lanses for Kine 
Exakta for copying purposes. Collapsible Leica lenses 
can focus to infinity.) And remember, if we haven't 
got it — DELTA will make itll! 


EXTENSION TUBESH 


For immediate delivery. For all 


$975 
$300 
59¢ 


$200 
$795 
$595 
$495 


cameras with removable lenses. 
Available in lengths from 10mm 


to 120mm. Other sizes to order. 


For: PRAKTIFLEX, EXAKTA, 





FLASH BULBS 
AT 25% DISCOUNT 


Immediate Delivery 


Our previous offer deluged us with orders and 
we are repeating this special sale. *Prices below 
are our low prices, with 25% already deducted. 


GE FLASHBULBS 
SM — 120 bulbs per case. 
Our price pes tuaincahtebivansivasiuia 
No.5 — 120 bulbs per case. 
Our price Wt. ee 
No.6 — 120 bulbs per case. 
Our price : jabs 
No. 11 — 120 bulbs per case. 
Our price 





$1586 
$1480 
$1692 

$1586 
= — 120 bulbs per case. $] 797 

WABASH SYLVANIA BULBS 

~ — 120 bulbs per case. $] 470 
= Boag 140 bulbs per case. $] 622 
No. 40 — 120 bulbs per case. $1 680 
Our price $] 487 
*All prices include Federal Excise Taxes, but do not 


Our price 

No.2 — 100 bulbs per case. 

include transportation. Include shipping costs to avoid 
COLLECT charges. 





FOR THE MOVIE FAN 


Here are the latest and hottest items hand picked from 
the thousands offered to us. Our own tests have proven 
it to be a remarkable value, and of course each is fully 
guoaronteed. 

CINELARGER. For making your own still snapshots 
from either 8mm or 16mm film. Simple and easy to 
use with standard 620 film. Makes 8 exposures on each 
roll. Specify either 8mm or 16mm. 

Immediate delivery .. postpaid $] 795 
ANIMATED TITLES. More than 500 different titles to 
choose from in 8mm or 16mm film. Special catalogue 
available FREE. Write today. 

TITLE LETTER SET. For those who make their own titles, 
here is an economical set of 100 letters in multicolor 
material with three colored backgrounds which require 
no adhesive. A regular font type box is supplied. 


Immediate delivery. $250 


Postpaid 
BOLSEY CINE FADER. For making fades, dissolves 
and other trick shots with ANY movie camera. More 


than 64 combinations are possible and the CINE FADER 


fits any lens. 

Immediate delivery . postpaid $2250 
Extension Tube for Cine Fader available for making 
sharply defined edges in the fades. 

Postpaid . $450 
STINEMANN DEVELOPING SYSTEM. For those who 
do their own movie film processing, here is an oppor- 
tunity to save more than $100. BRAND NEW sets which 


handle up to 200 feet of film, in factory $4750 


sealed coses. Special. (shpg. wt. 50 Ibs.) 


$1 4950 


LEICA, 





DELTA SCOPE 
Reflex Housing 


FOR LEICA, CONTAX, KARDON, EKTRA, ROBOT, 
her 35mm Cameras 

FOR LEICA CAMERA..........6-0000+-$129.50 

FOR CONTAX & KARDON CAMERAS...... 139.50 

FOR EKTRA CAMERA.......00eeeeee0e+ 149.50 


Write for free catalog. DELTA’S Technical Dept. 


NOW AVAILABLE FOR LEICA OWNERS 


Special short focusing mount for use with 135mm F4:5 


Hektor or Elmar and ——— $2950 


or Leitz Reflex Housing 
(Also adaptable to other lenses—Write for leaflet) 


The Simmons OMEGA B3 Enlarger 


Autofocus Enlarger for 
Negatives upto 2'/4x3'/4 


Just released and ready for 
delivery, the new OMEGA B3 
Enlarger bears the DELTA 
stamp of approval. Beoutifully 
designed and constructed, this 
fine instrument is worthy of 
your negatives. Fully autofocus 
through the entire enlargement 
range, it has a triple condens- 
Ing system, which permits com- 
plete and efficient illumination 
for all lenses from 2°’ to 4°’. 
Tilting and rotating negative 
carrier permits correction in 
printing. Newly designed ‘'V’‘ 
type beam girder support in- 
sures lifetime service. Color 
head is built-in and supplied 
ot no extra cost. 

Available in limited quantities, 
get your order in now to in- 
sure prompt delivery. 





Priced at 


$1 5950 


Free Catalogue 
on request. 


11x14” Special ENLARGING EASEL 


The orders for this fine 
ease! have surprised even 
us. We got hot on the 
tail of the manufacturer, 
and despite rising costs 
can continue to offer it 
at this same low price. 
Takes up to 11‘° x 14° 
prints, masking any size 
desired. Markings clearly visible at all times. Metal base 
pointed matte white for easy focusing. Fully 
gvarcnteed by us. (Shpg. wt. 5 Ibs.)....Price $495 


KINE EXAKTA OWNERS 








KODAK 7” F2:5 AERO EKTAR 
BRAND NEW — COATED 


In Focusing Mount to Fit YOUR Camera... 
Our previous ad on this wonderful lens has literally swamped 
us with your orders and inquiries. We made a very fortunate 
purchase from the U.S. Air Forces—now you can have them ot 
a mere fraction of their original cost. We guarantee the per- 
formance of this lens, probably the finest of its type,in every 
respect. If your camera has a removable lens, this lens can 
be adapted to it. For most 8 and lémm cameras, 


Here is a much wanted accessory 
FOCUSSING HOOD FOR 
KINE EXAKTA CAMERAS 


Long wanted, and now at last avail- 


the camera, and excludes all lights to 
assist in focussing. 


CONTAX, EKTRA, EXAKTA, KORELLE, etc. 
FOCUSING MOUNT [if you have such a lens) 
(includes fitting your lens to the mount) 


CONTAX, LEICA 
Write for free listing “XT’ 


Made of long lasting material, fully 
guaranteed. Available for immediate 


$125 





$7900 


IMPORTANT NOTICE: D E LTA PHOTO 


No C.0.D. shipments without 20% deposit. Orders 


delivery. 
Postpaid in USA 


! 
i 
| 
i 
' 
| 
; able from DELTA. Fits perfectly over 
| 
i 
i 
| 
{ 





690-F THIRD AVE. 
received without postage will be shipped Railway 
Express Collect. 


Write for free monthly bulletin. Catalogues available 
on ony stondord odvertised item. 
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NEW YORK 17, N. Y. 
Cable Address: DELTAFOTO 
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Aime INTERVAL TIMER 


Now, you can produce . . . without wasting With all the features you want... 
paper ...a set of your fine prints that are all perfect 1. Automatic ON and OFF operation of 
enlarger or printer. 
. the same “lights”, the same “darks” in every print! 2. Switch for focusing or set-up light. 
3. Single push-button start, automatic reset 


Now ... from the same negative, or from similar nega- for quick, easy quantity work. 


ti k int tH lik ith 4. Two-minute range, not just 60 seconds! 
ives... you can make every print exactly alike . . . wit! i thle ai ene eel 
your new G-E T-48 Automatic Interval Timer. 6. Definite end-of-cycle click. 

7. Expanded scale for short-interval accuracy. 

‘ . ‘ ‘ ‘ -to-read dial. 
» aly t t a . 8. Large, easy-to-rea 
gives you automatically with speed, split-second }. teenies eames tee. 
accuracy, and ease... uniform prints—over and over! 10. Famous Telechron® motor. 
, 11. Sturdy construction, acid-resistant fin- 

Use your new G-E T-48 Timer for enlarging, printing, ich, precision enginewed. 

12. Operates on 110-120 volt, 60-cycle a-c. 
for color separation matrices, for controlling lights or Capacity: 1200 watts. 
other apparatus. It’s a big help. See it at your favorite 

; F 

camera shop today ! General Electric, Schenectady 5,N. Y. venue _, 95 Dr, 


GENERAL @@ ELECTRIC 
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Buy 


BRUMBERGER 


By Far the Best 
All Pressed and Welded Steel 
“PHOTOGRAPHIC ACCESSORIES 


... Lifetime-Service Values 


[pm 





FOUR SIZES 








8mm — Capacity, 12 — 200 ft. Reels $6.50 
8mm — Capacity, 12—300 ft. Reels 7.50 
8mm — Capacity, 12— 400 ft. Reels 







lémm — Capacity, 9—400 ft. Reels 








REDUCING 
ADAPTERS 





FOR 4’x5”" FILM FACKHOLDERS 
Add versatility to your film pack 


holders. These new, all-metal Re- nly 
ducing Adapters permit the use of 98¢ 
cheaper, more easily obtained film 

pack sizes. TWO SIZES plus tex 













No. 1034... for use of 3x4 film pack ‘518 
No. 1045... for use of 9x12 CM. film pack+541 










PHOTO 
PAPER 
SAFETY 
CHEST 
LIST 
$9.95 


light-Fast! Door 
Closes Automatically 



























A PRECISION 
ENGINEERED QUALITY 
INSTRUMENT 


CONTACT PRINTER 
(5”x 7”) 


LIST 


*24.48 


Includes 
Federal Excise Tox 












WRITE 
Sold by the Country's FOR FREE 
Leading Photo Shops... CATALOG 


BRUMBERGER CO. INC. 


BUSH Te 2 @ 3a ee ee ee 


34 Thirty-fourth Street, 


Brooklyn 32, New York 
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Calendar of 
PHOTOGRAPHIC 


EXHIBITIONS 





*Conducted according to the recommended prac- 
tices of Photographic Society of America. 


Lucknow International Salon of Photography, 
The United Provinces Amateur Photographic 
Association, Lucknow, India. 


On exhibition during February 
March at Lucknow, India. 


and 


7th Oklahoma International Salon of Photog- 
raphy*, Oklahoma Camera Club, Oklahoma 
City, Oklahoma. 
On exhibition Feb. 13 through 
1949, in the Oklahoma Art 
Oklahoma City, Oklahoma. 


Feb. 27, 


Center, 


16th Wilmington International Salon of Pho- 
tography*, Delaware Camera Club, Wilming- 
ton, Delaware. 

On exhibition 


Feb. 6 to 27, 
Art Center. 


Delaware 


4th Chicago International Exhibition of Nature 

Photography, Nature Camera Club of Chicago. 

On exhibition Feb. 1 to 28, Chicago Nat- 
ural History Museum. 


7th International Western Canadian Salon of 
Photography*, Manitoba Camera Club, Win- 
nipeg, Manitoba, Canada. 


On exhibition Feb. 19 to 
the Art Gallery, 
Anditorium. 


March 3 in 
Winnipeg Civic 


Ist Kalamazoo International Salon of Pic- 
torial Photography*, Kalamazoo Camera 
Club, Kalamazoo, Michigan. 

On exhibit Feb. 6 to 27, The Art Cen- 


ter, Kalamazoo, Mic h. 


37th Open Exhibition of Photography*, City 
of London and Cripplegate Photographic So- 
ciety, England. 

On exhibition Mar. 7 to 12 at Cripple- 


1 
gate Institute, Golden Lane, London, 
mn €. 


53rd Annual Open Exhibition, Birmingham 
Photographic Society, Birmingham, England. 


On exhibit Feb. 19 to Mar. 5 at the 
Royal Birmingham Society of Artists, 
Birmingham, England. 


12th Annual Circle of Confusion Salon of Pho- 
tography*, Whittier, California. 


On exhibition Feb. 13 to 
Whittier 


Feb. 27 at the 
Art Gallery, Whittier, Calif. 


13th Rochester International Salon of Photog- 
raphy*, Memorial Art Gallery, Rochester, N. Y. 


On exhibition March 4 to April 3 at the 
Rochester Memorial Art Gallery. 


16th International Salon of Photography, Pic- 
torial Photographers of America, New York 
City. 
On exhibit Mar. 13 to 27 at the Ameri- 
can Museum of Natural History, New 
York City. 
1949 Philadelphia International Salon of Pho- 
tography, Miniature Camera Club of Phila- 


delphia. 

Closes Feb. 14. 

Entry fee $1. 

Four prints allowed 

On exhibition Mar. 5 to 27 at the Free 
Library of Philadelphia 

For entry form write Ruth N. Clery, 
1713 Chester Ave Philadelphia 43, 
Pa, 


3rd Great Falls Salon of Photography*, Great 
Falls Camera Club, Great Falls, Montana. 
Closes Feb. 15 
Entry fee $1. 
Four prints allowed. 


On exhibition March 1 to 15 at the 
Great Falls Public Library, Montana. 

For entry form write Carlton L. Ling- 
wall, 118 First Avenue South, Great 
Falls, Montana. 


1949 Exhibition of Pictorial Photography, 
Shropshire Photographic Society, Shrewsbury, 
England. 

Closes Feb. 16. 

Entry fee $1. 

Four prints allowed. 


On exhibition Mar. 19 to Apr. 9 at 
the Borough Library and Museum, 
Shrewsbury, England. 

For entry form write J. D. How, 
Shropshire Photographic Society, 2 
Kenwood Road, Shrewsbury, Eng- 
land. 

5th San Francisco International Color Slide 


Exhibit, Photochrome Club of San Francisco. 

Closes Feb. 19. 

Entry fee $1. 

Four slides allowed. 

On Exhibit Mar. 5 to 12 (excluding 
Mar. 6 and 8) at the San Francisco 
Museum of Art. 

For entry form write 
Montgomery St., 
Francisco, Calif. 


Alice 
Room 


Coope r, 1 
1304, San 


36th Annual Pittsburgh International Salon of 
Photographic Arts, The Photographic Section 
of the Academy of Science and Art, Pitts- 
burgh, Pa. 


Closing date for prints: 
color slides: Mar. 2. 
Entry fee $1 each class. 
Four prints and/or slides 
On exhibition Mar. 18 to Apr. 17 at 
Carnegie Institute, Pittsburgh. 
For entry form write Karl S. Leach, 92 
Estella Ave., Pittsburgh 11, Pa. 


Feb. 23; for 


, 


allowed. 


57th Toronto International Salon of Photog- 
raphy,* Toronto Camera Club. 


Closes Mar. 5. 

Entry fee $1. 

Four prints allowed. 

On exhibit Mar. 21 to Apr. 2 at Eaton’s 
Fine Art Galleries, Toronto. 

For entry form write Salon Secretary, 
Toronto Camera Club, Gould St., 
Toronto 2, Ontario, Canada. 


1949 Salon of Photography*, Camera Club of 
Charleston, South Carolina. 
Closes Mar. 12. 
Entry fee $1 for four prints or slides. 
On exhibit Mar. 21 through April 9 at 
Gibbs Art Gallery, Charleston. 
For entry form write Edgar Williams, 
111 Pine St., Whipper Barony Naval 
Base, South Carolina. 


3rd Michigan International Exhibition of Na- 
ture Photography*, Cranbrook Institute of 
Science, Dearborn, Mich. 
Closes Mar. 14. 
Entry fee $1 each division. 
Four prints and/or four 
allowed. 
On exhibition 
Cranbrook 
For entry form write 
1832 N. Gulley Rd., 


color slides 
Mar. 23 to Apr. 19 at 

Institute of Science 

Roger E. Richard, 
Dearborn, Mich. 


29th Annual Competition of American Pho- 
tography and the American Annual of Pho- 
tography. 

Closes Mar. 15. 

No entry fee 

No limit to the number of entries 

On exhibit in April at Boston, Mass. 

For entry form write American Photog- 

raphy, 353 Newbury St., Boston 15, 


Mass 


13th South African Salon of Photography, Jo- 
hannesburg Photographic and Cine Society, 
Johannesburg, South Africa. 

Closes Mar. 15. 

Entry fee $1 

Four prints allowed. 


On exhibit in May 1949 at Johannes- 
burg 
For entry form write the Salon Secre- 


tary, Johannesburg Photographic and 
Cine Society, P. O. Box 7024, Johan- 
nesburg, South Africa 


2nd Annual Photographic Salon Competition 
of the National Speleological Society*, Wash- 
ington, D. C. 

Closes Mar. 15. 

Entry fee 25 cents per print or color 


Popular PHOTOGRAPHY 
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Oucr ten years tn the making | 
..- How years ahead of time 


A modern post-war creation — incorporating 
the refinements and new developments in modern engineer- 
ing that 10 years of precision manufacturing experience 
makes possible, For finer pictures in black and white or 
color, it gives you coupled range finder operation — built-in 
flash synchronization—coated high speed color corrected 
optics. Finer perspective with full 50mm (2 inch) lenses. It’s 
a camera you will be proud to own. 

With F4.5 lens in Alphax 1/25 to 1/150th $49.50 tax inc. 


With F3.5 lens in Alphax 1/10 to 1/200th $59.50 tax inc. 
“a Carrying Case $5.50 





CLIP ON FLASH GUN WITH 
AUTOMATIC SYNCHRONIZATION 
The Cee-Ay Flash gun equips you 
for instant flash operation. Built-in sychronization 
provides perfect flash timing at all shutter speeds. 








No extras to buy! 
EACH ONLY $9.75 

















, 
35: 


@ With High Speed 
Coated Optics 


@ Coupled Range Finder 


® Built-in Synchronization 
at all shutter speeds 


® improved film transport 
with exposure counter 


@ Attractive design 
Beautiful finish 





THE PERFEX 838MM 


MOVIE CAMERA 


@ Turret front mounts 3 
lenses. Magazine loading 
-§ operating speeds. All 
the exclusive and salient 
features of cameras selling 
as high as $100.00 are here 
in this great time-tested 
magazine loading eight. 


With F2.5 lens $69.50 tax inc. 
With F1.9 lens $105.50 tax inc. 
Carrying Case $12.50 


CAMERA CORPORATION OF AMERICA - 844 W. ADAMS - CHICAGO 
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MODERNIZE 
with durable 


CALUMET STAINLESS 
STEEL EQUIPMENT 

















Washes automa- 
tically—Stainless steel 
double section sink—Rigid, 
welded frames— Washes prints 
up to 16” x 20”. Large capacity. 


Constructed of 
high polish steel 
—Easy to clean 
—Leakproof— 
Complete with 
drains and 
standpipe—Rigid, welded 
frames—39 stock sizes. 


Complete with two insert tanks 
for developing and fixing— 
Also three section water jacket 
for temperature control— 
3%, 15, 28, 48 gallon ca- 
pacity. 


FILM PACK DEVELOPING HANGER 


New, special construction, to 
hold thin base film securely 
during all processes of de- 
veloping—easily loaded— 
eliminates frequent handling 
available in 4 sizes. 


FILM 


DEVELOPING TANK OUTFITS 


Develop-rinse-fix- 
wash in one unit— 
Always ready—Just 
load and start—In- 
cludes 3-compart- 
ment jacket and two 
insert tanks—For 
cll sizes of film. 












OPING TRAYS AND SINK PANS 


Ruggedly built of 
high polish stainless 


steel for lifetime wear — 


Flanged lips for hard usage — 
Easy to keep clean. 


For prices and additional information write direct to: 


SOLE DISTRIBUTORS 


CHICAGO CAMERA CO. 


DEPT. B, 2326 S. MICHIGAN AVE. 
CHICAGO 16, ILLINOIS 











transparency up to four; 
entries no fee. 
On exhibit during May at the Smith- 
sonian Institution, Washington, D.C 
For entry form and information write 
Burton Faust, 6255 29th St., N. W., 
Washington, D. C. 


additional 


6th International Exhibition of Photography, 
Runcorn Camera Club, Runcorn, England. 


Closes Mar. 17. 
Entry fee 1 shilling. 
cents. ) 

Four prints allowed. 
On exhibit Apr. 20 to 23, County Gram- 
mar School, Waterloo Rd., Runcorn. 
For entry form write R. J. Edwards, 10 
a Rd., Runcorn, Cheshire, Eng- 

land. 


(Approximately 21 


5th International Salon of Photography, Norton- 
on-tees Photographic Society, Norton-on-Tees, 
England. 

Closes Mar. 18. 

Entry fee $1 for four prints, color or 
monochrome. 

For entry form write G. N. Jefcoat, Ex- 
hibition Secretary, Norton-on-Tees 
Photographic Society, 7 Cumberland 
Grove, Norton-on-Tees, England. 


4th International Exhibition of Photography*, 
Port Colborne Camera Club, Port Colborne, 
Ontario, Canada. 
Closes Mar. 26. 
Entry fee $1. 
Four prints allowed. 
On exhibit Apr. 16 to 23 at Port Col- 
borne, Ontario, Canada. 
For entry form write J. O. McKellar, 26 
Tennessee Ave., Port Colborne, On- 
tario, Canada. 


8th Annual Southgate International Exhibition 

of Pictorial Photography, Southgate Photo- 

graphic Society, Southgate, London, England. 
Closes Mar. 29. 


Entry fee 50 cents for prints and/or 
slides. 
Monochrome and color classes, four 


prints and/or slides allowed in each 
‘lass. 


sf 
On exhibition at County Library, South- 


gate, April 30 to May 7. 

For entry form write to Victor H. 
Seales, 51 E. 10th St., New York 3, 
NN. 2. 


2nd Annual Salon of Marine Photography*, The 
James River Camera Club and Mariners’ Mu- 
seum, Newport News, Virginia. 
Closes April 1. 
Four prints allowed. 
Entry fee $1. - 
On exhibition April 3 to 30, at Mariners’ 
Museum, Newport News, Va. 
For entry form write Henry T. Sharp, 
Jr., 3 Sunset Rd., Hilton Village, Va. 


6th New Zealand International Salon of Pho 

tography*, Waikato Photographic Society 
Hamilton, N. Z. 

Closes Apr. 

Entry fee 

for color. 

Four entries allowed in each section. 


14. 
$1 for black-and-white; $1 


On exhibit from May to Aug. in New 
Zealand. 
For entry form write H. A. Larsen, 


30x 324, Hamilton, New Zealand. 


Ist Halifax International Salon of Photography 
and Color Slide Exhibition*, Photo Pictorial- 
ists of Halifax and Color Photographic Guild 
of the Maritimes, Nova Scotia. 
Closes Apr. 30. 
Entry fee $1 for prints and/or 
Four prints and/or slides allowed 
On exhibit May 25 to 27 at the Lord 
Nelson Hotel, Halifax, Nova Scotia. 
For entry form write W. Roy Isnor, 217 


slides. 


Agricola St., Halifax, Nova Scotia, 
Canada, 
Ist Hawaiian International Salon*, Camera 


Club Council of Hawaii. 

Closes June 15. 

Entry fee $1. 

Four prints allowed 

On exhibit July 4 at Honolulu. 

For entry forms write Frank Kroulik, 
1354 Kapiolani Blvd., Honolulu, 
Hawaii, U. S. A. 


Premier Salon International de Quebec*, Le 


Photo Club de Quebec, Sillery, Que., Canada. 


Closes June 1. 

Entry fee $1. 

Four monochrome prints. 

On exhibit June 19 to July 5 at Provin- 
cial Museum, Quebec. 

For entry form write Pauline Fiset, Le 
Photo-Club de Quebec, 2090 Blvd. 
Laurier, Sillery, Que., Canada. 


10th Annual Vancouver International Salon of 
Pictorial Photography*, Pacific National Exhibi- 
tion and Vancouver Photography Society, Van- 
couver, B.C. 


Closes Aug. 4. 

Entry fee $1. 

On exhibition Aug. 24 to Sept. 5 at Ex- 
hibition Park, Vancouver, B. C. 

For entry form write Frederick Hill, 
Pacific National Exhibition, Van- 
couver, B. C 


8th Montreal International Salon, Montreal 
Camera Club, Montreal, P.Q., Canada. 


Closes April 11. 

Four monochrome and/or 
prints. 

On exhibit May 14 to 29 in Museum of 
Fine Arts, Montreal, Canada. 

For entry forms write Mr. Wm. Sims, 
810 Buchanan St., Ville St. Laurent, 
Montreal 9, P. Q., Canada. 


2nd El Camino Real International Color Slide 
Exhibition*, El Camino Real Color Pictorialists, 
Los Angeles, California. 


Closes April 16. 

Entry fee $1. 

Four transparencies, 2x2 to 4x5. 

Public showings May 2 to 8. 

For entry forms write Geo. F. Brauer, 
194614 Lovelace Ave., Los Angeles 7, 
Calif. 


four color 


9th Syracuse International Salon of Photogra- 
phy, Syracuse Camera Club, Syracuse, New 
York. 
Closes April 4. 
Entry fee $1 for each section. 
Four entries in either black-and-white 
or color. 
On exhibit May 15 through 20 at Mu- 
seum of Fine Arts, Syracuse, N. Y. 
For entry form write Dr. Newton E. 
White, 720 S. A. & K. Bldg., Syracuse, 
ms 5 


lth International Salon of Nature Photogra- 
phy*, Magazine of Buffalo Museum of Science, 
Buffalo, New York. 
Closes May 14 
Entry fee $1 for each section. 
Five subject classifications. 
On exhibit May 17 through June 20 at 
Buffalo Museum of Science, Buffalo, 
N. Y. 
For entry form write HOBBIES, Buf- 
falo Museum of Science, Buffalo, N. Y. 


Ist Annual International Students Photographic 
Art Salon, Brooks Institute of Photography, 
Santa Barbara, California. 


Closes Mar. 10. 

Entry fee $1 for four prints and/or color 
transparencies 

Five subject groups. 

On exhibit at Santa Barbara Museum of 
Art, April 2 through April 10. 

OPEN ONLY TO STUDENTS AT- 
TENDING ACCREDITED SCHOOLS 
OF PHOTOGRAPHY, OR TAKING 
PHOTOGRAPHY AS A REGULAR 
COURSE. 

For entry form write Salon Chairman, 
903 State Street, Santa Barbara, Calif. 


LAUGHLIN SHOWS ON TOUR 

Clarence John Laughlin, photographer 
and writer, recently announced that two 
exhibitions of his work are touring the 
United States. 

A large 160-print show will be at the 
State Exhibit Bldg., Shreveport, La., dur- 
ing February, after which it will tour the 
Fast. 

A smaller show, devoted to his recent 
book, and showing 75 prints of Louisiana 
plantations, will be at the California 
Palace of the Legion of Honor, San Fran- 
cisco, Feb. 15 to Mar. 8, and at the Dallas 
Museum of Fine Arts, Dallas, Tex., Mar. 
22 to April 15.— 
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HOW this picture was made: 


This spot-news type photograph 
caught the helpless fear of a young- 
ster receiving an inoculation that 
was actually quite painless. 
Where quick action counts, use 
Sylvania SUPERFLASH for pictures 


that are “on the nose”! x 




















Bill Brunk, staff photographer for the Los Angeles indicated in the diagram above. If your equipment 
Examiner, simply loaded his flash gun with a Sylvania does not include a flash synchronizer, you can still 
Press 40 SUPERFLASH bulb, waited for the strategic take advantage of SUPERFLASH high-speed light 
moment, then shot the picture at f/22, 1/400th of a output by using the “open-flash” technique. For full 
second, with the flash on the camera. details of this method write Wabash Corporation, 

You, too, can take quick action pictures with 500 Fifth Ave., New York 18, N. Y. (A subsidiary 
SUPERFLASH, by following the same procedure, as of Sylvania Electric Products Inc.) 


REMEMBER, EXCLUSIVE SUPERFLASH FEATURES MAKE BETTER PICTURES EASIER 


SYLVANIZ 


“EIRST IN FLASH. 
Formerly WABASH 


PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 
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; ENEMY OF THE LAW.. . with Dave (Tex) Ritter, 
Dave O'Brien, Guy Wilkerson as the Texas Rangers 


Every right to the jaw is a right for the law in this fast and furious 

«. film of the West. Watch the Texas Rangers match wits and brawn 

m.. with bloodthirsty badmen as they solve the mystery of loot filched 
4; from a mail train. Every second socko with action! 





3 ‘Thrilling Action .-«-« 





. BOSS OF RAWHIDE... with pave (Tex) O’Brien, 
Jim Newill, Guy Wilkerson as the Texas Rangers 


The Texas Rangers receive ao roving commission to track down a 
’ dangerous killer on the loose and take him dead or alive... from then 

on melody, hoofs, and sawdust fly until the crashing climax when the 
. Rangers get their man and his gang. 


-fsSt 





\’ BORDER BADMEN.. 


) (Fuzzy) St. John 


. with Buster Crabbe and Al 


- Fast-riding Buster and funny Fuzzy tame a gang of bold frontier rack- 
eteers ... who kidnap an heiress so they can get her million dollar 
estate. Duck the bullets as these gun pals battle the kidnappers ina 
rough and tumble style of their own. 


Official Films New 
Colorful Catalog 
listing over 350 
exciting and 
thrilling home 
movies. For all 
projector owners. 





25 West 45th St., N.Y.C. 


-y) OFFICIAL FILMS 


fees 





Broadway Stars! Name Bands! Hollywood Headliners! 


MUSICAL CARAVAN WITH 
THE THREE SUNS (1038) 
Caravan 
Tico Tico 
My Heart Tells Me 


RHUMBA WITH SPICE (1039) 
Ella—Noro Morales and Orch. 
Learning to Speak English— 

Eddie Le Baron & His Orch. 
He's a Latin from Staten Island— 
Ricardo and His Guitar 


HARLEM SYNCOPATION (i040) 
Come to Baby Do—King Cole Trio 
Everybody's Jumpin’ — 

Noble Sissle & His Orch. 
Errand Boy for Rhythm—King Cole Trio 


NOVELTY REVUE (1041) 
Swinging on a Stor— 
Harry Lefcourt and His Red Jackets 
Let's Get Away From It All-The Martins 
Mama Don't Allow It—-Rufe Davis 


SPICY AND SPANISH (1042) 
Chi Chi Castenango— 
Marilyn Hare and the Paragons 
Coax Me a Little Bit- 
Eddie Le Baron & His Orch. 
Spicy and Spanish 
Horry Lefcourt and His Red Jackets 


Top En 


Coons Ce. 


| 3 sa sounies On 
[reel-only t7 


a 









tertainment 


MS. 







JOLLY JINGLES (1043) 
I've Got Sixpence—The Jolly Jesters 
One-zy Two-zy— 
Tommy Morton and Orch. 
Fuzzy Wuzzy—Ron Perry and Orch. 


WESTERN SONGS (1044) 
Where the Mountains Meet the Sky= 
Jerry Cooper 
My Chickashay Gal- 
Spade Cooley and Orch. 
Dude Cowboy—Red River Dave 


LET'S DANCE (1045) 
Do Nothin’ Till You Hear Me— 
Glen Miller's Modernaires 
That Wonderful Worrisome Feeling~ 
Al Trace & Orch. 
1 Don't Know Why- 
Tommy Reynold's Orch. 


RHUMBA SERENADE (1046) 
Mi Rumba—Nano Rodrigo’s Orch. 
Tica Ti Tica Ta— 
Ginger Harmon and Mercer Boys 
Rhumba Serenade—Mills Rhumba Orch. 


BROADWAY HIT SONGS (1047) 


The Continental—Connie Haines 
UH Be Seeing You-Ray Sinatra's Orch. 
Lullaby of Broadway—Mel-Tones 


ORDER FROM YOUR DEALER OR USE THIS CONVENIENT ORDER FORM 


TOFFICIAL FILMS, |, 
125 W. 45th St..N.Y19] snr 


$1.75 


Se eae aaa eaeae 


8mm 


$5.50 


16mm lémm lémm 
sht. feat SOF 
$2.75 $8.75 $17.50 








t 

a — $$$ $$ _ __ 
1 Enemy of the Law 
Boss of Rawhide 


Ti Border Badmen 








1038 [ 1039 [J 


1044 [) 
abe NAME 
ADDRESS 
City 




















Please send me te: follewion Soundies 3 on 1 per at $17. 50 « as enh 
1040 [) 
1045 5) 
Send me NEW FREE CATALOG ®@M [] 


1041 [) 1042 [ 1043 [) 
1046 [) 1047 a 
Ship COD} = Remittance encl. [ 


STATE 
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Leica lIC 


Princes 


sets the pace in photographic imagination 








| With trail-blazing imagination, the world’s ablest optical 
» . . ; . 
craftsmen broke the established precedents of conventional 
camera design in 1914 and produced the first 
35 mm. miniature camera. It was the revolutionary Leica, 
and it opened new worlds of picture-making possibilities for 
— the creative enthusiast who had been hampered by 
Leica IliC | —_— : . 
the limitations of large and cumbersome cameras. 
As Leica owners themselves demanded more 
and more from this amazing camera, new accessories 
were steadily developed to meet their needs. Consequently 
the Leica today can perform almost any photographic task... 
out-distancing all competitors through a complete 
line of accessories available with no other camera. 
It is important to remember, however, that all you need 
to start with is the Standard Leica equipped 
with a 50 mm. lens, a good exposure meter and a roll of 
35 mm. film ...a basic threesome for fine pictures 
} 
of many types. 
Leica cameras and accessories, with stepped-up postwar 
production, are now reaching the United States in 
increasing quantity. Meet the Leica now at 
h. your nearest franchised dealer. 
\ Available in several models 
- ... Priced from $175 to $385 including Federal Excise Tax 
4 Fo! 
’ 
4 
= FREE ... for Leica owners in the U. S.! 
' ‘ 
, REGISTER your Leica equipment without 
5 ' 
5 charge. Mail us the serial numbers of your 
: Leica Camera, lenses and other accessories 
d se 
z : today ...receive free subscription to 
' Leica Photography. *Reg. U.S. Pat. Off. 
C ; Exclusive trademark of 
: E. LEITZ, Inc., 304 Hudson St., New York 13, N. Y. 
' 
' 
— LEICA CAMERAS AND ACCESSORIES e LEITZ MICROSCOPES « BINOCULARS e¢« SCIENTIFIC INSTRUMENTS 
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By A. J. Ezickson 


HARDY group of press cameramen 
A recently accompanied an outfit of 
soldiers, mostly paratroopers, on a 
survival training maneuver in the heart 
of Florida’s Everglades near Immokalee— 
and an exciting time was had. The news 











That "|-refuse-to-be-taken" look on the 
face of Henry E. Glesing, Jr., Indianapolis 
Times staff photographer, didn't last long 


when luscious Terry Moore, Columbia 
Pictures starlet, placed a soft cheek on 
his shoulder and cast that inviting glance 
at him. Just by happy chance, of 
course, Times staffer Lloyd B. Walton 
happened to be close by with his camera 
| poised to catch the picture. Miss Moore 
was in Indianapolis for the opening night 
| of her new picture, ‘Return of October." 
| al 
camera toters underwent the same rigor- 
ous life and diet as did the soldiers. Pur- 
pose of the expedition was to learn how 
to survive in a jungle, gathering food and 
water from the wild countryside. Most 
of the photographers were content just to 
take pictures and let the soldiers partake 
of such things as boiled snails and roasted 
water moccasin. However, they did sam- 
ple the more delicate morsels like raw 
and cooked heart of the cabbage palmetto 
and tried the Florida soft shell turtle 
meat and its unlaid egg yolks, rabbit and 
opossum meat. These unusual items of 
diet were supplemented with Army C 
rations. Then there were the new style 
jungle hammocks, and some of the lens 
boys found them about as unmanageable 
as newly captured crocodiles. Irwin 
Tress, International News Photo’s staffer 
from the Miami bureau, provoked much 
laughter when he struggled to get into his 
hammock, and Mike Ackerman, Acme’s 
staffer from Miami, gave his up in disgust 
when the rope broke during the night and 
deposited him on the ground. Mike went 
back to his car to grab some winks. Be- 
sides Tress and Ackerman at the Immo- 
kalee camp were Earl Shugers of AP’s 
Miami bureau; Bill Dunlap, staff photog- 
rapher of the St. Petersburg (Fla.) Inde- 
pendent; Wally Davis, shooting 16-mm 
movies for Miami radio station WIDD; 
Harry Walsh, NBC television; Cliff Pol- 
len, Warner-Pathe, and Al Waldron, 
20 


Fox Movietone. Another group of press 
and newsreel cameramen, including those 
from the New York Times, INP televi- 
sion, the Tampa Tribune, Tampa Times 
and the Washington Post, spent the first 
day on separate maneuvers near Lake- 
land involving paratroop jumps into trees. 
The soldiers there escaped without a sin- 
gle injury; the only casualty was a Wash- 
ington newsman who sprained his ankle 
when he stepped in a hole dashing across 
the woods in pursuit of a landing para- 
trooper. 
* % * 


RESS photographers who have had 


their troubles with the bench might 
look with envy at harmony in the Polk 
County courthouse in Bartow, Fla. This 
is what happened at one of the state’s 
most sensational murder trials which was 
held there recently. Before the trial 
started, Circuit Judge Don Register 
called in the photographers and explained 
they would be permitted to take any pic- 
tures in the court room they desired pro- 
vided they didn’t abuse the privilege or 
shoot when he was on the bench or court 
was actually in session. He even went 
further than that. He called frequent 
recesses during the taking of testimony 
and excused himself, allowing the lens- 
men to go into action. As a result, pho- 
tographers from all over Florida went 
away with a well nigh perfect collection 
of courtroom action pictures. 
* a * 
“TT )OLICE work and news photography 
are public service professions and 


should be recognized by the public as 
such,” were the words that highlighted 
the speech of Miami, Fla., police chief 
Walter B. Headley, at a recent meeting of 
the Miami Press Photographers. Associa- 
tion, where he appeared as a guest speak- 
The chief agreed that by a continu- 


er. 





| oY 
A bull session finds these members of | 
the Picture Seminar of the American 
Press Institute, held recently at Colum- 
bia University, in a dormitory huddle 
over pictures. They are, from left, E. | 
Miles Wilson, assistant managing editor, 
Pittsburgh Post-Gazette; Ed Ways, picture 
editor, Toledo (Ohio) Blade; William 
Eckenberg (seated), chief photographer, 
New York Times; W. W. Diehl, picture 
editor, Providence (R. 1.) Journal; and 
Dante Tranquille, chief photographer, 
Utica (N. Y.) Observer-Dispatch and Press. 


ance of the close cooperation between the 
police department and the press photog- 
rapher, the job each is doing will become 
Tony Garnett, MPPA president, 
emphasized to Chief Headley the need 
(Continued on page 204) 


easier. 





By Doris Birnbaum 
Executive Secretary of the American 
Society of Magazine Photographers 
Kip dust jacket for the first ASMP 
annual, PHOTO-GRAPHIC 1949, was de- 
signed for us by Bradbury Thompson, art 
director and designer for Mademoiselle, 














Adele Smith 
When you are in New Orleans, suggest 
Allan Gould and Bradley Smith, stop at 
the Vieux Carre restaurant and ask pro- 
prietor Owen Brennan for an “ASMP Spe- 





| 
| cial." The cocktail resulted from the col- 
laboration of two ASMP members meet- 
| ing there. In New Orleans on assignment, 
Gould, right, caught up with Smith, left, 
who was on a trip for Holiday. "To make 
the ASMP cocktail, Louisiana style, you 
start with the one truculent lobster swim- 
ming in hypo," advises Gould. "From 
there on, add a jigger of absinthe, and | 
one of cognac, with a dash of turpentine. 
Use an exposure meter for best results." 
Smith reports that the cocktail is about 
as fast in its action as a strobe light. 


and former winner of the national art di- 
rectors’ award. Thompson did all of the 
art direction and the layout for the book, 
and has given of his time and talent gen- 
erously. 

* a * 

PHILiprpe HALSMAN is concerned about 
the moral effects of television. Philippe 
recently appeared on a program with 
Mabel Schacheri, camera columnist of the 
New York World-Telegram, and told a 
television audience how to get oomph 
into their portraits. In order to see their 
father, though, his children had to be 
taken to a barroom. 

[Sort of a salon in a saloon, might we 
say?—Eb.]| 

* & * 

Our ten-year-old stamp-collecting 
cousin was unusually pleased with the 
ASMP mailbag this month. Letters from 
Perutz in Paris, KARL GULLERS in Sweden, 
and Kostr RuoHomaAa in Tripoli, found 
him determined, not to be a magazine 
photographer when he grew up, but a 
photographer’s friend. 

We might add that, being an adult non- 
stamp-collector, we were just as happy 
about the letters from our out-of-town 
members as our out-of-states ones. 

From Ep Sievers, in San Diego, who 
was in the office a few weeks ago: “By 
(Continued on page 227) 
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THE KALAR/ CAMERA 


, Miracle of Completeness 





EPRESENTING a new concept in fine cameras, the 
R Kalart ‘Camera of Tomorrow’ is truly a miracle 
of completeness. Range Finder, Focuspot, View Finder 
and Speed Flash equipment are built directly into the 
camera. You do not have to buy these modern essen- 
tials as extras. There are no outside wires, cables or 
protrusions to get in your way. 

Exclusive new controls guard against blurred pic- 
tures and other photographic failures. The Automatic 
Track Lock keeps the lens from accidentally slipping 
out of focus. The Electric Shutter Release trips the 
shutter with non-jarring smoothness. The amazing 

















+ “Electric Brain” keeps you from missing pictures be- 
t cause you forgot to pull the slide or cock the shutter. 
4 The Luminous View Finder accurately shows the area 
I. covered by the film in fall life size. 

4 The Kalart Camera uses standard 314x414 sheet 
+ film or film pack, yet it is amazingly compact, light 
e in weight and beautifully balanced. Price, complete 
. with flash reflector unit and batteries, and equipped 
ee with Wollensak f /4.5, 127 mm. coated lens in Rapax 
a standard shutter, $379.50. Price includes Federal tax. 
ut Na 1—Camera opening button 25—Front support bed rest 
Mt. 2—Bed support struts 26—Carrying strap 

3—Lens standard locks 27—Right view finder 

t di- 4—Infinity stops 28—Lett view finder 
he 5— Focusing knobs 29—Range finder selector 
iim. 6— Focusing knob release lever 

buttons 30—Focuspot switch 
7—Track 31—Focuspot lamp socket 
bout 8—Triple extension track 32—Shutter release triggers 
lippe release 33—Synchronizer adjustment 
with 23 9—Right view finder window dial 

f the 10—Leftview finderwindow  34-Range finder parallel 
Id a 28 11—Range finder and adjustment screw 
_— Focuspot windows 35—Range finder pupillary 
i: ‘te 12 Distance scale adjustment screw 

13—Rising front lock screws 36—Ground glass cover 

— 14—Lateral shift lock screw 37—Ground glass 

32 15 Solenoid shutter plunger 3g—Ground glass focusing 
16—Shutter release link hood 

sting 


17—"‘Electric brain” shutter 39 
safety switch 


h the 35 
from 
reden, 26 


Focusing hood release 
button 





18—Lens board 40—Built-in magnifier 
ciaell 19—Lens board latch 41—Outlet for series exten- 
ania 20—Lens and shutter sion flash 
hast a 37 21—Range finder wedge 42—Battery compartment 

22—Range finder fulcrum 43—Slot for removing battery 

t non- 38 23—Reflector shoe cover 
happy 24—Inside hand grips 44—Flash lamp ejector 
‘-town 


FREE! Illustrated booklet on the new Kalart Camera 
will be sent you gladly on request. Address: Dept. A-3, 
The Kalart Company Inc., Stamford, Connecticut. 
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ANNOUNCING 


Hew MARSHALL’ 
MASTER SET 


OF PHOTO-OIL COLORS 


xa wea area Ke KKK KK Kk 


The set that has Everything! 


FEATURING 








« Complete assortment of 46 Marshall 
Photo-Oil Colors including the famous 
Extra-Strong Series 


All accessories needed to do a complete 
coloring job 


« New, self-cleaning palette 


* Instruction booklet 


x2eezeerwkweres«e#eew®rereerex«xk#e*#eetewztwt & & 


Here’s the new photo-fun hit of ‘49. The big, beautifully packaged 
Marshall Photo-Oil Coloring Set. The Master Set is “head and shoulders” 
above everything else on the market. It contains every color and coloring 
accessory we make. Our big, complete instruction booklet proves to you 
that it’s as easy-as-pie to enliven dull, black-and-white shots with sparkling 
color. No brushes no special skill needed. Best of 
all! It costs you less than 1¢ per print. The Extra-Strong Series in 
Marshall's Master Set enables you to match the beauty of natural 
color photographs at a fraction of their cost. Remember! An 
ideal gift—the Marshall Master Set is a package of fun 

for everyone. 


no colors to mix- 


Send 15¢ today for your copy of the 32-page illustrated book, 
Make Beautiful Color Prints with Marshall's Photo-Oil Colors 


How to 


The Marshall Master Set ..$11.60 Other Marshall Sets._..$5.85—$1.25 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc 
Canadian Dist 


Dept.D-3. 
Canada Photo Products, Ltd. ° 


167 North 9th Street, Brooklyn 11, N. Y. 
137 Wellington Street, West, Toronto 1 
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VISIT OUR EXHIBIT 
atthe National 
Photographic Show 
Feb. 19-22 


71st Regiment Armory 
Park Ave. at 34th St 
New York, N Y 
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>sBest Buys in Town! 


OUR GAIN IS YOUR GAIN! BECAUSE WE BUY FOR SIX BIG STORES, 
OUR PURCHASING POWER IS GREATER, OUR COST LOWER. 
We pass the savings on to you every time! 


: BUY RIGHT AT ROYALTONE 


moh RPV QAVVAG VF 


CLEARANCE ey OF ACCESSORIES USED CAMERAS SALE ON FLASH BULBS 


The cameras listed below have been thoroughly checked 






































satisfactorv, refund will be made with no ques- 


written by Jacob Deschin, ARPS, noted 


All Shipments Made F.O.B. New York. Prices photonrapher. Write for your free copy 
Pett tetet tet aa betetete me tetetetetetetetetotol Subject to Change Without Notice. RIGHT NOW! 


AAA \\S 


8mm Se oe ee Oe OE oc cc dicesccevonovas .$ 0.55 and are mechanically perfect. Most are in excellent con- G. E. AND SYLVANIA 
3 sets for $1.45; 6 sets for....-.-...00-ceceeeee eee pe B® AO, py Se oe Case Lots: All Prices Include Federal Excise Taxes 
8mm 300 ft. Reel & Can Set.........c. cece ee eees 1.10 see the item you want advertised write us today. Our a? . 2b: | Ree $15.86 
} sets for $3.00; 6 sets for 5.50 used camera department is constantly being replenished Se Se TS eee eee 14.80 
1émm 400 ft. Reel & Can Set paler ae with good buys. G. E. Ne 120) 16.92 
3 sets for $2.25; 6 sets for.............. a 4.00 ROLL FILM G. E. No, 11 (120). stn Ral mnie Se Sach 15.86 
Cine Kodak Titler.... <P 2 ESTES EMSS SE See Nae Te 8.75 Vigilant 620 f4.5 Supermatic................. -$ 49.50 G. E. No. 22 (120) errrere tre sevccees 17.97 
Dabrite 8 and lémm Electric Viewer........ - 4.25 Super Ikonta B f2.8 Tessat Si 170.00 = Fl See peat sen’ 16.75 
30 x 40 Box Screen. ‘ ear end . 8.95 Kodak Tourist f4.5, Flash Gun, Case... on 64.00 a EE 8 Re a a ee 17.75 
4 M * a ind sassmrsrsnnswernseas aly Vigilant 620 f4.5. Flash Kodamatic 2498 49.00 ee re ee Tere 18.95 
apstick Camel iir Lens Beush oe,b er eeeces : rfa 620 6.3 lens. case. ; : ars . 
Ross Optical Lens Tissue, 300 sheets Sed kal eda .89 ae sen Re Fe Reco = eg lalsaacs =< SALE OF CARRYING CASES 
FR Absorbent Film Squeezee sa 1.40 Baldax f3.5 Trioplan Vrontor IT. 22.50 REG. SALE 
Glassine Negative Preservers, Super Sport Dolly f2.9 WS PERSE Ee 42.50 Ansco Pioneer PB 20 Eveready........... $ 3.75 $ 2.59 
2% x 2% . .35€ 45 Kodak Vigilant Jr. 620, Kodet. ewece ee Ansco Pioneer PD 16 Eveready.......... 3.75 2.55 
3% x4%.....-- 55¢c 70 Adox 120 f4.5 Radionar, Flash Prontor 27.50 Ansco Speedex Eveready Se 5.00 
eS eS 8% x 10% esecccs Sm Kodak Vigilant 620 f6.3, flash shutter....... 27.50 Ansco Clipper Eveready........-..++++-- . 4.00 2.79 
Manila Kraft Negative Preservers, per 100 Kodak Medalist I £3.5 Ektar, case vi 139.50 Ansco Rediflex Eveready.........-...++- . 4.00 2.79 
S Sainccee Ss FT 85c Sw 36... 2.25 Kodak Medalist II 13 5 Ektar. case....... : 245.00 Contax III E Eveready..... ee ee 8.75 
DeLuxe 24% x 3% Neg-a-file Box—600 capacity 2.75 Zeiss Ikonta C [4.5 Novar, case cece 55.00 Fed Flash Eveready......... errr 3.80 2.59 
DeLuxe 4 x 5 Neg-a-tile Box— 200 capacity 3.00 . a RS se A Ikonta B Eveready i dv Gilauasip nse: 0/9 ache ace 6.98 
5mm All Metal Slide File—200 capacity 2.79 REFLEX Ikonta BX Eveready.............. ieee 10.00 6.98 
Pictar 35mm Viewer A ‘ ace ae Kodak Re fle: x f3.5, case, flash gun.......... . -$112.00 Brownie Reflex Eveready................. 3.50 2.45 
Sawyer’s Stereoscopic Viewer --.- 2.00 Zeiss Ikoflex £3.5 Novar, case. ...........6. 64% 85.00 Flash Bantam Eveready.... PRA 4.89 
Complete set (9) Sawyer’s Fairy Tales. 3.00 Argoflex f4.5 coated, case ASE ea i Brownie Flash 620 Eveready. eae <a 2.59 
Kodak Memory Album 4 sag Ciroflex f3.5 Alphax Synchro, case.............. 72.50 ReGak SE BR. F. TG « écsccccccscvecs 9.00 6.15 
Nu-Ace Mounting Corners, per doz, pkgs. ree” .89 Uniflex I f4.5, case...... ccetesccevescrccsce GED Kodak Retina I & II Eveready..... soe Sea 5.60 
Tenite Print Tongs, set of two : ae Uniflex J! 3.5, case sccecceeee 52,50 Kodak Vigilant 620 Holster Peciaces 6.50 4.55 
10” Wiastic Stirring Rods 20c; 3 for nae .50 2 “a x 3% Graflex Ser. B f4.5 Ektar, Ace 110.00 Kodak Monitor 620 Holster aicwsséaon Le 4.55 
8% x 10% Blotter Books .65 4 xX 4% Graflex Ser. D l5em f4.5 Zeiss. ... 100.00 Kodak Tourist Eveready... ET: 5.25 
Photo Mailers, per dozen, 5 x 7 89c: 8 x 10 1.09 35MM Cine Kodak 825 Holster... . 6 acecdiatietn 7.75 5.35 
Royaltone Safelight, two filters. oceeecenes 1.39 Argus (2 f3.5, coupled, case $ 42.00 Cine Magazine 890 Compartment........ . 13.50 9.39 
Kodak Dark Room Apron 2.00 Argus C3 3.5, coupled, case, flash... .__. :22" 52:00 Cine Magazine 16 Compartment. ... Oe 2 
Three Section All Metal Tripod 3-85 = Kodak Flash Bantam, ‘flash gun... wee. $0.00 Keystone 8mm Holster. .. peeeeees 6.7 4.65 
Four Section All Metal Tripod 4.49 odak Rantam Special 1? Ekt ar. : “ space 124.00 Keystone 16mm _ Holster — A eer 9.00 6.30 
Wood Film Clips, 12 for 49ce; 25 for......... ae .89 Kodak 35 Ran nie enn... tee en 69.50 Perfex 101 Eveready. ; 5.50 4.25 
Nutron Spotting Kit ‘ wanes 1.39 Kodak Retina I £35 Ektar extents sad 50.00 Revere 8mm Eveready aioe 8.50 5.95 
Rubber Cement, 4 02 25c; % pt 39 Robot II £2.28 Sesser aes 85.00 Revere 8mm Magazine Compartment 13.50 9.39 
Imperial Monochrome Viewer 1.19 Robot Il f2 Biotar. Sakae ipa NanTe Sr 99.50 Revere 16mm Magazine Compartment..... 13.50 9.39 
Albert Trojan Dial Thermometer. ... coe 2.60 Perfex 55 [2.8 Wothennslk pea i 7 52.50 Weston, GE DW58, GE PRI Cases -- 2.20 1.50 
pag al Bg oe neg icntuekease note = adox f2 Xenon. case ‘ ass sie 30:50 SALE OF DARK ROOM AIDS 
‘ ] rile . ° ° ° ° ‘ Tt rot 9 « + ent 
6” Heavy Duty Print Roller.............. — noe Tae imo REG. SALE 
&” Heavy Duty Print Roller 1.49 inven cata oh ’ 39.50 6” Chandler Deckle Edee Trimmer. . $4.25 $ 3.49 
Kodak Washing Assembly 2.09 Super Baldina f2.8 Xenar, coupled.......... 80.00 8” Bradley ‘“‘Dandy’’ Trimmer cone ae 3.75 
Kingdon Roll Film Washer. 1.79 , seileanac de, : es ele ‘ 10” Bradley ‘‘Studio’’ Trimmer : ... 6,00 4.50 
Photrix & x 10 Print Washer 3.89 12” Bradley “‘Monarch’ Trimmet 8.00 6.00 
VPhotrix 11 x 14 Print Washer 7.29 Contax I f2.8 nt nerd $185.00 15” Bradley ‘“‘Popular’’ Trimmer - 15.00 = 14.25 
Kodak Projection Print Scale 1.19 Contax Il f2 Sonnar, case... RR 250.00 18” Bradley ‘‘National’’ Trimmer -+.+ 22.00 16.50 
Critical Focuser for the Enlarger sn , 1.79 Contax IT f1.5 Sonnar. case ; pee : = 275.00 24” Bradl Springtield’’ Trimmer 34.50 25.75 
Enlargo-Chart. 38c; Neg-a-Chart sate 40 Contax III f1.5 Sonnar pence 2 ; 320.00 Lott 12 x 20 Chromium Roto Dryer 20.95 17.95 
Willo Dodgette Set for Enlarging................. 0.04 Leica Standard f3.5 Elmar, case "54.50 Lott 24 x 28 Chromium Roto Dryet 33.50 28.50 
Willo Variable Vignetter pees ee 1.79 Leica D 3.5 Elmar. case... ; 145.00 Kodak Studio Scale 8.50 6.89 
Kodak Stirring Paddle ; ca F Dias cate "29 Leica F f2 Gummas " . . : 175.00 Elkay 5 x 7 Hard Rubber Tank 8.25 6.79 
Powelite Junior Lighting Unit ee ° 5.59 Leica G f2 Summar, case : 200.00 Kodak ABC Lab Outfit 7.58 6.29 
Vowelite Senior Lighting Unit ae Selon, SED Bee iiene uae . 39500 Kodak Adjustable Safelicht Lamp 7.58 6.39 
Yankee Hard Rubber Trays, 3—5 x 7............. 1.98 Leica III € 3.5 Elmar, coated. __ a Soe Se 
Vankee Hard Rubber Trays, 8 x 10 2.98 Leica III € f2 Summitat cone : ’ 297.50 (vkon 5 x 7 All Metal Printer 25.95 19.79 
Yankee Roll Film Developing Tank 2.89 leica 11 C f2 Coated Summita: 315.00 Kodak 4 x 5 All Metal Printer 32.08 28.98 
Watson 35mm Developing Tank 3.79 ae , , . , Kodak Electric Time Control 15.00 13.29 
Fedeo 4x 5 Cut Film Developing Tank 5.98 G. E. Interval Timer 8.50 6.79 
FR Adjustable Roll Film Developing Tank 3.45 Haynes JS Enlarging Meter 9.45 8.29 
— Dayload Developing Tank 9.85 These items ae ie cs a en prices in Alden Retouchir Kit 5.50 4.15 
ikor Stainless Steel Developing Tank 8.0 
Victor Arm Lite 5.98 our affiliated stores. FRESH DATED 1950 MOVIE FILM 
12” Reflector, Clan p Socket & Cord 1.95 IN NEW JERSEY Baw Kodachrome 
DeLuxe Xx Acto, Knife het eres 15-00 PASSA!IC CAMERA, 625 Main Ave., Passaic, N. J. Kodak &mm Regular 8 38 $ “a 
elarger ) anc imm ovie ilm 79 a &mr zine 92 2 
DeJur 5B Exposure Meter, Brand New 7.85 a CAMERA, 236 Park Ave., Plainfield, K > léme —_ 100 ft 6.95 10.16 
Boes Dalite “5mm Film Loader with 12-35mm - J. I dak ljémm Magazine 5.13 6.74 
empty cartridges .............-. .. 6.98 MORRISTOWN CAMERA SHOP, 27 Wash. St., Mor- — — 
: ristown, N. J. 
dune ORANGE CAMERA SHOP, 324 Main St., Orange, N. J, t 
x ROYALTONE GUARANTEE s. IN LONG ISLAND os 
> Your purchase is r ~d. > TAT - i - > 
Bi Ki" vdine retird of exciene Tietereutes @ | odes iY eee ammce Ava, oe “Picture Taking Made Easier.” A swell 
within 10 DAYS. se the lai 
~ To Test YOUR PURcASS.  t¥ of ontively = booklet to help you make better pictures 
© x 
x 


ROYALTONE CAMERA STORES 
Dept. D3, 245 Seventh Ave. (Cor. 24th St.) 
New York !, N. ¥. Phone CHelsea 2-3310 


i hes rT « 
lease rush me the ! grap ipplic 1 hav ‘ ked a 





thie. 


CAMERA STORES 
DEPT. D 3-245 SEVENTH AVE. (COR. 24th ST.) N.Y.1, N.Y. - CH 2-3310 


HY March, 1949 
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SENSATIONAL BARGAINS 


in WAR SURPLUS OPTICS 


ASSEMBLE YOUR OWN BINOCULARS! 


COMPLETE 
oprTics! 


COMPLETE 
METAL PARTS! 


Save More 
Than 12 
Regular Cost 


GOVT'S 7 x 50 BINOCULARS! 


Here's an unusual opportunity to secure a fine 
set of Binoculars at a substantial saving of 
money. Offered here are complete sets of Op- 
tics and Metal Parts for the 7x50 Binoculars. 
These components are new and all ready for 
issembly. We supply full instructions. 


METAL PARTS- 


ul a A re } 

each set of Met 

Stock 2 $39.40 Postpaid, plus $4 
Total F 


oPTICcS clude ll enses and Prisms 
for asse ling 7 sin i These Opti Le 
ent co tion rfect I ar perfect and have new 


WW f I vat 
Stock #5102-P—7 ..$25.00 Postpaid 


N Ca I Case witl inv Set 


COMPLETE OPTICS & METAL PARTS—Model MI3AI. 


6x30 Binoculars (wate Everything you need 


me Ww, 
ow te 
il 
\ plete 
instruct 
Stock #830-P $40.00 Postpaid 
plus $8.00 tax—Total—§$48.00 
METAL PARTS ONLY— Model M-I3A1I. 6x30 Binoculars. 
N Opt Same Metal Par as described for Stock 
850-P 
Stock +532-P—6x30 Metal Part $25.00 Postpaid 


day FOR 6x30 BINOCULARS—(No Metal Parts 


ect ane ww reflection coated 
nen +5130-P $15.00 Postpaid 


Optics and Metal Parts Are Available for Monoculars (‘2 
a Binocular). For Complete Details, Write for Bulletin P 


If vou buy both the Binocular Optics and the Binocular 
Metal Part your purchase become ibject to 20 Fed 
eral Excise Tax. Be sure to add amount covering tax to 
your remittance or your order cannot be filled. 


POLARIZING VARIABLE DENSITY 
ATTACHMENTS FOR BINOCULARS 


An amazingly effe tive unit for controlling amount of light 
reachi your eve Cuts down glare in sky and over 
water observation Easily napped on and off over the 
‘ 


cur f American-made 7x50 Binoculars. Govt. cost 
$8.00 each. 
Stock #20,000-P 
\! Volarizin Attact 
Binocula ibst 
Stock = 20,010-P 


$2.00 Postpaid 
75c pr. Postpaid 
oie ae 


os 
ag s 
rt 


8 Power ELBOW Telescope 


Gov't Cost 
$200! 


Our Price 
$17.50 


All lenses Achromatic. 
image. 4 built-in filters—clear, 
neutral and red. Slightly used condition but all 
anteed for perfe working order. Weight 5 lbs. 

carried but a trifle bulky. 


Stock +943-P 


”’ diameter objective. 
erects the 


Amici 
amber, 
guar- 
Can be 


$17.50 Postpaid 
20X PRISM SPOTTING = SET—Consists of all 


enses and ms (slightly chipped) you need to make a 
good standard 20X Seettine Scope Low reflection 
coated. 57 mm, dia Achromatic objective. Some metal 
part neluded. We furnish Directions 
Stock #5145-P $2 
(Also surplus Riflescopes—Write for B 


2.00 Postpaid 
Uletin 18-P) 


TELESCOPE EYE-PIECE 
lanses, F.L. 28 mm, and a metal 


Stock #5140-P 


Consists of 2 Achromatic 
mount 


$4.50 Postpaid 





NOW YOU CAN 
AFFORD TO MAKE 
YOUR OWN ENLARGER 


MOUNTED 
ANASTIGMAT 
LENSES 


rs, Enlargers, 
and Diz 
mace d pe 
shorter focal Lang than 
then the came as discon 
ent buy Wi WILL "INCLUDE 
ILLUSTRA rED BOOKLET on HOW TO 
YOUR OWN ENLARGER 


I KI E I 
MAI 
Stock 2 8004-P—Speed f 7, foca 


S 


length approx. 

lt negatives, posi 

$7.50 Postpaid 

Stock + 8006-P ere f 7.7, focal length 
i ' Ss 


x 


litable f pictures, et 
x ‘ $8.50 Postpaid 











CONDENSING LENSES—-Sevco ° t suitable for En- 


nd Spot 


Stock = 1061-P 
Stock = 1080-P 
Stock = 1084-P 


$2.50 Postpaid 
$1.00 Postpaid 
$1.00 Postpaid 


We have a Limited Quantity of Condensing Lenses—sec 
or ul ng tro 4e to &% n dia. with various 
Send t Free Bulletin—P 


i ength 


6 POWER PERISCOPE and ADJUSTABLE TRIPOD. 
27” long Focusing eye-piece Adjustable cover for ob 
end Govt ost S15 Tripod and mount worth 
than purchase 
Stock #717-P $20.00 F.0.B. Audubon 
MIRROR ELBOWS OF TANK PERISCOPE—New. Can 
t t i t iking periscopes or can be taken apart to 
and glass Many other uses 
Stock #714-P 40c each, Postpaid 


tr amantrhnsetlay cay 3 isists of 7 spools of film 

w i ran fr outl latitude to 68k 
titude 

Stock #77- 


north 
$16.50 Postpaid 


NEW 50-PAGE IDEA BOOK “FUN WITH 
CHIPPED EDGE LENSES” 


Contains wide variety of projects and fully covers the 
fascinating uses of all Lenses in sets listed above 


only $1.00 Postpaid. 





IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


set Write for FREE CATALOG P : 


We Have Literally Millions of War Surplus 
Lenses and Prisms for Sale at Bargain 
Prices. Numerous Types of Instruments Too! 





TERRIFIC BARGAIN—BUBBLE SEXTANT 


These Army Air Forces 

Bubble Sextants cost 

the Govt. about $125 

each. A real bargain at 

our price of $12.50! In- 

cluded with Bubble 

Sextant shipment is 

Wooden Carrying Case, 

5 spare waxed paper 

discs, flashlight with 

rheostat for night use 

(uses ordinary flash- 

light cells - not fur- 

nished) aux. 2-power 

Galilean Telescope Al- 

len wrench. 1 spare marking point. Wartime used. 

BUT COMPLETELY REPAIRED, COLLIMATED AND 
PUT IN GOOD WORKING ORDER. Light bulb has been 
tested—Bubble is in working condition. Because of war- 
time use, we make this guarantee: if not satisfied that 
Sextant is exactly as represented, return within 10 days 
and money will be refunded. Full directions for use ac- 
company each shipment. 


Stock #924-P $12.50 Postpaid 


Same SEXTANT as above but BRAND NEW and with 
Automatic Electric Averaging Device and Illuminated 
Averaging Disc for nightime use. Govt. cost $217. Though 
brand new we have rechecked Bubble and Collimation and 
GUARANTEE perfect working order. 

Stock +933-P . $22.50 Postpaid 


Army Air Force ASTRO COMPASS (not a magnetic 
compass). Used as a means of indicating heading of 
aircraft from position of stars. Excellent for amateur 
astronomers. Govt. cost about $100. Used but in good 
condition 


Stock +944-P . .$8.00 Postpaid 


SIMPLE LENS KITS 


Some gov't surplus, some commercial surplus, some 
chipped rejects, some perfect, few coated in any 
event an excellent bargain Containing Plano Convex, 
Double Convex, Concave, Miniscus Lenses Dia. range 
5mm to 40mn Assorted focal lengths 


Stock #5-P—45 lenses $ 5.00 Postpaid 
Stock + 10-P—80 lenses $10.00 Postpaid 
10 LENS ner THE LENS CRAFTERS DELIGHT! F un 


for adults ‘un for children K includes plainly wr 
ten, illustra ted booklet showing how you ¢ an build ion 
f optical items A specific project for every lens in the 
kit Use these lenses in photography for copying, ULTRA 
CLOSE-UP SHOTS, Microphotography, for ‘‘Dummy 
Camera,”’’ Kodachrome Viewer, Detachable Reflex View 
Finder for 35 mm. cameras, Stereoscopic Viewer, ground 
glass and enlarging focusing aids And for dozens of 
other uses in experimental optics, building TELESCOPES, 
low power Microscopes, et¢ 


Stock #2- 
LENS CLEANING TISSUE 


744”. Made to govt. 
strength. 


Stock #721-P—500 sheets $1.00 Postpaid 
ae th ge der ah eers Consist of all unmounted 


nses vou neec ( following size projectors 
4038- P- 21% "x21 - Pes $3.35 Postpaid 
4039-P—2'o" x5” oo $3.35 Postpaid 
4029-P—35 mm $2.85 Postpaid 


MM. KODACHROME PROJECTING LENS SET— 
msists ¢ a mounted projecting lens, heat absorbing 
glass, 2 condensing lenses 


Stock #4035-P 


$1.00 Postpaid 


Ist quality, 
specs. Free of 


sheet size 11”x 
abrasives. High wet 


$4.85 Postpaid 


MOUNTED PROJECTING LENS SYSTEM 


F.L. 91.44 mm. (just right for 35mm. 
Projectors.) Speed of F1.9 Outside 
dia. of mount at one end 60 mm 
Length of mount 64 mm. 


Stock +4033-P $3.00 Postpaid 


THREADED OUTSIDE MOUNT 
FOR FOCUSING ABOVE SYSTEM 
(Not Illus.) Stock #+715-P. 
$1.00 Postpaid 


CONDENSING LENS SET — Consists of 2 Condensing 
Lenses with diameter of 2”. U sed for making 35mm pro- 
jectors or many other purposes. 


Stock +4034-P seseeeeseees 200 Postpaid 


NEW BULLETIN on our BIG VARIETY OF PRISMS 

Over 50 different right angle Prisms, Rhomboidal, 
Binocular Porro, Leman, Porro-Abbe, Brashear-Hastings, 
Venta, Dove, Pentagon, Ocular, and Amici Root Prisms. 
Also Beam Splitters, Wedges and many others Request 
Bulletin P, 


ORDER BY SET OR STOCK NO. 


EDMUND SALVAGE COMPANY - P.O. AUDUBON, NEW JERSEY 


Popular PHOTOGRAPHY 



















embrandt 


PROJECTION 
PRPER SD. .. 


Try this new thrill in projection 
paper — it’s RRembrandt. There 
is no other paper quite like it. 
RRembrandt has a wider devel- 
opment latitude, shorter expo- 
sure time, greater printability. 
And it gives a more exciting 
sparkle. Why be satisfied with 
a print when you can make a 
Showpiece? Your dealer has 
RRembrandt in five surfaces and 
two colors. Test strips in every 
package. 





If your dealer cannot supply you, write Photographic Dept., Remington Rand Inc., 315 Fourth Ave., New York 10, N.Y 





PIX-QUIZ 





Here’s another of Popko’s inimitable photographic puzzles, guaranteed 
to amuse, if not confuse you. Sharpen up a pencil, summon your wits, 
and start. Place a check mark in the square before the answer you feel 
most likely to be the right one, and when you’ve finished, turn to page 225 
to learn the correct ones. We hope yours and those match. To score your 
work—one right is just above average to good, two right is good to excel- 
lent, and knowing all three answers puts you at the head of your class. 


I Run out of acetic acid? 


You'll discover a good stop bath by using 


y -] 1. Scotch and water 
: . ] 2. vinegar and water 
DARKROOM | 
L a | 3. ammonia fumes 
‘S, _] 4. hydrochloric acid 


| 5. radiator anti-freeze 






Submitted by Wallace M. Exman, New 
York City 


[][_ You don't need an honorary degree in optics to identify “conjugate foci" as 
1. twin images necessary in 
stereo pictures 


|] 2. fungus growth on camera 
bellows 


] 3. identical lenses in a twin- 
lens reflex camera 


| 4. the relationship of the 
distances from subject to 
lens and lens to focal 
point 


| 5. a foolproof win, place, 
and show system 


Submitted |} R. Andrew Williams, Salt 
Lake City, Utah 


Ill A chemical from which the water has 
been removed is called 


|. delinquent 
[] 2. decadent 
| 3. desecrated 
| 4. dissected 
| 5. desiccated 
6. dissipitated 


Submitted by Miss Gladys M. Kuoksa, 
Milwaukee, Wis 














Christmas Card Contest 
Winners Announeed 


O™ of the most pleasant chores that 
confront the editors each year is the 
judging of the Christmas Card Contest. 
This past year was no exception. Al- 
though the card entries literally poured 
in during the month of December and up 
until the closing date in January, it was 
great fun to see the wide variety of pho- 
tographic greetings that amateurs pro- 
duced by themselves. 

Your tremendous response to the con- 
test announcement was gratifying, and 
since it is impossible to thank personally 
all who participated in the competition, 
we take this opportunity to express our 
sincere appreciation to every contestant. 
As usual, there were so many clever and 
attractive cards that the job of selecting 
the winners was a hard one, and many 
had to be eliminated with regret. We 
look forward to hearing from you again 
next Christmas, so keep us in mind. 

The ten winners whose cards will be 
in the December issue are: 


Phil Allen, New York. 

George E. Andrews, Denver, Colo. 

Mr. and Mrs. Edward A. Bollinger, 
Halifax, Nova Scotia. 

R. Curcuru, Ferndale, Mich. 

H. E. Garrish, Hartford, Conn. 

Adam Miller, Cleveland, Ohio. 

Mr. and Mrs. Fred E. Owen, Los 
Angeles. 

Robert Reith, Jonesboro, Ind. 

Newman M. Smith, Detroit, Mich. 

Ira M. Williamson, Nutley, N. J. 


To each of these winners, PopuLar PHo- 
TOGRAPHY is mailing its check for five dol- 
lars. With it come our congratulations 
on the idea and execution embodied in 
every card that won a prize. 

Though our Christmas Card Contest 
has been an annual event for several 
years, we are glad to report that many of 
the entries in the 1948 competition were 
completely new and original in their con- 
ception. As usual, there were all types— 
tabletops, elaborate cut-outs, pop-ups, 
paste-ups, and montages. Many were 
home scenes featuring the youngsters in 
the family as well as other members of 
the household. Quite a few of the greet- 
ing card illustrations were scenic, and 
some of these were toned. 

Color was much in evidence, and sev- 
eral of the entries featured attractive 
color prints or hand coloring. 

As usual, cards came from every part 
of the country and many localities be- 
yond its borders. 

The prize-winning cards will appear 
next winter in a POPULAR PHOTOGRAPHY 
article on making your .own Christmas 
cards. They show a variety of different 
methods, and will provide some ideas that 
you may want to try to employ in your 
own greetings next year. Each will be 
accompanied by the story of how it was 
made, explaining the tricks employed to 
add the written greeting and the tech- 
nique of making montages, paste-ups, 
pop-outs, and other interesting variations. 

Incidentally, it’s not too early to make 
plans for your 1949 card. Start to work 
on it now, and next December you'll be 
glad you did!—jf™ 

Popular PHOTOGRAPHY 
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Instantaneous lens changing — 
one of the many outstanding 
features of the Busch 4x 5 















Now available with 
amazing Vue-Focus 


March, 1949 









SUSCH 


Buti the 
Db orld Birnesl 


Dnoss Cameras 






A Xx 5 © Take it from the men who work with photography fora living. 
They Say the new, all-metal Busch 4 x 5 Pressman is the finest camera 
ever made in its film size. And they're right. For here’s a camera that's 
compact, easy-to-handle ...a camera that combines time-tested, wanted 
features with new developments in construction and performance— 
all working together to make picture-taking easier, better and faster 


for you. See this fine camera at your dealer today. 


24x 3% * Thousands in use the world over. Each giving its owner 
year after year of precision picture-taking pleasure. The 2% x 3% 
was first to proclaim Busch superiority in design, construction and 


performance in the press camera field. See it today at your dealer. 





BUSCH PRECISION CAMERA CORPORATION, 411 S. Sangamon, Chicago 7, Ill. 
EXPORT: Bell & Howell Co., Chicago CANADA: Precision Cameras of Canada, Montreal 


since inne diab tiie 
1 Busch Precision Camera Corp., Desk 103, 
: 411 S. Sangamon St., Chicago 7, Ill. 
; Please send me your FREE booklets ot Busch cameras. 
; DUI i 46 i. nteeaunt arare ae — eee 
2 1 \\ 
; Address ceeeee Serer Deere eee eee ee eee ee 
i 
1 
i 


Q 
Wl. - <cincilbeegnnnnoceinpese Milian alent 
27 





























A Brand New 
Imported ‘‘Buy"’'! 


FOLDING ROLL 
FILM CAMERA 


* Schneider f4.5 lens 
Internally Flash Synchro- 
nized 10 speed shutter with 
delayed action. 

Takes 2 sizes (8-214 x 3%, 
and 16-15% x 2%) on oa 
standard roll of 120 film 
Body shutter release 
Eye-level and reflecting 
finders 

All metal body 


Over $70.00 Value $3950 
A terrific buy at only 


Guaranteed satisfaction or your money back 





. 








A “BEST SELLER’’! 
Brand New 


CYCON 
SPOT 


The Brilliant 
Mini-Spotlite 


Special $695 fd 
Reg. $15.50 


LAMPS FOR CYCON: 


200 watt $1.77 
150 watt 1.55 
100 watt 1.05 








Brand New CURTIS COLOR 
FILM ENLARGING PRINTER 


For making 3x to 5x 
enlarged duplicates, 
negatives or color 
prints, up to4 x 5’, 
from 2x2 color slides; 
or contacts from color 
transparencies up to 
4 x 5 inches 


¢ with laboratory tested 2” 4.5 lens 
e with filter holder and set of three 


color separation filters. 
Reg. $196.52 $14450 
Mail Orders Filled 








STAKE YOUR CLAIMS... 
PICK YOUR NUGGETS... 


CLOSEOUT SALE! 


a 


Brand New 
De MORNAY 
BUDD 


Universal Electric 
Drying Cabinet 
for sheet film and prints 
to 8° x 10°— with cut 
film rack and blotter roll 
Sold Regularly at 
$92.00 


$2950 


You Save $62.50 








PENN’S BARGAIN RUSH! 


Brand New 
BUY OF THE YEAR! 


M.P.1. “32” 
ENLARGER 


for negatives up to 2'/4x3'/, 
With Ilex 6.3 lens 

« Sturdy twin-girder construction 
* Evenly diffused illumination 


Reg. $53.00 


$2950 YOU SAVE $23.50 a 


M.P.1. 4 X 5” ENLARGER 447% 
Reg. $77.00 


YOU SAVE $29.50 








less lens 








USED STEREO CAMERAS 


For three-dimensions in black and white 
and color 


HEIDOSCOP TRIPLE-LENS REFLEX 
6x 13 cm. 
« Zeiss Tessar £4.5 matched lenses 
* Shutter speeds from 1 second to 1/300th 
* Sheet film and plate magazine (12 septum) 
« Genuine leather carrying case 


New Value over $400.00 $17 5° 
VOIGTLANDER STEREFLEKTOSKOP 


Triple-lens Reflex — 4.5 x 10.7 cm. 
* Heliar £4.5 matched lenses 
* Shutter speeds from 1 second to 1/250th 
* Sheet film and plate magazine (12 septum) 
* Genuine leather carrying cose 


New Value over $200.00 $8950 





SAVES BEST USED 


MOVIE CAMERA BUYS 


CINE KODAK Model K, 16mm., f1.9 lens $119.50 


ZEISS MOVIKON, 1l6mm., Sonnar 

f1.4 lens ; . 349.00 
BOLEX HI6, 1l6émm., 3 turret frame 

counter, f1.9 lens 229.00 
BELL & HOWEiL 70DA, lé6mm., 3 Turret, 

Critical Focuser, f1.9 lens, case 235.00 


CINEKODAK 16mm. Magazine, f1.9lens 125.00 


REVERE 88, 8mm., f2.5 lens 59.50 
CINE KODAK Model 60, 8mm., £1.9 

lens, case 79.50 
REVERE 99, Smm., 3 turret, 2.8 lens 79.50 
BOLEX H8, 8mm., 3 turret, frame 

counter, 1.9 lens...... 219.00 


BEST USED STILL CAMERA BUYS 


KODAK MEDALIST |, Coated £3.5 


Ektar, case $129.50 
KODAK MEDALIST I!, Coated 3.5 

Ektar, flash shutter, case 229.50 
SUPER IKONTA B, Tessar £2.8, case 179.50 
SUPER IKONTA BX, Exposure Meter, 

Tessar f2.8, Case 219.50 








BRAND 
NEW 


KINE EXAKTA-35 mm 


Tessar 2.8 — Case 
Reg. $325.00 $235 


RETINAII, 35mm., Coated f2 Ektar, Case 169.50 
RETINA 1, 35mm., £3.5 Ektar 49.50 








SPECIAL SALE! 


USED SPEED GRAPHICS—21/, X 31/,” 


with Coupled Rangefinders and flash equipment 











All Prices Include Federal 
Tax, but are Exclusive of 
Shipping Charges. 


126 WEST 32nd STREET 
“FAMOUS 


Write for FREE Listing 





Every item in this advertisement, 


used or new, is covered by PENN'’s 
famous One Year FREE Service Bond 





NEW YORK 1 
FO-R 


N.Y. * LOngacre 4-2230 
FAIRNESS ’’ 
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Kids in action are hard to set 


++ UMeESS YOU USE 


argofiex 














y, egy ; 
f ae; * : ‘ Meas 
‘ 7 +e “s 
= a : ee be 


t When that image on your focusing screen is 
sharp, so’s your picture. Get your scene clear, 
then pop your action as you want it. 










Synchronized quick snap-on flash gun makes ARGOFLEX 
EF a portrait getter, indoors and out. Magnifier gives 
critical focus on ground glass screen. 








7 


argofiex 


shows you this size 
— picture before you take it 

















ARGOFLEX gives you contact 
prints in ideal size for album 
mounting. No further enlarge- 
ment necessary. 


ARGOFLEX gives you a prac- 
tical range of accurate shutter 
speeds—1/10th to 1/200th. 





ARGOFLEX EF 
$6500 mus 


Tax 
Case and Flash 




















Ask your Argus Dealer to show you: How that image magnifier slips 
into action on your focusing screen . . . how easily and quickly that snap- 
on flash gun is attached . . . how that hard-coated, color-corrected f 4.5 
taking lens is geared to matching f4.5 viewing lens . . . how the eye-level 
sport-finder puts your subject right where vou want it. . . how the all 
metal case gives the ARGOFLEX EF a feeling of precision craftsman- 
ship. SEE THE EF TODAY! 


ARGUS, INC., ANN ARBOR, MICH. © Makers of AMERICA’S FIRST TWIN-LENS CAMERA 
March, 1949 29 










































Xenar, 











BRAND NEW 
IMPORTS! 


E. 


SAMPLES 


Demonstrators 


VERASCOPE STEREO, 


pute. ee ae 











$2 
AuTo- ROLLEVFLEX it, 







R. case for above, $15.00 





LINHOF TECHNIKA 





Above, 


Angulon wide-angle 
D.A. comp., 5 $ 


ash synchro shutter, Need ttt VOIGT. BRILLANT Reflex, £3.5, Comp. 
Reflex, £3.5. 
REFLECTA Reflex, 


HASSELBLAD, 


etc., coated 





£4.5. 








IHAGEE PARVOLA, {3.5 Compur (127). 
> Woll., built-in r.f. 7 
CANDID MIDGET, [3.5 


TELEFOTO 


a my 
Vex 21%, 


with £3.5 . 
3.5 Meyer, Comp. (3 


ZEISS IKONTA A, f 












BARGAINS 


we EXAKTA scoop! 





VOIGT. BESSA, £4.5 


With f ZEISS ICA C, f4.5 Litonar, Comp. (120). 


$275. 








Elmar TB.Beccccccceoseses 














MERCURY 1! £3.5, E.R. 
case, Flash gun. 

ARGUS Color Camera, f4, 
built-in exposure meter. 

ADOX, 35mm, f3.5 Meyer, 
Prontor II. 

AGFA KARAT 1, [3.5 in 
Compur. 

PERFEX, £3.5, cpld. r.f., 
1/1250th sec, 





case (127). 


(2 ). 
D» pital (127) 
>» 120). 
-5, Klio (7/2 12 
(4/2 120). 
Skopar, Comp. (120). 


20). 





With f2.8 





With coated f2 











REFLEX- KORELLE Zeiss 
EXAKTA B Zeiss Te ssar 6. 
CONTAFLEX 85 mm. 

CONTAX Zeiss Sonnar 


CHOICE 


F2.9 Victar 








oni 900 














LEICA IlIC SCOOP! 


KODAK RETINA 
MERCURY Ul, £2.8 coated, E.R. case, Flash gun, 


With f2 arenes 





BARGAINS! 








Pan head, 3 filters and sunshade. 
"Elmar. 



















(Russian gent f3.5, cpld. r.f. 
, case, flash gun. 





SAVE $12.25! ROLLEIFLEX BABY 















German 





Ex 
ae FOCUSSING BRILLANT, reflex, {3.5 Sko- 
STEREO CONTESSA NETTEL, 


RICAFLEX => 


» £3.5 coated, Alphax, case. 

WIRGIN REFLEX, f3.5, 

-5 with E.R. case. 

» focal-plane shutter. 

FOTH DERBY Ii, £3.5 
-5, Prontor II, cpld. r.f. (120). 

a BABY BESSA, 3.5 Skopar, Comp. (1 














ACCESSORY 
SPECIALS! 



















20). 
zeiss IKONTA B, 





£3.5 Novar, Comp.-Rap. (1 
SUPER SPORT DOLLY, f2.9, Comp. (1/2 120). 








SAVE $14.55! 


flex, Ciroflex eos 





















KODAK DUO-620, [£3.5, case (1% 120). 
WEHA CHROME, [3.5, cpld. r.f., case (14% 120). 





LISETTE, f2.9 Steinheil, Compur-Rap, (12 120). 
WELTAX, f2.9 Steinheil, Compur-Rap. (1/2 120). 
Schneider, cpld. r.f., D.A. pronto 


ZEISS IKONTA C, f4.5 Tessar, Comp. (120). 
» Comp. (120). 


Roll-film, ROLL- Fim ADAPTER 


for half size), £4.5, 5-speed Stelo ‘ BF BF QOx12 .ccccccccccccccccccesessccvees 
35mm, Ultra-Speed 100’ loads 













RODENSTOCK, f3.9, 
AGFA BILLY, [4.5 
VOIGT. BESSA, f4.5, Comp. (120). 
VOIGT. BESSA, [4.5, 


» Comp. (120). 


















shutter, 
Only 
Roll-film 


Prontor 


same 





PERFEX “55,”’ {2.8 coated 
Woll., epld. r.f. 

AGFA KARAT Il, chrome, 
epld. r.f., f£2.8 Xenar. 
DOLLINA U1, cplid. r.f., 
£2.9, Comp.-Rapid. 
VOIGT. VITO, £3.5, Comp.- 

Rapid. 
ROBOT 1, chrome, f2.8. 
£3.5, chrome, Comp. 





4x4 cm., £3.5 Tessar. 


Comp. 


», cpld. r.f., case (127). 


Comp.-Rap. (120). 


flash shutter (120). 





DEJUR SB Exposure 





SVE SLIDE PROJ, AK, | 
SVE SLIDE PROJ. RK, ° 
NEWTON 4x5 PRESS-VIEW, 


bo ag a 


lens, delayed 








Orig. $6 





ERFEX 10ET sues WITH GERMAN LENSES 


Orig. $59.5 











With f2.8 Se hneider cr ar in R: ‘apid 
id. . 





















120 Ro 


lens, 5 





3.5 coated, liad shutte r ‘case 
8 Tessar, Comp, 

Tessar, Comp 

5 Exaktar 


Hollywood Reflex Cameras 
ee to 50% off! 


ask for half 


All Brand New! 
Reg 


FLEX 314 a. f4.5 
PLAUBEL MAKINETTE, f2 Supercomar (127) 
on (127 

















IMPORTED wien pagar 


Robot cartrid 
i r 


BRAND NEW 
meat ill SPEEDLITE 


, chrome, f3.5 case (12@ 120 
f2.8, cpld. r.f., Comp.-Rap. 





u 
PLAUBEL \ROLLOP, 


BALOAXETTE, f2.8 Tessar, Comp.-Rap. (14 120) Cpld. 





.5 coated, flash Supermatic, case 








a a f4.5 Tessar, case (120) 
4.5 Tessar. ‘comb.. case. 























RETINA 11 £3.5, epid. r-f., 
Comp.-Rap. 
DOLLINA 1t1f, chrome, [2.9, 
f., Comp.-Ray 
.8 coated Woll 








s 
f3.5 Victar, 


B. & L. Tessar, f.p.a. 






















We regret 


wa prer 


ituation, 


CORRECTION! 


GEO. LEVINE’S SONS CO. 


of Polaroid’s Land ( 





Present infort 


be indefinite 


44 BROMFIELD STREET, BOSTON 8, MASS. HA 6-6267 
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"N..Y.1. trained me 
for success” 


Photographer for Leading Advertising Agencies 





gun, OR over 10 years, Mr. Al Hauser has = tural COLOR PRINTS—not merely transpar- 
ade been publicity photographer for encies. Visit the school! See the comfortable sur- 


7 i roundings, the spacious work areas, the amaz- 
the Hotel Taft in New York and Ameri- ingly efficient apparatus. Experience the pleas- 


ca’s largest advertising agencies. You ant “college” atmosphere. It will convince you 
have seen the work of this famous N.Y.|, that N. Y. |. training is your road to a bright 
graduate in leading magazines and Photographic future. 

newspapers. Life Magazine photo- 
graphed Al for a feature which in- 


Sko- 


N. Y. |. Home Study Leads to Success. You can be- 


(% cluded the story of his work in making 


Beryl Davis a singing star. Al works 
with famous models, screen stars, stage, 
radio, and television celebrities. His 
career is exciting and profitable. Re- 
cently, he wrote to say, “N. Y. I. 
trained me for success!’ Proof again 
that N. Y. |. graduates lead the field. 
Proof that you too can find your place 
in this fascinating field. 


America’s Oldest and Largest Photographic School. 
The New York Institute of Photography has been 
training ambitious men and women for over 39 
years! Fourteen studios and eighteen labora- 
tories are completely equipped for the important 
phases of photography. A full-time staff of 
experts makes learning easy. The superb N. Y. |. 
Color Department teaches you how to make 


come a successful photographer by studying at 
home. The N. Y. I. Home Study Course will teach 
you quickly—efficiently. Each lesson is clearly 
printed, beautifully illustrated, and substantially 
bound. Written by nationally famous authorities, 
the lessons are so clearly presented that you'll 
find yourself learning much faster than you 
thought possible. Our Resident staff works right 
along with you—giving you helpful ideas for 
the improvement of your work. 


Resident Training is available under the 
G. I. Bill to those serious workers who 
are interested in photography as a 
career. 


Send the Coupon Right Now for FREE Information 
—better still—visit the school and see for your- 
self why N. Y. I. GRADUATES LEAD THE FIELD. 





———-———-—---. 


New York Institute of Photography 
Dept. "99",10 West 33 Street 
New York 1, New York 


Please send me complete information regarding 


we NEW YORK INSTITUTE 


0 7 ] “4 0 T 0 G “ A ¥ K ¥ [] Resident Training [] Home Study Course 
10 West 33 Street, New York 1 eae 
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Add to your home movie fun 
with these low-priced accessories 


HOME MOVIE EQUIPMENT 





You'll get more pleasure from your 
movies and give more pleasure to your 
audience if you eliminate poor footage, 
edit scenes for interesting sequence, and 
keep your film in good repair. It’s easy, 
economical fun with Craig equipment! 

Complete rewind combinations with 
geared rewinds and splicer are priced as 
low as $10.50. 


Craig 
Senior 
Splicer 

You can make ac- 
curate, permanent 
splices in a matter 
of seconds with 
either of Craig's popular splicers—the 
Senior Splicer priced 

at $15.00 or the 


Junior Splicer for 
$4.50. 








CRAIG GEARED REWINDS assure smooth, 
effortless handling of your film reels, 
$8 mm or 16 mm. Available in a choice 
of three models (shown below), Junior, 
$5.00 pair; Master, $12.00 pair; and 
Senior, $10.00 pair. 


ASK YOUR PHOTO DEALER awd 
vw 


\ 


af \ 
a “wan 
AW 
2 ee 9 
i . 
Crai £ MANUFACTURING CO. 
1823 S. Hope St., Los Angeles 15, Calif. 
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CAMERA CLUBS 





Dominican Republic Club 
Wishes to Exchange Prints 


Word has come to the effect that the 
Dominican American Camera Club has 
been set up in conjunction with the Do- 
minican American Cultural Institute, and 
that club members have taken part in 
several excursions to points of geogra- 
phical and historic interest. Club presi- 
dent Juan Ulises Garcia has expressed 
the hope that his organization will have 
an opportunity of exchanging prints with 
other North American camera clubs. Cor- 
respondence regarding this matter can be 
sent to Mr. Garcia in care of the Domini- 
can American Cultural Institute, Santo 
Domingo, Dominican Republic. 


Any Ideas for These Clubs? 


Since last deadline we’ve heard from 
five more newly-organized camera clubs 
whose members will appreciate any pro- 
gram ideas or suggestions you will send 
their way. It will take your club secre- 
tary just a few minutes to drop a line to 
each organization listed—if he’s really 
rushed, even a penny postcard would 
help. Here are the names and addresses: 

Old Dominion Camera Club, Lee 
Beiser, Sec., 3119 Second St., N., Arling- 
ton, Va. 

Pasco Camera Club, Jim Parker, Pres., 
Box 461, Pasco, Wash. 

Conshohocken Camera Club, Henry 
Gamza, Cor. Sec., 122 Ford St., West Con- 
shohocken, Pa. 

Cedar City Photography Club, Miss 
Lura McConnell, Sec.-Treas., 33 South 1st 
St., East, Cedar City, Utah. 

La Grande Camera Club, Alfred R. 
Reynolds, Pres., Box 521, La Grande, Ore. 


No Business Sessions Held 
During This Club’s Meetings 


In setting up his club’s program for the 
coming term, President-elect Urban M. 
Allen of Camera Club of Hawaii has an- 
nounced that meetings will not be clut- 
tered up with business sessions, but will 
be devoted as far as possible to things 
photographic. Club business, Allen in- 
forms us, will be transacted by the board 
of directors, with all members being no- 
tified of the directorial gatherings so that 
they can attend if they wish to. Members 
will be welcomed to all board meetings, 
and are encouraged to participate in the 
discussions. Minutes of these sessions 
will be abstracted for subsequent pub- 
lishing in the club bulletin. 

In addition to thus placing the major 
administrative burdens on the officers 
themselves, Allen has also assured active 
participation of everybody in club mat- 
ters by assigning each member to at 
least one committee. In this unique setup 
it is felt that everyone will have a job to 
do, that nobody will be overburdened 
with club responsibilities, and that the 
entire program will run smoothly. Those 
readers who may want additional in- 





be 


formation concerning the Hawaiians’ 
project and how it performs can write to 
Mr. Allen in care of the Honolulu Star- 
Bulletin, Honolulu, T. H. 


We Hear... 


HAT the Rev. Leo Devine, O.M.I., 

whose keen interest and capable ad- 
ministration did so much to make St. 
Patrick’s College Camera Club (Ottawa, 
Ont.) an outstanding organization of 
amateur photographers, has been trans- 
ferred to the office of his Order’s Pro- 
vincial. He leaves the camera club’s des- 
tinies in the able care of his erstwhile 
assistant on the project, Fr. Campbell. 
New address for Fr. Devine is: St. 
Joseph’s Rectory, 151 Laurier, Ottawa, 
Ontario, Can. 

Omaha Lens and Shutter Club’s first 
color slide competition, held not long ago, 
was a real success. Members turned in 
100 slides, having photographed subjects 
everywhere from the Golden Gate to 
Ithaca, N. Y.; but according to our ace 
operative Austin Phelps the best slides 
were shot at Carter Lake (six miles from 
Omaha!). It’s interesting to note that in 
this show a vast majority of the film used 
was of the “process-it-at-home” variety— 
Ansco Color and Ektachrome. 

Camera Council of Hawaii is making 
big plans for its forthcoming interna- 
tional print salon and Hawaii Color Pic- 
torialists’ international slide show, which 
are to run concurrently this coming 
July. With the Islanders’ usual enthu- 
siasm and drive behind these events we 
look for really significant things to come. 
More on this later. 

Anybody get an extra copy of the salon 
catalog put out for the Third Columbus 
International? The cover is a welcome 
relief from the dignified motifs usually 
associated with such publications. In fact, 
once you've seen that cover you won't 
forget it for a while. As we said, any- 
body got an extra copy? 

In the special salon issue of Victoria 
(B. C.) Camera Club’s “Closeup” are sev- 
eral fine letterpress reproductions of 
equally fine photographs. It certainly 
was worth the extra expense, Victoria. 

New meeting place for Stereo Society 
of America: Central Needle Trades High 
School, 225 W. 24th St., New York City. 

Oklahoma Camera Club members are 
well along in their program for helping 
patients at Will Rogers Memorial Hos- 
pital with photographic problems. Per- 
sonal assistance of this kind is of great 
interest and real value to the recipients. 

In his first year with 16-mm equipment, 
Ted Sarchin of Washington (D. C.) So- 
ciety of Amateur Cinematographers has 
turned out a film which hit the Amateur 
Cinema League’s “Ten Best.” Our con- 
gratulations to Ted and to his club. 

Science Museum Photographic Club 
(Buffalo, N. Y.) recently had an incident- 
light meter demonstration during which 
the demonstrator showed how to place 
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Incident Light Method— 


yRE MAL IER 


VAIVERSAL EPO 





with Invercone* 





March, 1949 












Master II Exposure Meter 
with Invercone attached 








Je NESTON 


Master \\ 


with the 
WESTON INVERCONE* 





Here‘s the meter that answers every exposure prob- 
lem . . . indoors or out, with any camera, any film. 
With your Master you can determine correct expo- 
sure quickly and easily, using either the reflected 
or incident light methods. When the incident light 
method is preferred, simply snap the Invercone* 
incident light adapter over the photo cell. If you 
already own a Master (Model 715 or 735) ask your 
dealer to demonstrate the Invercone*. 


* Trade Mark 


WESTON ELECTRICAL INSTRUMENT CORPORATION 


617 Frelinghuysen Avenue 


Newark 5, N. J 
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"The dependable 
— oe 
. qua an 
figs flavor’ of 
Beech-Nut Gum 











the light source for a portrait so accu- 
rately that he could pre-select the cor- 
rect paper contrast before the camera 
exposure was made. We often wonder 
whether there’s any fun left in picture- 
taking any more. 

Austin Phelps, of Omaha’s Lens and 
Shutter Club, shoots in some very amus- 
ing bits every so often. His latest deals 
with a recent club print competition, for 
which the assigned subject was “heat.” 
The print chairman, Herman Krohn, 
thought he’d win hands downs with a shot 
showing himself as the victim of a hot- 
foot. Print was OK, but in making the 
shot his over-enthusiastic confréres suc- 
ceeded in ruining a pair of his good pants. 
Anyhow, Krohn didn’t win after all. Fel- 
low-member Frank Broadwell took the 
ribbon with a pic showing a semi-draped 
nude reading Thorne Smith’s book, “The 
Passionate Witch.” Judges said it com- 
plied with subject requirements. 

Walther League Shutterbugs, of 5916 
W. Rice St., Chicago, Ill., photograph 
their meeting announcements on postcard 
stock and mail them out. Sensible. 

Oakland (Calif.) Camera Club’s Pink 
Arntzen has been made a Fellow of the 
Royal. That’s certainly one “FRPS” 
which was well earned. The Oakland 
group, by the way, were hosts not long 
ago to that pioneer of the “story-telling” 
picture, Otto Hagel, and Mrs. Hagel 
(Hansel Mieth, to you). 

On the occasion of its tenth anniver- 
sary, 8-16 Movie Club of Philadelphia 
elected George Burnwood president for 
the coming year, Bill Bornmann vice- 
president, Lou Sobel treasurer, and Harry 
Brautigam secretary. Now, there are four 
capable amateur filmers to head up a 
club’s activities all at one time. 

What a swell print Dr. Ted Leigh had 
on the cover of the Atlanta Camera Club 
“News” recently. Entitled “The Doctor,” 
and right up there in the same league 
with Lejaren a Hiller. 

Had a pleasant surprise recently when 
the receptionist summoned us into the 
enjoyable presence of Claxton Searle, 
capable editor of California Camera 
Club’s “View Finder.” Clax was on his 
way back from the PSA conclave, and 
just dropped in to swap notes. After 
reading all the club bulletins every 
month, it’s doubly enjoyable to meet 
some of the hard-working editors of same 
face to face now and then. 

Sparta Camera Club, Ossining, N. Y., 
has been putting on some interesting and 
helpful programs—such as a lecture dem- 
onstration of portrait lighting and another 
on darkroom technique—for the veterans 
at Castle Point Hospital. The participants 
have found their efforts well rewarded by 
the interest and enthusiasm of the vet- 
erans, and we congratulate Sparta on do- 
ing a good job. 

Well, faithful clients, we'll close this 
month’s seance with a quote from “Cam- 
era Club News,” published by Fine Arts 
Camera Club of Evansville, Ind. Says 
Editor George Jackson: “After making so 
many pictures that ‘tell a story’ and some 
that ‘sing, Steinberg now has to lock 
them in a closet at night so he can sleep!” 
Nicely said, George.—Whit Hillyer. 
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Presenting. » « the most 


beautiful small camera 


The New 


BOLSEY 


Madel B-2 


35mm Camera with f:3.2 Coated Anastig- $ 5947 
mat Lens and Coupled Rangefinder... . 


(Add Federal Excise Tax . . . $7.43) 





The Bolsey Model B-2 incorporates the twenty famous features of the 
well-known Bolsey Model B plus four new and important : 
advantages as follows: (1). A new, specially designed Synchronized 


Shutter, made by Wollensak, which is synchronized at all speeds 





from 1/10th to 1/200th second. (2). An exclusive ‘‘No Double 
Exposure Device’’ which prevents you from taking two pictures on the 
same film unless you expressly wish to do so. (3). A rapid Depth of 
Field Indicator, recessed into the back of the camera, which makes for 
easy reading of sharp images for any distance between 2 feet and 
infinity, and for any diaphragm stop. (4). A Film-in-Camera 

Indicator which shows the type of film loaded into the camera. And, 


of course, you get two to four extra pictures per roll. 


BOLSEY MODEL B... the smallest 35mm comero equipped for 
making professional-quality pictures. With coupled rangefinder 
ond fost f:3.2 coated lens. Precision built for a lifetime of 


picture-toking pleasure. Only $49.69. (Add Fed. Excise Tax, $6.21) 


Ask your dealer for a demonstration of 
Bolsey Cameras, or write for literature. 





BOLSEY CORPORATION OF AMERICA 


118 East 25th Street ° New York 10, New York 


March, 1949 
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. Save $149.17! 
‘ BOLEX H-16 

K 16mm MOVIE CAMERA 
T with 3 Lens Turret, Frame 
: Counter and 1” f1.9 
< coated Eastman Lens. 

eq List Price.. . $364.17 
bo USED > 215° Postpaid 





Saue $49.55 








° MERCURY Il 
] 35mm CAMERA 
Y OUTFIT 
Vv ® Mercury || 35mm Camera 
» ® (2.7 coated Tricor Lens 
» ® Eveready Carrying ¢ e 
, ® Combination Lenshade-Filter Holder 
®, ® Set of 3 Optica ass Filters 
@4 ® 2 Rolls, 36 exposure, fresh Pan Film 
2 Regular List Price $98.44 
> Complete Outht »hpg. wt. 
® sea 48°° ; 10 los 
af Saue $9.36 
Ft 
- - 2x2 SLIDE 

/ PROJECTION OUTFIT 
, e Famous Make (35mm and Bantam) 
» 100 Watt Projector 
] © 18x24 Crystal Beaded Screen 
V ~} 
«6° All Metal Slide File 
» Total Value $23.95 
» 

Complete ©) ow 89 ys wt. 
. 
> BRAND / 13 12 lbs. 
> 





KODAK RETINA 





i ila OUTFIT 
gil, 3 ® 35mm Camera with f2 
yper Speed Lens 
Sa _ ® Compur Rapid Shutter 
P ® Internally coupled Range- 
t r ) Ler oe Holder 
e 3 5 Fi ter 
139% , 
KODAK RETINA, lo. with 3.5 coated 
' ‘ab |. $59.89 















Just Two 


4x5 MERIDIAN B 
Press-View Outfits 





LIST PRICE 

© MER 1B 

Camera with 

front back 
tilts & Swing $225.00 

© 135mm (4 coated VW ensak Lens in 
Rapax Synchro Shutter 84.50 
® Kalart £3 coi pled Kangetinder 42.00 
® Heiland 3-cell Flash Unit 18.65 
Total Value $370.15 

Complete Outfit 00 Shpg. wt. 
My 22D? ibe 


w , -@:0°0'0'6'6'0'0'0'e'e SoC i ee 7 e%ere", *¢¢¢¢ 
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SLAM MOONS NA AAAAAARKAAAA 


Roll Film Cameras 
KODAK MEDALIST, [3.5 coated Ektar, 


Coupled Rangefinder $139.50 
VOIGT. BESSA 66, 21%4x2'% §3.5 Lens 27.50 
KODAK MONITOR 616,/4.5,Supermatic 59.50 
KODAK VIGILANT 616, 4.5, Kodamatic. 39.50 
WELTUR, [2.8 Xenar, coupled R. F ‘ 9.50 
KODAK DUO 620, f3.5, Compur Rapid.. 59.50 
KODAK MEDALIST Il, £3.5, built-in Flash. a 50 
WELTAX, [4.5 Trioplan .. 5.00 
SUPER IKONTA C, [3.5 Zeiss a 105.00 
SUPER IKONTA B, 21%4x2'%, [2.8 Tessar.. 175.00 
SUPER IKONTA BX, 214x2'%, f2.8 Tessar. 210.00 
SUPER IKONTA A Special, 154x2%, 

Choice of f3.5 Tessar or Xenar Lens 129.50 
IKONTA A, [4.5 Zeiss 24.50 
IKONTA A, f3.5 Tessar 62.50 
SS DOLLY, f2.9 Trioplan 39.50 
oe Be ane 49.50 
pe 8 ay I ee 39.50 

Press Cameras 
2144x3% 
WATSON, [4.5 Skopar, Rim Set Compur, 

Mendelsohn Gun... .. $75.00 
WATSON, [4.5 Zeiss Tessar, Compur, 

Mendelsohn Gun ae 9.50 
PACEMAKER SPEED GRAPHIC, [4.5 

coated aie, Synchro Shutter, Kalart R.F. 

Flashgu 229.50 
PACEMAKER CROWN GRAPHIC, 4.5 

coated Ektar, Synchro Shutter, Kalart R. F. * 

Focuspot, raflex Gun. 195.00 
BUSCH PRESSMAN, [4.5 coaied Wollen- 

sak, Ravax, Kalart, R.F., Optical Finder... 135.00 

4x5 
B & J PRESS, f4.7 coated Wollensak, Rapax 
shutter, Kalart Rangefinder $139.50 


B & J PRESS, §4.7 coated Ektar, Flash Super- 
matic, Kalart R. F Focuspot, King Sol Gun 159.50 
MERIDIAN, [4.5 lex, Synchro Shutter, Ka- 


lart net Sa 95.00 
PACEMAKER CROWN GRAPHIC, [4.7 
coated Ektar, Kalart R. F., Focuspot F| lash- 
gun, F.P.A. : . 210.00 
Enlargers 
OMEGA D? Enlarger, 35mm to 4x5 Color- 
head, 6” f4.5 B & L Tessar Lens $159.00 
OMEGA D3? Enlarger, 35mm to 4x5, 64%” 
f4.5 Ernatar Lens... 139.00 
ARGUS Enlarger, 35mm, Condenser, f5.6.. 19.50 
ELWOOD S?2 Enlarger, 35mm to 5x7 39.50 
FEDERAL 279 Enlarger, 35mm to 2%x3%, 
Condenser, f6.3 Lens 45.00 
we ry 57 Enlarger, 35mm to 5x 161mm 
»dak Len 87.50 
SUNRAY | Enlarger, 35mm to 2¥%4x3%, Con- 
rT denser, f4.5 Wollensak Lens 34.50 
pate ELWOOD SPs | nlarger, 35mm to 
é 5x7, 7Y%” [6.3 Wo ensak Lens 69.50 


a 2 ~ 


Saue $667.00 


5x7 F8 
AERIAL CAMERA 
Hand Held Model 


with ” 5.6 Wol aan Telephoto Lens (which 
alone lists for $212.00), complete outfit cost the 
government over $80 1.00. Use it on the ground, 
too! Use the lens alone in Speed Graphic or 
Graflex Camera. Complete with reinforced fibre 
case with built-in shock-absorbing felt. 

Uses 40 exposure Super XX Roll Film which is 
available at $8.14 per roll. 


BRAND New 195° -_ 


ee XX VYVYVYYOOOOO 


arava Vv. F. 
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me a 
Gust 3 Reconditioned 08 
C 
16mm SOUND nee 
e 
PROJECTORS eee 
VICTOR 16mm Sound Projectors, just over- ee 
hauled, all take 750 Watt lamps, give 2, 
theater-quality brilliant screen image, od 
outstanding sound fidelity. Fully guar- 'e 
anteed i 
¥ Sh. wt. 
Coss IG sre 
‘ 
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All photographic items listed here are used—but 
backed by the famous PEERLESS ‘Better Than 
New"’ one-year guarantee. Each is sold on a ten-day 
money-back basis for your complete protection. 


35mm Cameras 


KODAK EKTRA, f1.9 Ektar Lens, Extra 

Magazine Back, Waist Level ater, 

Focusing Bock, Case...........cccccee $399.00 
Ree We. £95 Elmer... . 5. c cscs iccce 49.50 
LEICA STANDARD, [2.5 Hektor........ 69.50 
LEICA G, f2 Summar Lens Sasi 175.00 
LEICA 3C, f2 Summitar Lens............. 249.50 
LEICA F, f2 Summar Lens............... 149.50 
LEICA 3B, (2 Summar Lens.............. 189.00 
LEICA 3c. f2 Summar Lens.............. 210.00 


ZEISS SUPER NETTEL, [3.5 Tessar. ...... 99.50 


CONTAX I, [2.8 Tessar rie erate Oleh a ae 124.50 
CONTAX I, f3.5 coated Tessar.......... 110.00 
Ceeeeeet 0, Ce SONNET... 2. ec acccecces 139.50 
CONTAX i, fQ Sonnar ET IS 219.00 
CONTAX Il, 1.5 Sonnar Lens........... 265.00 
CONTAX i, f2 Sonnar Lens...........- 259.00 
CONTAX Ill, £1.5 Sonnar Lens.......... 299.00 
KODAK RETINA A A eee 89.50 
DOLLINA Ii, f2.9 Radionar 67.50 
BOLLICA G. Menon... ......ccccces 89.50 
WELTINI, Streamlined, f2.8 Xenar....... 99.50 
SUPER BALDINA, [2.8 Tessar.......... 95.00 
SUPER BALDINA, [2.8 Xenar.......... 74.50 
ZEISS TENAX Il, f2.8 Tessar............ 135.00 
JUBILETTE, f2.9 Baltar Lens 35.00 
KODAK BANTAM, f4.5 Kodak Anastig- 

NN ic So cab Bio slither ba esa -aia ee ale eee 29.50 
KODAK 35, 3.5, Coupled R-F.. 59.50 
AGFA KARAT, f2.8 Xenar, Coupled RF.. 44.50 
ARGUS C3, f3. 5, Coupled RF. ,Flashgun.. 45.00 
ARGUS C2. f3.5, Coupled epee seers 37.50 
ARGUS A33, f4, built-in Meter.......... 24.50 
PERFEX 55, f2.8, Coupled R.F........... 49.50 

Graflex Cameras 

3x4 R. B. SUPER D, §4.5 coated Ektar, 

p visa Diaphragm $159.50 
5x7 S.B. GRAFLEX B, [4.5 K.A., 4 Holders 

PLA... 5.00 

3x4 R. 'B. GRAFLEX C, f2.5 Taylor 

Hobson Cooke... my 5.00 
34%4x4% R. B. GRAFLEX D, f4. 5 K.A . 85.00 
34x52 COMPACT GRAFLEX, f4.5Bal. 49.50 
sana“ _ RB. AUTO GRAFLEX, 4.5 

Rousse een 
4x5 6. “AUTO ‘GRAFLEX, 5 Bal 

Tessar, Cut Film Magazine 49.50 
3%4x4\% R.B. GRAFLEX C, “ta 58 &L. 89.50 
34x44 R.B. GRAFLEX D, 4.5 Laack . 95.00 
3x44 R.B. GRAFLEX D. £4.58 &L.... 125.00 
34x44 R.B. AUTO GRAFLEX, 4.5 Bal. 149.00 
3x4 R.B. GRAFLEX B, f4.5 K. A. . es 
34x44 R.B. AUTO GRAFLEX, f4.5 

Goerz Dogmar 25.00 
2Y4x3%q RB. GRAFLEX B, £4.5 coated 

Ektar... 99.00 
4x5 R.B. AUTO GRAFLEX, no lens 69.50 
4x5 R.B. GRAFLEX B, f4.5 K.A...... 74.50 
4x5 R.B. GRAFLEX D, 4.5 Tessar. . 4 










MAGAZINE 8mm MOVIE OUTFIT 


: LIST 
“"< ine Perfex Turret Camera 

f2.5 ctd. Wollensak Lens......... 7 69.50 
© Coated Wide Angle Lens.. 32.50 
© 134” §3.5 Kodak focusing Telephoto... __ 51.00 


Total Welew $153.00 
89°? 2 ane wt. 


Complete Outfit 
BRAND NEW 


Complete Outfit with Y%” (1.9 Pm Wollensak 
$114.89 


Focusing Lens instead of f9.5 





Popular PHOTOGRAPHY 
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Saue $23.50 Save $12.86 ag ot SO. Save $90.00 
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35mm CANDID OUTFIT iff 
214 x 344 MPI ENLARGER | KINE EXAKTA 
: ’ : p List Price Your Cost y © 35mm Single Lens Reflex Sd 
Twin girder construction and ® Perfex 101 Camera amera e*. 







® §4.5 coated Wollensak Lens. 
® Coupled Range Finder... $29.50 $29.50 
® Gen. Leather Eveready Case satel 
® Combination Lenshade-Filter 

Holder. 4.50 5.39 
® Set of 3 Optical Glass Filters. 8.25 


Total Value $47.75 


Complete Outfit 89 Shpg. wt. 
BRAND NEW a 5 Ibs. 


° 


long bellows. Distortion control 
and swivel head for wall pro- 
jection. Non-warping base- 
board. Complete with f6.3 llex 
lens. (Reg. $53). 


BRAND NEW 2Q)50 ipo. wt. 


®Focal Plane Shutter 
speeds 12sec.to1 /1000th 
Built-in Flash Synchronization 

* 50mm f2.8 Carl Ze ss Tessar Lens 

® Genuine Leather Eveready Case 


LIST PRICE..... $325.00 


Complete Outfit ; 
BRAND NEW 2d 90° Postpaid 
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Another Peerless Exclusive |! 
























































KODAK REFLEX, f3.5, buiit-in flash...... 89.50 BELL & HOWELL 136, 16mm Sound Pro- board. Rotating enlarger head for 


- i les 
Refiex Cameras I16mm Sound Projectors ¢; Saue $30.00 ' 
IKOFLEX Ill, f2.8 Tessar Lens. $225.00 NATCO LIGHTWEIGHT, 16mm Sound 
Av!OMATICROLLEIFLEX, (3.5 Tessar. 195.00 Right sg ian od $220.00 ‘ 4x5 MPI ENLARGER 4 
sf LLEIFLEX [3.5 Tessar 119.50 , |Omm soun ro- , : Y, 
SfANDARD ROLLEIFLEX, {3.8 Tessar. 110.00 jector. . 295.00 Advanced design in venti- 
ROLLEICORD, [3.5 Triotar Lens... .. 85.00 AMRPO CENTURY 10, 16mm Sound Pro- lation-cooler. Longer bel- 
ROLLECORD, 4.5 Triotar Lens.. Sees ie 60.00 mn A a ; bony lows Micrometer focusing. A 
’ 4 See .50 . mm Soun rojector.... a 
IKOFLEX 1, f3.5 Novar Lens. 74.50 NATCOG, 16mm Sound Projector. 295.00 Interchangeable 4x4 Lens- se 
‘ 
° 
. 











IKOFLEX Il, f3.5 Tessar 159.50 jector.. . 175.00 'f §=6distortion correction and wall pro- 
NATIONAL GRAFLEX II, £3.5 T nee : BELL & HOWELL 156, 16mm Sound Pro- iar 
KORELLE NM, (2.8 fessor! 499:90 RI ~ 189.00 eels, eae ae eee ae 
KORELLE I, f2.8 Xenar. . 95.00 VICTOR 24, ‘6mm Sound Projector spa 159.50 Regularly sells for $77.50 4 
EXAKTA B, f2 Biotar .... 149,00 LL &H 179E, 16mm Sound Pro- BRAND NEW 
KORELLE, [2.9 Radicnar a 65.00 TS eee ; 359.00 While they last! 47 *9 Shpg. wt. 40 Ibs. < 
KINE EXAKTA, [2.8 Tessar . 169.50 . - 
WELTA PERFEKTA, [3.5 Trioplan....... 69.50 i6mm Silent Projectors t 
WELTA PERFEKTA, f3.8 coated Tessar... 79.50 : a ee he 700 ee. $159.50 
AUTOFLEX, f2.9 Triop! 89.50 ' att Lamp, Ox 
ANSCO REFLEX, (3 Cy coe 195.00 Push-button Controls, Cordomatic... 175.00 Just Two! Si 
KEYSTONE C26, 200 Watts. . 24.50 21 31 ‘e 
Bite Biante Cameoen AMPRO IMPERIAL, 750 Watts, Cordo- 14 x 344 SPEED 0 
BELL & HOWELL AUTOLOAD, 16mm NE Ki P ’ OK 
Magazine Camera, f1.9 coated Lumax. . $149.50 hoe Age 750 Ware postage 39:50 GRAPHIC OUTFITS ee 
Oedelee mn Canora, FS Cg 8-H Ue, 750 Watts... 95.00 ¢ £4.5 Ektar Lens, Super- Beg: 
SIEMENS, 16mm Magazine Camera, f2.8.. 59.50 Smm Movie Cameras matic Shutter oe 


oS. 


SIMPLEX POCKETTE, 16mm Magazine REVERE 88, 2.8 coated B&L... $ 59.50 
Camera, f3 Bausch & Lomb Lens 39.50 MAGAZINE CINE KODAK 8-90 OUT- 
REVERE, 16mm Magazine Camera, [1.9 FIT, Ya” §1.9Lens, 17f1.9 Omm f2.7 Wide 
coated Wollensak Lens. 99.50 g 3 ‘ 


| e _ 
BELL & HOWELL 141B, 16mm Magazine a a en 


se... ae 239.50 

Camera, f1.9 coated Lens a. 149.50 MAGAZINE CINE KODAK 8-90, [1.9 129.50 
VICTOR 4, 16mm Turret Camera, f1.5 Dall- REVERE 88, 8mm Camera, 12.5 Wollensak 47.50 
VICTORS témi Camera, f2.7 Woll. Lens "30/50 KEYSTONE KS, San Conera, [2.5 Woll. 39.50 
CINE KODAK B, 16mm Camera, f3.5Lens. 24.50 er, Se Semen, Seer Snees 


¢ Coupled KalartRange 
Finder 
e Synchro Flashgun 


'* 


Complete Outfit 
SED 


148" 


Shpg. wt. 15 Ibs. 











BELL & HOWELL 70D, 16mm turret Cam. a. “a bee 
era, 1” f3.5, 1” f1.8, 3” f4 Lenses, Case. 245.00 Camera, f2.5 Lens. . ‘ 69.50 
16mm MAGAZINE CINE KODAK, [1.9 129.50 CINEMASTER II, 8mm Camera, f2.5 Wel- Only 
KEYSTONE AT, 16mm Camera, [2.5 ctd... 47.50 lok (aa... 39.50 
CINKLOX, 16mm Camera, f2.5 coated . 39.50 CINE PERFEX, Magazine Turret 8mm Two Left! 
ie area eae venet Camere, 1 Camera, f2.5 coated Wollensak Lens... 47.50 
ouah ieteskn ele Xenar, Case, ..... 139.50 CINE KODAK 20, 8mm Camera, f3.5Lens. 27.50 
E, 16mm Camera, f1.5 ctd.. 95.00 REVERE 60, 8mm Magazine Turret Camera, 4x5 ANV 
BOLEX H16, 16mm 3 Lens Turret Camera, (2.8 coated B &L Lens 5.00 Xx ° 
Latest Model with built-in Frame Counter, baths i. beatgts CE Pat ‘ 
1” F1.9 Lens..... : 210.00 8mm Movie Projectors SPEED GRAPHIC 
a ne ae eet, Free Came, KEYSTONE R8, 500 Watts... $ 49.50 
" (1.9 Lumax coated, 15mm f2.7 Kodak 4 r s 
Wide Angle, 3” f4 Cooke Telephoto 395.00 ALVERE 05.500 Wane es bts e £4.7 Optar Lens 
eet. 6 TOA. 3.5 Cooke. 69.50 KEYSTONE B8, 500 Watts...... ... 49.50 » Comte’ Hatest Find 
OCKETTE, f1.9 Kodak Lens 59.50 KEYSTONE 108, 750 Watts.... ; 89.50 Couple aiart Kange Finder 
— Magazine, f1.3 Laack, Multiple AMPRO A&B, 500 Watts, Case... 115.00 S h Flash 
arallax Corrected Viewfinder 99.50 KODASCOPE 8-33, 500 Watts. . 49.50 ° synchro rrasngun 
BOLEX H16, 3 Lens turret Frame Counter, KOD ASCOPE 8-40, 200 Watts —— _—_——— Sh 
1” §1.4 coated Leitz Rapid Hektor, 2 REVERE 85. 500 Watts... : 79.50 omplete tnt 169°° >hpg. wt. 
f1.5 Zeiss T coated Biotar, 15mm [2.5 KEYSTONE C-18, 300 Watts . 92.50 USED 18 Ibs. 
Kodak coated Wide Angie. 595.00 : ” ‘ 
= 76 [OD 
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PEERLESS CAMERA STORES 
138 E. 44th Street 

New York 17, N. Y. 

Dept. PP 





OO 
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oe 


Only Peerless 
has this precision, imported, 


35mm CAMERA 


re% 


° 





Se 


Gentlemen: 


we 


+e. & Gecunaee enbees ©. K.—Send me your FREE “Purse Saver’ Bul- *: 
Made under supervision o a JPATION . ‘ 4 
Encompasses every feature of cameras Pathe $300,00 class. letin listing lots more new and used bargains. ]® 


See, 


© 


ACCEPTS ALL LEICA ACCESSORIES 


Features include: 


= 
es 











x GG NIN 6.35. (a0 ee canecnsaneen 
AS ® Internally coupled Rangefinder ° 
AS ® Focal Plane Shutter speeds 1sec.to 1/500 j j§é§- j- j - ##§§=§ ###$§,@,.@,@ SEs Meee ee ccc cece cece cc eceececeeeecs 3 
® Interchangeable Lenses > 
x ® High Definition (3.5 Coated Lens = > 
x ® Unconditionally Guaranteed for 1 Full Year ee rr ee re ee ee » 
cr 
Brand New 1 195° Postpaid . 
Genuine Leather Eveready seme OG GW TF oY, WM erence e cence 
Case, $10.00 Rene 
DOSOODOOOOL PE 
evetetetetetetet eee. Address..... eb acncep ie einwawheanwores’s 
. &¢¢¢ ' 
£85555, 2505¢ . 
steteteterareroreeM 138 EAST 44th ST « NEW YORK 17,N Y + MU7-1000 4@ civ... sin Sai casiaitl 
RRRRKKKKS, the block: hot hic departmanta HOON) ; 
- e 
Me etetetetetetereres ne DICCR me PNOKOgTOPnic Ceperime tt ae DODO OOOO ADS 
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HE big news that everyone has 
been waiting for comes to you in 
this issue—the list of prize winners 
in the $60,000 PopuLAR PHOTOGRAPHY Pic- 
ture Contest and reproductions of many 
of the winning photographs in color and 
black-and-white. This competition, the 
biggest of its kind ever held, was entered 
by many thousands of camera fans 
throughout the country. Canada, Mexico, 
and South America were well repre- 
sented and entries came from all parts 
of Europe as well as from China, India, 
Australia, Japan, South Africa, and other 
parts of the globe. Many fine photo- 
graphs were submitted, and the judges 
had no easy task in choosing the prize 
pictures from more than 50,000 entered. 
Final selection of the major winners was 
made only after hours spent in studying 
and evaluating the accepted prints. 
We extend heartiest congratulations to 
all winners, and sincere thanks to every- 


one who participated in the contest. To 
those whose pictures did not win, better 
luck next time 


Be sure to see the prize picture exhibit 
now open to the public if you live in or 
near one of the cities where it is being 
More than hundred of the 
principal winners in the color and black- 
and-white 


shown one 


divisions are being shown 
simultaneously at the Museum of Science 
and Industry, RCA Building, New York; 
Franklin Institute, Philadelphia; Higbee’s, 
Cleveland; Marshall Field’s, Chicago; and 
Bullock’s, And there 


Los Angeles. are 


big doings in connection with these 
shows including radio and television tie- 
ins. February 9th to 16th has been pro- 
claimed “Photography Week” by several 
of the exhibition cities, and complete de- 
tails regarding special events in connec- 
tion with these activities will be released 
locally. Watch for them. 


HIS is indeed a busy month in pho- 
"eels Another event is the four- 
day National Photographic Show of 1949 
to be held in New York February 19 
through 22 at the 71st Regiment Armory, 
Park Avenue and 34th Street. This event 
will feature educational lectures and 
demonstrations covering still and movie 
photography, manufacturers’ exhibits, a 
camera hospital for emergency repairs, an 
exhibition of fine pictures, and stage set- 
tings with live models for those who bring 
their cameras. The show is sponsored by 
the Photographic Merchandising and Dis- 
tributing Association and New York 
Guild of Photographic Dealers. 


A FTER you've looked at the prize pic- 
A 

the 
clude a story by the one-and-only Wee- 


tures in this issue you'll want to read 
interesting feature articles, which in- 


», who tells of his colorful experiences 
in Hollywood. We also bring you Dr. 
Walter Clark’s annual Review of Photog- 
raphy and helpful articles on lighting 
with flash, negative retouching, use of fil- 
ters, and other subjects. 


ree 








Everybody took pictures for the POPULAR PHOTOGRAPHY Contest. 


Adams 





~*OR many years the photographic sa- 
lons throughout the world were con- 
ducted according to a set of standard 
practices that resulted in a high degree 
of similarity among all shows. The ex- 
hibitions consisted chiefly of black-and- 
white prints that were classed as picto- 
rial, and were patronized only by work- 
ers in this field. Time, however, has in- 
troduced changes that have broadened 
the interest in exhibitions on the part of 
both photographer and public. Today 
there are salons devoted exclusively to 
color, nature, technical, and press pho- 
tography. Others that once accepted only 
black-and-white pictorial prints have 
added one or more of these categories to 
their exhibitions. One annual salon is 
open only to high school students, an- 
other to college students. We note with 
interest that the James River Camera 
Club of Newport News (Va.) is sponsor- 
ing an annual salon devoted to marine 
photography. Students at the Brooks In- 
stitute of Photography at Santa Barbara 
(Calif.) have inaugurated an annual salon 
that is open only to students in an ac- 
credited photographic course, for the pur- 
pose of bringing to light the art and tal- 
ent that is within the walls of photo- 
graphic schools in this country. 

Other interesting things are happening 
in the salon world. Recently in Chicago 
a round-table discussion on the subject of 
salon practices was held at Fort Dearborn 
Camera Club on the evening before the 
judging of the 1948 Chicago International 
Exhibition, and in which the judges 
themselves participated. A large audi- 
ence of print makers and prospective ex- 
hibitors got a preview of the jury and a 
chance to enter the discussions. The 
Rochester International Salon, prior to its 
closing date, released a bulletin contain- 
ing statements made by its judges on the 
standards by which they proposed to 
judge entries in this year’s salon. All 
these innovations may result in more 
amateurs becoming interested in salon 
competition, an activity that provides a 
strong incentive toward the production of 
technically better prints and the devel- 
opment of a keener appreciation for good 
pictures. 


ANY thanks to friends everywhere 
who sent Christmas greetings and 
wishes 


good for the New Year to our 
staff. They are deeply appreciated. Our 


thanks, too, to all who participated in the 
annual Christmas Card Contest, winners 
of which are announced on page 26 in this 
issue. Many clever entries were received, 
and it is gratifying to note that photo- 
graphic greetings, which are distinctly 
personal, are apparently increasing in 
popularity among camera fans. 


—Frank Fenner, Jr. 
Popular PHOTOGRAPHY 
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EXPOSURE GUIDE 
Type 45-A Flex-Focus Reflector 


(for midget bulbs) 























FOR 


light control 


AND 


correct 

















The HEILAND Synchronizer on your camera is a precision instrument 
designed to control light and film exposure. The famous Electro-Matic 
Coil accurately synchronizes the peak light from your flash bulbs to the 
action of your shutter. Micrometer adjustments make maximum use of 
light output and permit split-second shutter speeds with full film exposure. 


The Flex-Focus Reflector permits correct exposures on all kinds of 
lighting problems because it is instantly adjustable to a variety of light- 
ing needs. Just push the reflector to the back position and it throws a 
wide 60° beam of light for close work; pull the reflector forward and 
the beam narrows down to 36° for high-speed, long-distance shots. It 
offers a wide control of light between these two positions. 


Ask your dealer to show you the complete line of HEILAND equipment today. 





ASA EXPOSURE-INDEX NUMBERS 

















Position Bulb Sto8] 10 to 16] 20 to 32 | 40to64/ 80 to 125 | 160 to 250 
Back S 25 40 60 80 110 160 220 
Mid 5 25 | 60 | 80 | 120 | 160 | 220 | s20 | 
Fwrd. 5 25 80 120 160 220 320 450 




















All data is for 1/100 second exposure (for 1/200 second open dia- 


phragm 1/2 stop; for 1/50 second reduce diaphragm by 1/2 stop). 
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YEARS OF 


ENLARGING FUN 
IN THIS SMALL CASE 











CARRYING 


oe SOS EDERAL 
a2 STORE-Away 


MODEL 269 ENLARGER 


There's no greater photo thrill than blowing up shots into large, 
prize winning pictures, in which every detail gains new values. 


And you don't need a professional darkroom to do this—not if 
you have the new, exclusive Federal 269 Store-Away Enlarger. 


Within 39 seconds, you can take this sturdy, amazingly efficient 
instrument from its case, set it up on your kitchen table and be 
ready to go to work. And you'll find Federal's many precision- 
perfect features will combine to give you evenings of satisfaction 
and fun—making crisp, brilliant prints you'll delight in framing. 


CHECK THESE QUALITY FEATURES: 


YLLUMINATION: Parabolic reflector, diffusion type. 7 " 50 
CARRIER: Convertible for glass or dustless plates. \ ; S$ e 
FOCUSING: Non-slip, positive friction drive control, . TAX 


MAGNIFICATION: 11 to 7 times at baseboard. 

FILTER: Red swing-away type. 

BASEBOARD: Welded, reinforced steel 

POST: Detachable, 2-section tubular post. 

MODEL 279: Same as 269, but with condenser lens ; LENS 
illumination. $47 (tax included), complete with lens, = 


AMERICA’S GREATEST ENLARGER VALUE 


INCLUDED 


COMPLETE WITH DECAR 
F:63 ANASTIGMAT 





FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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Title page of double-spaced manuscript should have heading containing all necessary information for editors. 


Here are some simple details of picture and manuseript 
preparation to help you submit your material correctly 


free-lance worker is carelessness 
in the preparation of his material 
for the potential buyer. Surprisingly 
enough, many people don’t know how 
to properly submit their work to an edi- 
tor, despite the many articles written spe- 
cifically to aid aspiring authors and pho- 
tographers. I have discovered that the 
exact procedure is a total mystery to 
many who'd like to see their “brain chil- 
dren” in print. 
Let’s assume you have worked up (in 


: COMMON FAULT of the beginning 








Print captions, typed on paper, should 
be pasted or taped on the backs of prints. 
March, 1949 


By ROLAND WOLFE 


your mind) an article which you hope 
to have published. It’s only logical to 
prepare material—written, pictorial, or 
both—with a market in mind before start- 
ing the actual work. Locating one after 
completing your opus is like trying to 
find a comfortable home for a white ele- 
phant. 

There are several good market lists 
available to help you select a possible 
buyer for your particular work. An ex- 
cellent one is the Photo Market Guide 
published by the D. B. Nephews Co. in 


Brooklyn. The Writer’s Market, published 
by the Writer’s Digest magazine of Cin- 
cinnati, Ohio, also is a first-rate listing 
published annually. In addition, some 
photographic magazines keep the free 
lance informed on current periodical 
needs. 

Chief requirement is, of course, some 
detailed study of the magazine which you 
are trying to crash. This is a library job 
calling for time and serious concentra- 
tion, but the only way to learn fully the 

(Continued on page 186) 





Well-marked labels should be used for 


mailing. Return envelope contains stamps. 


Files, taking a standard 3x5 file card, 
help keep records on all mailed material. 
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PHOTOGRAPHIC PLACK MATS 


Making these personalized and 
attractive place mats for your 
table is an inexpensive, simple 


task that anyone can accomplish 


By Timothy Stratton 








1 First step in making a photographic place mat is to 

cut a sheet of thin plywood or composition board to the 
desired size. After this is done smooth all edges of your board 
and preferably all flat surfaces so that the picture will not 
be pushed up by any imperfections in the facing of the mount, 


OU CAN EASILY make attractive, personalized place mats 
Y tc: your dining room table by mounting photographic en- 

largements on 4 or 14 inch-thick plywood or composition 
board which can be purchased inexpensively. 

Few materials are required, and no tocls other than a saw, paint 
brush, and razor blade. Mill ends of plywood or thin board can 
be bought at small cost from any lumber yard and will make 
excellent mounts. 

Simply saw the support boards to the desired dimensions (sizes 
from 11x14 to 14x17 inches are popular) and mount enlargements 
of your favorite pictures on them using rubber cement as the 
adhesive. Landscapes, seascapes, and snow scenes are appropriate 
as are groups of small pictures of related subjects printed on a 
single large sheet of paper. Sports and vacation activities and 
family groups make good photomontages. The important thing is 
that the subject matter crop to best advantage in a horizontal 
composition. 

Prints may have black or white borders, or be made just a little 
larger than the support board so that the picture, when trimmed 
to proper size, has no border at all. 

Since most photographic papers shrink slightly after processing, 
the picture should be somewhat larger than the support board in 
both dimensions. Any excess can be cut off either before or after 
the print is mounted. These pictures may be toned sepia or blue, 
or hand colored with oils. 

Photographs also can be mounted on trays, or on small pieces 
of wood (about 5x5 inches) for use as wall plaques for your home 
or as gifts. However, whatever you may decide to use them for, 
remember to mount their backs with felt so as to avoid scratching 
table surfaces or wall covering. This felting may be applied to the 
back of the mounting surface in much the same manner as the 
photograph is applied to the front. 

Another point not to forget is protection of the print surface. 
This can be best accomplished by carefully coating the face of the 
print with a clear varnish, or by laminating the mat or tray with 
plastics. The most inexpensive and simple process is to use the 
clear varnish, obtainable at any paint supply store. 

These photographic pieces are easily made, and will supply your 
household with both attractive and utilitarian homeware.—pe 





? Second step is to coat the back of the photograph you 

select and the surface of your mounting board with rub- 
ber cement. Use a spatula to apply cement evenly, being sure to 
cover edges carefully. Allow the board and the photograph 
to dry for a period of fifteen minutes before mounting the print. 
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3 Third step is to mount the picture on its support. In 

this operation match the narrow side of the photograph 
to the narrow width of the board at the point farthest from 
you. Then roll the print towards you with your left hand as you 
smooth it down with your right hand, thus eliminating air bells. 
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Brilliant and attractive, your completed place mat will grace any table. It need not be black and white: a sepia-toned print will 
harmonize with dark table woods, and blue or gold-toned photographs will be very effective with the light and more modern furnitures. 


4 Fourth step is to apply a coating of rubber cement to 

the reverse side of the supporting board, and to attach 
a thickness of ordinary felting to it while the rubber cement is 
still wet. Then use a mat knife or razor blade to trim off the ex- 
cess felt. This surface protects your table top against scratches. 


) Last step is to protect the photographic place mat 

against any damage by spilled foods or liquids. This may 
be done by coating the mounted print with a clear waterproof var- 
nish, available at any paint store. This protective varnish can be 
cleaned with a damp cloth and a mild type of soap when necessary. 
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Technically poor box camera pictures 
are adequate for use instead of pencil 
sketches as notes for paintings. Note 
similarity between the painting (right) 
and (below) companion box camera snap. 


1 TAKE 
LOUSY 
PICTURES 


By 
GREGORY 
D’ALESSIO 
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i. manufacturing has been briskly booming since the lifting 
of war controls, and not the least of this accelerated industry is 
pointed in the direction of what is probably the world’s greatest hobby 
—picture taking. The word here probably should be “photography,” 
but I think that has too professional a connotation. My activities in this 
graphic medium could never be called photography. 

Cameras are leaping off conveyor belts in ever increasing quantities 
and ingenuity of design. Eager purchasers, camera hungry during the 
war, at last are able to get what they want. Miniatures and twin- 
lens reflex types are now familiar mechanisms in the hands of tyros. 
But one sees an occasional box camera now and then—some, venerable 
in their memory of capturing Dad and Mom at the beach in 1926, others 
bright and shiny in their imitation leather. Yes, they’re still being made. 

“Don’t sell the box camera short,” a photographer friend of mine 
tells me. (He’s a professional.) “It takes a very satisfactory picture 
of the simple snapshot variety. Its owner, never the ambitious sort, 
knows enough not to, or doesn’t think of attempting a snapshot without 
sufficient light full on his subject, and at the proper distance. Nor will 
he go after a romantic sunset or a sensational (Continued on page 202) 
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every picture you take, there’s no 

substitute for the practice of num- 
bering your filmholders, if you use a 
camera that takes sheet film. 

Merely putting a number on the out- 
side of the holder helps a lot in doing 
careful work, as for instance in making 
it easier to keep track of shots for which 
you planned special development. Sup- 
pose in a day’s shooting you had two or 
three pictures taken in very dim light 
and you wished to give these shots long- 
er development; if you make a note that 
these films were in holders No. 5, 6, 17 
and 18, you wouldn’t even have to keep 
them separated from the others in your 
carrying case. 

But for maximum convenience in 
working with sheet-film cameras, you'll 
have to make it possible to identify each 
negative, after development, by the num- 
ber of the filmholder. Suppose you took 
the same picture with several different 
filters in an experiment; the experiment 
would be worthless if you didn’t have a 
positive means of checking each negative 
to make sure with which filter it was 
taken. Or suppose you took pictures of 
several different persons, all of them 
strangers to you, and you had to identify 
these pictures when they were printed. 

Either of these problems is solved 
easily by the use of the numbered film- 
holder which prints its number on the 
negative. You merely write down the 
data on each shot and the number of the 
holder, and then when the films are de- 
veloped, you can read the number on 
each negative and check it against your 
notes. 

Several methods have been adopted by 
news photographers and other serious 
workers for getting these identifying 
numbers on their films. There is one 
way which might not only be better 
than the other ways, but also easier, re- 
quiring no special materials and no tools 
other than a sharp knife or razor blade 
and some black ink. 

One of the more complicated schemes 

(Continued on page 184) 


NOR AN accurate identification of 





When you cut the numbering notches, 
be sure to avoid film-identifying marks. 
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Negative marks (see arrows) read from 
left when negative is held for viewing. 


Proof prints carry the same identifying 
marks in the border as the negative. 


NUMBER YOUR 
FILMHOLDERS 


Here is an inex pensive and easy method 


of providing an accurate identification 


for all pictures taken with your camera 


By EUGENE M. HANSON 


Tiny nicks are cut in the edge of the 
flap with a razor blade to identify film. 


Use ink or paint to blacken notches, 
thus eliminating light reflection on film. 
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PHOTO YESTERDAYS 


By REX JOHNSTON 


In 1855 William Morris Grundy of Sutton Coletield, England. used 


a new medium with results that compare tavorably with today’s. 


OME 16 YEARS after the date which officially 

marks the start of photography (1839), William 
Morris Grundy of Sutton Colefield, England, made 
the original 7x9 prints which are reproduced here. 

Grundy had been an artist of considerable merit in 
the years before photography was invented and had 
worked with the famous David Cox. 

Each photograph must have entailed hours of work; 
for at that time collodion wet plates were used as neg- 
atives. And each negative had to be prepared imme- 
diately before use. Collodion, a solution of guncotton 
and alcohol, was painted on glass and allowed to 





e 


-. 


* 


dry partially. Then, in total darkness, it was dipped in 
silver nitrate and iodized water at 60 degrees temper- 
ature for three to five minutes. The sensitized plate 
was then exposed and developed within ten minutes 
of exposure. Exposure time was ten to thirty seconds. 
Prints were made on albumen paper in strong sun- 
light. 

These three photographs provide fine examples of 
the best of such work. The detail in texture, the 


range of light gradation are surprising when one con- 
siders the meager knowledge and multiple difficulties 
of those early pioneers of photography. —® 


Pe il Ste om . 





~~ > 


“=. é — 
<a ie a 
he : oe a a = 


Self-portrait of Grundy dressed as a sheik. This picture is reproduced from one of the photographer's own albumen prints. 
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To avoid movement, Grundy posed his subjects in attitudes that would be relatively easy to hold while the lens was open. 








Hands and feet turn toward America. 





Kalischer has selected a part of the scene that tells its story better than the whole. 


REFUGEE SHIP a, nies uessres 
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Most Americans order a Swiss cheese on 
rye without thinking; to the refugee a 
sandwich symbolizes freedom from want. 
Kalischer made the picture on returning 


to the docks where he first had landed. 


LEMENS KALISCHER certain- 
ly learned one thing when he 
came to aboard a ref- 
ugee ship—the meaning of the word 
frustration. For, as his ship docked 
at the pier one thing was apparent 
—the feelings and expressions and 
appearances of the passengers (in- 
cluding Kalischer) were just the 
thing that made for real, human 
photographs. And Kalischer didn’t 
even know how to use a camera! 
Once having experienced this 
unique frustration, the next thing 
was to overcome it: 


America 


so Kalischer 
took up photography. Here his art 
education came in handy. He had 
learned to “take pictures mentally” 
—to form and define complete com- 
positions without going through the 
actual mechanism of snapping the 
shutter. He also knew how to select 


meaningful details—little things 
that tell the whole story. This train- 
ing, combined with a desire to 
translate his impressions into actual 
pictures, transformed the young 
refugee into a photographer. 

The big moment was almost at 
hand—now, 5 years later, he was 
ready to return to the scene where 
he had first wanted to make pic- 
tures—this time well fortified with 
equipment. During this return trip 
to the pier, Kalischer relived the 
climax to a series of dramatic ex- 
periences. He had witnessed Hit- 
ler’s rise to power in Germany; 
lived in France during the occupa- 
tion. Coming to this country not 
only meant escape from the tension 
and insecurity he had known in 
Europe, but an opportunity to be- 
come a full, happy person. —pe 
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A VERSATILE CONTACT PRINTER 





All home-built, this versatile contact printer can handle nega- 
tives up to 8x10 in size, and will serve you as a retouching stand. 













This rear view shows the strips of wood mounted on the back 
to which the hinges supporting the platen and top are attached. 
March, 1949 


This handy darkroom accessory 
has many uses other than for 
making prints. Here are _ full 


details on how to construct it 


By DONALD A. BRYAN 


Hon you ever wanted a contact printer? A good contact 


printer that would take an 8x10 negative, or which you 
might use as a retouching easel or transparency viewer if 
the occasion arose? Well, I did! 

After visiting shops and stores. [ found only one which might 
fill even a few of my requirements, and the price asked for it was 
far beyond the capabilities of my pocketbook. So, ultimately, at 
a cost of less than $15 in materials, and with the use of a few 
hand tools, { built my own. 

Should you want a similar one, here’s the list of material you 
will need: 

1 sheet plywood, 96 inches by 23 inches by 34 inch 
pair of 6 inch barn door hinges 
cupboard catch 
cupboard. latch 
momentary contact switch 
3 cupboard hinges 
A metal panel, 3 inches by 10 inches 
2 toggle switches 
10 light bulb sockets 
1 double inlet electric plug 
An iron bar, 66 inches by \4 inch by 1/16 inch 
An iron bar, 21 inches by | inch by 14 inch 
1 sheet of plate glass, 11 inches by 14 inches 
1 sheet of groundglass, 17 inches by i214 inches 
1 sheet of opal glass, 17 inches by 1214 inches 
Fifteen feet of No. 14 wire 
9 sixty watt “milk frosted” electric bulbs 
1 twenty watt red bulb (Continued on page 214) 


1 
1 
1 
1 


Nine individually controlled printing lights and the red pilot 
light are shown in this view. Note the aluminum-painted box bottom. 
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A BRITISH VIEWPOINT 


By 
EDWARD 
RICHARDSON 





The author 


(This article is a British amateur’s report to his confreres 
on picture-taking conditions that he found in the United 
States and Canada on a recent overseas visit. Mr. Richard- 
son’s original text titled “Photographing America” appeared 
in the June 1947 issue of the British Miniature Camera Maga- 
zine through whose permission the following major excerpt 
has been reprinted.—Ed.) 


HREE ROLLS of film were all I had for my Rol- 
lei when I landed in Montreal after a thirteen- 
day crossing. This was not because there was so much 
to take on the boat—there wasn’t—but because I had 
the illusion that hard-currency areas were lands of 
inexhaustible plenty. 
When I found I could not buy any films at all, I 
regretted having let a fellow passenger have two of 
my rolls. And then, after searching Montreal, I found 





New York's Chrysler Building photographed by the author from 
observation platform of Radio City skyscraper during his visit. 
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Here area visitor’simpressions of photography 


in post-war America, gained on a hurried visit 


a shop which offered me all the films I wanted. It 
seems that everyone’s quota had just been cut dras- 
tically, but theirs was a large one. I bought eighteen. 

Have you sniggered your disbelief when you have 
read that England has the best photographic light in 
the world? Have you wondered what people were 
worrying about when they told you not to take por- 
traits in the sun, or at midday? Then go to Canada 
and be cured, as I was. My only chance to photo- 
graph my Toronto sister was when we got out of the 
car on the way to Niagara. Imagine a Bertram Mills 
spotlight on the top of her head, and no reflector or 
fill-in. That’s what the sun was like in Canada. By 
the time my film had been developed and printed in 
New York, I had a set of prints just like those you 
have sent to you by your very amateur relatives 
across the Atlantic. 

I am not going to pretend that the little of Canada 
I saw was bursting with subjects. 
unphotographic. 


It was dull and 
So let’s away to the States. 


k ok ok 


Should you have the chance of going to Chicago, do 
not shy away from it as you might from Sheffield or 
Manchester. Chicago is a metropolitan city with a 
wonderful lake front and magnificent shopping streets. 
Whatever the virtues of our Yorkshire and Lanca- 
shire towns, we cannot pretend that they are ideal 
haunts for the photographer, or are graced by noble 
architecture. In Chicago, as in New York, it is dif- 
ficult to avoid the usual skyscraper subjects, and 
night, with the city’s brilliant lights, is more attrac- 
tive than day to the photographer. We have forgotten 
what bright lights are. Chicago flames with them. 

I flew from Chicago to New York, and later to 
Boston. You can do anything you like with a camera 
at the airfields or in the planes, but although I made 
several exposures through the small windows, I found 
the wings could not be avoided and made awkward 
shapes. My ground shots were good. Personally, I 
find one plane very like another, and although I en- 
joyed taking the photographs, the excellent results 
did not thrill me when I got home. 

As New York is the most visited city and I spent 
more than three weeks there before I could get on the 
Queen Mary, let me give you some details. 

In June and July the temperature is about 90 F in 
the shade, day and night. You know that. So I ar- 
rived epecting endless sunshine, clear skies of Ital- 
ian blue, brief exposures, (Continued on page 226) 
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It 

i Gotham’s fabulous free-lance 
bo photographer left Manhattan 
cl to become a movie actor, but 
“a he still takes pictures that 


= have a human-interest appeal | ) ) ( ) ) (; ) ) ) 
- JU WU 


you 

ves HAVE traded my PRESS CARD for a membership 
I in the SCREEN ACTORS GUILD ... It all began 

: when the late MARK HELLINGER bought my 

ada book, “The Naked City” for his last movie . . I worked 

and on it as technical adviser while it was.being shot in 
New York City and I got the movie bug . . . So, I went 
and made a 16-mm color movie myself, “Weegee’s New : 
York”... HALF REALITY .. (Which includes 10 : 
MINUTES of LOVE MAKING on the beach of CONEY 


do ISLAND) and HALF FANTASY . . And I DO MEAN 
s FANTASY ... When I sent the first exposed film on 
ha er a” Ga ah be Pr sy oer World Premiere of Weegee's own movie was held at the swank El Patio 
sien ro te wl Bons pearing on Gabe Ginette theater with all the fanfare accorded major productions. Manhattan's 
»€ : , _. <a Sucan the tin aoe hero is silhouetted by one of the searchlights heralding his triumph. 
saneedl ond batch of exposed film . . . I got my exposed proc- 
deal essed film back . . with a letter asking me to please 
oble check my CAMERA .. and another replacement of 
se scarce COLOR FILM ... On the third batch of film 
dif- which I sent to EASTMAN .. . They lost their pa- 
and tience .. . they sent me back my processed film .. 
rac- some fresh FILM as a replacement . . with a letter 


telling me to STOP TAKING PICTURES ... but by 
that time I was finished with my production. I held 
1. a few private showings in NEW YORK to get the kinks 
r to out of it .. EDWARD STEICHEN, curator of Photog- 
raphy at the MUSEUM OF MODERN ART, after see- 
ing it, called it “A NEW ERA IN PHOTOGRAPHY.” 
1ade I have no INHIBITIONS, neither has my MOVIE 
und CAMERA ...So, I decided to hold the WORLD 
PREMIERE of my movie in HOLLYWOOD and see 
what would happen. I had been warned by people 
ly, I who had been in HOLLYWOOD .. . not to come knock- 
| en- ing on any STUDIO DOORS .. they had to come to 
you. I arrived in CALIFORNIA carrying my FILM 
and ALARM CLOCK in one hand and a TUXEDO in 
the other . . . it made a good picture to the half dozen 
pent photographers who GREETED ME .. not forgetting 
the BABES with ORANGES from the CHAMBER OF 
COMMERCE. 

I put on a GOOD FRONT by stopping at the flashy 
F in HOLLYWOOD KNICKERBOCKER HOTEL. . where 
the rent for one night was more than I had spent for 
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Ital- Saying good-by to Broadway and 42nd Street, 

226) Weegee has switched from his cigar to a cigarette 
as he muses over the idea of turning in his press 

APHY card for a membership in the Screen Actors Guild. 
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For publicity purposes, Weegee had shots taken showing his ar- 
rival in California carrying his movie, alarm clock, and tuxedo amid 
many cigar-smoking photographers and girls with free oranges 


a whole month for my room in the back of MANHATTAN 
POLICE HEADQUARTERS. 

First thing I did was to take a walk and stopped at the cor- 
ner of HOLLYWOOD & VINE . . It was BROADWAY & 42nd, 
but with more characters and talks of “DEALS” . . everyone 
had a “DEAL” cooking . . A guy dressed as a FARMER lead- 
ing a small PIG on a leash . . Gals dressed in SHORTS with 
their CHESTS thrown in the air . . SIGHTSEERS asking di- 
rections of other SIGHTSEERS ... Benches on the side- 
walks for people waiting for busses and street cars that seemed 
to have been lost .. the MADDENING SHRIEKS of the 
POLICE CARS and AMBULANCES .. The TRAFFIC 
LIGHTS with the signs STOP and GO . . Pedestrians get tick- 


Many stars, including Sylvia Sydney and 
Judy Garland, attended Weegee's show- 
ing, which was a sell-out for the two nights. 


ets if they don’t obey them . . The many photographers and 
photo studios . . with wild-eyed mothers leading their tots into 
them, each hoping they have another SHIRLEY TEMPLE or 
MARGARET O’BRIEN .. but that’s just what the studios 
don’t WANT... they WANT something NEW . . MADAM, 
have you a 2-HEADED BABY? ... Everything drive in.. 
DRIVE IN for a HOT DOG . . CHIROPRACTOR .. or FU- 
NERAL PARLOR .. MAD MAN MUNTZ. . HONEST JOHN 
KELLY with his FLOTILLA of SKY WRITERS. . FRUS- 
TRATED SPINSTERS from IOWA running ROOMING 
HOUSES .. NO SMOKING . . NO DRINKING .. NO PETS 
.. NO PARTIES .. DON’T PUT FINGER MARKS ON 
WINDOWS IN DOOR .. The LACK of good RESTAURANTS 
.. TELEPHONE BOOTHS and REST ROOMS .. and the 
WORST CUP OF COFFEE in the world at TEN CENTS a cup. 

I went into one of the THRIFTY DRUG STORES on HOL- 
LYWOOD BLVD., where one can get anything from a Five 
Course Dinner for 49c to a gallon can of MOTOR OIL. At the 
Souvenir Counter there were racks of POST CARDS, “GREET- 


‘IINGS FROM HOLLYWOOD,” a penny apiece, or six for a 


nickel . . I bought a dozen . . got stamps from a machine and 
addressed them to the different STUDIOS, saying I was in 
town and giving my HOTEL ADDRESS and TELEPHONE 
NUMBER. 

I visited all of the CITY ROOMS of the newspapers. . 
started wise cracking with the CITY EDITORS and wound up 
getting my picture and a story about me in all of the LOS 
ANGELES and HOLLYWOOD PAPERS .. even the TRADE 
PAPERS, DAILY VARIETY and the HOLLYWOOD RE- 
PORTER. 

RUMORS spead thick and fast in HOLLYWOOD .. espe- 
cially after all of the newspaper INTERVIEWS . . a PATRON 
of the ARTS threw a party for me at her BEAUTIFUL BEV- 
ERLY HILLS home ... All of the CRITICS were INVITED 
and I, of course, showed my FILM .. This was a very swanky 
and exclusive affair . . as a matter of fact, it was so EXCLU- 
SIVE that I was afraid the BUTLER wouldn’t let me in.. 
when I arrived wearing my TUXEDO with a RED STRIPED 
SPORT SHIRT with NO TIE TO MATCH .. This was HOL- 
LYWOOD and I had lost my few remaining INHIBITIONS ... 
There was plenty of FOOD, SCOTCH & BOURBON ... for the 
MOB ..I made sure that all of the CELEBRITIES smoked 
CIGARS for the photographers who snapped their pictures, 
especially EDWARD G. ROBINSON .. the CIGARS were 
furnished FREE for me and the guests by one of my CON- 
TACTS, and I even promotéd 12 CASES of IMPORTED BEER 
for the GATE CRASHERS. 


Autograph hunters and admirers surround the latest discovery of Hollywood. He is a 
potential triple-threat star of the Orson Welles variety; he not only produced his own 
movie, but has acted in several films, and served as the technical adviser in others. 








After I recovered from the party and read all about myself 
in the Hollywood GOSSIP COLUMNS ..I started answer- 
ing mail and telephone calls at the hotel . . there were plenty 
of more party INVITATIONS which I had my blonde secretary 
put in my SOCIAL ENGAGEMENT BOOK. © 

It seemed that all of the studios wanted me to drop in to see 
them and have lunch with the STARS . . What time would 
be convenient for me . . and they would send a car to fetch 
me . . I staggered the studio invitations for a whole week . . 
The first car to call for me was a BEAUTIFUL CADILLAC 
LIMOUSINE (in Hollywood a Cadillac is a MUST) with a 
LIVERIED CHAUFFEUR .. it was waiting for me in front 
of the hotel . . I was AFRAID to step into it . . but the chauf- 
feur said that MGM was waiting for WEEGEE, so, I stepped 
into it and FLOATED: into the MGM STUDIOS .. where I 
was led into a PRODUCER’S office by a beautiful secretary . . 
It seemed that all of the BIG SHOTS at MGM wanted to see 
my MOVIE .. so, we all went into a private projection room 
. . where I showed my film to some of the ART DIRECTORS, 
PRODUCERS and SPECIAL EFFECTS MEN . . people whose 
names I had read on the credit lines on the screen of the im- 
portant movies .. and here I was now shaking hands with 
them. 

When I arrived back at the hotel there were more messages 
. . from STUDIOS . . RADIO & TELEVISION STATIONS .. 
I appeared on most of them . . And in a few weeks I had been 
at WARNERS .. COLUMBIA . . SELZNICK .. GOLDWYN 
.. UNIVERSAL .. and on the DISNEY STUDIO LOT..I 
put on a special showing where more than 500 attended, in- 
cluding WALT DISNEY. 

The heads of the studios asked me what my plans were .. 
the reputation of my book and the movie, “THE NAKED 
CITY” had them interested . . . I got about half a dozen offers 
to work as technical adviser on different movies . . also, an 
offer to use the secret technique of my own movie on a big 
production . . the offers were coming thick and fast, so I got 
myself an AGENT to handle the MONEY details . . in this 
way I could devote all of my time to my ARTISTIC PUR- 
SUITS. 

I got a lot of requests from persons who wanted to see my 
movie .. so, under the sponsorship of the AMERICAN SO- 
CIETY OF MAGAZINE PHOTOGRAPHERS, I rented the EL 
PATIO THEATER and showed my movie there at $1.20 a head 

. most of HOLLYWOOD attended . . Some of the people I 
spotted at the theater were RALPH EDWARDS, of Truth & 
Consequences .. MAN RAY ..JUDY GARLAND... SYL- 
VIA SYDNEY .. ETC. The theater was filled for 2 nights 


Exclusive party in Weegee's honor horrified the butler who 
saw the tuxedo-with-sport-shirt-attired guest pass out free 
twenty-five-cent cigars to such stars as Edward G. Robinson. 


Secret ambition to become a movie star was realized when 
Weegee was signed for RKO's “Every Girl Should Be Married." 
Embarrassed at being made up in public, Weegee philosophi- 
cally justified the ordeal by thinking of his $250-a-day salary. 


Kidnaper in action—that's Betsy Drake and Franchot Tone 
in the foreground but Weegee is in action, at right, in a role 
that came natural to him. He is a kidnaper, or street photog- 
rapher who sells his action pictures for fifty cents prepaid. 
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On the set, Weegee made his camera work a little overtime 
whenever he wasn't needed in a scene. Here, he has moved 
to the gallery as Ernie Bachrach takes stills from a stepladder. 















running . . I put on a good showing . . As it was a big thea- 
ter, seating 800, I used an ARC PROJECTOR .. After the 
showing, I got more calls from the studios and from out-of- 
town theater managers and camera clubs asking me if I would 
be interested in more showings of my movie. 

I took a ride to SAN FRANCISCO to look over the field for 
a lecture and showing of my movie . , a company from HOL- 
LYWOOD was there shooting scenes for the movie, “EVERY 
GIRL SHOULD BE MARRIED” .. The di- 
rector, DON HARTMAN spotted me and 
asked me if I wanted to appear in the pic- 
ture .. That had been my secret ambition 
for a long time . . So, I signed a contract 
with RKO and got my first speaking part. 

I play the part of a street photographer 
who “KIDNAPS” his customers . . collects 
a half dollar and promises to mail them the 
picture .. This was easy for me—in my 
younger photographic days I also used to be 
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What is it? That's what Weegee wanted to know, and when he was told 
that it was a special-effects gadget used to smoke up the fight area, he 
grabbed his camera and took the above photograph just for the heck of it. 
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Audrey Totter, the only actress in “The Set Up,” was 
photographed by the forever-picture-hunting Weegee who 
wanted to film Miss Totter getting ready for her scene. 
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Looking for characters or types, Director Bob Wise saw great 
possibilities for Weegee in the role of a timekeeper. He is 
shown, left, counting out the seconds. Weegee was strictly in 
the money—he held a Class A membership in the SAG (Screen 
Actors Guild), and he didn't have to change shirts for a whole 
month while on the “The Set Up" set. Weegee remarks that only 
cauliflower-eared visitors got on sound stage without a pass. 
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a KIDNAPER .. but I used a pony . . I used to KIDNAP the 
kids off the streets, take their pictures on the pony . . then 
get their names and addresses . . go up to their houses with 
proofs, and sell the prints, POST CARD SIZE, 1 for a quarter 
or 3 for fifty cents . . This kept me in BAGLES and BLINTZES 
till the depression hit me . . One bright Saturday morning I 
called at the stable for my pony . . but the owner wouldn’t 
give the pony to me till I settled a little matter of board (for 
the PONY, not for ME) I was TEN WEEKS behind at five 
dollars per week . . NOT having the Fifty Dollars . . it was 
cheaper to buy a TOY AUTOMOBILE .. but that could never 
replace the HORSE .. So, that’s how I became a free lance 
newspaper photographer. 

It was fun working on the movie . . in the company were 
CARY GRANT ..FRANCHOT TONE .. DIANA LYNN .. 
BETSY DRAKE... They were all very regular ... DON 
HARTMAN, was a nice guy with a sly sense of humor and a 
twinkle in his eye . . he coached me in my LINES . . I felt 
very EMBARRASSED when WEBSTER PHILLIPS, the RKO 








Everything's up for grabs on the set, and it's this type of unusual shot that has made 
Weegee famous. He likes to take appealing pictures, and has acquired the knack of 
anticipating coming action, as shown above, when the "extras" received free cigarettes. 


make-up ARTIST started making me up, using a POWDER PUFF and an EYE- 
BROW PENCIL on me while THOUSANDS of people watched on the street . . 
but for $250.00 (that’s TWO HUNDRED & FIFTY BUCKS) a day . . I will go 
through the same ORDEAL seven days a week . . LIFE MAGAZINE had their 
SAN FRANCISCO photographer cover the occasion ... with the usual re- 
searcher along .. while LEONARD SHANNON, of the RKO PUBLICITY 
STAFF, saw to it that I kept all the appointments with the newspaper reporters 
and that I didn’t lose my NEW: YORK DIALECT. 

RKO rented a camera from a regular street photographer in "FRISCO . . He 
was my TECHNICAL adviser, showing me how to work the camera... es- 
pecially keeping the coupons which were given to the customer in rotation . 
My part in the movie is of a street photographer . . who takes a picture of 
Betsy Drake KISSING Franchot Tone to make Cary Grant JEALOUS .. then 
takes the picture to a newspaper office and SELLS it for $25.00 instead of 
giving it to the customer. , 

After I got through with the picture, Producer Richard Goldstone and Direc- 
tor Bob Wise, who were looking for types for their RKO production, “The Set 
Up,” saw it at a studio preview and offered me the part of the TIMEKEEPER 
in the picture. I took the script home and read it . . . —(Continued on page 160) 


Spectators on movie sets are naturals 
for our human-interest searching Weegee. 


Technicians also are good material for 
Weegee, who often takes pictures just for 
fun. This is assistant director Eddy Killy. 


Studio props and lighting setups were 
new to Weegee, who relied on flash lamps. 


Bit players too were caught by Weegee's 
lens. Weegee gave Louvyss Bradley, above, 
a used flashbulb to aid in darning socks. 
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Brant Point's radio tower, bell tower, and lighthouse are shown in this camera study made from a boat in Nantucket Harbor. Other shots of 
these Coast Guard structures appear below and reveal how the author used the same subjects in different ways to produce good pictures. 


structions to bring back the most interesting picture they 
can find, and the chances are that before you are through 
you'll get ten different pictures. 

No matter how expert the compositionist may be, it is almost 
impossible for him to see all the picture possibilities at the 
first look. Indeed, the subject matter changes in appearance 
from hour to hour and day to day as a result of the changes in 
weather and lighting, which in turn cause changes in mood. 
We have all had the experience of discovering new picture ma- 
terial in a familiar scene, changed by new lighting. 

Is there a scientific approach—can we break down the vari- 
ants which will determine the picture possibilities in a given 
spot? Let us consider each of the variants separately, so that 


‘NEND ANY ten photographers to the same spot with in- 


The tilted tower in this shot demonstrates 
how camera angle can effect a change of pace 
when shooting many pictures at one site. 


Pleasing composition was achieved by Worth 
in this picture of the towers because he was 
careful about his choice of camera position. 


> 


we can determine all the possibilities: 1. Point of view; 2. Light- 
ing; 3. The weather (clouds, etc.); 4. Position of movable ob- 
jects (people, boats, animals, etc.). 


Point of view 


The first and most important item—point of view—deter- 
mines the main arrangement of the composition. Under this 
heading comes the subject of camera angle. Do we need height, 
or will a worm’s eye view be most interesting? Will a slight 
shift in one direction or the other include wanted material or 
exclude the unwanted? Is our distance from the setting such 
as to make the best possible use of perspective and proportion 
in the composition of our picture? 


Although two towers appear in this picture, 
their main purpose is to aid in framing the 
sailboat rather than as the main attraction. 
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IN OME SPOT? 


One location can be the source 
of many photographs. Learn to 
recognize the potential pictures 
in each area, and your camera 


artistry will show im provement 


BY ROBERT WORTH 


——_ 
This closeup shot of the bell and its shadow is an example of Worth's 
versatility at photographing the same subject over and over again and 
yet making each lens recording interesting by using a new approach. 
This is one of six times the bell tower can be found on these pages. 


This question of proportion is an important one. As can be 
seen readily from the photographs which accompany this ar- 
ticle, given two major picture subjects, one or the other can be 
emphasized by the camerman. For example, in one illustration 
the Coast Guard bell tower is dominant because of its size and 
position. Yet in another, and even though the lighthouse is 
nearer and much bigger, the bell tower again dominates the 
picture because it is a complete object. The lighthouse in this 
second illustration becomes simply a frame for the bell tower. 

The variants to the point of view, then, are: a. Vertical angle 
(high or low) of camera; b. Horizontal angle of camera; c. Dis- 
tance of camera to setup. Each of these is of vital importance. 
Very often a slight change of position of the camera, sometimes 


Emphasis in this photograph was lent to the 

bell tower by showing it as a more complete 

object than the nearer and bigger lighthouse. 
\ 








Because of its size and position, the bell 
tower—rather than the lighthouse tower— 
dominates this picture made on a sunny day. 





only a matter of a few inches up or down or to the right or left, 
can either make or break a photograph. 


Lighting 


The second element is lighting. This, of course, is controlled 
by several variants: first, the time of day, which determines in 
part the angle at which the light will strike the objects; second, 
the position from which the picture is taken with relation to 
the position of the sun. Thus, with the light in back of us we 
get flat lighting; if the light falls from the side, we get strong 
modelling; and, if the light falls in back of our principal objects, 
we get dramatic backlighting. Third variant is the quality of 
the light. Bright, sunny days give (Continued on page 223) 


A dramatic feeling was projected into this 
picture by shooting it from a position which 
let the light fall in back of the lighthouse. 





HAT IS PROGRESS? Some will 
V \ consider it from the standpoint 
of picture quality—and judging 
from the salons of recent years there has 
been little progress in this sense. To 
some, it will be determined by the in- 
crease in business; to others, by the 
more ready availability of things, and 
their price. But the real aspect that 
counts, for it is on this that all other 
aspects depend, is the improvement in 
the quality of the means by which photo- 
graphs are made, and the development of 
new materials, equipment and processes. 
From this point of view, there was good 
progress in 1948. 

The amount of photographic business 
done in 1947 was three to four times that 
done in 1939—the last pre-war year—and 
it was even greater in 1948. It is encour- 
aging to find that the increase in prices 
of photographic products was notably less 
than the increase in the case of products 
of most other important industries. 

During the year, supplies became more 
readily available, but there are still short- 
ages of some materials, particularly 
among films. The industry has done a 
very good job of increasing its produc- 
tion in the face of scarcity of construction 
materials, the greatly increased demand 
for standard products, and the extra bur- 
den imposed by new developments. 

Only about one-third of all photo- 
graphic materials is used for amateur pho- 
tography. The other two-thirds are used 
for entertainment, in business, in gov- 
ernment, in science—in fact, in pursuits 
where they affect the lives of people who 
never touch a camera themselves, and 
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Eastman Kodak Co., handles three 1000-foot rolls of prints simultaneously to turn out 2400 finished pictures an hour for the photofinisher. 





THE 
PHOTOGRAPHIC 


YEAR 


A BReview of Progress in 1946 


By 
DR. WALTER CLARK, FPSA, FRPS 


Kodak Research Laboratories 


where they contribute to the day-to-day 
living of all people. 

The developments made in amateur and 
professional photography have a definite 
part in improving photography in its spe- 
cial branches, such as motion pictures, 
graphic arts, television, and its uses in 
science and technology, and in turn, the 
advances in these fields result in im- 
provements for the amateur and profes- 
sional. 

A glance at the October Directory Issue 
of PopuLAaR PHOTOGRAPHY—a welcome re- 
vival after several years of hiding—will 


give a good idea of the range and com- 
plexity of equipment now available, even 
if the bewildering arrays in the dealers’ 
stores have not done so. In an article 
published in Fortune, it was said that at 
least 125 models of still cameras made by 
some fifty different companies, could be 
purchased on the American market. 
There has been a marked change in 
camera styling, and mechanical and op- 
tical improvements in most types. The 
twin-lens reflex is still a growing favor- 
ite, the 35-mm miniature cameras have 
been improved, flash attachments with 
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Camera and mirrors take your measure for a new suit of clothes 
in this system developed by Photometric Corp. The dimensions are 
measured on a calibrated screen and then transferred to the cloth. 


contacts built in the shutters are adapted 
to most of the new cameras, and there 
seems to be an increase in the number of 
precision cameras for the flush pocket. 
European production is on the upswing, 
and European models—not imported by 
G.I.’s—are again appearing on the Ameri- 
can market. 

It takes a long time to design a new 
camera, try it out, tool up for its pro- 
duction, and then produce it. In fact, last 
year was really the first year since the 
war when models designed and tooled for 
after the war appeared on the market in 
any quantities. They bear evidence of the 
improved techniques and experience in 
optical and mechanical production gained 
during the war, and the photographer is 
very fortunate now in his choice of high 
quality equipment, whether it be among 
the most popular box and folding cam- 
eras or the more advanced models. 


Names well known in special photo- 
graphic fields—Kalart, Bell & Howell, and 
Fairchild, are now developing precision 
still cameras. A high quality Hasselblad 
single-lens reflex camera made in Sweden 
has appeared on the American market, 
and Edwin H. Land has demonstrated a 
model of a roll-film camera intended for 
use with his “one-step photography” 
process which was described in my report 
of a year ago. 

The electronic type flash lamps are be- 
ing brought out in quite a variety. A 
new type of light source, developed from 
experiments made to produce high in- 
tensity flash lamps for aerial reconnais- 
sance during the war, was described in 
England during the year. It is known as 
the Gas Arc, and emits a high intensity 
of continuous light of approximately day- 
light quality, and the light reaches its 
peak intensity immediately on being put 
into operation. 

The Eastman Color Temperature Meter, 
which was on the market for a number 
of years, has been withdrawn. Another 
meter, known as the Spectra, has been 
put out by the Photo Research Corpora- 
tion of Karl Freund. This meter uses 
the principle of measuring the relative 
intensities of two colors of the light, red 
and blue being compared using a light- 
sensitive element such as is employed 
in exposure meters. This opportunity 





screen, the film is 
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Photo from Paramount Pictures, Inc., N. Y. 


Televised newsreels can be seen on the movie screen 66 seconds 
after they are received. As a movie camera shoots the television 


rapid-processed and runs into the projector. 






























New problems must be solved as <a lenses are developed. The barrel of this 


Eastman Kodak Company 60-inch #/6.0 
device employed to maintain its focus for 


must be taken again to emphasize that 
there are definite limitations in the meas- 
urement of color temperature. Strictly 
speaking, only light sources which emit 
light with “black-body” energy distribu- 
tion have a true color temperature, and 
the tungsten filament lamps closely ap- 
proach this. Discharge lamps, such as 
fluorescent lamps, and a mixture of sun- 
light and skylight do not have strict 
color temperatures. They have color, of 
course, but “color temperature” measure- 
ments made on them with a meter may 
be misleading as far as the selection of 
filters for color photography is concerned. 

There has been a steady redesigning of 
lenses in recent years, taking advantage 
of new developments in computation and 
of new types of glass. One important 
series recently introduced was the Ko- 
dak Wide Field Ektar Lenses, f/6.3, in a 


The ultimate in high-speed photography is 
this shot of a P-80 jet plane flying 500 m.p.h. 
in one direction. It was taken from another 
P-80 going the opposite way at same speed. 


ernie 


ens has been removed to show the heating 
aerial work up to 10 miles above the ground. 










































A million words a minute can be sent 
by the Ultrafax transmitter developed by 
Radio Corporation of America. The device 
combines both television and photography. 


range of focal lengths from 3% to 10 
inches. They cover a field of 75 degrees 
at f/6.3 and 80 degrees at stops smaller 
than f/1l. Another development is the 
series of Cine Ektars, which represent the 
first series of professional-type high-aper- 
ture 16-mm camera lenses to be manu- 
factured in the United States. Apertures 
range as high as f/1.4. A high-aperture 
Wollensak lens for 8 and 16-mm motion 
picture cameras, known as the Cine Rap- 
tar, has an aperture of f/1.5. A year or 
so ago, the production of a 48-inch f/63 
lens for the Air Forces was announced. 
This has now been topped by a lens of 
60 inches focal length and aperture of 
{/6.0, for aerial reconnaissance in the Air 
Forces new K-34 camera from altitudes 
up to ten miles. Large lenses of this 
type can go out of focus at high altitudes 
owing to the contraction of the metal of 
the barrel due to cooling, and to the 
rarefied air, and devices have to be built 
into the new lenses to compensate for 
these factors. 

Strange new markings, in the form of 
T-numbers, are appearing on lenses, and 
more and more will be seen of them in 
future. The system of marking lenses in 
f/numbers, which are obtained by divid- 
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Hot processing is used in this machine 
made by Eastman Kodak Co. to develop 
messages sent by Ultrafax 15 seconds after 
they are received. Temperature is 125 F. 


ing the focal length by the diameter of 
the stop, has been internationally used 
in the past, and in theory, all lenses hav- 
ing the same f/number should require 
the same exposure. Unfortunately this is 
not always so, especially with modern 
lenses with many elements, surface treat- 
ed and not surface treated. A lot of sur- 
faces of glass means an appreciable loss 
of light by reflections, and the glass it- 
self absorbs a fair amount of light, so that 
the f/number may not give a real meas- 
ure of the light passed by the lens. So- 
called T-numbers have therefore been 
worked out, and they give a true measure 
of the amount of light passing through 
the lens—in other words, its transmit- 
tance, from which word the symbol T is 
derived. They are obtained by dividing 
the focal length of the lens by the diam- 
eter of a plain hole which lets through 
the same amount of light as the lens at 
the aperture being calibrated. 

During the war, special machines for 
processing paper prints in continuous 
rolls were made for such uses as V-Mail 
and aerial photographic prints. There has 
been introduced recently such a machine 
for processing the prints in photofinish- 
ing plants, and known as the Kodak Con- 





How the earth looks from about 57 miles up is shown in this picture which was taken from a rocket. It is a mosaic made up of a series of picture: 
and covers 2700 miles of the earth's surface from one end to the other. Comparatively low cloud formations are readily apparent; from this distance 





The Spectra meter gives direct readings 
of color temperature in degrees Kelvin on 


a dial. Its photocell measures relative 
amounts of red and blue making up light. 


tinuous Paper Processor. Since it is 
possible to use only one contrast grade of 
paper in such a machine, a special Velox 
Unicontrast paper was worked out for it, 
and roll paper attachments were devel- 
oped for photofinishers’ printers, to en- 
able them to print on the 1,000-foot rolls 
of paper. The machine processes 2,400 
“jumbo” size prints in an hour. 

Other equipment which should be men- 
tioned includes a new table viewer for 
color transparencies, in which a novel 
type of rear projection screen is used; a 
new color densitometer for measuring 
density range and analyzing the red, 
green, and blue components of color 
transparencies, checking the balance of 
separation negatives, controlling exposure 
and development, and so on; in England, 
a new transmission densitometer for 
black-and-white negatives; and a range 
of very good timers for controlling print- 
er and enlarger exposures, and processing 
operations. 

Among the photographic materials 
brought out during the year were a va- 
riety of new professional and photofin- 
ishers’ papers, special plates for making 
color separation negatives and films for 
masking, and 16-mm reversal films for 















Official U. S. Navy-Johns Hopkins photograph 
exposed at intervals of |!/2 seconds during flight, 


f pict 
oe oere'T the curvature of the earth is quite pronounced. 


his distance 





The fastest shutter developed thus far is shown above with its inventor, Dr. A. M. Zarem, 
Navy scientist, in this official U. S. Navy photograph. The device consists of a Kerr cell, 
between crossed polarizing filters, and has a speed up to one hundred millionth second. 
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rolls Spark photography technique improved One-step photography became a reality late in the year when the Polaroid-Land camera | 
2,400 during the year. This official U. S. Navy was placed on the market. When loaded with special sensitized paper, it can deliver a fin- 
photograph shows a steel ball revolving in ished print one minute after the exposure is made. Development takes place in the camera 
men- a water tank in tests of torpedo designs. back, which opens to remove print (right). The negative blackens after serving its purpose. 
r for 
novel processing by the user. Of particular The interest in color photography con- the color field, however. The U.S. Gov- 
ed; a importance was the announcement by the __ tinued to increase during the year, and it ernment has published detailed informa- 
uring Eastman Kodak Company of a new type was among certain products in this field tion on the manufacture and processing 
red, of safety film base, which is used primar- that a shortage was still to be felt. What of Agfacolor film. In Belgium, a film 
color ily at the moment for motion picture might be called the standard color proc- apparently of the same type as Agfacolor 
ce of film. It is a “highly acetylated cellulose esses in use in the United States are has been put out by Gevaert as Geva- 
osure acetate,” with properties considerably dif- _Ansco Color, Kodachrome, Ektachrome, color, in daylight and artificial light va- 
gland, ferent from those of ordinary safety film and Kodacolor for amateur still, motion rieties, and according to reports, in 35- | 
r for base—comparable, in fact, with those of picture, and professional use, and Tech- mm and sheet forms. From Italy there ! 
range nitrate film, but without its inflammable  nicolor in the professional motion picture was talk of Ferrania Color, put out by 
print- properties. Safety film, of course, always field. For making color prints on paper the Ferrania Company. In England, the 
ossing has been used for amateur motion picture or other white reflecting support, there Ilford Company has demonstrated Ilford- 
film, but until the new product, its prop- are Ansco Printon, Eastman Kodachrome color, which appears to be a three-layer 
‘ials erties have not been considered satisfac- prints, and Kodacolor prints, Dye Trans- color process in 35-mm form, for minia- 
a va- tory for professional release prints. The fer, and Carbro, the last two being used ture cameras, and processed by the man- 
stofin- situation is now changed, and it is ex- mainly for professional and commercial ufacturer. It uses coupler development 
aking pected that it will replace nitrate film in color work. in which, according to patents. the dye- 
ns for the next few years. ' There have been some newcomers to (Continued on page 207) 
is for 
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negatives are perfect. With this in 

mind, we should introduce our- 
selves to the unheralded orphan of pho- 
tography—negative retouching. 

Negative retouching is merely a process 
for correcting the mistakes and defects 
permitted during the mechanical process 
of taking the picture. Nearly all amateurs 
are aware of retouching, but few have 
taken the time to find out how much it 
can “dress up” their work. You can 
blend hard shadows, create hard shadows, 
change background tones, remove blem- 
ishes and scars, eliminate stray hairs, and 
really produce a better print. 

Naturally, the bigger the negative, the 
easier it is to retouch. Users of larger- 
sized sheet film and roll film have no 
trouble finding the defects, and adminis- 
tering the cure. More care has to be 
exercised by amateurs who use small- 
sized film. They must do their work 
carefully and meticulously when using a 
magnifying glass. Even users of minia- 
ture cameras can retouch their negatives. 
As it is impossible to do so on 35-mm 
film, it is necessary to make a film posi- 
tive and duplicate negative to obtain a 
workable negative size. 

[Miniature-camera users should also 
read “Portraiture with a Miniature Cam- 
era” in the February issue of POPULAR 


ET’S ADMIT that very few of our 
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Straight print from the unretouched negative shows 
undesirable facial blemishes and unwanted neck lines. 





Unretouched negative illustrates the reversal of tones in the 
image. Most areas that are to be retouched stand out in bold relief. 


NEGATIVE RETOUCHING... 


for the amateur 


An expert shows you how to remove minor 
blemishes from otherwise good negatives 


By ANNE J. ANTHONY 


PHOTOGRAPHY to obtain information on 
making film positives, duplicate nega- 
tives, and retouching on both.—Eb.] 

The process is not a form of skulduggery 
nor is it complicated and difficult to do. 
Strangely enough, negative retouching is 
fun to do. If the few fundamental rules 
are followed, any average individual with 
average eyesight, patience, and an ability 
to use his hands, is capable of learning 
retouching. The skill and expertness is 
a matter of practice. As in any craft, 
proper use and knowledge of the “tools of 
the trade” are essential to good crafts- 
manship. An expert carpenter wouldn't 
dream of using an axe in place of a saw. 


Neither should the retoucher expect to 
do an expert job with a makeshift re- 
touching desk that is wobbly and un- 
stable. The desk illustrated was designed 
by the author and has proved itself. The 
sixty degree slant of the front panel 
coupled with an Atco magnifying glass 
(4-inch diameter) enables the worker to 
retouch negatives ranging from 35-mm 
to 5x7 inches. The magnifying glass will 
help the beginner as well as the advanced 
retoucher to see what he is doing, and 
therefore aid him in doing a better job. 
The first step then, is to obtain a re- 
touching desk. There are many such desks 
or stands available on the photographic 





Retouched negative; an etching knife changed contour of hair, dye 
lightened face shadows, and pencil eliminated unwanted blemishes. 


market. If you are handy with tools, you 
can make your own custom-built model. 


Pencil retouching 


Pencil retouching is one of the methods 
available to change and correct defects 
on your negatives. To be equipped to do 
the best work possible, you should have 
as materials: two retouching pencils— 
one hard, and one soft lead (leads are 
made in degrees of hardness (H), and 
softness (B), two sheets of sandpaper, 
one coarse, and one fine surfaced, a bottle 
of retouching fluid, a piece of 8x10 white 
cardboard, and a small carton of cotton, 
cleansing tissue, or similar material. 


Cotton is used to spread retouching 
“dope” on the emulsion side of the film. 
Use quick circular motion to avoid rings. 


ae 


The different tones in the negative 
determine the grade of lead to be used. 
The beginner will find that two leads, 2H 
and 2B, will do most of the general work 
on normal negatives. Thinner negatives 
require harder leads and transparent 
areas within dense portions require 
blacker leads. In either case extra hard 
or soft leads can be purchased according 
to individual needs. 

Before any retouching is done a proof 
print should be made. Since the nega- 
tive is in reverse both in tone and image 
of the finished print, the beginner will 
find it easier if he has a straight print as 
a guide. Blemishes, for instance, appear 
black on the print but are clear or trans- 


Negative mask, made from folded 
opaque paper bound on two sides, with 


center hole, helps to prevent fingermarks. 


Compare this final portrait with the straight print. This 
example shows how retouching helps make Be 


tter pictures. 


parent areas on the negative. If the 
image is facing right on the print it will 
be facing left on the negative. The begin- 
ner soon adjusts to this if a print is used. 


The negative 


Primarily the negative or “film” is com- 
posed of silver halide crystals suspended 
in gelatin. The silver halide crystal side 
is dull in appearance and is popularly 
called the emulsion side. The other side 
in comparison is shiny. 

Under extreme magnification the dull 
side is rough in texture and has high and 
low areas similar to mountains and val- 
leys. The darker portions having more 


Retouching desk, made of plywood, has 
a 60-watt lamp for illumination. Notice 
that all necessary equipment is handy. 
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silver content resemble mountains be- 
cause they are raised. The less dense 
sections recede and become the valleys. 
Transparent areas are more difficult to 
retouch because of the absence of silver 
which has a natural “tooth” and enables 
the lead to adhere to it. To counteract 
this condition, retouching medium 


(dope) is applied to the negative to give 
those clear areas a base or “tooth” for 
pencil retouching. The dope is applied in 
the manner illustrated. 

After doping, the negative is placed in 
a mask. The negative in the mask is put 





Lead sharpener is made by inserting 
No. 00 sandpaper in an envelope. Sharpen 
with up-down motion while twirling pencil. 


ad 


3 i ir aii 


RA 


on the retouching desk and the leads are 
sharpened as illustrated on this page. 


Methed of penciling 


Let us assume that you are sitting at 
the retouching desk, and are ready to go 
to work. Your negative, in its mask, is in 
front of you. You have adjusted the 


magnifying glass so that the negative is 
sharp to your eyes. Looking through the 
magnifying glass and carefully inspecting 
the negative, you see a light area within 
a dense one. On checking the proof print 





Negative, .in its mask, is placed under 
the magnifying glass. The author advises 
that you use a ‘proof print as a guide. 





Sharpened lead should protrude two inches from the base of a holder. The needle point, 
so necessary for minute retouching, should begin its taper half an inch from the tip. 





Proper way to hold the etching knife 
is shown. The index finger is on top of 
blade, and middle finger acts as a rest. 
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Dye is applied to shiny side of film 
with circular strokes. Use swabstick 


(left hand) at end of each application. 


you find that the light area is a blemish. 
The dense portion surrounding the light 
is dark and in order to blend the light 
spot into that dark part, a softer lead has 
to be used. Carefully take the holder 
with the 2B lead. Hold the pencil lightly 
with the palm up, first. Now slowly, 
still holding it lightly, turn the palm 
down, and place the pencil point gently 
on the transparent spot, watching the 
procedure through the magnifying glass. 
The little finger of your hand should act 
as a guide and rest. Keep the wrist and 
hand relaxed at all times. Do not ciutch 
the holder tightly. 

If your hand is relaxed you will notice 
that your hand quivers. That quivering 
will be utilized and will eventually be 
developed into your retouching stroke. 
Each individual develops a slightly dif- 
ferent stroke, but fundamentally, all good 
retouching is circular in pattern because 
portraiture deals with the face. The face 
has roundness and texture. The retoucher 
strives to duplicate both. Exploded 
views of some of the strokes are illus- 
trated in this article. These strokes, when 
made on the negative, are so minute that 
they become part of the skin texture and 
do not show up as strokes at all. 

Your pencil point gently weaves over 
the light spot. Little by little you build 
up the tone until it blends into the ad- 
joining area. No area will be eliminated 
with one fell swoop or one stroke. Keep 
the pencil moving lightly over the nega- 
tive and build up the tone desired by 
degrees, and the spot disappears. 

If you find that your penciling is too 
heavy and you are able to see it, then 
lift the upper corner of your mask that is 
closest to your free hand. As your pencil 
touches the negative held this way, you 
will feel a slight give or bounce. This 
will help keep the penciling lighter and 
will develop your light touch that is es- 
sential to negative retouching. 


Dye retouching 


The newest method of negative re- 
touching is the application of dye. Dye 
retouching has an advantage over pencil 
because it has no grain of its own, is easy 
to apply on either small or large nega- 
tives and areas, and anyone can learn to 
do it in a comparatively short time. The 
materials I employ include: a package of 
swabsticks or toothpicks, a No. 00 sable 
brush, a white blotter, cotton, and a bot- 
tle of Grey-Al Dye [manufactured by the 
Grey-Al Co., Box 1974, Hollywood, Cal.] 

Grey-Al is one of several neutral gray 
dyes that match negative stock color. 
The heavier you apply the dye on the 
negative, the darker that area will appear 
on the negative—and, of course, the 
lighter that area will appear on the final 
print. New Coccine, which is red in 
color, is quite popular, but the beginner 
finds a red color too difficult to judge in 
terms of black and white. A neutral dye 
eliminates a good part of the guessing. 

No preparation of the negative is neces- 
sary. Be sure that it is clean and void of 
scratches and fingerprints.. The dye is 
applied to the shiny side of the negative. 

For eyeshadows, laugh lines, blemishes, 

(Continued on page 154) 
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Try a NEW ANGLE with fash 


OST OF US who take up flash 
M photography fire every shot with 

the flashgun on the camera—and 
all too often get that characteristic flat 
lighting that spells “riasH” all over 
otherwise g: shots. It’s sort of too bad, 
because everyone agrees that flash has a 
lot of advantages in the way of portabil- 
ity, convenience, and ease in calculating 
correct exposures. 

However, there is a way to avail your- 
self of the convenience and dependability 
of flash, and still get shots that: are 
lighted in such a natural way that it 
would be difficult to believe that flash 
actually was used. Furthermore, taking 
such flash pictures is easy. 

Of course, the flat, flash-type of light- 
ing is caused by the flash lamp being 
right on the camera. So the first thing 
to do is to get it off the camera. Even 
if you have no extra equipment, this pre- 
sents no problem. With the flash units 
that accept standard household electrical 
plugs all you have to do is buy or scout 
up the two-pronged plug and the length 
of electrical cord to serve as your ex- 
tension. If for some reason, putting to- 
gether your own extension is not for you, 
the extension units available do not cost 
too much anyway. 

There’s a fact or two that you ought to 
know about the cord you use for your 
extension flash. In the first placé, it is a 
very good idea to keep the resistance of 
your flash synchronizer and lines down 
to a minimum. While many photog- 
raphers get away with considerably 
greater resistance, one-tenth ohm is the 
most that can be present, and still have 
the assembly satisfactory and dependable. 

Therefore, in using flash off the cam- 
era, it is important that you get the right 
type of cord. Electrical cord comes in 
sizes, and is numbered by sizes (some- 
thing like nails). If you are planning to 
get 25 or 30 feet of cord to start your 
career at making delectable off-the-cam- 
era flash shots, you might better buy No. 
14, or No. 16 cord—No. 14 is better. A 
25- or 30-foot length of No. 18 cord would 
offer resistance of about one-half ohm, 
and this is a bit too much for best results. 

Of course, all this talk about line length 
and the kind of cord you should use per- 
tains to the accuracy of synchronized 
flash. However, many excellent shots 
still can be taken by using the open 
flash technique. By this we merely 
mean that you place the extension where 
you want it and run the line up to your 
hand. With your camera on a firm tri- 
pod, and the shutter set on Bulb or Time, 
trip the shutter open, punch the flash and 
close the shutter. Simple? Sure, and 
there are plenty of subjects that can be 
handled well this way. 

This means that even inexpensive cam- 
eras can be used to take flash shots of 
real and natural quality. And speaking 
of placing the flash where you want it, 
it is a simple matter to do this. First, 


Correct placement of the lighting setup 

enables you to shoot natural flash pictures 

which have realistic, story-telling value 
By DAVID MACFIE 


Photographs by WILLIAM WHITAKER 


placing the flashbulb in the lamp socket, as shown in the sketch above. It gives the picture 
the feeling that only natural lighting was employed. Compare it with the picture above 
(right) which was taken with flash unit on camera. The flat-lighted print has little impact. 











was positioned overhead, acting as the source of light to obtain this story-telling photograph. 


remember that in most shots you probably will want to dupli- 
cate the lighting usually found in the situation or setup you’re 
photographing. That’s point number one. Second, remember 
that the flash unit should not be visible to the camera—so hide 
the unit somehow if it is within the picture area. That’s point 
two to keep in mind. 

If you happen to be handy to household current, it is often 
a good idea to get a preview of the flash lighting. You can do 
this by running an extension cord from a standard house out- 
let, and directing a regular 50 or 100-watt lamp to get the exact 














Deliberating poker player has been photographed dramatically by simulating the natural 
lighting one would find at a gaming table. The sketch above illustrates how the flash lamp 


Compare this print with the picture on 
the far left. Flat lighting here is due to 
flash unit being attached to the camera. 


angle for your flash lamp. This isn’t required for top-notch 
results, but it can be done for those shots about which you 
feel quite particular. 

Now there’s just one other point to keep in mind before 
actually taking those well-rounded flash pictures. That is cal- 
culating the exposure. It’s really just a common-sense sort of 
a thing, but it is sometimes forgotten in the hurry and flurry 
of taking flash shots. Always determine the exposure by 
measuring the flash-to-subject distance, not the camera-to- 
subject distance. Obviously, the camera position has little to 
do with the exposure when the flash lamp is not on the camera. 
The manufacturer supplies exposure guide numbers with each 
flashbulb, and it’s a good idea to determine your exposure 
from them. ; 

When you go out to take extension-flash shots, look for 
places to put the extension so that it simulates natural illumi- 
nation, or creates a mood suitable for the photographic sub- 


Same props and pose were used for the picture, left, as were 
employed for the similar one on the next page. This print lacks 
emphasis because of the typically-flat lighting flash produces 
when shot from the camera, as illustrated in setup shown below. 








Straight flash shot shows careful posing 
and planning, but fails to tell the story 
because of unimaginative front-lighting. 


ject. If you are planning to shoot a group around a camp fire, 
devise some means of placing your extension unit down where 
the fire is—or should be. For simulating house lighting, you 
can put the flashbulb in a lighting fixture as a substitute, but 
be sure it is one reeommended for firing on house current. 

For some pictures, it is appropriate to place the flash unit 
high, and slightly toward the camera, from the subject. Of 
course the lamp in its reflector will be directed toward the 
subject. High overhead flash is used quite often by magazine 
illustrators, with or without fill-in illumination. 


When you seek more dramatic lighting effects with flash, 
try a low position for the unit. This is often good for weird 
effects, and for character studies of certain types. A low light 
source seems to imply spooky or macabre types of subject 
material. There is also the silhouette-type shot that you can 
find ample use for. This is done by placing the flash on the 
opposite side of the subject from the camera. This has the ad- 


Caught in the act, the pickpocket, right, has come to life due 
to the dramatic type of low lighting employed. The studio-type 
effect was attained by using the setup shown below. The flash 
lamp was placed below, away from the camera for desired result. 





Girl with flowers has been pictured in a natural, pensive mood. This was attained by the 
placement of the flash unit, high and to the left of the camera, as shown in the sketch. The 
intended mood is enhanced by side shadows, eyelash shadows, and a sombre background. 


vantage of allowing the subject itself to hide the unit from 
view. And there is one more big advantage—you don’t have to 
worry about the flash illumination falling off in the back- 
ground areas, with a burned-out subject in the foreground. 
Keep alert to a new kind of picture opportunity. You'll find 
a great variety of subjects, each of which can be shown in a 
number of different ways. Off-the-camera flash photography 
actually brings a lot of new subjects into your range, for there 
are many scenes that are difficult to shoot in any other 
way. This may be the new angle to better your pictures.— 








HOW THIS PICTURE 
WAS MADE 


capacity for artistic arrangement. Frederic Baldinger of Palo 
Alto, Calif., proved himself equal to the challenge by producing 
the study in miniature which appears above. He writes: “In these 
days of atomic fission, this print seems appropriate as a view of pos- 
sible eventualities, or it might be titled: ‘This Is Where I Came In.’” 
At the right is a shot of Baldinger’s photographic setup. It identi- 
fies the picture subjects—which give the above photograph its pre- 
historic appearance—as tree branches and bark, thistles, and paper 
cutouts. Baldinger used a 3%x4% Graflex, Bausch & Lomb lens, De- 
fender X-F Ortho film, and his exposure was determined by meter. 
The moon is a product of negative retouching.— 
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T cspocity photography is a challenge to man’s ingenuity and 
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WHAT THEY DO 
TO CAMERAS 


Accidents, insects, fungus, and sand 


take their toll, but the photographer 


is the biggest offender, repairmen say 


By JOSEPH C. KEELEY 


MAN walked into a camera repair 
A shop with a cardboard box under 
his arm. 

“I'd like to get my camera fixed,” he 
said. Opening the box he displayed an 
assortment of more than two hundred 
gears, knobs, screws, and miscellaneous 
hardware. 

Yes, it actually happened. The parts 
were once an expensive reflex. The owner 
explained that he had started tinkering 
with the camera, one thing had led to 
another, and this was the end result. To 
give a happy ending to this story, the 
man eventually got his camera back in 
one piece. However, he also got a bill 
for $65. 

Not many photographers go to such an 
extreme as this, naturally. Still, it is 
amazing to see some of the jobs that are 
set before camera repairmen. Most of 
them can be considered routine examples 
of malfeasance, nonfeasance, or misfeas- 
ance. Others represent sheer genius at 
doing the wrong thing. 

Any repairman will tell you that a 
camera rarely wears out from use. There 
are exceptions, of course—news cameras 
sometimes will give up the ghost after 
years of constant service—but in almost 
all cases it’s improper handling that ruins 
them. Obviously, accidents often turn 
cameras into junk. However, there are 
other hazards besides crack-ups and spills 
which damage and ruin them. 

Curiously, it’s the fellow who is most 
fussy about his camera who is most likely 
to harm it. Unable to keep his hands off 
his equipment, this chap literally works. 
his camera into the repair shop. I saw 
an excellent example of this in a shop 
maintained by a well known manufac- 
turer. The manager showed me a lens, 
tilting it toward the light. 

“See the depression?” he asked. The 
little valley in the curved surface was 
quite noticeable. 

“The owner,” he explained, “was both- 
ered by a little scratch on the lens and 
asked an optometrist friend to remove it. 
He got the scratch out all right. Now all 
he needs is a new lens.” 

In the same shop under a 5-power mag- 


nifying glass I saw a more common mani- 
festation of the tinkering type—lenses 
whose concentric circles made them look 
like skating rinks. 

“Improper cleaning,” was the explana- 
tion. “No matter how often they’re told, 
Many camera owners persist in doing it 
the wrong way. Without first getting the 
grit off with a brush they scour it into the 
soft optical glass with lens tissue. Then 
they. wonder why their pictures are no 
longer sharp and crisp!” 

The kind of fellow who does this has 
another weakness. Reasoning that oil is 
good for automobiles and lawnmowers, 
he squirts it liberally on all the moving 
parts of his camera. Sometimes he varies 
the diet with graphite. Eventually the 


aera 


Cameras are victims of rough handling, 
falls, dunkings, and “kitchen mechanics." 
But even badly damaged ones can be put 
in top condition by any good repair shop. 
The examples shown at right were selected 


from work handled by Eastman Kodak. 





One zealous amateur tore down his re- 
flex but couldn't put it back together. 
He took the 200 parts, in a shoe box, to 
@ repairman. The re-assembly bill was $65. 














Counter mechanism of this camera was 
damaged when the owner forced it in trying 
to use the wrong size film roll. Parts in 
the foreground are those already removed. 


Much work and ability are involved in the 
repairing of damaged cameras. Here a crafts- 
man painstakingly resets a lens board on a 
Kodak as he restores it to new condition. 
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Mishaps will occur, but some photographers have more than their share. 


Comparison 


of the damaged camera back above with the new one behind it shows the result of a pair 
The owner dropped it while loading his camera and then stepped on it. 


of accidents. 
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Job of repairing broken camera casting, 
right, so it will resemble the good one, 
left, involves a metallurgical problem. 


works are gummed up and he has to 
make a trip to the repair shop. 

Not content to let well enough alone, 
the tinkerer is intrigued by anything he 
can’t understand. If he finds an oddly 
shaped part he isn’t happy till he straight- 
ens it out. A good craftsman always can 
put the kink back in so the camera will 
once again take pictures, but it isn’t so 
easy to straighten out the straightener. 
He usually can find something else to 
“fix.” Repairmen generally agree it is un- 
fortunate that the know-how of such 
shutterbugs doesn’t match their enthu- 
siasm. 

Some of the errors that result in repair 
bills are of course understandable. The 
average photographer who wants to fas- 
ten a loose bit of leather, for instance, is 
likely to use the toughest cement he can 
get to hold it to the camera body. That 
cement job, however, can be a booby 
trap. The next time the camera needs 
repairs it may mean that all the leather 
will have to be shaved off the case to get 
at the screws underneath, and a new cov- 
ering put on in place of it. 

The reason? Manufacturers don’t use a 
permanent glue or cement since the 




















Viewing lens on this reflex was thrown 
out of line when it was dropped. Rulers 
compare misalignment with true lens. 


leather covers screws which must be ac- 
cessible. You'll make things easier for 
the repairman and less expensive for 
yourself if you use a clear shellac or rub- 
ber cement as they do. 

In the 35-mm field an easily made mis- 
take accounts for a large proportion of 
repair jobs. That is, the handling of film 
in such a way that little pieces chip off 
and jam the mechanism. 

“Because of the growing use of bulk 
film,” said a specialist on miniature cam- 
eras, “there’s a lot more trouble on this 
score nowadays. Many photographers are 
careless in trimming the film. They leave 
rough edges or cut across the perforations 
so that pieces break off. Sooner or later 
the pieces get into the works and cause 
trouble.” 

To correct this he urged that leaders 
be trimmed with the utmost care. In the 
case of a Leica he recommended the use 
of a template to insure the proper length 
of leader. Also, he suggested that the 
inside of the camera be cleaned fre- 
quently. 

“A funny thing about a lot of camera 
owners,” he remarked, “but they’ll fuss 
over the lenses and the outside of their 
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cameras, but never touch the inside for 
years on end.” 

It is easy to see, though, that such pho- 
tographers stand higher in the repair- 
man’s esteem than the characters they 
refer to as “kitchen mechanics.” These 
are the fellows who will tackle anything 
that needs fixing, and apparently they do 
their work with a table knife, a Boy 
Scout axe, and pliers. The repairman 
usually has to pick up where he leaves 
off but he does so with no enthusiasm. 
Mutilated screws have to be drilled out. 
Marred surfaces must be refinished. Pre- 
cision parts have to be discarded and re- 
placed. 

“Look at this,” said one exasperated 
mechanic, handing me a lens mounting, 
the barrel of which was chewed and bent. 
“The fellow who brought that in tried to 
take it out of his camera with a Stillson 
wrench!” 

The same repairman expressed in a 
colorful way the difference between an 
expert craftsman and an amateur tink- 
erer. The former, he said, would feel 
terribly humiliated if he even marred the 
head of a screw. The tinkerer always 
ruins them. He pointed out another sig- 
nificant difference which photographers 
might keep in mind. 

“A skilled mechanic will spend nine- 
tenths of his time in preparing or setting 
up for the job. The bungler jumps right 
in without any preparation at all.” 

First cousin to the so-called kitchen 
mechanic is another type known to re- 
pairmen—the muscle-man. An interest- 
ing example of his handiwork was a cam- 
era I inspected which had a hole 
through the bottom. The camera hadn’t 

(Continued on page 210) 


You may believe that you can repair your camera with a few simple tools, but a skilled 
technician finds a full kit like this necessary for adequate work. A good repairman not 
only can help when your camera is damaged, but he can be of value in a preventive way 
if you will have him give it an occasional checkup, thus eliminating trouble before it happens. 





Most camera manufacturers maintain departments that are An amazing variety of parts go into cameras, as this photograph 
busy working on all types of camera repairs. Here craftsman John of a section of the stockroom in a large repair shop shows. Each 
C. Freelove of Ansco applies his skill to keep amateurs happy. bottle contains a’supply of a particular part for a specific cam- 
Owners should leave most repair work to experts, these men say. era. A wide selection of machine tools also must be maintained. 
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Billowy clouds show up well in this print, but considering that 
a red filter was used, the sky is quite light in tone. The reason 
is that the dark gray foreground necessitated a longer exposure. 


SK ANY AMATEUR who’s worth his weight in hypo 
AY wether he uses a filter for outdoor pictures, and he’ll 
answer, like as not, with a prompt “Of course!” But 
then ask him whether he always succeeds in catching the blue 
of the sky or those fat fleecy clouds, even though he does use 
a filter, and it’s ten to one he'll admit that for some reason or 
other the blue sky often turns out to be dull white on his 
prints and those clouds just plain disappear. 

If this answer has a familiar ring to you, bear with me while 
we try to solve the case of the vanishing sky and clouds. 

As long as I had been taking pictures, I had never been able 
to get consistent results with either the medium-yellow, the 
red, or the green filters that are part of my equipment. Seem- 
ingly, my subjects were perfect setups for good filter results 
when I clicked the shutter—a bright sun, a clear blue sky, and 
beautiful clouds. But in the darkroom I never knew what I'd 
get; sometimes the clouds would register, just as often they 
wouldn’t. Such inconsistency was confusing and irritating, to 
say the least, and every time I took an outdoor shot I did so 
with a prayer on my lips, and a handful of crossed fingers. 
Finally, out of desperation, I decided to investigate the prob- 
lem to see whether I couldn’t arrive at some working prin- 
ciple which would enable me to get what I wanted in the way 
of clouds and sky, and when I wanted it. 

My first step was to review, for myself, the reason why fil- 
ters are used, and what they are supposed to accomplish. I 
set this information down here because it will be a useful 
starting point in our search. 

The key to the filter problem lies in the peculiar nature of 
blue light. The wave lengths of blue light are shorter than 
those of other colors, and so blue will act more quickly on 
black-and-white film than other colors. In a scene in which 
there are blue and green, say of equal intensity, the blue will 
have a more active effect on the negative emulsion and, con- 
sequently, the portion of the negative exposed to the blue will 
be more dense, or opaque, than the portion exposed to the 
green. When the negative is printed, the blue area will be 
lighter than the green. 

In order to slow the effect of the blue on the negative, we 
interpose between our subject and the negative a colored filter 
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Grand Canyon scene is a good example of where the light 
reflected from the sky and from the main subject are of equal 
intensity. Exposure was 1/150 second at f/I1 with red filter. 


Light reflection from the main subject often can be greater 
than the light reflected from the sky behind a subject, as is 
the case in this photograph of the glaring-white church spire. 
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It’s necessary to maintain a 
balanee of exposure between 
the light from your subject 
and the sky to preserve the 
filter effects that ini want 


By ROBERT RAHTZ 


Illustrations by the author. 





Compromise exposures will give satisfactory results if the 
difference in sky and ground readings is not too great. This 
scene had a sky reading of 600 and foreground reading of 400. 


Using a red filter, the author based his exposure on the 
reading from the subject only, and shot at 1/12 second at f/11. 
While there is detail in the figure, the clouds are eliminated. 
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which absorbs some of the blue light, and thus passes on to 
the negative a reduced amount of blue light. With the filter, 
the area exposed to the blue light will be less dense than the 
same area exposed without a filter, and the resulting print will 
show gray there instead of white. Just what tone of gray you 
get depends on the kind of filter you use, and the amount of 
blue that you permit that filter to absorb. The latter, in turn, 
is a matter of exposure, for the longer you permit the blue to 
come through to the negative, the denser that area will be; 
conversely, the shorter the exposure, the more transparent 
that part of the negative will be. 

When using a filter, it is necessary to‘make a correction in 
exposure in order to compensate for the fact that the filter 
cuts down on all light reaching the negative. Each filter has 
a so-called filter factor; that is, an index determined by the 
manufacturer for use in conjunction with a certain type of film. 

The type of film you use also has a bearing on the filter 
problem. There are two types of film in general use—ortho- 
chromatic and panchromatic, and they differ in the ways in 
which they transform colors into varying shades, or tones, of 
gray. Orthochromatic film—which includes Kodak Veri- 
chrome and Ansco Plenachrome—is highly sensitive to blue, 
and not at all sensitive to red. A portrait of a girl with rouged 
lips standing against a blue sky shot on ortho film will show 
the blue as white and the red lips as black. A yellow or or- 
ange filter can be used to darken the blue, but no correction 
can be made for red on ortho film. A red filter cannot be used 
with ortho film, unless you don’t mind getting completely clear 
negatives. 

Panchromatic film, on the other hand, records colors in al- 
most the same relationship as the eye sees them, except for 
blue. There are actually two types of pan film—Type B and 
Type C. Ansco Supreme and Kodak Plux-X are Type B films. 
Type C, which is faster, includes Ansco Superpan Press and 
Kodak Super-XX; Type C is also more sensitive to red than 
Type B panchromatic. 

In the hypothetical picture of the girl referred to above, the 
rendering of the lips with Type B pan would be a marked 
improvement over ortho, while with Type C pan the lips 
probably would photograph a bit lighter than we normally see 
them with the eye. Both types of panchromatic film require 
a filter to bring out blue sky under most conditions. A medium 
yellow for Type B, and a yellow or yellow-green for Type C, 
usually will show blue in about its normal tones, while a red 
filter used with either type will darken the blue in an exag- 
gerated, but pleasing fashion. (Continued on page 180) 


Same scene is photographed again. This time the author 
based his exposure on the sky reading (standard procedure for 
silhouettes), and shot at 1/200 second at #/22 with red filter. 





IN THE atveycereevasba 1948 PICTURE CONTEST 


COLOR 


Ist Prize . . . $5,000 


U. S. Savings Bond, Plus Trophy 


“TEAMWORK” by Wellington Lee, 
Bronx, N. Y. (page 95) 


2nd Prize . . . $2,500 


U. S. Savings Bond, Plus Trophy 


“PATTERN WITH LEAVES” by Hal Reiff, 
New York, N. Y. (page 96) 


3rd Prize . . . $1,000 
U. S. Savings Bond, Plus Trophy 
“FIESTA—CHICHICASTENANGO” by 
Robert H. Rolofson, ‘Jr., 
Curundu, Canal Zone (page 97) 


4th Prize . . . $500 


U. S. Savings Bond, Plus Plaque 


“ME AND MY DOG" by Bert C. Cushway, 
Chicago, Ill. (page 98) 


5th Prize . . . $250 


U. S. Savings Bond, Plus Plaque 


“BLOWING BUBBLES” by Richard C. Miller, 
Hollywood, Calif. (page 98) 
(Continued on page 201) 


BLACK and WHITE 


Ist Prize . . . $5,000 


U. S. Savings Bond, Plus Trophy 


“OYSTER DREDGING” by A. Aubrey Bodine, 
Baltimore, Md. (facing page) 


2nd Prize . . . $2,500 


U. S. Savings Bond, Plus Trophy 


“DUST BOWL" by Paul DeGaston, 
La Jolla, Calif. (page 79) 


3rd Prize . . . $1,000 


U. S. Savings Bond, Plus Trophy 
“NOVEMBER RAIN” by Dorothy Pratte, 
St. Louis, Mo. (page 80) 


4th Prize . . . $500 


U. S. Savings Bond, Plus Plaque 


“THE SKETCH" by Lorin D. Norcross, 
Santa Barbara, Calif. (page 81) 


5th Prize . . . $250 
U. S. Savings Bond, Plus Plaque 
“PIN-UP PUSS” by Mildred Mead, 
Chicago, Ill. (page 82) 
(Continued on page 198) 


Our heartiest congratulations to all winners in the 
1948 Picture Contest, and thanks to the many 
photographers everywhere who participated in this 
big event. The pictures reproduced here include 
the top five winners in both the color and black-and- 
white divisions, plus many others selected from 
among the winners of $100 U. S. Savings Bonds. 
More prize photographs will appear in future issues 
of PopuLAR PHOTOGRAPHY. 

Over 100 winning pictures, including most of those 
shown here, now are on exhibit at the New York 
Museum of Science and Industry; R.C.A. Building, 
New York City; Franklin Institute, Philadelphia; 
Higbee’s, Cleveland; Marshall Field’s, Chicago; and 
Bullock’s, Los Angeles. These exhibitions, which 
remain open until February 27, provide you with an 
opportunity to see some of the contest’s outstanding 
pictures as real photographic prints. 


All prizes are awarded in the form of U. S. Saving Bonds. 
Values are maturity values of the bonds. Every prize will 
be accompanied by a certificate of merit suitable for fram- 
ing. Notes on the picture section and about the winners 
of the top prizes can be found elsewhere in this issue. 
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FIRST PRIZE 


BLACK AND WHITE 


OYSTER DREDGING, 
by A. AUBREY BODINE 
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DUST BOWL PAUL DEGASTON 
SECOND PRIZE 
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THE SKETCH LORIN D. NORCROSS 
FOURTH PRIZE 

















MILDRED MEAD 





FIFTH PRIZE 
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ELK AT BOW RIVER HARRY A. LANGER 
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MYRNIE 
LLOYD RUSSELL PRIDDY 
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WHITE SYMPHONY ANTONIO ROSA CASACO 
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AFTER PRACTICE WELLINGTON LEE 


SHADOWGRAPH 
RAYMOND H. HOFFMAN 
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MORTIMER FRIEDMAN 


RHYTHM RAMON FERREIRA 
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FISHING KIBITZERS 


VICTOR A. LOOKANOFF 

















ALEXANDER AND THE SWOOSE GRACE DE LA CROIX DAIGRE 
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ACRES OF DIAMONDS GOTTLIEB HAMPFLER 


FIRST PRIZE 
COLOR 


TEAMWORK 
WELLINGTON LEE 
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THIRD PRIZE 
FIESTA—CHICHICASTENANGO 
ROBERT H. ROLOFSON, JR. 





SECOND PRIZE 
PATTERN WITH LEAVES 
HAL REIFF 
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FOURTH PRIZE 
ME AND MY DOG 
BERT C. CUSHWAY 


FIFTH PRIZE 


BLOWING BUBBLES 


RICHARD C. MILLER 











GOLDEN MELANCHOLY ARMANDO SALAS PORTUGAL 
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GLASS BLOWER 


JACK MANNING 
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WOODROW WILSON 
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PILOT TO ENGINEER 





4 








WILLIAM E. LUMMUS 
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ANGEL DE MOYA 























KEN HERRINGTON 
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DELAWARE BRIDGE DAVID J. STANLEY 


MT. ROYAL GATES AT NIGHT 
A. AUBREY BODINE 
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THUNDERBIRDS THOMAS J. NEWETT 
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THE OLD MASTER DR. I. W. SCHMIDT 











SPRING CLEANING SAM K. CHOW 















































TINY STUDENT 
PETER GOWLAND 














LOOKING BACKWARD 
GILBERT PEREZ 





AFTER THE PROM 





JOHN M. MALLOY 


























THE LAST LIGHT AMES R. STANFORD 








LOUIS LANDSKRONER 
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LEWIS T. REED 
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STUDY IN SOLARIZATION 


PAUL OXLEY 
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TOWNSEND GODSEY 
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LOWELL MILLER 


PIN-UP CHORUS 
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THE SISSY J. H. VONDELL 
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BALLET IN SILHOUETTE DENNIS A. STOCK 
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THE TRUMPETER FRANK MCCARTY 
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HATCHING MISCHIEF BLOSSOM CARON 
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SPRING SONG 


FRANCIS WU 
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RODEO CRASH LIONEL NORMAN KEEN 


PORTRAIT OF A CHAMPION 


GEORGE MILLER 




















RALPH MORRELL 
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CAPITOL GILBERT MURRAY 
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Your trips are more richly rewarding, 


more pleasantly recalled, when you 
“bring them back”’ in color. Color cap- 
tures the feel, the warmth, the very at- 
mosphere of those happy days. And even 
if you're a confirmed stay-at-home, color 
offers new scope to your photographic 
skill, a new outlet for your artistry, new 
thrills of accomplishment. 

There’s a Kodak color film, you know, 
for every type of camera: Kodachrome 
Film for most miniature, sheet-film, and 
home-movie cameras... Kodacolor Film 
for most roll-film cameras... Kodak Ekta- 
chrome Film for processing in your own 


darkroom. 


It’s Kodak for Color 





BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


Color Prints—You can now have Koda- 
chrome Prints 3X (3x4*s inches) or Koda- 
chrome Enlargements 5x7 or 8xl0 inches, 
made from 4x5 or smaller sheet and roll film 
color transparencies (transparencies made 
on Kodachrome Professional Film, Kodak 
Ektachrome Film, or similar color-transpar- 
ency films). You can also have 3X and 2X 
Kodachrome Prints made from single-frame 
miniature Kodachrome transparencies. Ask 
your Kodak dealer about these new Koda- 
chrome print services. 


Lovely View—Winter, the season when 
you do most of your indoor work, is also the 
season when you really need a view camera. 
Pick of the field is the Kodak Master View 
Camera 4x5—versatile modern departure 
from view camera tradition. Designed as pro- 
fessional equipment, to save freighting a 
bulky 8xl0 around on field assignments, it’s 
also ideal equipment for the serious amateur 
—particularly the color enthusiast. Has every 
swing, tilt, and control you expect in a big 
commercial camera, plus 360-degree re- 


KODAK REPLEX If CAMERA: 



















































See your Kodak dealer 


KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
Kodak products which are mentioned 
in these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 

And in matters of general photo- 
graphic information your Kodak 
dealer will be found to be soundly 
informed. 











volving back, extreme rigidity, clean func- 
tional design, light weight, and other appeal- 
ing features. Examine it, and you'll fall in 
love with it. 


Need A Good Timer? —Ot course you do, 
and the Kodak Timer With Tilting Base is a 
superb choice. Easy to use, spring-wound, it 


BEAUTIFUL styling of the new Kodak Reflex 
II Camera is obvious in the picture at left. 
Less evident are the new optical and mechan- 
ical features which make this camera—at 
$135, plus tax—the best buy of all 2!4x214- 
inch roll-film reflex cameras. 

Viewing and taking lenses of this new 
reflex are equals in type and precision; both 
are Kodak Anastar Lenses f/3.5, 80mm., with 
all glass-air surfaces Lumenized. The taking 
lens is fitted to a Flash Kodamatic Shutter 
with speeds from !» second to 1/300. 

In image brilliance and evenness of illu- 
mination, the viewing system of the Kodak 
Reflex II Camera ranks above any other 
ground-glass viewing system. The clear, 
sharp image delivered by the high-aperture, 
color-corrected viewing lens is equalized and 
intensified at the ground glass by a wafer- 
thin Kodak Ektalite Field Lens. Laboratory 
tests prove that this field lens multiplies the 
effective brightness at the corners ten times 
—a tremendous aid to accurate focusing. 













will precisely cover all intervals up to 60 
minutes; has both minute and second hands, 
which can be quickly reset to zero. The 
“start-stop’’ lever permits stopping the timer 
and then starting it again without resetting 
to zero. Dial is large, white, with big clear 
numerals, and tilts to any desired angle for 
easy visibility (see cut). The price, $7.50. 

For automatic timing of enlarging or con- 
tact printing exposures, there’s also the 
Kodak Electric Time Control. It plugs into 
the enlarger or printer circuit, will time in- 
tervals up to 57 seconds (shutting off the 
light automatically at the end of the selected 
interval), and can be set for either one-time 
or repeat timing. The price, $15. 





Faster Shutter, Film Control, and Kodak Ektalite 
Field Lens Make It The Best 2Y%4x2V4 Buy 


The automatic film stop and film counter 
require a minimum of manipulation. You 
simply wind the film to 1, then set the film 
counter from 0 to 1. After each exposure, flick 
the button just below the neck strap lug, and 
wind the film until it comes to a dead stop; 
the film counter automatically moves up one 
number. After the twelfth exposure, wind the 
film on through, and the counter automati- 
cally returns to 0. The mechanism is smooth- 
working, accurate, and fully enclosed. 

Body of the Kodak Reflex II Camera is a 
sturdy one-piece aluminum alloy die casting; 
exterior finish, satin chrome, black lacquer, 
and black morocco-grain Kodadur. The cam- 
era weighs two pounds and, closed, measures 
53,x3!ox4 inches; it accepts Kodak 620 
Film and obtains 12 negatives, 214x214 
inches, to each film roll (9 negatives to a roll 
of Kodacolor Film). 

Step down to your Kodak dealer's, some- 
time soon, and study the Kodak Reflex II 
Camera. You'll find it well worth the trip. 






HOW THE FIELD LENS WORKS: Below, left, light ray diverges through an unaided ground glass; viewer 


image is dark at edges and corners, with “hot spot’ in center. An ordinary condenser-type lens equal- 
izes the light (center diagram) but it’s heavy, bulky, and distorts the image. Kodak Ektalite Field Lens 
of the Kodak Reflex Il Camera is compact, lightweight, intensifies brightness, and eliminates “hot spot,” 


but doesn't distort image or impair definition. Actual lens has 200 thread-fine ribs to the inch. 
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Smoother Changer— Kodak engineers have 
done a redesign job on the inner works of the 
Kodaslide Changer. The new model looks 
much like the old, but delivers a smoother, 
consistently reliable performance, even with 
old, worn slides. Magazine holds up to 46 
transparencies in cardboard mounts; 30-inch 
cable permits the projector operator to sit 
comfortably aside, changing slides with a 
flick of the thumb. Unit fits Kodaslide Pro- 
jectors 1, 1A, 2, and 2A; the price, complete, 
is $17.50. 





Much For Little —Still the biggest bargain 
on the 2x2-inch projector market is the Koda- 
slide Projector Model 1A. Smoothly modern 
in design, this powerful little projector sells 
for only $27.50 complete—yet ‘‘outper- 
forms’ many projectors that cost much more. 
The lens is a Lumenized Kodak Projection 
Ektanon Lens 4-inch f/3.5—color-corrected, 
sharp-cutting, and high-aperture. The effi- 
cient three-element condenser system is also 
Lumenized for extra power and brilliance. 
Projector body, molded of hard black plastic, 
stands only 5,’; inches high; is only 334 
inches wide, 9° long. Both the lens and the 
smooth-working slide carrier are removable, 
for compact trans- 
portation. Lamp is 
150-watt, same as 
the Kodaslide Pro- 

jector 2A. Projec- 
@) tor accepts the Ko- 

daslide Changer 
(above). 





Still The Master—For power and lens equip- 
ment to cope with any projection situation, 
the 1,000-watt Kodaslide Projector, Master 
Model, is your choice. Equipped with an 
optical system which transmits light to the 
screen in a strength and purity never before 
attained by any 2x2-inch slide projector, 
this superb instrument offers a choice of five 
lenses—the Kodak Projection Ektar Lenses 
5-inch £/2.3, 7!5-inch £/2.3, and ll-inch 
£3.7, and the Kodak Projection Ektanon 
Lenses 5-inch f/3.5 and 7!5-inch f/4... all, 
of course, Lumenized. Optical system pro- 
vides complete coverage and even illumina- 
tion of slide area; condenser surfaces are 
Lumenized; heat-absorbing glass is a one- 
piece, high-efficiency unit. Power-cooling 
comes from a quiet turbine-type fan, cool air 
flowing freely over both sides of the slide. 
Body and base are of die-cast aluminum, for 





light weight and lifetime service—whether 
in the home, club, school, lecture room, 
church, or auditorium. Controls are smooth- 
working; slide carrier automatically centers 
the slides. 


Prices subject to change without notice 





























































PROJECTION 
\OTEBOOK 


New Dress—The popular, potent Kodaslide 
Projector Model 2A has been smartly re- 
styled; now appears in a neat light gray with 
touches of black. Slide carrier is also new— 
completely redesigned for extra-smooth oper- 
ation and easy grip. The superb optical sys- 
tem and mechanical design remain as before 
—so good that the projector's 150 watts are 
ample for all home showings. Optical system 
continues Lumenized—all glass-air lens sur- 
faces, condensers, and even the heat-absorb- 
ing glass hard-coated for superior image 
brightness, sparkling contrast, and purity of 
color projection. It's a compact projector, 
514 inches tall on 4x5-inch base, and both 
body and base are die-cast aluminum. Choice 
of two high-aperture Kodak Projection Ekta- 
non Lenses, the 5-inch f3.5 and 7!5-inch 
f/4. Price, with the 5-inch lens, $47.50. 





Viewer News—An attractive carrying 
case, at $27.50, is now available for the 
unique Kodaslide Table Viewer. Cover re- 
moves, and Viewer can be slid forward on 
two tracks into operating position. Case also 
accommodates Kodaslide Sequence Files or 
Kodaslide File Boxes. It’s a needed item for 
salesmen and demonstrators—who, by the 
way, are turning more and more to color- 
slide presentations, rather than lug around a 
ton of sample products. The Viewer is a pro- 
jector, slide changer, and screen all in one, 
and there’s no need to turn off the room 
lights (see below). 


Kodak 





...with test tube and test strip, he’s studying the absorption 


’ 
At your Kodak dealer’s— characteristics of dyes. ..learning how to control their effects 
on film and paper...helping you to make better color 


/ , , a3 F ‘ - 
Kodak Tri-Chem Pack pictures...with better-than-ever preparations for your 


All the chemicals you need for an evening's developing or 
printing, packed in a handy 20-cent carton: KODAK UNI- : 5 : ; : p " 
VERSAL M-Q DEVELOPER, KODAK UNIVERSAL STOP laboratories is devoted to this continuing improvement of 
BATH WITH INDICATOR, KODAK UNIVERSAL FIXER. 


darkroom. A special division of Kodak’s famous research 


photographic chemicals...for both color and black-and- 
Price subject to change without notice 


white use...Eastman Kodak Company, Rochester 4, N. Y. 
Kodak De veloper Pack ets KODAK"' IS A TRADE-MARK 


Also in convenient foil packets, these three famous developers: KODAK MI- : 
CRODOL DEVELOPER—for fine-grain negatives; KODAK DEKTOL DEVELOP- GRAPHIC Ful 
ER—for superior enlargements; KODAK UNIVERSAL M-Q DEVELOPER— 

for all films and papers. Ask your dealer for free booklet describing all the new 

Kodak chemical packets—they eliminate fuss of storage permit use of fresh 
chemicals every time 


Kode 


IT’S KODAK FOR CHEMICALS, “VELOPER )EKTOL DE 


GRaPHic Pare 


NCREASED CAPAC 


Kodak 





"Tix many amateur photographers 
like myself have been under the 
delusion that photographic se- 
quence stories are somewhat restricted to 
children and household pets. I broke 
away from this lethiferous misconception 
when I first heard of Paddy. 

Now I have a lot of respect for Paddy 
because his unique life made me see new 
possibilities for my own sequence stories. 
The story that I can tell about Paddy is 
very interesting. 

Paddy became known when a game 
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Chicken food pellets are good aperitifs. 
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Mamma said once, before she left, that 
we beavers like willow bark. She's right. 


March, 1949 
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THE CAMERA TELLS 


STORY 


Alert photographers who keep their eyes 
and ears open find unique photo stories 


By A. B. TREGO 


warden in my vicinity was live trapping 
beaver for transport to a different region. 
One beaver killed herself by thrashing 
about in the trap. The warden found two 
tiny pups belonging to this mother beav- 
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Doin’ what comes naturally is no drudgery, 
for swimming is my favorite sport and trade. 





er, and had his wife feed them. One died, 
but the other, little Paddy, seemed to 
thrive on the warm milk diet and human 
attention. He became a very unique pet. 
(Continued on page 185) 





My doctor advised a diet of baby foods. 





When I am a little older, | will be turned 
loose to build a dam and home like this. 
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TRADE 


NOTES AND NEWS 





AN IMPORTED folding camera with cou- 
pled rangefinder is announced by J. L. Galef 
& Son, Inc., 85 Chambers St., New Y 
N. Y. The new Monte Carlo Telka III cam- 
era is equipped with a coated f/3.5 Saggittar 
lens in a ten-speed shutter with built-in 





Folding camera has coupled: rangefinder. 


synchronization and self-timer. Taking 8 
exposures on No. 120 film, the self-erecting 
camera also features an automatic depth- 
of-field indicator, double-exposure-preven- 
tion device, and built-in exposure calculator 
that automatically indicates the correct f/ 
stop once the shutter is set The price is 
$129.75 plus tax. 


ACCIDENTAL FIRES that may occur in 
the darkroom can be controlled with the 
new hermetically-sealed Hero fire extin- 


guisher which comes with a wall bracket. 
When the top trigger is pulled back, an 


18-foot pressurized stream is emitted The 
unit containing 90 percent carbon tetra- 
chloride, and using carbon dioxide as a pro- 
pellant, is manufactured by Bostwick Lab- 
oratories, Bridgeport Conn., and is priced 
at $1.29. 


BACKGROUND NEGATIVES are being of- 


fered by Frederick D. Fisher, 207 E. S4th 
St New York 28, N. Y. The new Tone 
Mask negatives have clear 2%4%x3%4 windows 
through which exposures ire made The 
background negatives are available in vari- 
oO patterns. Write the manufacturer for 
price ind complete information 


with the 


DES'GNED TO OPERATE onl 
fl (jraflite 


recently announced § Ciraflex SVn- 


ronizer, a new Model ( Focuspot which 
work in conjunction with the Model E-3 
Ix irt Rangefinder is being brought out by 
The Kalart Co., 114 Manhattan St., Stam- 
ford, Conn bv turning the focusing beams 

f the camera the twin projected beams 
merge, and the subject is automatically in 


focu \ special cord connects the unit to 
the batterie in the Graflite battery case. 


The price is $15.25 including tax 


9° 


A 16-MM SOUND PROJECTOR weighing 27 
pounds is introduced by Forway Corp., 245 
W roth St New York 19, N. Y The new 
Model 10A features 10-watt undistorted out- 
put rear drive, optional 750 or 1000-watt 
illumination, silent and sound speeds, and 
in f/1.6 coated lens Write the manufac- 
turer for price and additional information. 
NEW-TYPE SHEET-FILM holders are 
being introduced by The Multi-Mag Corp., 
17 Caxton Bldg., Cleveland 15, Ohio The 
new Multi-Mag holder fits ordinary spring- 





Sheet-film magazine with 8 septums 


148 


back cameras, and uses 8 septums into 
which black-and-white or color film can be 
loaded. Septum numbers are visible through 
a protected window while the holder is in 
the camera. This enables the user to load 
the septums with various types of film by 
making notes on the septum numbers at the 
time of loading. The film is changed by 
pulling out the magazine drawer and push- 
ing it back in place. Available in 4x5 size 
at the present, the price is $22.50 including 
tax. 


GENERAL PURPOSE. industrial-type 
automatic voltage controllers are being in- 
troduced to the photographic market by 
La Marche Mfg. Co. of Wakefield, R. I. 
The Constavolt units can hold the voltage 
of any light or combination of lights from 
60 to 500 watts constant at 115 volts, even 
though the line voltage should vary from 
95 to 125 volts. The Constavolt 44 model is 
a straight controller with input cord, plug, 
switch, and outlet; Model 44A is identical 
except that it has a remote-control relay 
that is suitable for operation by an inex- 
pensive time switch Write the manufac- 
turer for further information and prices. 


RETOUCHING DESKS. featuring tilting 
mirrors that reflect light on the groundglass 
are being introduced by The Nega-File Co. 
of Easton, Pa. The new Negative Retouch- 
ing Desk has a side drawer for pencils, 
etching knife, and other materials, and the 





Retouching desk features tilting mirrors. 


unit utilizes the cover of the chest as a 
light shield when in use. Accommodating 
negatives up to 8x10, and made of hardwood 
and nickel-plated steel, the unit sells for 
$14.95, complete with mask. 


DESIGNED PRIMARILY to enable the use 
of a roll-film adanter in 24x3% press-type 
cameras, E. Suydam & Co., 2080 Lincoln 

ve., Pasadena 3, Cal., introduces its new 
Combination Roll Film Back which consists 
of a two-piece panel which is installed in 
place of the focusing panel supplied with the 





Combination back for roll and sheet film. 


camera. The portion of the back which con- 
tains the groundglass and hood may be re- 
moved from the other portion of the back 
by sliding it out. This permits the use of 
the roll-film adapter in place of the focusing 
panel. Write the manufacturer for prices. 


MINIATURE CAMERAS the same size as 
fifty-cent pieces are being distributed by 
Mycro Camera Co., Ine., 4 E 3rd St., New 








Miniature camera uses 6-exposure loads. 


York 17, N. Y. The new Petal camera takes 
special-cut, 6-exposure loads of 35-mm film 
which costs $1 per cartridge, including de- 
velopment and six Petalargements. The film 
can also be purchased for 50 cents without 
processing. Features of the camera include 
a color-corrected lens, safety lock to prevent 
accidental exposure, and a shutter with in- 
stantaneous and bulb settings. The price is 
$20 including tax. Write the distributor for 
further details. 


35-MM AND REFLEX-CAMERA users are 
offered telephoto and wide-angle auxiliary 
lenses that can be used without changing 
exposures by Spiratone, 49 W. 27th St., New 
York 1, N. Y. The Spiratone Telephoto 
doubles the size of subject matter, and no 
changes are necessary for lens opening, ex- 
posure, or focus. The Spiratone Wide Angle 
doubles the field of view. Available in com- 
bination, and also for 8-mm movie cameras, 
the coated achromatic lenses vary in price 
from $13.95 to $29.95. Write the manufac- 
turer for complete details. 


FOR ADDED PROTECTION when ecarry- 
ing or using cameras, DeJur-Amsco Corp., 
45-01 Northern Blvd., Long Island City, 
N. Y., is placing its DeJur Hand Strap on 
the market. The hand strap, which fits any 
domestic camera and many foreign makes, 
has a braided Vinylite strap with a metal- 
reinforced loop, a metal clasp suitable for 
engraving, and is priced at 


16-MM MOVIE-CAMERA users are offered 
the new coated 3-inch f/2.8 Trioplan Tele- 
photo lens manufactured by Hugo Meyer & 





High-speed lens for standard |6-mm cameras. 


Co., Inc., 39 W. 60th St., New York, N. Y. 
The Trioplan is a fully corrected high-speed 
lens designed for use with all standard 
16-mm cumeras. 


LIKE PREVIOUS MODELS, the new 
Filt-R-Stil Cartridge Demineralizer manu- 
factured by American Cyanamid Co. con- 
sists of a disposable cartridge containing 
ion-exchange resins, a bracket, and an elec- 
trical conductivity indicator which shows 
the quality of all treated water, and indi- 
cates when the cartridge is exhausted. New 
features include its lighter, simpler design, 
and the improved indicator which now 
shows the quality of treated water continu- 
ally. Write the manufacturer, American 
Cyanamid Co., Ion Exchange Products 
Dept., 30 Rockefeller Plaza, New York 20, 
N. Y., for complete information. 


COLOR TRANSPARENCIES can be framed 
in the new Glamorvu illuminated viewers 
manufactured by Stapp & Thrush Mfg. Co., 
Inc., P. O. Box 3643, Oklahoma City, Okla. 
The frames are made of white Plexiglas, 
the back enclosures of stainless steel, and 


(Continued on page 228) 
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Flashed by Josef Scaylea, Seattle, Wash., with one G-E No. 5 


G-E LAMPS 





Ba ffled ; 


not when you shoot 





You're sure of generous light for 
full detail with Midget Photoflash 
lamps made by General Electric. 
They make it easy to catch priceless 
spontaneous expressions. Plenty of 
light for extra depth of field, tao. 
Ask for G-E when you buy Midget 


flash bulbs. 
.* & 


For dozens of indoor pictures at low 
cost, try G-E Reflector Photofloods and 
Photospots. Plenty of light for lots of 
shots... at less than a penny per picture! 
Use them in Triangle Lighting—and get 
better lighted pictures. Your dealer has 
a folder that tells how. Ask for it. 
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News & Comments 


Conducted by 
H. P. SIDEL, director 


MODERN PHOTOGRAPHY 
e The Corbin Story 


In 1945 a man named Lester Corbin enrolled for 
courses at SMP. He was a serious, ambitious stu- 
dent, determined to extract the last possible ounce 
of knowledge from his schooling. The shots he 
handed in reflected his. intense interest in photog- 
raphy—they ranked among the best. 





A few days ago a letter from Lester Corbin came 
to my desk. It bubbled over with good news. In 
his home of Clayton, New York, “Les” 
Corbin now has his own studio, greatly enlarged 
his first set-up after SMP. A long list of 
satisfied clients keeps him on the go with all sorts 
of assignments, ranging from news and aerial pub- 
licity to pictorial and portraiture shots. 


e A Deeper Meaning 

On the face of it, this must seem to my readers 
; SMP 
graduate. Yet it’s a very special story, indeed. 
For you see, Lester Corbin happens to be con- 
fined to a wheel chair. 


town 


since 


like the oft-reported success story of an 


The sailing shot by 
Les Corbin shown here 
is one that earns a 
plas in this column 
solely on its Own mer- 
its. | would have been 


yvroud to use it even 
iad Corbin not given 
me permission to men- 
tion the handic ap with 
which he worked. Yet 
I feel a debt of grati- 
tude to Les for allowing 
me to tell his whole 
story. For what he has 





By Lester Corbin 


accomplished is more 
than a personal triumph. It is an inspiring, en- 
couraging example. Let anyone who feels that a 
physical disability keeps him from enjoying a 
career in the field of his choice, hearken to this 
story and take heart! 


I'he School plans to feature more remarkable photos 
by Lester Corbin on the SMP page next month. I 
hope you'll remember to look for them! 


e Placement Report 


The SMP Placement Bureau has been a beehive of 
activity, ’'m told by Lloyd E. Fromm, the Bureau’s 
director. Among the placements that have come 


to my attention; an interesting photo-post to 
Joseph D. Barnell with the Reader’s Digest. Harry 
Prodromides joins the Doll House Studio. Brown's 
Studio in Granville, N. Y., has taken on Pat Mulhair. 
A step up the ladder is Domenic M. de Juliis’ new 
spot with Gains Art Studio. It’s a photo-job with 
Hannan Studio for Hedy M. Dale, while the Hagel- 
‘in Studio has the services of Charles 
Valenci. A promising photo-post with Regent Studio 
goes to Jerome Fund, while William Fujikawa carves 
1 niche for himself with Mr. Guida, »hotographer. 
Pasquale De Bellis now assists Harold 
medical photography specialist and SMP instructor! 
Again your camera-correspondent has reached the 
end of his allotted space before he’s reached the end 
ot his placement news! To be continued next month! 


e Free! SMP Tour-by-Mail! 


Send for interesting brochure that takes you right 


now 


inside SMP’s world-famed studios and labs. See the 
cradle” of photo-careers! Write for SMP ‘Camera 

Tour” tod av. 

See eee ee ee — +, 
H. P. SIDEL, Director | 
THE SCHOOL OF MODERN PHOTOGRAPHY 

| } Kast 57th Street, New York 22, NY. | 

| Send me FREE ‘‘Camera Toye RBroehure, | 

| Name e . occehobe osece CCOeeeeseeeseceoee | 
| . (PNnty | 
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about Photography | 
and Photographers | 








H. Brillar, a | 


‘COPTER-CAMERA 





Exciting camera angles were recorded by 
cameraman Ivano using ‘Copter-Camera. 


OLLYWOOD has come up with a new 

technique in picture making, thanks 
to the ability of the helicopter to carry a 
camera at very slow as well as high 
speeds, and at altitudes ranging from one 
inch to 12,000 feet. The ’Copter-Camera, 
as its originators have dubbed it, permits 
the cameraman to follow a speedboat rac- 
ing at seventy knots, men scaling a cliff, 
or a hundred tanks surging across a bat- 
tlefield. 

Few people realize the masses of elabo- 
rate and costly equipment, the large num- 
ber of workmen and technicians, and the 
many days required to make a certain 
episode that might flash across the screen 
in a matter of seconds. These “simple 
action shots” can now be recorded on film 
in a few hours of shooting by a pilot, 
cameraman, and ’Copter-Camera. 

This novel idea of utilizing the versa- 
tility of the helicopter came to Robert S. 
William, Hollywood public relations di- 
rector, in 1943 when he was an instructor 
at Cal-Aero in Ontario, California. It 
popped into his mind one day while he 
was giving a lesson in aerodynamics to a 
group of cadets. He was discussing the 
formula), “lift equals the co-efficient of 
lift, times the air foil area, times the ve- 
locity squared, times one-half the density 
of air.” Boiling all this down, it meant 
that tht helicopter required only the 
blades to be traveling at a rate of speed 
necessary to maintain lift—the fuselage 
can remain motionless. The motionless 
fuselage was then an almost-perfect aerial 
tripod. 

It was less than perfect because there 
were many problems to overcome—first, 
find someone with a helicopter, a camera, 
and film; then figuring a way to mount 
a heavy camera on the helicopter in a 
manner permitting it to be adjusted for 
different angles, and not throwing out the 
delicate balance of the ’copter; finally, to 
overcome the bugaboo of vibration. 

The Flint-Armstrong Helicopter Co., of 


Los Angeles, provided the helicopter; 
Paul Ivano, veteran Hollywood camera- 
man, assisted in getting the camera equip- 
ment from the Mark Armistead Camera 
Shops, where a shockproof mount was 
designed, and built. This mount fastens 
the camera onto the helicopter in a way 
which precludes the currents of sympa- 
thetic vibration. William, and Ralph 
Densmore then developed an improve- 
ment on the mount, permitting tension 
to be adjusted to allow tilting of the cam- 
era without danger of vibration distor- 
tion. Balance was worked out by having 
an aluminum beam, weighted with a box 
of sand, run out from the fuselage to 
balance the craft laterally, and offset the 
weight of the camera hanging outside of 
the cabin. Fore-and-aft balance was main- 
tained with a small bag of buckshot at- 
tached to the tail. 

Using a Mitchell 35-mm camera with a 
2-inch lens (which proved best on ac- 
count of the vibration exaggeration made 
by a 3-inch lens), the first experiments 
proved to be successful. Director Nick 
Ray and Producer John Houseman of 
RKO-Radio Pictures were enthusiastic 
to give the ’Copter-Camera a chance to 
produce some exciting camera angles for 
a scene in the film, “Your Red Wagon.” 
The scenes consisted of eighteen follow 
shots of various types of automobiles in 
which convicts were escaping, as well as 
shots of the convicts and their pursuers 
running and walking across the open 
fields. In one shot, the ’Copter-Camera 
follows a car down the highway, makes 
a right turn with the car, and then con- 
tinues after it while the car speeds at 
50 miles an hour. As the car moves 
ahead, the camera gradually accelerates, 
coming closer until it moves the camera 
into the back seat of the car, creating a 
thrilling and exciting sensation of speed 
and movement never before achieved in 
cinematography. 

On this first day of actual film-making, 
the ’Copter-Camera flew six hours, and 
shot 4000 feet of film. RKO officials 


viewed the “rushes” eagerly, and pro- 
nounced the results “an amazing suc- 
cess.”—Douglas Crane, 





The camera, attached to its special 
mount, is tested by actor Farley Granger. 
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Let's Throw Some Light On 
OUR FUTURE in PHOTOGRAPHY! 


There’s plenty of room at the top in photography. But 
how do you get there? Through long years of trial-and- 
error experience . . . or swiftly, surely, as hundreds of 
others have done . . . through thoroughgoing training at 
America’s leading professional SCHOOL OF MODERN 
: PHOTOGRAPHY! 
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i 
; 1. Beacon light for camera careerists are the profes- 
sional courses at SMP! Here the unique methods of 
a instruction, the outstanding photo-faculty, the 
S “strictly professional” studios and labs combine to 
< bring out the best in each student! Graduate who 
f came, studied, and is now reaping his reward is 
c ROBERT WATTS, JR., (see right). “Bob” has landed 
0 a photo-post with a studio in his home state of Mis- 
> sissippi. In addition, he plans to do agricultural 
ne feature stories on a free-lance basis! 
By ROBERT WATTS, JR. 

Ni 
n 
iS 3. Pearl of a shot is this unusually fine 
3 rendition of a most difficult subject by 
“ JOSEPH J. ROHLING (see left). 
- ee Even a professional of many years 
ma “< By WILLIAM KNAPP standing would be proud to call this 

ne top-calibre picture his own. Yet it was 
- ; : ; taken by a student who had had no ex- 
at 2. Food for thought Is prov ided by case his- perience behind the lens before coming 
1S tories of SMI graduates! The records to SMP! Now a graduate, Rohling plans 
S, show that an exceedingly high percent- to join a New York commercial studio, 
2 age ot our students are ate! engaged doing fashion »yhotography in black and 
ne in professional photography! Joining white and oy His thorough SMP 


the ranks of these SMP “‘successfuls” 3 
d is WILLIAM KNAPP (see above). Be-* 


training is certain to help him get 
ahead—fast! 


in fore coming to the School. Knapp had 
had experience only in the mechanical 

g, phases of photography. Now that he 

id has mastered the creative side as well 

ls at SMP, Knapp will work in color with 

D- a food-photo specialist. 

“a - 






4. Beloved of women is the art of fashion 
photography, and many a feminine SMP 
graduate has carved an excellent career 
in this field. We predict that talented 
PRISCILLA MABIE (see right) will “go 
and do likewise’! A graduate of the Uni- 
versity of Iowa, Miss Mabie took her 
B.A. in art and design . . . used photog- 
raphy as an adjunct to her art work, 
then decided to make it her career! Pris- 
cilla says she chose SMP on the basis of 
excellent recommendations. As a grad- 
uate, she will put her thorough training 
to work in a commercial studio in the 


' Mid-West. 





6. Thisis the way to photo-success! ““Spring- 
board to fame”’ for careerists of all 
ages is SMP where specialized 
courses and advanced techniques are 
available. Tuition fees? surprisingly 
moderate for complete study pro- 
grams, day or evening. For outline of 
courses, visit SMP—or write H. P. 
Sidel, Director, Dept. P3. 

Approved for Veterans Training 


under PL-346 and PL-16. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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5. Difficult high key technique is easy, once 
you know how ... and it’s easy to see 
that SMP student MILTON COHEN 
(see above) does know how! Photogra- 
phy was only a hobby pre-SMP . 
now “Milt” is all set to join a large 
New York City fashion studio! Little 

wonder this SMP grad says, “I’m very 
| pleased with both the instruction and 
the instructors at the School!” 
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RELY ON SALTZMAN 


for Lighting & Enlarging Equipment 


Each year more Professional Photographers buy more Saltzman Equipment 


PORTABLE 


LIGHT STAND 


@ Duraluminum 
@ Easily Folded 
@ Attains height of 10 ft. 


@ Case accommodates 2 to 4 stands 


Weight: Approx. 7 Ibs. 


Available with extra side arm bracket 


that brings light to floor 


Orders from Individual Photographers 


Now Being Filled 


Write for Catalog “A.” 48 Pages chock full 


of Professional Photographic Equipment. 


Dealer for 


FOTOLUX SPEEDLIGHT & 


STROBO HIGH SPEED LIGHT 


VisiT OUR SHOWROOMS 


480 Lexington Ave. « New York 17,N. Y. 















Ya 


ACTUAL SIZE 
WEIGHS 5 OZ. 


Dealer’s Inquiries 
Invited 


STEKY-—— 


THE SENSATIONAL NEW 
16 mm CANDID CAMERA 


Photo experts were amazed when they saw the 
beautiful color and black and white shots made by 
the STEKY. The reason for the STEKY giving big 
camera results is because it is precision made with 
many outstanding features...25 mm f/3.5 STEKINAR 
Anastigmat lens, fully color corrected ... Speeds to 
1/100 and bulb... Fully automatic film counter... 
Daylight loading with 24 exposure cartridges... 
STEKY film available in both black and white and 
color... The STEKY black and white film cartridge 
is loaded with DuPont Film (40 ASA)... Color Film 
by Ansco... Processing at your dealer or direct 
from exclusive sales agent. 

Inc. tax— Genuine 


Leather Eveready 
95 case and optical 
ground filter.. 
Fully Guaranteed 


.. Free owner's re- 
gistration service. 


WILMOT SALES CORP. 


Exclusive Sales Agents 


151 West 28th St. 


New York 1, N. Y. 





Display your own PERSONAL Slides! 


Ideal for Livingroom, Darkroom or Den. 
Change Transpore 
the year ) 


Complete with Bulb (110 volts) 


»s from week to week, and highlight family events thru 
3 shade. Perfect for ao gift that’s practical and different. 


8 gorgeous color film slides (worth $3.50 alone) included 
with this SPECIAL OFFER. Don’t wait! ORDER NOW! 


indicate choice of Slides 


Indicate Color of Lamp 


Movie Stars Birds .....Flowers. 
Blue .....Pink .....Green ..... Onyx 


Scenic Nursery 


NATIONAL PICTORIALAMP, INC. 


141 North La Brea Avenue . 
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Los Angeles 36, California 








WHY | LIKE 
MY JOB 


Anne Gruen, industrial photographer for 
a public utility company in Connecticut, 
won the third-prize money in the magazine 
contest, "Why | Like My Job," for girls. 


GIRL industrial photographer, Anne 

Gruen, of the United Illuminating 
Company of New Haven, Conn., took the 
third-prize money in a recent Glamour 
magazine contest for girls who had jobs 
they liked. 

Miss Gruen was slated to enter the 
medical profession—or so her father 
hoped. However, when she dissected a 
frog in a college course, she suddenly 
realized it would be necessary to elimi- 
nate medicine as her forte. 

She had built a darkroom in her base- 
ment, and later invested all her earnings 
in a Contax camera. The combination 
made her a_ free-lance photographer. 
Eventually she came to realize that she 
wanted more experience, and applied at 
the illuminating company for a position. 
It took three weeks to convince her future 
boss that it wasn’t necessarily true that 
industrial photography is confined to men. 
In time she not only handled the photog- 
raphy for the employee publication, “U. I. 
News,” but also covered the plant, pho- 
tographically, from the men working on 
gas mains and generators, to the directors 
at board meetings. They all accept her 
as part of the organization. It was this 
revelation that made Anne Gruen write, 
“_T fit in, that I too, am part of all this.” 

This “Why I Like My Job” contest has 
shown the vast improvement in employer- 
employee relations; at least as far as Anne 
Gruen is concerned. She admits that her 
first desire was that this job would be 
“but a stepping stone for bigger things,” 
but because she likes her work, her fel- 
low workers and associates, and the com- 
pany, she became a part of it all._—pe 
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BUY—SELL—TRADE THE WAY YOU WANTI!! 
ee 
ONLY MINIFILM off rs you three distinct price quotations Highest trade-in FOR YOUR CONVENIENCE J 
allowances! Lowest se ling pricgs! 3 SRR eRe ee ee eee eeeseee SCC CCRCECSCSESCRESSECODeSSeseEESEeeEEEeSEsEEEE: 
Examine our current values in B.AND NEW, 10% Down offerings: superb like : MINIFILM CAMERA CORP. : 
. “a rn ‘ ‘ . . 
NEW equipment, and for your COMPLETE GUIDANCE, our convenient trade-in | 1190 Ave. of the Americas, New York 19, N. Y. : 
allowance listings : Please rush me the following equipment: ...........cccecececccesccese = 
e * 
. ° ° P s * - 
1.—Locate the trade-in allowance price of your present equipment, in column eee oo, ee REE eee : 
three : Deduct trade-in allowance of my equipment........ Dh aiBadiceuan alrns i a 
® . 
. 
. bed . 
2.—Select that Brand New or Used Camera, or equipment, you desire in Settee eee cece een e cece eee ceeereeeeeeeteeeeeees en, LO Oe tree 8 
column one or two : Enclosed is balance due............... Ship Equip. C.O.D. for . 
4 ” 
s > 
3.—Deduct the trade-in allowance price from the Brand New or Like New Price : Balance due..............Rush your FREE BARGAIN BULLETIN : 
® 
: ; : ae eee Geb acca wie eles Fit Wee Seat entenTs cceccecccsoons 6B 
4.—Then rush us your equipment plus your remittance, or C.O.D. instructions = Address : 
° ° s° | s ee re . . eee eee 
for tle balance due. MINIFILM will immediately forward the equipment : : 
. ' . * . . 
you desire!—Of course your selection is insured, because our 10 day FREE ae ER ere tere eee WN ks cakes xteenns : 
trial period, full refund terms, one year full guarantee, is always in effect 5 MAKE MINIFILM YOUR CAMERA HEADQUARTERS!! : 
. 
at MINIFILM! -TrrtTiiifiiiiiiiititiiiiiiiiiittiiiiiit itt itt ° 
New 
LEICA, CONTAX CAMERAS a 10% Like 
New Down New Trade-in Down New rade-in 
10% ie Trade-in Kine Exacta, F3.5 Tessar, CC.$179.00 $135.00 $100.00 8mm B & H Sporterer F2.8 
e pho enacts oa 4 a3 Ege cc. 230.00 120.00 135.00 am... x acees ue se tes ese Py + - $102.61 
Leica A, F3.5 Elmar, cc...-.§...... $ 48.00 § 30.00 ine Exac ctc oo 319.00 259.00 175.00 mm Revere, 75 roj.. 120.00 $85.00 
Leica Standard, F3.5 Elmar.. $ 74.00 55.00 Kodak 35, w/rfdr, F3.5 ctd. 86.58 62 oo 55 oo Bmm Cine Kodak 8- 35, F2.7 e 
Leica Russian, cpld F3.5 lens, a Bantam Special, F2 pe c Ser 64.17 $44.00 16.00 
59.00 =| OR aA RS rag stage ae 129.00 90.0 mm evere . 2.5 77.50 57.50 45.00 
5 Elmar, ce 128.00 2105.00 Kodak “*35"' F4.5 ctd synchro 57.72 39.00 25 00 Smm Revere 70 Mag., tie 
< Elmar, cc... 144.00 110/00 Kodak Bantam, F4.5 ctd syn- SRE Re re: P 127.50 95.00 75.00 
F2 Summar, cc.. 179.00 145.00 chro eee 57.72 39.00 25.00 8mm Revere 60, turret, F 
A, F3.5 Elmar, cc. 159.00 125.00 8. H. Foton, F2.2 COOme, etd 700.00 MAR. 20 ee ew wee eee ene 452.50 115.00 95.00 
A, F2 Summar, cc. 185.00 155.00 Robot ft, F2. T rs 75.00 8mm Bolex LB, F1.9 ctd lens 119.00 
A, F2 Summar ctd, ce 214.00 170.0¢ Zeiss tkonta 23.00 63.00 40.00 8Smm Bolex L8, Yvar F2.8.. 139.48 89.00 65.00 
8, F2 Summitar, ce 245.00 180.00 SSmm Praktifiex, P35 Viciar, 8mm Cine Kodak Mag., F1.9 
Cc, F Elmar ctd. 280.00 189.00 155.0¢ ; eg ao.0or 7" ‘ . ) ctd compartment case.... 463.33 125.00 90.00 
SF T ctd Son cl ld 2.8 ta: P +> 8mm B & H Auto 8, turret 
c on- BY ep c ‘ ctc *« 116.25 82.00 60.00 2 }/ 
pie teen 265.00 210.00 Minox, F3.5 lens ....0- 145.00 100.00 Mag. oa F1.9 ctd v2 
2s te td 385.00 285.00 215.06 Stereo Reali ist cecveceerne 162.50 EE in Pe 296.22 
: FI. 5 keno nm, cc. ‘ 295.00 225.00 Kardon 35, F2 Ektar ctd cpld 306.2 240.00 165. Fs ate ae ctd 5 “ea | 78-25 53.00 15.00 
"pan > ¢ 5 74.50 55.00 35.00 
F3.5, etd, Eimar. Say Ee 16mm Revere Mag., F2.5 ctd 4140.00 . 75.0 
m ; ».00 ROLL FILM CAMERAS 16mm Revere Mag., F1.9 ctd 165 00 15.00 
body only...... 140.¢ 16mm 8B & H een. : 495.00 
F2.8 Tessar, cc... 92.01 130.00 65.06 a Roamer Folding, ctd. 29.7 ‘ : 16mm Movie Mit 198.50 160.00 110.00 
2. C +o +4 oso salt jens cece se ese eeeee $ 29.75 $ 22.4 i ) 16mm Keystone * 160, 
Ree cc es 125 00 155.00 Ry Univ. Roamer, F6.3 etd: eee 38.00 20. 04 eR) Se eee Die 119.50 95.00 75.00 
Fe onnar, C.. . aaa os Fo iy man as Univ. Roamer i, F4.5 3 etd... 48.00 35.00 29.01 16mm Ampro Imperial, 
9.00 269.00 175.0 120 Monte Carlo, ‘eutg 48.00 36. OC 27.00 Ww 199.00 165.00 110.00 
. + 120 Monte Carlo Mini, F3.5 63.75 47.00 36. OC 
285.00 320.00 200.01 120 Monte ais  €63~3~—~— hl eee 273.30 
a itieacee's -- 63.75 47.00 16mm Kodascope 16-10, ; 
ICA CONTAX LENSES & ACCESSORIES 120 , = 8, F 69.06 ee W =e oe eee 219.50 95.00 15.00 
e LEIC Cc = e fa 120 tkonta B, F35 105.00 8.00 im Revere Sound “Proj., : 
Leica Manual, 1948 ...... e a ) 120 tkonta C, F4.5 Novar. ec 72.00 5.06 $5.0 ji. Fe aeatr 287.50 225.00 i7¢ 
Leitz Filter for Summar... .~ 5.20 3.50 2.¢ 120 % wed iments A, Tessar, 16mm Revere Mag., turret, 
$4 Leitz, Polaroid Filter 31.92 22.00 15.0% F3.5 195.00 835.00 S3.00 == FR ancien an + 605s 2 0528 165.00 110.00 
Leitz Sliding conying attach. 44.27 3.50 20.4 —_ Super ikonta A Special, Shen KodakMag., F1.9, Ek- 
ie z Image Erecting finder. 77.50 49.00 38 .¢ T ctd Tessar, cc 207.00 st. 2” eee 203.44 125.00 90.00 
z Nooky attach ....... 70.10 55.00 42.0 Super tkonta 8, F2.8 Tessar, 16mm 8 & H Autoload Mag., ~— y 
ir Leitz Leica Motor . -* 84.00 og ee Js errr 264.00 175.¢ 1 ) Pas . v036s an ogls Weems 214.08 
Gen. Leica Eveready case... 12.30 8.00 5. OC Super ow wear 16mm B & H 70DA, turret, 
S Leitz Fldia positive printer. . 37.50 28.00 19.0( Sar, cc 330.00 215.0% 180.00 ee re ee , 307.17 255.00 185.00 
Speed-O-Copy for Leica or Medalist ti, Ektar. ct 297.50 218.00 175.0 senun Bolex 16, tu rret cee 
Contax 38.50 28.75 20.0 Medalist t, ‘FS. 5 Ektar, ctd. 125.0% 70.0% FC, F1.5 ctd lens....... 337.00 235.00 175.0% 
28mm F6.3 Hektor lens Leica 110.00 80.00 620 Kodak Tourist, F4.5 ctd. 16mm Victor 4, turret, Fl 7 
25mm F3.5 Elmar lens W.A. 123.20 79.00 80. 0¢ Flash Shutter ....... ee 71.00 55.00 40.0 COE ccicmneccosavencedse 195.00 165.00 125.00 
ie 50mm F3.5 Elmar lens.... 98.00 49.00 35. 0¢ 120 Adox Folding, F4 smm Keystone Rs, 500 W ¥ 
50mm F2 Summar lens. 128.00 73.00 55.¢ Schneider ror if, de- PROL, 08 6cces 60 e gusess 74.50 56.00 42.00 
4 50mm F2 Summitar ctd. 225.00 148.00 100.0% layed actio 49.50 Bmm Revere Deluxe 85, 500 
Scm F1.5 T ctd Sonnar for td 120 Wirgin De Luxe Folding, W. Proj. .... 120.00 aa.79 70.00 
a CY eee eee ere 139.60 85.0 _* SR rere 29.50 22.00 15.00 8mm Ampro ne, 750 WProj. toa 0O 125.00 100.00 
73mm F1.9 Hektor Tele lens 144.00 105.00 1 n De Luxe Folding, Bmm Keystone K 108, 750 W 338.50 110.00 90 00 
| 90mm F4 Elmar Tele ctd... 255.40 110.00 90.0¢ "td 39.50 31.00 20.00 Smm De Jur 750, 750 W ce. 3439 50 110.00 90.00 
y 90mm F4 Fimar Tele lens. . 85.00 65.0¢ 120 Super Ikonta c Special, BSmm De Jur 1000, 750 W 
‘ z265mm Hektor F4.5 tele ctd. 213.50 118.00 90.06 F3.5 Texd Tessar......+. 243.00 120.0 ee 174.00 125.00 100.00 
1- 28mm Zeiss Tessar FR Contax 89.00 60.00 Smm B & H Master 400, 75 , 
35mm Zeiss Biogon F2 A. 219.00 150.00 de SPSS ree 
85mm Zeiss Triotar F4 Contax 110.00 80.00 MIN? REFLEX Sérnnn pe en 8 vei, 187.50 
85mm Zeiss Sonnar F2 Contax 210.00 160.00 - > > an i a A eae 2a > 225.0 0 
= 135mm Zeiss Sonnar F4 Con Argoflex, F4.5 ¢ td, CC. +++0s $ 69.63 $ 42.00 $ 32.1 16mm Victor Lite- weight, rT siete sede 4 
tax 160.00 110.00 Argofiex EF, F4.5 ctd...... 88.48 750 , 
50mm ‘Sonnar F2 2 ‘Contax oe 69.00 55.00 Argofiex E "4.5 ctd, cc. . 72.90 16mm 8 & 179 E. ¢ ‘d isha either ates ne 
3S 135mm Hektor F4.5 Tele. .- 95.00 65.00 << cernen, © Coe -SEREKy O02 -y ee Le eee naar eae 
50mm Sonnar F1.5 Contax.. 125.00 85.00 Ciroflex, F3.5 ctd Rap cc 15 79.00 65.00 aemm Ampro' Premier 20, *° 
- Ciroflex, F3.5 ctd Ray wa , 
nm come Sonnar T ctd, F1.5 eoler ele : a fo 113.70 76.00 CO WW a's vida en eee *** 540.00 440.00 325.00 
CE ced on ke StS 55.0¢ 5.0¢ 85.00 ° a es wens 76.¢ 
* wiles 4 tkoflex 1, 5 Novar, cc... 1231.00 69.00 55.00 
r. i se. stevens S0G00 sa $0 00 tkofiex 1, F3.5 ctd Tessa 132.00 98.00 75.00 PRESS CAMERA 
hee Rolleicord 11 A, F3.5 Triotar 214x321 Busch, F4.5 Woll. 
1e MINICAMS AT MINIFILM Auto Nolicites, FSS Xenon 222°? «228-00 80.00 “etd Rapax, RF... ... $171.70 $128.00 $ 90.00 
: 214x31 . F4.5 Ekta ¥; 
at Univex Mercury 1, F3.5, cc..$ $ 17.00 $ 10.00 Pe. T oe rate? ge 225.00 185.00 150.00 ig Nu vor Foe =. Peeves 217.16 120.00 
Mercury 11, F2.7 ctd lens. 72.50 14.00 25.0 i ve . ex, 7 ii 31% rown Graphic, 
n. Flash Micro ‘ys ee eee 19.95 15.50 10.00 79 ¢ see ee ee ees 157.50 110.01 70.00 ‘4.5 weir. rfdr 226.65 > 15.00 
Argus eS 2 Sees 37.58 21.50 15.00 Auto ‘mott t ¥4 5 Triotar. ce eS. a x31 Pacemaker Graphic, 746-65 475-00 433.0% 
re Argus 21, Fa Booty We hie 58.08 43.00 32.06 wee carvan ba F3.5 ctd 201.00 95.60 188.00 *4.5 etd Ektar, RF 262.76 215.00 150.00 
Argus C 3, F3.5 ctd, Flash, cc, .78.08 48.00 40.00 . a . #25 . : x34 Ann. Sp. miapkic. 
at Perfex 101, access, F4.5 ctd 29.95 22.00 15.00 Kodak Reflex, F3.5 cea, ce. 437.92 83.00 75.00 ‘4.5 RF Flash access. 0 
aA Perfex 101, epld, ‘rfdr, F3.5 Korelle Reflex_ ie F2 72.50 40.00 x9 cm. Fil mpa ck Camera, 347.00 315.00 
_ Creep 49.00 16.00 29.00 a F3.5 ‘etd “Aiphax, - F4.5 Compur FPA,.....-. 54.00 10.00 
n. Perfex 102, F 3. Ektar, “ ito" ty ‘tie a 83.50 48.00 9x12 en pack Camera, . 
“| BRR GPR pearing terre sip 49.00 25.00 us Rol eiflex, F Te esmcien* Sena a F4.5 Gouna PPP ea ag 59.50 35.00 
»- #. = imme Mies * ° oe eS Ul ST BS Sale chair eile. duke ie © aoe te ° 215.¢ 70.0% 4.7 Ek- } 
B sa beng = 85.00 59.00 40.0¢ Rolleikin 35mm Attach 38.50 25.00 15.00 x2 2» ee csp 213 5.0 
I Perfex 55, cpld rfdr, ; 3¥4x4%q Super D Grafiex, 4x5 B & J Pre s Camera, ‘Ra 13.94 115.00 
a ; a acetal Zt le ch ot 44.50 30.0 n Les be > ool ae rs.@ 2744-80 F4.7 Fktar etd, RF, Fla 
oe c Id, i. 3. ctd 55.90 41.5 14 ) 2 ’ ov. fun case filters......... 21 oO 75.00 S ‘ 
0 B2, pid. oid: ota si ad - GE socvessdvseueve e 259.35 45 Pacemaker Graphic, F4.7 BERS a ° BSS.0% 
yn synchro shutter ........ - 65.90 : a, aA SOE a, 5 296.90 170.00 
r) ns am » . 
' APRS etd ‘lens. $8.00 38 00 SMM & 16MM CAMERAS & PROJECTORS Heliar RF +++ 450.00 360.00 265.00 
rs epld rfdr F2 . -.165.00 135.00 80.00 Smm _Keystone K8, F1.9 ctd ma Busch Pressma , Tess : 
epld, rfdr, F2 le -$ 64.50 $ 52.00 $ 40.00 89.50 50.00 
er = ee ceases 197.63 155.00 100.00 smm_ Revere 99, . 
< A, F3.5 cta manne F2.8, ctd 10.00 72.50 58.00 239.84 
1s or Ektar e 72.66 58.00 72.00 8mm B ‘s H Companion, F2 
Kine Exacta, F2 Biotar, cc: 285.00 i 00 ctd 29.83 3179.50 
e, 
” If your camera isn't listed, write for free appraisal. If your selection Isn't listed—write for 
be - 
quotation! Write for our FREE, New Bargain Bulletin—Full of additional selections and current 35mm Ansco Color Reloads 
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trade-in allowance values! 


r- 20 Exp.........5 for4.90 
a MAIL ORDERS PROMPTLY FILLED! PAID OR C.O.D. F.0.B. NEW YORK 36 Exp.........3 for 4.90 


er Note: On C.O.D. kindly include 10% Deposit on Order. Balance C.O.D. 


i MINIFILM CAMERA CORPORATION 
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PROUDLY INVITES 
YOU TO PREVIEW 


vew MYSTERY 


STAND-OUT IN 


FLASH-@UN 
HISTORY 
« 


THE JEN- FLASH 
CAPACITOR 
SYNCHRONIZER 


Datreducing the 
dramatic and 
revolutionary 
new capacitor 
discharge prin- 
ciple and featur- 
ing all the well- 
known innova- 
tions of the fa- 
mous original 


Jen-Flash. 





®@ No battery changes for 2 
years! 

®@ Guaranteed even in freezing 
temperatures! 

® Supplied with high-capacity 
condenser and battery. 

® Fires up to 4 flash bulbs 
without additional batteries! 


Available Now — Model 3C for the Leica 
I1IC only. 

Model A for all other Leicas & Kardons. 
Available Soon — Model G for the Speed- 


graphic and other cameras. 


Be sure to see it on display at 
Booth No. 20, National Photo- 
graphic Show, N.Y.C, 

Feb. 19-22, 1949 


Write for further details and 
prices—or see your dealer. 


/ 


JEN PRODUCTS SALES CO. 
| ctu 
419 West 43rd Street, New York 18. N.Y. 
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Negative Retouching 









| pencil if your application is uneven. 





For the Amateur 
(Continued from page 64) 


and small skin flaws, the No. 00 brush is 
used as the applicator. The cotton swab- 
stick is dampened with water and then 
squeezed damp dry. It is used to pick up 
surplus dye at the end of each series of 
strokes so that a dark spot is not left. 
The brush is dipped into the dye, and 


| before it is applied to the negative, the 


surplus dye is removed with a few 
strokes on a white blotter. The brush 
should not be too wet or too dry. The 
bristles of the brush must come to a point 


| before application of the dye is made on 
| the negative. 


The actual application is done with a 
series of circular strokes as illustrated. 
Stay within the area treated and pick up 
the surplus dye at the end of the series 
of strokes with the water-dampened 
swabstick in the other hand. It’s that 


simple. 


QQOl QOVWALLRRHRL OO 


ANSSLELISSA SAAS: 


[oMoKeLeLolele Valet olor Loko RT 


Enlarged view of pencil strokes used 
in retouching shows the “continuous e,"' 
top, the ‘figure eights,’ center, and in- 
verted ‘'e," bottom. These strokes should 
be circular in form in order to dupli- 
cate facial texture and roundness closely. 


For large areas a swabstick applicator 
is used instead of the brush. Dip the 
swabstick into the dye and take off exces- 
sive amounts by twirling the cotton tip 
on the white blotter. Cotton absorbs more 
dye so care should be taken to remove 
the surplus. 

The stroke should be circular when the 
swabstick applicator is used. The damp- 
dry water swabstick in the other hand 
should, as before, be used each time you 
stop at the end of your stroke series. 
More dye collects when you stop and 
leaves a dark spot if it isn’t removed. If 
too much dye has been applied it can be 
removed with a 10 percent solution of 
ammonia, and the worker can start anew 
without harmful result to the negative. 
Dip a swabstick into the ammonia when 
removing the dye. 

Neutral dye also can be coupled with 
In- 


| stead of removing the dye, the negative 
| can be turned over to the emulsion side 


and pencil can be applied to smooth out 
the dye job on the other side. 


Etching 
Etching is done before the negative is 


doped, and the only instrument required 
is a good etching knife. 


To etch means to “cut away.” The 
etching knife is used to take away the 
emulsion by gently shaving away the un- 
desirable section. The shaving is done 
with light, gentle strokes going in one 
direction only. The blade should not 
scrape or scratch the negative, and should 
not be used in a scrubbing back and 
forth motion. 

The knife is held lightly and just be- 
low the base of the holder. The etching 
must be smooth and the only way to get 
a perfect result is to etch away a bit at a 
time. Keep the hand and wrist relaxed. 
The etching is done by wrist action, and 
not finger movement. Sharpening the 
blade should be done on an Arkansas 
stone or a fine piece of emery cloth. 


Summary 


My past experience with beginning 
students has revealed that although the 
three phases of retouching—penciling, 
etching, and dye application—are under- 
stood separately, the beginner finds it 
difficult to combine them on one negative, 
and apply them in correct order. 

Following are the necessary steps: 

1. Always do the etching first, if the 
negative requires knife work. Re- 
member the etching is done on the 
(dull), emulsion side. 

2. The dye is applied next and should 
be put on the shiny side. 

3. The pencil work is done last and is 
done on the dull side. 

Now apply these steps to the actual 
work. Note the unretouched negative 
and print illustrated at the beginning of 
this article. As you compare the nega- 
tive and print you find that etching must 
be done to correct the outside and inside 
hair contours. On the negative you will 
note that those areas are considerably 
darker than the hair tone. This darkness 
is removed by the knife so that the etch- 
ing matches the hair tonal range. Remem- 
ber that, by etching, more light will come 
through that area and will appear darker 
on the print. The outside contour is done 
first; then the receding hair line is low- 
ered onto the forehead. Be sure you 
shave away and blend the etching as you 
proceed. 

Caution: Special care should be taken 
not to make a sharp outline with the 
knife. It becomes glaringly noticeable 
when the sharp line is on the inside 
hairline adjoining the forehead. The sub- 
ject gives the appearance of wearing a 
wig because of the abrupt ending of the 
skin tone and the sudden starting of the 
hair that seems to come from the edge 
of the forehead instead of the skin itself. 
Hair that adjoins the face has a flesh 
tone underneath it, and does show 
through the hair so your etching must 
simulate the same condition when a new 
hairline is created. 

The etching on the negative is now 
completed. A piece of clean cotton is 
used to brush the surplus shaved par- 
ticles from the negative. 

The negative is turned over with the 
shiny side up and is ready for the dye. 
By comparing the print and negative 
again, you find that on the print there 
is an objectionable shadow on the inside 
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“Thanks 


‘pAY-AS-YO 





ro THE GENERAL'S 


uU-SHOOT’ PLAN ° 
I enjoy the best in photography!” 





SAY THOUSANDS OF THE GENERAL'S “PAY-AS-YOU-SHOOT”* 





CUSTOMERS! 


Thousands of satisfied customers, all over the world 


now enjoy the benefits of this Smart, Easy, Dignified 






way to buy the best in photo equipment 


They say it just. can’t be beat! And it can't! 


Don't confuse The General's ‘Pay-As-You-Shoot’ Plan with other credit plans. Since we 


inaugurated our plan there have been many imitators 


When you buy this Easy, Liberal way, you're always assured of the 


at the right price! So don't delay 





ment buying! 


BUY NOW! 
As Little As 10% Down 









SAVE $83.91 on 
MERCURY Il OUTFIT 


(L.N.) MERCURY Il, 
—— SS Fiash Gun, Case, New 
Telephoto Lens, Sun- 
shade and Filter Holder, 
4 Filters—12 rolls East- 
man or Ansco Reloads. 
Regular $173.41 value 
for only $89.50 -$g 2s 


Down. 










Trade-Ins Accepted As Down Payments 








but nothing to compare with it! 


right equipment 


Order today for a new experience in. photo equip- 


PAY LATER!* 
As Little As 10% Per Month 


ROLL FILM CAMERAS 








CIROFLEX REFLEX—F/3.5 Coated Lenses 


YOUR CREDIT IS GOOD WITH 
THE GENERAL 


*Just Follow These 4 Easy Steps To Buy On The 
General's ‘‘Pay-As-You-Shoot” Plan: 


1. Select the equipment you want, and total your 
entire order. (Note: you get a 10 day FREE 
trial on all purchases.) 


2. Determine and include your down payment 
(not less than 10% or $5.00, whichever is 
greater); trade-ins accepted as down payments, 
too, 


3. State the monthly payments you can make. 
4. Mail your order, down payment and short note 


telling us about yourself, your occupation and 
two references. 








Model B—Alphax Shutter—$76.98—$7.69 Dn. 
Model C—Rapax Shutter—$99.45—$9.94 Dn. 
Model D — Alphax with Internal Sync. — $83.47 — 
$8.34 Dn. 

est on E— ee with Internal Sync. — $113.69 — 

KODAK MEDALIST 11—F/3.5 Ektar, Flash Shutter— 
$312.50—$31.25 Dn. 

KODAK TOURISTS 
F/6.3 Flash Diomatic—$53.68—$5.36 Dn. 
F/4.5 Kodamatic—$7!.00—$7.10 Dn. 

KODAK MEDALIST I—(L. ~ ) F/3.5 Ektar, Flash Gun, 
Case—$212.50—$21.25 

KODAK it ane a0" "LN.) F/4.5 Kodamatic, 
Case, $49.50—$5. 

ARGOFLEX MODEL * a. N.) $49.95—$5.00 Dn. 





WHAT THEY SAY ABOUT THE GENERAL! 





Your company made it possible for this ex-G.I. 
to get started in photography when ali | had 
was a little more than a down payment. My 
sincere thanks for taking a chance on me. 
NORMAN lL. MILLER 


Portland, Oregon 








| know it is to my advantage to deal with a 
firm which stands behind their sales until the 
kustomer is satisfied. 


JOHN J. PAUL 
Philadelphia, Pa. 








SAVE $115.50 on 4" x 5” 


NATIONAL COLD LIGHT ENLARGER 
Thousands sold at $175.00. Now 
you can enjoy the advantages 
of a fine precision enlarger, 
utilizing cold light for the pro- 
tection of your valuable nega- 
tives, at The General's special 
price. Complete with regular 
black and white head and | 
negative carrier, $59.50— $595 

Down. 
‘DELUXE NATIONAL COLD LIGHT OUTFIT 
con with regular black and white head 
and extra color head and 3 negative carriers. 
$79. 0-47 95 Down. 


aa “Accepted As Down Payments 














PRESS CAMERAS 
2'/,"°x3'4," BUSCH PRESSMAN F/4.5 Rapax, Range- 
finder, $171.25—$17.12 Dn. 


4”x5” BUSCH PRESSMAN F/4.7 Rapax, Vue Focus 
R.F., $226.20—$22.62 Dn. 


V4"x3'/4"” CROWN GRAPHIC F/4.5 Flash Shutter, 
Rangefinder, $226.65—$22.66 Dn. 


4”"x5”" CROWN GRAPHIC iy Flash Shutter, 
te an $212.80—$21.28 D 


V,"x3'\/4"” SPEED GRAPHIC ayes Flash Shutter, 
gy Bn $262.75—$26.27 Dn. 


4”"x5"” SPEED GRAPHIC — Flash Shutter, Range- 
finder, $248.45—$24.84 D 


4"x5” Ba&J og a Viewfinder. 
$149.50—$14.95 


Free Estimates 
on Camera 


35MM CAMERAS 
LEICA III C, F/2 Summitar—$385.00—$38.50 Dn. 
LEICA Il! C, F/3.5 Elmar—$280.00—$28.00 Dn. 
ARGUS C3, F/3.5 and Flash Gun—$69.58—$6.95 Dn. 
CLARUS F/2.8 Wollensak—$i16.25—$11.62 Dn. 
CLARUS F/2 Raptar—$168.50—$16.85 Dn. 
KODAK ‘'35"', F/3.5, Rangefinder—$86.58—$8.65 Dn. 
KODAK RETINA l, F/3.5 Xenar—$72.66—$7.26 Dn. 
KODAK RETINA i, {2 Xenon—$197.63—$19.76 Dn. 


MOVIE CAMERAS 
REVERE "88" 8mm F/2.5—$77.50—$7.75 Dn. 
REVERE 8mm MAGAZINE, F/2.8—$132.50—$13.25 Dn. 
REVERE I6mm MAGAZINE F/2.5—$140.00—$14.00 Dn. 
B&H SPORTSTER 8mm—F/2.5—$102.61—$10.26 Dn. 
B&H "AUTO-8" 8mm—/” F/I.9 and Il/)” F/3.5— 
$296.22—$29.62 Dn. 


B&H “AUTOLOAD" SPEEDSTER—F/1.9— $214.08— 
$21.40 Dn. 

PERFEX 8mm MAGAZINE—F/2.5—$69.50—$6.95 Dn. 

BOLEX H-8 (L.N.) Frame Counter '/.” F/1.9 & I'/2” 
F/1.9—$299.50—$29.95 Dn. 

CINEMASTER (L.N.) F/3. 5—$49.50—$4.95 Dn. 


MOVIE PROJECTORS 


KODAK ' o “all 8mm—with case—750 W.—$185.00— 
$18. 50 D 
— ‘95° 8mm—Deluxe Model—$!20.00—$12.00 


REVERE "'48'' lémm SILENT—$137.50—$13.75 Dn. 
APOLLO—Sound Iémm—$129.50—$12.95 Dn. 
MOVIE-MITE l6mm Sound—$198.50—$19.85 Dn. 
VICTOR ENVOY lémm Sound—$295.00—$29.50 Dn. 


SLIDE PROJECTORS 


S.V.E. A.K.—$42.30—$5.00 Dn. 

GOLDE NU MANUMATIC—$54.43—$5.44 Dn. 
KODASLIDE MODEL 2A—$47:50—$5.00 Dn. 
GOLDE MASTER—$71.75—$7.17 Dn. 

ARGUS *'PA 100"'—$27.75—$5.00 Dn. 


ENLARGERS 
KODAK MINATURE PORTABLE F/6.3—$68.83—$6.88 
Dn. 
— PRECISION A 2!/4”x3'/,”—$140.00—$14.00 
. 
KODAK PRECISION 8B 4!/,”x5!/,.”—$180.83—$18.08 


Dn. 
SOLAR "120° 2!/4"x3'4,”—$64.17—$6.41 Dn. 
FEDERAL ‘'269"' STORE-AWAY F/6.3—$39.50—$5.00 
Dn. 













SAVE $51.36 on BRAND NEW 
ARGUS C3 OUTFIT 


ARGUS C3° with F/3.5 
Jcoated lens, Range- 
, Flash Gun and 
Carrying Case, $78.08, 
omplete with Telephoto 
Lens, Sunshade and 
Filter Holder, Set of 4 
“Filters, 6 rolls Eastman 
or Ansco Reloads and | roll Kodachrome. 
Regular $150.86 value for only $99.50-$995 


Down. 
Trade-Ins Accepted As Down Payments 































Page THE GENERAL CAMERA CO. 
> i ivisi i a 
Repoiring and 1 Rush ‘the equipment on ‘thes attached order.” Wf" not 
$ + isfi 1 r 
Rebuilding PD order for refund. t am enclosing my jetter and fj 
Y wees *f as — memnt. i agree t YW Se weecee 3 
of per mon until merchandise is p 
Send your camere MLWPHLO TOA ( 0 . (18 am over 21 wy under 21 i 
to the General Verimeld-l tae rarity, Tre M, Belicccr 45 Name sa lal (eens seterner ens 
for fast guaran- Two Great Stores in Chicago Address anh ee | 
In the Loop ,Main Floor Merchandise Mart On the North Side,2308 Devon Ave City. oO SpE Zone... State.... - 
teed work. ms Os ne SS 
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for the amateur 
for the scientist 


for the professional 


Complete with Kodak Ek- 
/1000 
focal 

ex- 
“‘fumble-free”’ fo- 
. $306.25 


tox incl. 


tar f.2 coated lens, | 
to l 


plane 


sec., my lon 


shutter, and 
clusive 


cusing device. 


For Leica owners! Kardon 
mount with lens, as above. 


$140. 


pon 


U.S.A: 


WORLD’S FINEST 35mm CAMERA 


Here’s the 


what your subject . 


precision camera that has amazed the experts! No matter 


. . children, pets, travel scenes, or in specialized 


fields such as press, industrial, dental or medical work, the KARDON 


produces unexcelled results . . 
black and white 
free descriptive booklet. 


or color. 


. consistently and economically .. 


.in 


Graduate to a KARDON today! Write for 


PREMIER INSTRUMENT CORP. Dept. P, 52 W. Houston St., N. Y.C. 














ACHROMATIC TELESCOPE OB- 
JECTIVES 
Fluoride (¢ 


ernment 


Magnesium 
emented gov 


Perfect 
ated and 
urplus Achromat Made 

t Crown and Flint optical 
e fully corrected and have 
lving power. Guar 

1 Astronomical 


ng Scopes, et 





anteed well su for 
Telescopes, Spott 
Each 


$12.50 
25.00 
19.00 
22.50 


ao POWER 
TELESCOPE 
Coated Optics 


49° : 


Length 


600m, In (26% 


Diameter Focal 


56m/m (2%") 





73m/m (2%") 876m/m (344%”")... 


76m/m (3”) ‘8Im/m (15”) 


8im/m (3% 4") 2m/m (24%) 









WAR ne | 
A 
SA 


40X—WONDER- 
FUL for Astronomy 
30X—SUPERB 

for Long Distance 

20X—-EXCELLENT 
Spotting Scope 
10X—FINE se Study 


FOUR TELESCOPES in ONE 
because of Adjustable Power Eye- 
piece. (Not War Surplu One of 
the Finest Precision 
Telescopes. Achromat Objective 
2% "diame ter. Length losed, 9% 
27%". Genuine Leather covered 


“MILLIONS” of Lenses, etc. 
Send stamp for “Bargain” List. 


for Clo 








ie 





WE PAY THE POSTAGE 


A. JAEGERS 


93-08F 95th Ave. 
N.Y. 


OZONE PARK 16, 





| NOW AT YOUR DEALER! 


S.V.E.” Entertacuer™ 300 


NEWEST OF FINE 
2"x 2” SLIDE 
PROJECTORS 









| With 
| Automatic Slide- 
| Changing Mechanism 


Here’s the easiest kind of 2” x 2” slide 
| peadeuion imaginable! Load with 50 of 
ty favorite slides in Ready-mounts or 
20 glass-bound slides—and press the top 
| 20 sles Slides project automatically and 
stack in compartment below in correct 
Spa for next showing. Entirely new 
| optical system gives maximum illumina- 
tion with 300 watts. All elements coated. 
Finest 5” coated anastigmat lens for 
critical, sharp-to-the-edges screen image. 
bee the “Entertainer” 300 at your Photo Dealer today! 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 
100 E. OHIO STREET - CHICAGO 11, ILLINOIS 








of the bridge of the nose, under the eye, 
and on the sides of the mouth. ‘These 
areas are clear on the negative. To 
blend them to their immediate surround- 
ing areas a No. 00 sable brush is dipped 
into the neutral dye, and applied with 
quick, circular strokes. With a swab- 
stick applicator, the heavy shadow on 
the side of the face is toned down, and 
the creases and folds of the shirt lightly 
treated with the dye. The extra-damp 
swabstick in the other hand takes up 
any surplus dye. 

If the dye is a little uneven it can be 
blended with the pencil. The negative is 
allowed to dry for a few minutes. When 
it is no longer damp, the retouching 
“dope” is applied to the emulsion (dull) 
side of the negative. 

Now compare the negative again with 
the print to see what things are to be 
done with the pencil. The moles, blem- 
ishes, and freckles are quite prominent. 
In this case they will be entirely re- 
moved. Carefully, they are blended into 
their respective adjoining areas. Next, 
forehead lines, 5-o’clock-beard shadow, 
and the “Adam’s apple” are toned down. 
The pencil work is “pulled together,” or 
modeled, and the face is finished. The 
dye work on the shirt is blended with 
the pencil, and the retouching is com- 
pleted. 

Use this outline as a guide for your 
own work, and you will find that the 
ability to retouch will develop with prac- 
tice and experience. The steps involved 
may seem difficult, but by being patient, 
and working carefully, you soon will be 
proficient at making the routine correc- 
tions on your negatives that pay off in 
fine pictures.—™ 


DUST-PROOF FILM DRYER 





To keep dust away from negatives dry- 
ing in my basement darkroom, I con- 
structed a film dryer with a cheesecloth 
covering and installed it under one of my 
working tables. The wooden base is 30x6 
inches and to this I added 6x6 end boards. 
Then I strung 20 of my wooden spring- 
type film holders on a wire and secured 
each end to the top of the end boards. 
After fastening the dryer to the bottom 
of my work table, I draped a double 
layer of cheesecloth around the dryer, 
leaving the front loose so I could raise 
and lower the cloth. As a result of this 
covering, my negatives dry without a bit 
of dust—Henry Reich, Brooklyn, N. Y. 


Popular PHOTOGRAPHY 
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another building added... 
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e . 
INCREASED FACILITIES FOR FINER TRAINING ... Greater facilities are eeeeee#e#2 8eHe @ © ' 
available at The Fred Archer School of Photography than at any other 
photographic school in the world. Spacious studios with the finest lighting 


equipment... large darkrooms and color laboratories... lectures and 
demonstrations by skilled instructors . . . field trips in versatile Southern 
California... are highlights of the incomparable photographic education 


at The Fred Archer School of Photography. 
24 MONTHS OF INSTRUCTION... The Fred Archer School students re- 


ceive 24 months of intensive training with emphasis on ‘“‘learning by doing” 


in the studios and laboratories of this great institution. 


4 


~~. 


: __ 


aN, 


4 


4 4 ae i 
~ 
GRADUATES SET THE PACE... In all types of photography... 
portraiture, commercial, fashion and color... many Fred Archer graduates 


have won distinction and success in their profession. If you are seriously 


interested in a successful photographic career, send for complete details 
ri al 


and entrance requirements. oo ge 
Wa ee 
a A Non-Profit Institution . . . Dedicated to the creation 
gl of Greater Education for Greater Photography. 
, ie a FULLY APPROVED BY THE VETERANS ADMINISTRATION 
~g MAIL THIS COUPON TODAY FOR BULLETIN P-3. 
X 8 
~~ ' THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 
] , 
q f tHE Fred Archer H 2510 West 7th St., Los Angeles 5, Calif. 
+ \ 


Please send me bulletin P-3 and entrance requirements. 


_ vant 





Tel fete) Mo] id lehdelc] Vid as 











4 Name— 
2510 West Seventh St., Los Angeles 5, Calif. x \\ 

: Address— ae) * ee = — 
Director: Fred R. Archer F.P.S.A. . ; AY \ 
President: Seymour L. Elkins ; City——_Y _— Zone State ; = 
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BED 5 


PROCESSING HINT FOR SHEET FILM 





EXTRA AUXILIARY LENS 





For photographers who have recently 
changed cameras with the result that 
they now expose and process sheet film 
instead of roll film, here is a helpful sug- 
gestion. When developing your sheet film 
in hangers, take a moment to drain the 
developer from the corner of the hanger 
as shown. If you do this you'll save 
yourself trouble by keeping your devel- 
oper volume up to its proper level and 
youll also prolong the life of your fixing 
bath.—David Hinman, Endicott, N. Y. 


FOR REFLEX CAMERAS 


You can get better close-ups with your 
twin-lens reflex camera if you use a pair 
of auxiliary lenses—one over the camera 
lens and the other over the viewing lens. 
This will prevent out-of-focus shots 
caused by shifting the auxiliary lens. 
Since two adapter rings are too large to 
be used together, the second auxiliary 
lens, of the same focal length as the reg- 
ular one but smaller, is fitted to the 
viewing lens with a cardboard collar or 
tape. —B. E. Reese, St. Petersburg, Fla. 


PLASTIC WOOD FILLS LENSBOARD HOLES 


[~~ 





Most camera fans sooner or later acquire 
new or different lenses which must be 
mounted on the lens board. Such lens 
boards often have holes that are no 
longer needed, and must be filled up and 
made light tight. Plastic wood is a good 
solution to this problem in most cases, as 
can be seen in the picture. After the 
plastic wood has dried, a dull black paint 
can be applied on the inside of the board 
in order to eliminate the possibility of 
reflections —H. Leeper, Canton, Ohio. 


AIR DUSTING BEST FOR NEGATIVES 








158 


Dusting negatives before enlarging them 
helps eliminate the troublesome white 
marks which must be spotted out later. 
A brush is not entirely satisfactory since 
it is apt to build up static electricity 
which snares more dust from the air. 
Blowing the dust away by mouth also is 
dangerous. The small blast of air from 
an ordinary drugstore syringe, however, 
has neither of these disadvantages and 
can be aimed at any part of the negative. 
—Frank A. Javor, Jersey City, N. J. 


SPONGING FOR CLEANER PRINTS 


It is helpful in obtaining cleaner prints 
to wipe the print thoroughly before tak- 
ing it out of the final wash. Leave the 
print in the tray and wipe it carefully 
in long, even strokes both across the print 
and the length of the print, using a 
sponge as shown. This wiping will take 
off a lot of surface scum that otherwise 
might dry on your print and which would 
be difficult to remove when the print has 
been thoroughly dried.—Donald Horn, 
Endicott, N. Y. 


TIPS ON AVOIDING STAINS 


You may have run into stains on your 
prints at a time when you think you 
least deserve them. Sometimes these 
stains are difficult to trace and check, 
but I have worked out a little procedure 
that helps me: first, I avoid using old 
paper for my “particular” prints. Sec- 
ond, I watch the paper storage conditions 
to make sure that the good paper won’t 
be aged prematurely; I especially watch 
to see that temperature and humidity 
don’t reach extremes. Third, I avoid 
“forcing” the paper; when the image 
takes unduly long to come out, I make 
another exposure which is more nearly 
correct. And fourth, I try to use up an 
envelope or box of paper soon after I 
open it. Try these suggestions and see 
if they don’t help you when a change of 
fixer doesn’t seem to do the trick.—Har- 
old Miller, Endicott, N. Y. 


SIMPLE AID FOR 
SETTING ENLARGER 


A good number of enlargers are not 
equipped with “click” irises that make a 
slight noise when the lever passes each 
stop. 

The diaphragm of my lens is not of the 
“clicking” type, and I sometimes find it 
difficult to set the aperture in the dim 
darkroom. There is no use setting it be- 
fore the white lights are turned off, be- 
cause then the image will be too dim for 
focusing (which should be done at full 
aperture). 

My solution was to paint the side of 
the steel rim of the red filter that faces 
the lens with white enamel. Any other 
light color will do as well. When it is 
desired to set the iris, push the filter over 
the lens and turn on the enlarger. Some 
of the stray light from the beam pro- 
jected by the lens will be reflected by 
the white paint onto the diaphragm lever. 
Another method would be to mark the 
f/ numbers on the side of the barrel in- 
stead of the bottom.—R. P. Smyth, Mont- 
real, Que. 


SIMPLE FLOATING LIDS 


There are a number of ways to get around 
the problem of keeping developing solu- 
tions in a tank which is not equipped 
with floating lids. One method is to 
make a lid in the home workshop, but 
considerable time and ingenuity are re- 
quired to construct one that really works. 
A much simpler expedient is the fol- 
lowing, which is guaranteed to be nearly 
100 percent efficient. It consists simply 
of cutting out a suitable rectangle, the 
exact size and shape of the solution sur- 
face to be covered, from ordinary wax 
paper, the kind that is used for preserv- 
ing food. The capillary attraction of the 
liquid will cause the paper to adhere per- 
fectly all around, thus blocking all air 
and preventing oxidation. Once the so- 
lution is poured into the tank it may be 
left there until exhaustion, though it is 
well to make a supply of paper covers 
and apply a fresh one each time after 
using.—Carl A. Butz, Lancaster. Pa. 


Popular PHOTOGRAPHY 
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When you order by mail from AREMAC—you do so with the complete confidence of a buyer standing right at our 
counter! No matter what your needs—questions—servicing—advice, it all comes to you via mail, with the typical 
AREMAC courtesy and diligence! So why not start now with this convenient, proved AREMAC System of buying? 
We assure you of prompt, safe deliveries. 


For cameras that delight and thrill, order one 
of AREMAC’S famous tiny imported precision 
cameras! AREMAC is the Mini-Miniature 
CAMERA HQ. ! 


Ultra-Precision 
RUBIX-RUBINA 


Gives Professional, Candid Pictures! 


30 exposures, 16mm COLOR or black-and- 
white photos, with the perfection of the finest 
35mm cameras on the market today! 

@ Color corrected £/3.5 ans astigmat lens 
Precision shutter with speeds, 25, 50, 
100th and bulb. Both COLOR and 
BLACK-and-WHITE film available. 





With Eveready Leather 
CARRYING CASE and STRAP 
$29.50 incl. Fed. Excise Tax 





““Myracle MYCRO”’ 


Ya size pack of cigarettes! 
MAKES SPLENDID ENLARGEMENTS! 
CONSIDER THESE FEATURES: 
® Anastigmat color-corrected £/4.5 UNA 


ens 


20mm, 
e@ Shutter: speeds B-1/25, 1/50, 1/100 
® Uses daylight loading roll film, 10 exposures, 
fine grain. 


e Chrome tripod, sun shade and filters available. 





ONLY 


$12.50 


incl. tax with Leather Eveready Case 
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Here’s a NEW Precision Camera 
. that you carry like a pocket watch! 


The PETAL precision camera uses for the first 
time in modern camera design, the Optical 
Principles of the human eye! Less than the size 
of a fifty-cent piece, PETAL takes brilliant 
pictures on 6 exposures; your Petalargements are 
over three times the size of the camera itself! 

Wear PETAL as a lapel camera, on your key 
chain, or carry it in purse or pocket! Concealed in 
palm of hand it’s real fun for candid shots! 








: a ONLY 

rq 4 incl. tax 

tee Film: $1.00 

+ ts (includes 

= {=| superior fine 

=, *=| grain devel- 
s= oping and 
| Six BIG 
2| Petalarge- 
3 ments). 





USED LEICA SPECIALS 


All of the following equipment is used but in 
perfect condition and fully guaranteed both 
optically and mechanically. 

Leica III C coated Summitar f/2.. . .$298.50 
Leica III C coated Summar f 2. . 249.50 


Leica III C coated Elmar f/3.! .. 229.50 
Leica III A coated Summar f b woe. 2aded8 
Leica III A coated Elmar f/3.5. 9.50 
28mm Leitz Hektor f/6.3.. 139.00 
35mm Leitz Elmar f/3.5............ 104.50 
73mm Leitz Hektor f/1.9. 195.00 
90mm Leitz Elmar f/4.......... 109.50 
90mm Leitz Thambar f/2.2 ........ 195. 

135mm Leitz Hektor f/4.5 149.50 


200mm Leitz veo £/4.5 with reflex 
housing. 








USED KINE EXAKTA CAMERAS 


All of the following equipment is used but in 
perfect condition and fully guaranteed both 
optically and mechanically 


Kine Exakta Xenar f 7 sai $189.50 
Kine Exakta Tessar f/2.8........... 219.50 
Kine Exakta Xenon f 2. enh 269. 

Kine Exakta Biotar f/2............ 295.00 
Kine Exakta Primoplan f/1.9 295.00 
40mm Meyer, wide angle £/4.5 145.00 
75mm Zeiss Biotar f/1.5 5.00 
100mm Zeiss Biotar f/2 295.00 
105mm Meyer Trioplan f/2.8 165.00 
150mm Meyer Tele Megor [/5.5. 149.00 
180mm Schneider Tele Xenor f/5.5.. 185.00 
250mm Schneider Tele Xenar f/5.5.. 249.50 
Kine Exakta Guide 1.75 














HII II II III IIIA AIA AK IK 


WINNERS! 
Rm LAMOUR GIRL 
NTEST! 


These are the po winners of a Rubix 
camera, Mycro camera and Petal camera 
in order of best photos selected! 


ist Prize. Claude V. Neuffer, 
Oreg., Rubix Camera. 


2nd Prize. Ralph M. Baxter, 
dens, N. Y., Petal Camera. 


3rd Prize. Bernard Rokus, Glendale, L. 
I., Mycro Camera. 


SEIKI III IIIA AAI 


AREM “— 


Portland, 


Kew Gar- 


SHI III I 
Oa I 





USED CARL ZEISS SPECIALS 


All of the following equipment is used but in 
perfect condition and fully guaranteed both 
optically and mechan‘cally 

Super Ikonta A Special £/3.5. ; 
Super I[konta B f/2.8. 195.00 


Super Ikonta BX f/2.8............. 245.00 
NL areas 179.50 
wr .) Saas ee 269.50 
28mm Zeiss Tessar f/8............. 125. 

35mm Zeiss Biogan f/2.8........... 249.50 
85mm Zeiss Triotar f/4............. 145.00 
85mm Zeiss Sonnar f/2............. 289.50 
135mm Zeiss Sonnar f/4............ 195.00 
180mm Zeiss Tele-Tessar f/6.3...... 169.50 
Contax I coated Sonnar f/2. 189.50 
Contax II coated Sonnar f/2 249.50 
Contax III coated Sonnar f/1.5 349.50 
Contax Universal Finder 10.00 
Contameter for Contax I, II, III 109.50 
Contameter for Super Ikonta B 89.50 
Contax Guide. 1.75 


Contax Eveready Case ‘‘Domestic’’.. 11.00 











NOW! YOU PAY NOTHING 
EXTRA TO BUY ON 
TIME AT AREMAC 


* 10% Down—Up To 12 Months To Pay* 
NO FINANCE CHARGE! 

e NO INTEREST CHARGE! : 

® Now you can use your camera and equipment ® 

® while you pay for it... at absolutely no extra ® 

¢ cost whatsoever! On every purchase of $35 ° 
¢ and more you pay only 10%. Write today for ® 
® your equipment. and take up to 12 months ° 

° eo” pay—all without finance or interest charge! z 


* You PAY AREMAC DIRECTLY 


You don’t get involved with a finance com- 

@ pany when you buy on this new AREMAC 

et LA AN. You make your monthly payment 

directly to Aremac. No red tape! So order 
e Py mail today! 


All prices subject to change without notice! 





STORES COAST TO COAST 


aa ele CAMERA CO., INC. 


EAST 43rd ST., N. Y. C. 


ae. oc cnensaede thdedcieisesc eemeerrndaneneemacaeltnintiieae 








(CQUTMTIV IL GL 
( () Mi PA i ) CORA 


HABER & FINK CAMERA VALUES 


MPI ENLARGER 






‘ 


se 
2V4"x3V4" WITH ILEX 

LENS 4 

Regularly $53.30 


wow $2.50 


All-Aluminum 
Construction 
Extra-Long Bellows for 
Greater Focus 
Counterbalanced Raising 
and Lowering 
Smooth Friction Drive 
Focusing 
Rotating Head for 
Distortion Control and 
Horizontal Projection 
@ Evenly Diffused 
Hilumination 
@ Glassiess Negativ: 
Carrier 


FLASHBULBS 
25% 


DISCOUNT 


IN CASE QUANTITY 
(except Wabash O 


ss. 8 @ 8 














Mail Orders Filled. 
All Merchandise Shipped 
F.0.B8. Our Store 


D-19 Kodak, per gal 
D-19 Kodak 24/1 gal 
DK-50 Kodak, per £4! 
DK-50 Kodak, 72 ] F 
odt, per &2 

18/1 case lot 


case lot. 


D-76 type Mallinckr 
D-76 type Mallinck rodt 
D 72 Kodak per #al 
D 72 Kodak 24/1 
D-72 type Atkinson, pe! Fé 
D-72 type Atkinson, <4 
Newmanlite Photo Flares 
NOTE: ALL PRICES FOB OAKLAND 
r oO.D 25 with order Cable Address 


FRANK W. PATAYE 
MELROSE CAMERA SHOP 


4733 East 14th Street, Oakland 1, California 


5.40 
23 


3.60 


| 
ase Kk 


case lot 
12/1 case lot 12.00 


CALIF 
PATPIX 














GENEROUS ALLOWANCE 
MONEY-BACK GUARANTEE 





Fee 


SAVE $33.61 
MINI-PRO sr. TRIPOD 


Formerly $52.50 


ww $4 889 





The tripod for perfect 
pictures. Ideal for all 
cypes of 8MM and 16MM 
movie cameras and for 
most still cameras. 


Tilt and 360° Pan 
Action 

Reinforced for Ri 
and Correct Leg-Tens:o.. 

at ALL Times ] 
Tripod Height Extended 73 
—60” 


y 
n 
@ Super SMOOTH 125° 
a7 


idness 





Leg Spread—Only 24"! 


. 
@ Low Set-up at Normal 
@ All-Metal 





Pan and Tilt 
Handle with Unbreak- 
able 





Grip 


| 
J 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


@ Weight—Only 41,2 Lbs. 
. @ Metal Spur Shoes 
Write for our FREE Bargain List 


Buy with Confidence! 


i HABER. FINK: 


12 WARREN ST. 
One of America’s Great Camera Stores 


e NEW YORK 7, N. Y. 
BArclay 7-1230 

















Prompt Service 
Quality Work 


from 

Ansco Color — Kodachrome — Ektachrome 
PRINTS: 

INN lau lata aie $0.25 

Di Mivéectsenessntaweeoe .50 

OME Sc... Soran seocae us 1.00 

<<) REO 2.00 
MINIMUM ORDER $1.00 

PROCESSING: 


Ansco Color Film—120, 620, 35MM..... 
COLORFAX LABS. 


P. O. Box 3521 Georgetown Station 
Washington 7, D. C. 


$0.90 











PRICE 
Complete with 314” 
- - » £4:5 Mex lens 
.-- Iris Diaphragm and 


MPact, rigid. 
ractical Ritiet ook as 
o seen FOCUSING 
AL OPEN.) 
FILM RELEASE -_ 


® BUILT-IN Dist 
CONTROL ORTION 


a HORIZONTAL AND 
7 RETICAL PROJECTION 
OVABLE CONDENSERS 


Double Condensers. 


$6 4:25 


PLUS $10.25 TAX 








Other Models from 14.95 to 152.50 
At all leading dealers or write 
for illustrated literature. 








Mf SUNRAY PHOTO CO. 


INC. 301 LAFAYETTE ST.. NEW YORK, N. Y. 
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Weegee 
Goes Hollywood 
(Continued from page 55) 


it was a different type of prize fight story, 
a very human story of just 80 minutes 


| in the life of a fighter on the night of 


a fight, with many a tear and chuckle. 
I liked the story very much. So, I joined 
the SCREEN ACTORS’ GUILD, Class A 
Membership, which means up to $50,- 
000.00 a year . . minimum $55.00 a day, 
and signed up for the part. I was now 
in the big money, although I couldn’t 
change my shirt for a whole month... 
I had to use the same one for each day’s 
shooting. The technical adviser for the 
fight scenes coached me for my part as 
the TIMEKEEPER. But ROBERT RYAN, 
who plays the prize fighter, didn’t need 
any coaching ...HOW THAT GUY 
CAN FIGHT! Usually on a prize fight 
film the makeup men (they prefer to be 
called ARTISTS) are busy painting ON 
fake BLACK EYES. But here it was 
different . . . after each round they were 
busy painting OUT BLACK EYES .. the 
fighters forgot about the camera and 
were really slugging it out . . not follow- 
ing the script. One didn’t need a VISI- 
TOR’S PASS to get on the SOUND 
STAGE ...a CAULIFLOWER EAR 
was sufficient to get past the guard gates 
... it was the SOCIAL REGISTER of 
the FIGHT RACKET. 

When I arrived at the studio each day 
I had my SPEED GRAPHIC with me. 


Between scenes I snapped my pictures 


/ man, 





| of HOLLYWOOD for me. 


.. . ERNIE BACHRACH, the studio still 
made his PRODUCTION SHOTS 
. . I made what appealed to me and what 
I liked. I noticed that he used the same 
lighting that was used to shoot the movie 
scenes by MILT KRASNER, the DIREC- 
TOR OF PHOTOGRAPHY. It’s easy 
shooting in a movie studio... if you 
want anything, there’s always a prop 
man, grip or electrician to help you. I 
was always prepared, and not being used 
to the studio lighting, I shot like I always 
do: 1/200 second, stopped to f/16, using 
No. 5 FLASHBULBS. 

After I got through at the studio each 
day I went home, wiped the grease paint 
off my face, and developed my films . . 
I used Eastman SUPER-XX FILM 
PACKS ... that way I didn’t have to 
carry any holders... developed. the 
films in D-76 . . that gave me fine grain 
and allowed for BIG BLOWUPS. I got 
an assignment from the LOS ANGELES 
MIRROR (that’s the new TABLOID 
here) and did a picture story for them. 
They used 8 pictures in a double page 
spread. I’ve always insisted that the 
camera was the modern ALADDIN’S 
LAMP .. it sure opened the studio doors 
. which is a 
tough city to beat. But, in between pic- 
tures, I still have my 100 LANTERN 
SLIDES .. My MOVIE, “WEEGEE’S 
NEW YORK” and my TUXEDO .. and 
am free to travel .. So, CAMERA 


CLUBS drop me a line to: 6606 St. Fran- 
cis Terrace, Hollywood 28, California, and 
you'll see and meet me in person. . 
cigar and my MOVIE.— 

Popular PHOTOGRAPHY 


my 















































SEE THE WINNERS! 
- 
= ous 

es 
; PHOTOGRAPHY 
le. 
ed 
: Record-Making $60,000.00 PHOTO CONTEST 
; ecord-Making $60,000. 

Ww (In U.S. Savings Bonds, Maturity Value) 

x4 
; : More than 100 of the top prize-winning entries will be on display, 

- in conjunction with the “Popular Photography Exhibition of 1949” 

e 
- FEBRUARY 9 to 27, 1949 
ed New York Museum of Science and Industry, R.C.A. Building, New York, N. Y. 

Bg 

om Here are the winners in the greatest photographic daily demonstrations of the latest developments in 
\N contest in history! More than 50,000 entries! 672 photography. Hear talks by outstanding personalities 
‘as prizes and awards totaling $60,000.00 in U. S. in the camera world. 

“te Savings Bonds! 

f I 
nd %* Total value in prizes of the entries to be exhibited Prac: ip ‘penne eons = : 
od is nearly $30,000.00. The two first-prize winners in WEE POSS Wh PRETEOONS SOS Seager 
ID the black-and-white and full-color sections will each the show. Make your own pictures and try for 
.R receive a $5,000.00 bond. the valuable prizes to be awarded for the 
of % The top five winning entries in each section will be best pletures munis at the entiinen 
si shown, together with 100 more prize-winning pictures. te Remember the date: February 9 to 27, at the 
1e. % Don't miss the great POPULAR PHOTOGRAPHY New York Museum of Science and Industry, in Radio 
= EXHIBITION OF 1949. See the winning pictures. See City, New York. 

1 
oo You are invited... 
ne These exchange tickets entitle bearers to 
ie half-price admission at the New York 
~~ show. Save them—use them! EXCHANGE TICKET 
sy ye 
ou Popular Photography Exhibition of 1949 


FEBRUARY 9 TO 27, 1949 


ed Simultaneous Exhibitions SPONSORED By nistieeialieeaaae 
ng Across the Nation PHOTOGRAPHY R.C.A. seed eo Center 


New York, N. Y. 





ch Identical prints have been made of all 
nt This ticket with 25c will be ROBERT P. SHAW, Director 


pictures to be exhibited in New York, and enchenged at Box Office 
M simultaneous exhibitions will be held in for One Regular 50c Tax 
° eae Paid Admission. 
to the following cities for the benefit of 


those not in the New York area. Be sure 











rot to see the Popular Photography Exhibit 
ES of Prize-Winni Pict in the city near- 
= rize-Winning Pictures in the city near EXCHANGE TICKET 


est your home, starting February 9th. 


ge PHILADELPHIA: of The Franklin |g 07a» Photography Exhibition of 1949 














’s Institute FEBRUARY 9 TO 27, 1949 
ors " SPONSORED BY . 
a *% CLEVELAND: at Higbee’s a New York Museum of Science 
ic- PHOTOGRAPHY le od 
> 4 CHICAGO : at Mars h a Il Fie Id R.C.A. Building, Rockefeller Center 
oo BC New York, N. Y. 
co ompany This ticket with 25¢ will be ROBERT P. SHAW, Director 
aie exchanged at Box Office 
LA * LOS ANGELES: at Bullock’s yes for One Regular 50c a 
in- Paid Admission. 
nd Also plan to visit the National Photographic Show of 
ny 1949, February 19-22, at 7 1st Regiment Armory, 


Park Avenue and 34th street, New York City. 
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praise his Bolex camera 
dreds and hundreds of 
files ... if you ever 
immediately know why 








I. you ever spoke to a Bolex owner and heard him 

. . if you could see the hun- 
unsolicited testimonials in our 
saw Bolex performance, you'd 
Bolex is “king” in the field of 
amateur motion picture cameras. 


Yes, there is only one Bolex, and there is nothing else 
quite like Bolex. The product of more than 130 years 
of experience in the finest precision workmanship, Bolex 
is the “ideal” of critical amateurs everywhere. Both 
Models H-16 and H-8 offer still picture mechanism, 
either time or instantaneous; clutch to disengage spring 
motor for rewinding when making fades, dissolves, 
superimpositions; automatic threading; parallax-correct- 
ing viewfinders; three-lens turret, and many other 


exclusive refinements. One day you're going to own a 


why wait any longer? Write for catalogue. 


* a PAILLARD product 


AMERICAN BOLEX COMPANY, INC. + 521 FIFTH AVE. N.Y. 17 








THE BOLEX L-8 


is the cream of the small double-eight field. 
The most beautiful in appearance and the most 
precise in operation. It may be carried in a side- 
coat pocket or a lady's hand bag. This camera 
is equipped with a constant speed motor and 
an optical system with which it produces 8mm 
movies, in color or black-and-white, which rival 
the results obtained with BOLEX H-8. 


The BOLEX L-8, with locking variable speeds, 
12, 16, 24 and 32 frames per second, is here. 
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TEACHING 
with 
MOVIES 


What is more logical than using 
how-to-do-it films to illustrate 


fundamentals of movie technique! 
By IRVING LEOS 


‘ie experience is the best teacher is a time-old, and 
sometimes-proven theory. But in terms of learning how 
to operate a movie camera, adapt correct motion-picture 
technique, and other fundamentals to produce a polished cam- 
eraman, it would mean that a person would have to get his 
equipment, on his own, then start out from scratch and try 
to become the master of it. It could mean quite a few years 
of time, effort, and thousands of feet of wasted film. But even 
this would seem better for many potential amateurs who dis- 
like to revert back to book-learnin’. The answer to the differ- 
ence between laborious, time-spending actual experience, and 
sometimes-dull written text could be a compromise by teaching 
movie making with movies. The Armed Forces proved the 
versatility of teaching with films, and three former G.I. camera- 
men reasoned that this would be the ideal way to teach ama- 
teurs who aspire to become motion-picture photographers. 
The ex-G.I.’s, Emil Brodbeck, Roy Creveling, and Harry 
prise sr ay ar cae sani takai ae Substitutes for tripods are recommended when the real thing is 


: ; : unavailable. The film, Basic Motion Picture Technique, shows how 
cussions, explains the procedure to (Continued on page 188) to adapt posts, walls, fences and other supports in an emergency. 








Foreground treatment of your films can spell success or failure. 
The scene illustrated above is an example of how a sequence can feet. 
be spoiled if cameraman does not select a suitable shooting site. 


March, 1949 


Same scene is photographed again after moving back just a few 
Here is proof that a little effort and imagination can add 
greatly to your movie sequence in attaining professional quality. 
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By JOSEPH V. MASCELLI 


INE out of ten amateur movie 
makers never have made a mo- 

tion picture. They have filmed 
nothing but animated snapshots. Since 
most of these amateur cameramen have 
come up from the ranks of still photog- 
raphy, the situation becomes better un- 
derstood. They have become proficient 
with exposure, focus and other essentials 
but they have overlooked one important 
fact. Motion pictures must tell one com- 
plete story. Every shot must be related 
to every other shot and the movie must 
move along so that an entire sequence 
will merge together to form a unified 
thought or a complete action. When 
shooting stills you may shoot a dozen 
different pictures on a roll of film. Movies 
are shown in rapid succession and a 
batch of unrelated scenes presents an 
unintelligible jumble to your audience. 
Let’s assume that you know the me- 
chanics of your camera and that you can 
film the average scene. From your still 
photography you have mastered the fun- 
damentals of exposure, focus, composi- 
tion, lighting, etc. Now it is time that 
you met your little helpers: “The Four 
C’s.” They are: CONTINUITY, CUTTING, 
CLOSE-UPS. 


CAMERA-ANGLES and 





Additional depth can be added easily 
to your movie shots by including a semi- 
silhouetted foreground near your camera. 





Include a person in scenes where there 
may be doubt as to the size of an object, 
and then film a close-up reaction shot. 
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Joint Army-Navy Photo 
Author Mascelli is well-qualified 
to discuss better movie procedure. 
As an Air Force cameraman, he 
shot "Operation Crossroads,’ and 
other significant film assignments. 


their acquaintances, get to know them 
and appreciate what they can do and you 
will be well on the road to becoming a 
proficient movie maker. 

Let’s take them each individually: 

ConrTINUITY is simply the uninterrupted 
connection of your movie shots so that 
they present a continuous logical flow 
of action. A famous lecturer once was 
asked how he was able to make such 
brilliant speeches. He replied with a 
classic remark: “First I tell them what 


I'm going to tell them. Then I tell them. 





After slow panning, cut to a close-up 
of someone admiring the view. It will 
give your sequence that personal touch. 





Your backgrounds should not include 
objects that will distract the audience. 
Try posing your subject against the sky. 


The Four C's of CINEMATOGRAPHY 


Then I tell them what I told them.” It’s 
as simple as A-B-C. First you must “set 
the stage” with your long-shot which 
presents the location, characters, props, 
etc. This is your beginning. It sets the 
scene so that your audience will know 
what to expect and will get in the mood. 
Your middle actually shows what hap- 
pens to your actors. This develops your 
original theme, tells the story actually. 
Your end simply winds up your action 
and brings it all to an accepted conclu- 
sion with no loose ends left dangling. 
This method works whether you are film- 
ing a highly dramatic script or a simple 
tale of a family picnic, fishing trip, or a 
little documentary showing Junior build- 
ing a model airplane. 

Before pressing the starting button on 
your camera you should have a little 
plan in mind—or better yet on paper. 
Ask yourself: what am I trying to pre- 
sent? What idea do I wish to convey? 
When you have decided what you want 
to tell, assemble all the things you need. 
Use only essential people and props. 
Every person or object must be needed 
to tell your story. There must be a rea- 
son for everything, do not have someone 
or something in the scene simply because 
it happens to be available. It must be 
used to tell the story or provide at- 
mosphere. Pretend you are writing a 
telegram: every word must mean some- 
thing. Present all these things and set 
a goal for them. Then show how they 
achieve that goal. You may wish to 
throw obstacles in their path so that 
the audience will wonder if the goal will 
be won. This is fine, if properly handled, 
because it gives your little story an ele- 
ment of conflict and provides added audi- 
ence interest. 

Avoid jumps in the action and work 
for a smooth grouping of shots with one 
scene melting into the next so that your 
audience is hardly aware that the scene 
or camera-angle has changed. When 
viewing a professional motion picture you 
do not think of it as a jumble of scenes 
but as a complete production. Aim for 
this when you are filming. Learn to 
think in terms of “sequences” or a series 
You can not tell a movie story 
in one shot! You must make a series of 
shots so that every part of the action 
can be shown to best advantage. It stands 
to reason that a complete story can not 
be shown from one viewpoint. Some 
parts of the action will-be best in a 
long shot while other bits will be best 
able to show their meaning in a medium 
or close shot. Remember that variety 
will prevent your films from becoming 
boringly monotonous. 

Let’s demonstrate these principles. 
Your son Junior is building a model air- 
plane. This is simple everyday movie 
material. Should we show him working 
on some part or other and then suddenly 
jump to the finished model? No. We 
first film him looking over the plans. 

(Continued on page 216) 


of shots. 

















Your movies, like the one shown, can be made effective by adopting 


the techniques of Continuity, Cutting. Close-ups, and Camera Angles 








ces Me — 


Set the stage for your movie by first Your audience is now in the proper Wings are built after the body, so film 
presenting the problem to your audience. mood to see a model under construction, this next. Show your scenes in logical 
Our subject reviews model airplane plans. so the next scene is building the fuselage. order or you will bewilder your audience. 





Smooth grouping of shots is attained The story is then re-established by show- Eye-appeating close-ups of such shots 
by having one sequence melt into the next ing a scene of the partly constructed as coating the wing surfaces with banana 
one. After the wings, we show the rudder. fuselage getting a prime coat of paint. oil create additional audience interest. 








Long-shots are necessary to show the . +» you cut, and in this close-up shot To show the installation’ of the aileron 
audience an over-all scene of your subject you film the rudder as it swings into the control in the wing interior, you first 
at work, and as he turns the model... frame. The audience is unaware of cutting. establish the location with a long-shot. 





Clearly defined, the following close-up Camera-angle change in this close-up The goal is attained when you finally 
shot leaves no doubt in the spectator's shows the audience the fine detail of the show the completed model airplane: now 
mind as to where action is taking place. engine along with its comparative size. is the time to bring action to a conclusion. 
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Sale $200; 
rental $12. United World News, 445 Park Ave- 
nue, New York 22, N. Y. 


The tender story of Naomi and her daugh- 


RUTH. 38 min., 16-mm sound. 


ter-in-law Ruth, as told in the Bible. This 

has much footage actually filmed in 
Palestine and is suitable for all denomina- 
tions 


FROM FEAR TO FAITH. 21 min., 16-mm 


sound. Sale $100; rental $6. United World 
Fims, Inc., 445 Park Avenue, New York 22, 
N. Y. 

\ native youth, mission-trained, returns 
to his Rhodesian home and teaches his peo- 
I! i. better way of life in spite of the oppo- 


mm of his own brother. 


U. S. COMMUNITY AND ITS CITIZENS. 
LIFE IN A MEDITERRANEAN COUNTRY 
(GREECE). MOUNTAIN FARMERS (Switzer- 
land). 2 reels each, 16-mm sound. Sale $100 
each title. United World Films, Inc., 445 Park 
Avenue, New York 22, N. Y. 
Like other films in this series of class- 
) motion pictures, the three new produc- 
+ were designed to illustrate the major 
forces at work in the development of man’s 
I itionship to his environment 


I 


TRUMPET SERENADE. SWINGTIME HOLI- 
DAY. MELODY PARADE. SMOKE RINGS. 


HARMONY HIGHWAY. MIDNIGHT SERE- 
Sale, $35 per title. 
445 Park Avenue, 


NADE 2 reels each. 
United World Films, Inc., 
New York 22, N. Y. 





Made by the makers of the famous 


one 
adaptable for both 8 and l6mm film! Big 
“Bright Image’? ground glass screen: front 
surfaced mirrors; cooling system: easy thread- 
ing; notching device: many other features 





Including splicer and 2 
rewinds ' 


85.85 (for 


» t} ! ou } ankl ii dealer’ s 
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{ $88.88 (for l6mm 


Soom 


loday or write for informa 


FRANKLIN PHOTOGRAPHIC INDUSTRIES, INC. 


223 WEST ERIE STREET, CHICAGO 10, ILLINOIS 
475 FIFTH AVENUE, NEW YORK 17, N. Y. 


Each of these films features name bands 
which are, in the order of the titles: Harry 
James, Gus Arnheim, Charley Barnet, Glen 
Gray, Al Donahue, and Matty Malneck. 


CHIMP, THE COWBOY. 16-mm headline, 
$2.75: 16-mm complete, $8.75; 16-mm sound, 
$17.50; 8-mm headline, $1.75; 8-mm complete, 
$5.50. Castle Film, a division of United World 
Films, Inc., 445 Park Avenue, New York 22, 
N. Y. 


This features the 


antics of Chimp 


film 





who, as a one-monk posse, traps bank rob- 
bers after a safe getaway. He catches them 
while they are asleep, steals their guns, and 
recovers the stolen loot. 


NATIVE EARTH. 13 minutes, black-and-white 
$31.25. International Film Bureau, Inc., 6 
N. Michigan Blvd., Chicago 2, Ill.; 15 Park 
Row, New York z, N. Y. 

The story of New Guinea and its primitive 
natives, who in the wild jungles of the man- 
dated territory gave valuable help to Aus- 
tralian and American armies during the 
War against Japan. 





you re shooting! 


no more! 


.eThs 
Franklin 

Purret 

versal Focus Lens 


Also available with other lenses) 


Sunkliw “PRESIDENT” DUAL EDITOR 


America’s most popular editor—the only 



















@ Tells you, instantly, how much film you have left 


PAN AMERICAN HIGHWAY. 8-mm 50-feet 
black-and-white $2, Kodachrome $7.50; 16-mm 
100-feet black-and-white $4, Kodachrome 
$14.75. From photo dealers or from World In 
Color Productions, Elmira, New York. 

This film takes the home movie lover and 
his audience on a trip over the fabulous new 
road to South America. It was filmed by the 
famous traveler-photographer Herbert C. 
Lanks. 


MISS AMERICA OF 1948. 8-mm 50-feet black- 
and-white $2, Kodachrome $7.50; 16-mm 100- 
feet black-and-white $4, Kodachrome $14.75. 
From photo dealers or from World In Color 


Productions, Elmira, New York. 

Exclusive shots of the current Miss Amer- 
ica, as selected at Atlantic City, will be 
shown in this film, to be released October 1. 
Two companion prints, “Miss America Con- 
testants of 1948" and ‘“‘Miss America Pag- 
eant of 1948” also will be available. 


HOW INDIANS BUILD CANOES. 10 min- 
utes, color $90, black-and-white $50. Interna- 
tional Film Bureau, Inc., 6 N. Michigan Blvd., 
Chicago 2, Ill.; 15 Park Row, New York 7, N. Y. 

In scenes of beauty and craftsmanship we 
see Mat Bernard, an Algonquin Chief and 
his wife, who still know the secret of build- 
ing as the ancient Indians built, fashion a 
watertight canoe. From the things of the 
forest—birch bark, cedar, and spruce root— 
and with an iron pot and knife, father and 
son, mother and daughter build an Indian 
canoe, 


GREAT LAKES. 22 minutes, color $150, black- 
and-white $50. International Film Bureau, 
Inc., 6 N. Michigan Blvd., Chicago 2, Ill.; 15 
Park Row, New York 7, N. Y. 

This film shows the main stream of ship- 
ping down the lakes and an outline of the 
great industries along the shore, and the 
workings of the great locks and canal sys- 
tems. 


ao a 
New “Sian Smm 
Magazine-loading Cine-cameras 


Featuring the amazing “ROTATING INSIDE COUNTER” 


while 


@ Saves expensive film! Use only the footage you want— 


. Dozens of other features! Years of experience have 
gone into making the all-new Franklin. 
W — Woll. F2.5 1 wstaaoea Focus $1 19.50 


Turret Model with Quick-Action 


and Woll. F2.5 Uni- $139 5() Z. Pr 
} 







































THE MAGIC BOARD! Ends flip up for 


easy storage. Portable case available 
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NOW! A CASTLE FILMS “FIRST” 


NEW LAUGH TREATS FOR ALL PROJECTOR OWNERS! > 


IGHTY AAOUSE 2 <<! 
OWN AND SHOW THESE FAMOUS CARTOONS ON YOUR OWN HOME —, 
MOVIE SCREEN, WITH TERRYTOON’S MOST POPULAR CHARACTER 


Exciting fun for young and old in these amazing 
adventures packed with LAUGHS, ACTION, THRILLS! 


Ce ee 
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OER m TOONS Inc 








“WOLF, WOLF”—The wolves are 
plotting to get the lambs’ chops. Hot 
music lures the lambs to the wolfish 
den. Everything seems lost... but wait 
...with a bolt of lightning, it’s Mighty 
Mouse to the rescue in a wacky riot 
of a finish! 


“WRECK OF THE HESPERUS”— 
A roaring hurricane engulfs the 
Hesperus. Shoals, shipwreck and 
sharks menace the helpless mouse 
crew. Only Mighty Mouse can save 
them. Will he arrive in time? It’s a 
battle royal in a fun-filled finale! 








“JEKYLL AND HYDE CAT”’—A 


storm chases the mice into a strange 


house. It’s Dr. Jekyll’s old lab. Cat 
drinks potion and changes into fan- 
tastic and funny Mr. Hyde mouser. 
But Mighty Mouse is a match for 
him. Beat up and blown up, he’s glad 
to become Dr. Jekyll cat again. 


Here’s a terrific treat 
in laughs and thrills! 





‘“SNOOKUM BEARS 
ON A RAMPAGE’ 


The adventures of three little smarties whose antics 
will make anyone laugh... no wonder they got into 
the movies! The snookums tantalize and tease their 
cowboy friends until the ranch is in an uproar! Then, 
melodrama in the dead of night! Bandits! Battling! 
Snookum bears are heros! Cowboys love them! So will 
you! Own this great animal comedy! 






















































REE to all projector owners. Send TODAY for po 2 Films 4 50 F 2 [ones 100 Fee?” Je mm. yg aor I 
Castle Films’ new 1949 de luxe catalogue de- icated in the size an ect | Complete eet |e ete; soun 
scribing a great variety of quality home movies. l length checked. hd 1S | $950 3275 5875 $1750 | 
1 | Wolf, Wolf = _ 
Wreck of the Hesperus | ae ; ae _ I 
) See your Jekyll and Hyde Cat | | —— | i 
CASTLE FILMS Ina —H 
ae a or send him this Rampage | | ‘ l 
5000 08 oem (8005 c 8S Ace eee h 
oan 
DIVISION OF Unj;rersyoRt? FILMS INC. dy order form f, Name . 
445 PARK AVENUE FIELD BLDG. RUSS BLDG TODA y/ | Address ~. 
NEW YORK 22 CHICAGO 3. SAN FRANCISCO 4 - r \ 
City Zone State — 
l Remittance Enclosed (1) Send me Castle Films’ FREE De Luxe Catalog 1) | 
a a Ge a ee we ne NS ES Ge ome cee eee 
" March, 1949 167 












hehe ee, 


mie HOW TO BRING 
= Theater-Quality Projection 
; INTO YOUR HOME 





“CRYSTAL-BEADED” SURFACE 
IS KEY TO PROFESSIONAL RESULTS! 


Leading theaters have been using 
Da-Lite Screens for 40 years... and 
with our modern portable models avail- 
able today ... Da-Lite Screens afford 
you the enjoyment of clear... bright 
sparkling pictures ... right in your 
own living room. 

Da-Lite . . . the originator of the 
“Crystal-Beaded” surface . . . offers 
six popular models ... Like the famous 
Challenger Tripod Screen illustrated 
above... they are easy to operate... 
convenient... and ready for your pic- 
tures in just a few seconds. 


DA-LITE SCREEN CO., INC. 


2727 N. Pulaski Road e« Chicago 39, Illinois 


PROVE THIS 
FOR YOURSELF! 


Send now for FREE sample of 
Da-Lite “Crystal-Beaded” fabric 
... Compare it with any other 
picture surface . . . By actual 
test you will see why Da-Lite 
S« reens show pictures best! 


actebebeteb etetete, 
° . 





“AMERICA’S FINEST 
FOR 40 YEARS” 














8 MM & 16 MM MOVIE FANS—THANKS FOR YOUR GRAND RESPONSE! 


We're iking frie thousand vitl uur sensible prices You've 
ecked the t t ind | ent found u WW ng We ined to continue our policy of giv- 
ng you the best dollar value in the industry Our ick guarantee is your best insurance 


BULK FILM 
Fresh ortho and pan film in We 





8 MM 
l MM 
4350 Lankershim Blvd oo’ ] MM 
North Hollywood, Calif 50’ 16 MM MAG 
Box P POSTAGI 





National's Laborator 


READY FOR CAMERA USE FILM 
rtho and pan film in Weston ratings of 


nd 100. Just slip in the roll and start 
Prices include processing and offer 


saAVIT 


y Available to All Makes Movie Film. 
24 Hour Service on All Processing. Work Guaranteed. 


$0.50 SUPPLIES AT SAVINGS 
.60 Home Developing Reels 

1.00 Reversal Chemicals 
75 Darkro« Supplie & Equipment 


Titles, Enlargements, ete. 


Write for Free Catalog 
FREE!! Mention This Ad and Receive a Valuable Gift. 








WHEN KING KRAKUS REIGNED. 16 min- 
utes, black-and-white, Polish narration. Rental 
$4. Film Polski Inc., 299 Madison Avenue, 
New York 17, N. Y. 

An all-puppet cast enacts a medieval Pol- 
ish legend about a dragon, a princess, and a 
shoemaker-hero. 


STUDENTS. 10 minutes, black-and-white, Pol- 
ish narration. Rental $2.50. Film Polski, Inc., 
299 Madison Avenue, New York 17, N. Y. 

This is a deeply moving portrayal of how, 
amid ruin and sorrow, Polish university stu- 
dents are eagerly resuming their studies. 
Most of their books had been destroyed, so 
they re-build their university library with 
manuscripts. 


ABILENE TOWN. 91 min., 10 reels, 16-mm 
black-and-white. Rental price, $17.50 a day. 
Commonwealth Pictures Corporation, 729 Sev- 
enth Avenue, New York 19, N. Y. 


This is a story from one of the most dra- 
matic periods of American history ... the 
development of the Great Plains following 





the Civil war . depicting the violent con- 
flict between the cattle barons and the home- 
steaders for the vast virgin prairie, which 
represented security and political power. 
The cast of characters features Randolph 
Seott and Ann Dvorak. 


YOUR CHILDREN'S MEALS. 14 minutes, 
16-mm, black-and-white. Prices available on 
request, British Information Services, 30 
Rockefeller Plaza, New York 20, N. Y.; 39 S. 
LaSalle St., Chicago 3, Ill.; 907 I5th St. N. W., 
Washington 5, D. C.; 310 Sansome St., San 
Francisco 4, Calif. 


In « series of incidents, the film makes 
points about many of the difficulties which 
occur three times a day, and is an imagina- 
tive attempt to make parents understand the 
rhyme and reason of good eating habits. It 
shows parents how they can see mealtime 
from the child’s point of view as well as 
their own. Made for the Ministry of Health. 


YOUR CHILDREN'S SLEEP. 23 minutes, 
16-mm, black-and-white. Prices available on 
request. British Information Services, 30 
Rockefeller Plaza, New York 20, N. Y.; 39 S. 
LaSalle St., Chicago 3, Ill.; 907 15th St. 
N. W., Washington 5, D. C.; 310 Sansome St., 
San Francisco 4, Calif. 


This film stresses the importance of sound, 
healthy sleep, and advises parents of the 
ways in which it can be insured for their 
children, Children have their own particu- 
lar problems to overcome which are impor- 
tant and even frightening and can cause 
Sleeplessness or nightmares for them. Made 
for the Ministry of Health. 


OF MICE AND MEN. 108 min., rental $17.50. 
Brandon Films, Inc., 1600 Broadway, New York 
18, N. Y.; Film Center, Inc., 64 West Randolph 
St., Chicago, Ill.; Wallace Films, 290 Seventh 
Avenue, San Francisco, Calif. 


This film is taken from the novel by John 
Steinbeck. The story deals with the strange 
friendship of two ranch hands who almost 
realize their dream of an easy life from the 
‘fatta the land” when one of them responds 
to his weakness for soft, helpless creatures 
by choking the farmer’s wife The stars 
are Burgess Meredith, Betty Field, and Lon 
Chaney, Jr.; musical score by Aaron Cop- 


land. 
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IN EIGHT OR SIXTEEN... 


Your movies show 


sharp and clear with REVERE 


From shooting to showing, home movies 

are fun! But the thrill is greater when you are 
proud of the results. That’s why it’s such 

a pleasure to rely on the teamwork of your 
Revere camera and projector. One perfectly 
captures every scene with a razor-sharp memory. 
The other projects it at its brilliant best! 

Both have fine coated lenses that give you 
crisper, sharper pictures, and are precision-built 
for smooth, efficient operation. Whether your 
choice is 8mm or 16mm, Revere cameras and 
projectors are most reasonable in price. 

Ask your dealer for a demonstration. 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


REVERE MODEL 48 
16mm PROJECTOR 


This handsome new model leads 
the field in value! Simplified 
threading . . . handy single knob 
control . . . 750-watt illumination 
ee fast 2-inch F1.6 coated lens 
-.. speedy automatic re-wind... 
completely enclosed drive ... 
maximum cooling efficiency ... 
400-foot capacity ... $137.50 





REVERE MODEL 70 
8mm MAGAZINE CAMERA 


Smartly designed and simple to 
use. Outstanding features include 
instant magazine loading ... con- 
tinuous run... single frame ex- 
posure ... built-in telescopic view- 
finder . . . built-in exposure chart 
... footage indicator... 5 speeds 
including true slow motion... F2.8 
lens. Including tax... $132.50 


Revere "88" 8mm Camera. F2.5 
coatedlens.Including tax, $77.50 


Listen to the REVERE “‘Jo Stafford Show” 
Thursdays, 9:30 P.M. E.S.T., on ABC, Coast to Coast 


KCVCre 


EIGHTS ad SIXTEENS 
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California 


PE MOVIE KITS 


FILTERS USED WITH TYPE ACOLOR FILM 
| INDOORS —— OUTDOORS 


Te} tha’iele)>, 
DOES IT AGAIN!!! 


NOW IT’S THE 
“MOVIE-OF -THE-MONTH-CLUB” 
aa Now It’s the MOVIE-OF-THE-MONTH CLUB 
and a membership in this new and novel orgenize- 


tion, dedicated to the best in home-movie crefts- 





Owners of Movie Cameras with 
the following 2" Lenses 


B& L 2.8, WOLLENSAK 12.5 Raptar 
ELGEET and FRANKLIN {1.9 






hip ond prod is now ilable te you 
for only $2.00. Your membership cord in this new 
club really constitutes @ “First Edition,” end will 
entitle you to enjoy privileges not ordinarily evoil- 
able to others. 

THE MOVIE-OF-THE-MONTH-CLUB pictures | 
will be collectors’ gems... films thot will make fes- 
cineting edditions to your Bmm. or 16mm. movie 
librory . . . pictures thet will provide endless happy 
hours tor you, your femily and friends. 

There ore no dues in our MOVIE-OF-THE- 
MONTH-CLUB! You will receive the best home 
movie of our month on epprovel. You project the 
film on your screen before you decide whether or 
not you wont to buy it. 


Mail coupon today: enclosing only $2 for mem- 
bership fee, and first reel will be sent by re- 
turn mail, together with your membership card 


—_——— oo oe ee ee a a ee ee ee ee ee ee 


Movie-of-the-Month-Club Dept. P MEMBERSHIP 
1426 North Wilcox Avenue COUPON 
Hollywood 28, California 
C ENCLOSED FIND $2.00 MEMBERSHIP FEE. Pleose enroll 
me as o member of the ‘MOVIE-OF-THE-MONTH-CLUB ” 1 un- 
derstand this does not obligate me to purchase any reels and that 
| send me a new reel on approval approximately every 
I will return the reels sent me on approval within 5 days 





This PB Movie Kit was specially designed to 
add brilliance and clarity for Movies taken 
with your camera. 


Nos. of our other Precision Designed Movie Kits: 


Kit No. 1—For 8mm Revere, Keystone, Briskin, 
Cinemaster, Cineperfex, B&H f3.5 

Kit No. 2—For Kodak Mod. 20, 25 (f2.7/3.5) 

Kit No. 3—For Kodak 60 (f1.9) 

Kit No. 4—For Kodak 90 (Mag. f1.9) 

Kit No. 5—For B&H Filmo (f2.5 T.H.) 

Kit No. 6—For 16mm Kodak (Mag. f1.9) 

Kit No. 7—For 8mm Bolex L8& 

Kit No. 8—For 2" Lenses—Bausch & Lomb f2.8, 
Wollensak £2.5 Raptar, Elgeet and "ranklin 
f1.9 


Kit includes: lens shade & filter holder, haze filter, 
type A conversion filter, and pouch 

you w 

month 


Additional filters (all colors) for B&W film: (25mm) . . $1.15 


(en sing 25¢ handling charge) or pay for them oat the special 












club members’ price (Bmm—$2.00, l6mm—4.00; 16mm Sound 
—$500. Ihavea( )8mm( ) lémm Silent ( ) 16mm Sound 
projector. PLEASE STATE SIZE. : 

_. 4 Ry 
DOANE ccccccccsssressneunsenses 4 

PLEASE PRINT PLAIMA TE 

POI cecemnenemgp inate deetenmmentnemnentni 
city ee 


SPECMAL PRICES TO CLUB MEMBERS 
ON LONGER REELS, FOR EXAMPLE: 








200 Ft. 8 mm only $ 5.00 

800 Ft. 8 mm Features, only 16.00 

3 Musicals on a reel, only . 12.50 PONDER & BEST, INC. 
12 Musicals on a reel, only 42.00 1230 S. GRAND AVENUE 





LOS ANGELES 15, CALIF. 














“lhe New 
“EMCEE” 


(Master of Ceremonies) 


Announcer System 
Can be used with 
regular Movie-Mite 
10” Auxiliary Speaker 





... @ simple. foolproof announcer system for 
many uses... in school rooms, business and 
women’s clubs, sales meetings, outdoor gather- 
ings, the nursery, sports tournaments, and 
above all... to help you put a professional 
touch to your silent movies and 2x2 slides. It 
even has a plug-in for a turntable. 


All in one case, amplifier and microphone fit 
in back of speaker case . . . weighs only 16 fX; 


Commentator 
can adjust 

his own tone 
and volume 


Perfect for 
your Slides or 


Silent Film pounds ... has the famous Movie-Mite four- 
watt, miniature tube amplifier . .. attached Two 
microphone ... tone and volume control ... SPEAKERS 


ten-inch speaker ... all cables included... 
beautiful alligator. brown leatherette covering. 


Write for literature. . .. See your photo- 
graphic dealer today for a demonstration. 


can be used, 
50-foot cable 
on each 


(KIA \ 
MOVIE-MITE 


1105S EAST 15th ST. 


4, =Va ay 4 


ORPORATION 


KANSAS CITY 6, MISSOURI 
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CYPRUS IS AN ISLAND. 






















RATIO AND PROPORTION. 16-mm sound 
teaching film; sale $40 with sound; rental $2 
a day. Knowledge Builders, 625 Madison Ave- 
nue, New York 22, N. Y. 

This film shows applications of the idea of 
ratio in various real-life situations. The re- 
lationship between a ratio and a proportion 
is clarified. The “Product of Means Equals 
Product of Extremes Theorem” is covered 
in detail. 


FUN ON THE RUN. Available in two 8-mm 
editions and three 16-mm editions including 
sound. Castle Films, a division of United World 
Films, Inc., 445 Park Avenue, New York 22, 
N. Y. 
Abbott Costello this film 


and appear in 





as two zanies 


at a basketball game between 


college team and a 
Amazons with 


group of 
results that 


pro- 
fessional ure 


hilarious. 


34 minutes, 16-mm 
sound. Rental $5. British Information Serv- 
ices, 30 Rockefeller Plaza, New York 20, N. Y. 


This film opens with a brief history of 
Cyprus from the days of the ancient Greeks 
to the present time The cities are cosmo- 
politan places, but the real Cyprus is to be 
found in the villages and farms, where the 
people till the soil in the traditional manner 
and only very gradually accept modern 


methods of agriculture. 


DESIGNING WOMEN. 24 minutes, |6-mm 
sound. Rental $3.75. British Information 
Services, 30 Rockefeller Plaza, New York 20, 
N. Y. 

Produced for the Council of Industrial De- 
sign, this film shows the importance of good 
design in furnishing the home. Told in amus- 


ing story form, the film illustrates two 
methods of furnishing an apartment—the 
flamboyant, arty style cluttering impractical 
rooms, and the modern style which is simple, 


useable, and pleasing in appearance. 


SANDY STEPS OUT. Prices range from $5.50 
for complete 8-mm to $17.50 for 16-mm sound. 
Sterling Films, Inc., 61 W. 56th St., New York 
?, . ¥. 


This picture 


was made for children from 





the ages of four to eight, and provides 
wholesome entertainment that can be offered 
to youngsters “Sandv”’ is a dog who de- 


cides to explore the countryside and, in the 
of his travels meets many farm and 
barnyard friends 


course 
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question: when is an enlarger 


more than an enlarger? 
when it’s a 


answer: 


Ded lA \ersatiy am 


Here’s your money's worth in any man’s currency. DeJur enlargers 
are not only precise, professional tools for enlarging, 

they do double, triple and quadruple duty in your dark room. 
With a minimum of accessories, your DeJur enlarger will 

make 3-color reproductions! Titles! Reductions! Photo-Micrographs ! 
You'll use it for copying, table photography, horizontal 


projection. No other enlargers give you so much at the price. 
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FOR COPYING 





FOR HORIZONTAL PROJECTION 
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FOR TITLING 


ACCESSORIES for use with DeJUR ENLARGERS 


color head 








camera back 





Converts Versatile | enlarger 
Parmits insertion of inexpen- copying lights into a swing-back, revolving- 
sive filters between con- Easy to attach, flexible. Com- back camera; ground glass 
denser lenses. plete control of illumination. focusing. 
+e sure ~— 





3-color filter 


Makes separation negatives 
of color transparencies. 








negative carrier 
Glassless! Dustless! Can be 
rotated to position the image 
at any angle. 





USA, 


MOVIE CAMERAS 





DeJUR FEATURES 


sturdy; no vibration 
light-tight construction 
safely-cool 


plano-convex condenser 
system 


interchangeable lenses 
dual controls 

negative distortion control 
fast £/4.5 lens 

makes reductions 


Come see us at the National 


Photographic Show, February 19-22. 


71st Regiment Armory, Park Ave. at 
eb St. H.W 
Booths 32, 33, 34, 35 


PROJECTORS @ ENLARGERS e EXPOSURE METERS 


DeJUR-AMSCO CORP, 45-01 NORTHERN BLVD. LONG ISLAND CITY, N.¥.¢ 426 WEST Iith ST, LOS ANGELES, CALIF. 


March, 1949 
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FOLLOW THE LEADER 


are you posted 


ON THE LATEST AND FUNNIEST 


Re: 








with The East Side Kids, 
Joan Marsh, Jack la Rue 


























The East Side Kids grown up, with two of 
their number as G.I.'s on furlough. Funny 
shenanigans as they are drawn into a drama 
involving stolen medical supplies. 


7 reels, 64 mins. 


MILLION DOLLAR KID 
with The East Side Kids, 
Noch Beery, Iris Adrian 
The Kids meet up with the indulgent-fother 
type of tycoon, try to straighten him out, 
get oll tangled up in hilarity. 
7 reels, 65 mins. 
ee ®@e@ee@e7eoe#ee#ee#eee#8e#eeeeees 


‘COSMO JONES’: 


CRIME SMASHER 
with Edgar ey 
Richard Cromwell, Gale Storm 
Our dippy detective of radio fame comes to 
the screen io baffle the police with his odd 
correspondence-school sleuthing. An hour of 
sheer fun. 7 reels, 62 mins. 


=f] 





\ KEEP POSTED 
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Available for rental at all leading film 
libraries and dealers. Write Dept. 26 for 
complete catalog of over 300 16mm 
sound pictures, shorts and features. 






POST PICTURES CORP. 
115 W. 45th St., 





“s 
GHOSTS ON THE LOOSE \ 
with The East Side Kids, 
Ava Gardner, Bela Lugosi 
A cottage bought as a wedding gift... an 
enemy agent...an illegal printing press 
-@ secret passage. Add East Side Kids 
ond mix well. Wow! 7 reels, 65 mins. 
®eeeeeenwte#eeneeneee#e##e#ee#et ee @ 


MR. MUGGS STEPS OUT 

with The East Side Kids, 

Joan Marsh, Noah Beery 
America's most rollicking rascals vs. jewel 
thieves and kidnappers in a side-splitting 
potpourri of fun and entertainment. 

7 reels, 64 mins. 

eeeeeeeerseses#s3feee%8#e#eee@ 


HERE COMES KELLY 
with Eddie Quillan, 

Joan Woodbury, Maxie Rosenbloom 
Quick-tempered, irrepressible Jimmy Kelly 
finds process-serving right up his alley, in a 
swift succession of riotous experiences. 

7 reels, 64 mins. 






J 


New York 19,N.Y. 












eistee = MOTIOW PUCTORESY 


Professional Instruction At Home 







Learn Hollywood, Free Lance, Indus- 
trial and Educational film technique 
at home Personal supervisi En 
th istically endorsed essful 
students. For a well paid career or 


paying hobby, write for Free Catalog. 
MOTION PICTURE INSTITUTE of the U. S. A., Inc. 
124-126 S$. Woodward, Birmingham 3, Mich, 











8-16mm Silent, Sound, Sales, Rental, Exchanges 


MOVIES 


Two 3c stamps for giant catalogue. State Size 


Reed & Reed Distributors, Inc. 


7508 Third Ave. Brooklyn 9, N. Y. 































BULK FILM 

























First ity f a hro 
rd i ‘ ALI 
ty pe f ra rREMI I a N you 
load j r r 
elt I t 1 dir f t Lf 
' I i Writ rices 
‘ Ea t i I t 
SUPERIOR UNIVERSAL TITLER 
B i ‘ i « ex 
tr entertai ent v ‘ r ‘ t t titles 5 e 
the ‘ ‘ t t Lens in- 
cluded i kit ‘ p f : 
fr ead ‘ t ‘ 
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postpaid for 
LASORATORY SERVICES 
Superior offer ‘ atory 
service for < ! a ‘ i 
amateur perat 
enced ‘ t t ‘ ' ‘ t ! 
may be had i ever 
on bot i) 
Reversal Processing 
100 ft $1.00 $ .55 
50 ft ‘ 60 t 1 75 
Negative proce ‘ Postage xtra 
MONEY BACK GUARANTEE 
Writ 
‘ er Send for 
catalog 147 it's FREE 















SUPERIOR BULK FILM CO. 


..+.» PROCESS YOUR OWN AT HOME.... 
HOW-TO-DO-IT INSTRUCTIONS FREE 


HOME PROCESSING HEADQUARTERS SINCE 1938 





SUPERIOR PROCESSING REEL and 
DRYING RACK for 8, 16 and 35mm FILM 


Process your own movie film with this new Su- 
erior Reel an 
tack. Capacity, — 
100 feet 16 or 
50 feet 35mm 
film. All metal 


fr: mework cadmi<« 7 
plated. Chem- Ss Ase 





quires one H 
rallon solution ' 
or _ processing. > 

Stands 30” high, ; 
28” wide, 15” 

deep. Complete 

reversal a ; 

tions includec § 

with each rack. , 

Satisfaction guar- ® 

anteed Sold @ 

. Chicago. 


“EACH ONLY 


vagebapere papliaprvigen CHEMICALS 








t wats 


£ antlon Set $2.55 12 Galion Set 


$1.55 


CATALOG NOW READY — Write Today 


105 So. Wells St. 
Dept. 9A3, Chicago 6, Ill. 











DOES IT MATTER WHAT YOU THINK? 15 
minutes, 16-mm sound. Rental $2.50. British 
Information Services, 30 Rockefeller Plaza, 
New York 20, N. Y. 

This amusing and provocative film for 
both adults and teen-agers arouses many 
questions in the mind of its audience. Do 
you think what you are told to think or do 


you form independent conclusions? 


EDINBURGH FESTIVAL OF MUSIC AND 
DRAMA. 10 minutes, 16-mm sound. Rental 
$1.25. British Information Services, 30 Rocke- 
feller Plaza, New York 20, N. Y. 


The Festival offers a great deal to people 
of all tastes. Famous artists give chamber 
music concerts, and several symphony or- 
chestras perform. There is opera and High- 
land dancing in this film. In 1947 French 
classical comedy was presented by Louis 
Jouvet and his company, and the Old Vic 


played Shakespeare. 


BRUSH IN ACTION. 10 minutes, black-and- 
white, $50. International Film Bureau, Inc., 
6 N. Michigan Blvd., Chicago 2, Ill., 15 Park 
Row, New York 7, N. Y. 

This is a technique film which teaches how 
to use water color brushes and may even 
stimulate you to try water color painting. 
Showing the different kinds of brushes and 
the different ways that they may be held for 
the type of work to be done, this film shows 
the techniques of washing, toning, emphasiz- 
ing surface texture of the paper, and paint- 
ing a picture. 


MALAYA. Two reels, 16-mm black-and-white, 


sound. Sale price, $100. Also available for 
rental. United World Films, Inc., 445 Park 
Avenue, New York 22, N. Y. 

This is another in the series ‘‘The Earth 


And Its Peoples.” 


In this picture vou experi- 





ence the illusion of actual presence in a 
Malayan jungle and participation in the ev- 
eryday life of a typical nomad family. The 
story centers upon the development of a boy 
approaching maturity and his preparation 


for adult responsibilities. 


38 minutes, 


Rental $10. 


NAWROCONY (Converted). 
black-and-white, Polish narration. 


Film Polski, Inc., 299 Madison Ave., New York 
i, ™ ¥. 

Polish audiences will welcome the news 
that this classic work of the great Polish 
story-teller Boleslaw Prus has been n | 
into a motion picture. ‘Nawrocony,” a sa 
tire concerning the misadventures of a 
miser, makes good entertainment for social 
affairs and meetings of Polish groups. 


TRIUMPH OVER DEAFNESS. 20 minutes, 
16-mm, rental $2.50. British Information Serv- 


ices, 30 Rockefeller Plaza, New York 20, N. Y.; 
360 N. Michigan Ave., Chicago |, Iil.; 907 
15th St., N. W., Washington 5, D. C.; 310 
Sansome St., San Francisco 4, Calif. 

The world of the deaf is a lonely one. 
Those who are dumb as well suffer isolation 
in any company. In the past, children wt 
were born deaf were doomed also to be 
dumb, for there was no way to teach then 
sounds or to use their vocal chords Now 
there are special schools where children may) 
zo when they are as young as two years old 
and many stay until they are twenty. This 
film is a factual record, using school cas 


studies, 
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PLUS many other features- 
gives you thrilling results 
with your 2” x 2” slides... 












hite, 
for 
Park 


The Ampro Slide Projector — Model 30-A_ works 
miracles with your 35mm. Kodachromes. All colors are more 
brilliant, more sharply defined. You get everything there is out 
of every picture. Black and whites are crisper, and more con- 
trasty, too. You see your pictures at their very best. The reason 


for this increased brilliance is the special Ampro Condenser 





Slide Carrier that positions each slide accurately on optical 
axis, paper or glass mounted, and maintains hairline focus 


—Precision Focusing—Coated Lens—handsome Lift-Off 








“i Case—and many other advanced features. See better photo- 
10. 
York graphic dealers and department stores for demonstration! 
a ies tani es site tities i a AMPRO CORPORATION 
cle ew Condenser esign eif-Centferin ide Carrier ‘ 
: g : g Ste 2835 N. Western Ave., Chicago 18, Ill. 
Entire condenser assembly in- Assures maintenance of hair-line 
Pe stantly removable for cleaning forms, perfect alignment of slides A General Precision Equipment Corporation Subsidiary, 
ial or replacement. Special locking on screen, interchange of ready *Trade Mark Reg. U.S. Pat. Of 
feature assures automatic re- mount and glass slides without re- ee ae ' bata | 
alignment of optical elements focusing. Operates conveniently with 
sine when replaced. one hand. > ; : 
ae @eesoeeveeeve@ oceeeeeseeeeeeeseeseeeeveveeee eee ee eeeeseeeeeee ee ee @ 
; = . 
my S. . 4) v 
5 Sort ® 5 SEND FOR * 
pd Wwe \ ati aation Pictu \ AMPRO CORPORATION 
310 vnin Sout = FREE 2835 N. Western Ave., Chicago 18, Ill. 
CIRCULAR Please sénd.me free circular giving full details about the 
one. a | | ~Amproslide Model 30-A Projector. 
tor ~~ --- Bal On Amprosiide Projector enclose 10c (] for a copy of the illustrated booklet, ‘‘The 
“ = — Model 30-A giving full Amazing Story of 16mm. Sound Motion Pictures.'’ 
Sox specifications and prices. Kam also interested in: F 
N If you are interested in sound motion pictures send Jecnm. Silent? a (0 Ampro 16mm. Silent Projector oO el 
! 10c for 16-page booklet, ‘‘The Amazing Story of { 8mm Silent a . Slide Projectors xe anne ? 
; 16mm. Sound Motion Pictures.'" It dramatically | 16mm. Sound-on-film Projectors \ Name etiaine ae sesonescennnanapage heed The 2a ee is 
ce illustrates the various steps in the recording and lomm. Are Fro / Sa en SRY) 0} hapa Dette ene Eero = x 
i film. - — ‘ 
teproducing of sound on film y \ eas City ava itis er 
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35mm FILM FOR LEICA 


KODAK ARGUS “ith 
ANSCO Sin" 


Plus X, Super XX 
and Background X. 
Superior No. 2 and 
Superior No. 3. 
contains 18 


KODAK 
DUPONT 


Each roll of film 








strips of 36 exp. — properly ONLY 
notched NEW PLASTIC Per 
CARTRIDGES, ONLY 
1Oc ea. § 100 ft. 
To save C.0.D. charges remit — Roll 
by cash, check or money-or- 
der direct to: 

EIGHT-SIXTEEN FILMS, Dept. PP-3 

630 Ninth Ave., N. Y. 19, N. Y. 















Happy days... See it in the eyes of 
your baby captured for all time in 
beautiful, realistic color on Ideal 
Colorchrome. 


NOW AVAILABLE 


FOR 
IMMEDIATE 
DELIVERY! 


8mm & 16mm COLOR FILM 


4.10 
2.00 
4.90 
3.00 
5.75 
3.00 
6.30 
3.50 


{ Color 
‘) B&W 
8mm, 25 ft. double, magazine | pve 

{ Color 
“) B&W 

{ Color 

1 B&W 

{ Color 9.90 
“) BaW 5.25 
Every Sole Includes Free Processing 

Only One Week Service! 
AT BETTER 
STORES 
EVERYWHERE 


8mm, 25 ft. double, roll 


Témm, 50 ft., roll 


lémm, 50 ft., magazine... 


16mm, 100 ft., roll 


IMMEDIATE DELIVERY 


IDEAL FILM & SUPPLY CO., INC. 


NEW YORK CITY 


MOVIE ¢FILN 


Cut HOME MOVIES Costs 


8mm. Reversible Outdoor Film ..\ 
25-ft. Double 8 a, 
Iémm. Reversible Outdoor Film peak - 
100-ft. Roll $2.50 «7 


Same day processing included 


Free Movie Catalog Sent on Request 


BETTER FILMS 
742 New Lots Ave., Brooklyn, N. Y. 


Dept.PP 


























end for your. 


ss Bargain 


179 W. MADISON ST. 
CHICAGO 2. 





Here | am, a printer's devil, 
Telling you that, on the level, 

My stock of photographic things 

Is fit for camera queens and kings. 
My BARGAINGRAM contains a list 
Of cameras you can't resist. 

So, write requesting it of me 

And I'll send a copy, free! 
Charles linia 


President 


Luabity Aimce /9/0 


Comers Co 





[eas a 









CHOOSING BOOKS TO READ. | reel. Sale, 
black-and-white $45, color $90. Instructional. 
Coronet Instructional Films, Inc., 65 E. South 


Water St., Chicago, Ill. 

This is the story of books ... books to 
provide a fund of knowledge books 
whose pages provoke tears or laughter... 
the great books of man’s ideas and hopes, 
and the technical volumes filled with charts 
and diagrams each with a message 
awaiting the reader. 


HOME MOVIE NOTES 


Dudley Pictures Corporation crew left for 
San Diego to commence shooting on a Koda- 


chrome picture of the United Fruit Com- 
pany. This film has to do with the new 
banana banding operation. Herman Boxer 
is in charge of direction, and Edward Hut- 


ton, director of photography. 
. * * 


A new catalogue of 16-mm instructional 
sound films is offered for sale by United 
World Films. Profusely illustrated with 
scenes from the motion pictures described, 
it lists more than one hundred instructional 
films produced with the cooperation of lead- 
ing educational authorities. Fully described 
in the catalogues are such integrated film 
groups as United World’s Science Series, the 
Track and Field training films, the Fine Arts 
Series, the Physical Geography group, and 
the Social Geography Series, “The Earth 
And Its People.” 

J.M. Franey, president of UWF, announces 
the appointment of Jerry Albert as director 
of advertising and publicity for the company. 
Albert served as assistant public relations 
director with United World for the past year 
and a half. 


* * + 


Headed by Floyde E. Brooker, a selection 


board to pick universities and colleges for 
the 1949 Encyclopaedia Britannica Films 
Scholarship grants has been formed. The 


selection board will choose several universi- 


ties and colleges throughout the Unites 
States as recipients of the fourth annual 
EBF tuition scholarship grants. These insti- 
tutions, in turn, will select the individual 
applicants who will receive the audio- 
visual tuition awards for study next sum- 
mer. Universities and colleges interested in 


receiving an EBFilms Scholarship grant 
should communicate directly with Floyde E 
Brooker, the chairman, Visual Aids Section, 
United States Office of Education, Washing- 
ton 25, D. C. 

EBFilms’ 270 page correlation, linking 
nearly 300 widely used American textbooks 


with an equal number of EBF classroom 
sound films, is ready for general distribu- 
tion. The correlation provides teachers with 


the first far-reaching index of instructional 
motion pictures integrated with textbooks. 
Price of the volume is $2.50, and may be 
obtained from EBF representatives or by 
writing to Encyclopaedia Britannica Films, 
Wilmette, Illinois. 


* * * 

The Movie of The Month Club, 6509 De 
Longpre Avenue, Hollywood 28, California, 
announces release of a new catalogue of 
16-mm sound films. It contains frank re- 
views of all the pictures listed and a nota- 
tion whether it is an adult movie, a family 


movie, or one especially recommended for 
children. 
« a 
Sophie Hohne has resigned as sales and 


the March of Time 
ind will take over as director 


distribution manager of 
Forum Edition 


of distribution for the Princeton’ Film 
Center. Miss Hohne was with the March of 
Time for six years, successively In the 
library and film editing departments 

. * . 


National Cinema Service of 71 Dey Street, 
New York 7, N. Y., announced a new sound 
film service to rental customers—a “Mov 
A-Week Plan.” This is a first in the 
and an advance in the merchandising of 
home movies \ customer is entitled to a 
selection of any listed sound feature in any 
i is one 1,600 foot reel of pack- 
More information can be ob- 
writing to National Cinema 


price class, ph 
aged shorts. 
tained by 
Service. 


Evans Clark, executive director of the 
Twentieth Century Fund, has been named a 
member of the board of trustees of the Film 
Council of America, it is announced by L. C. 
Larsen, chairman of the board. Clark joins 
other leading Americans on the FCA board 
who are directing the council's efforts to in- 
crease the use of informational film ma- 
terial throughout the country. 


Popular PHOTOGRAPHY 











See these great, advanced features 
this great new camera also has 


Four speeds, 8-16-32-64.--- Inter- 


no sprockets, no spools 


Quick, easy loading 
dvanced feature for fi 
. Built-in view finder, 


sated or lapsed time p 


every a nest color movies. 
changeable lens mount. - parallax -corrected _,, Push button 
.. Snap 


_ Single frame for anim rotography - 


magazine ejector - « 
r operates slide to prevent film fogging --- Continuous 
Telescopic yiew finder . 


very light weight, 


action cover lock .. . Cove 
running operator can get into the picture ee _, Footage 


ae Vinyl plastic -covered, ‘inum, die-cast case 


indicator . alun 


act size. See this new mera at your dealer's. 


comps Keystone Magazine Ca 
With £2.5 Wollensak With f1.9 Wollensak 
coated lens, universal focus coated lens, focusing mount 
$122.50, tax inc. $162.00, tax inc. 
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The mark of 
quality in lamps 


RADIANT 
LAMPS 


RADIANT LAMP CORPORATION 


300 Jelliff Ave., Newark 8, N.J. 


PROJECTION + SPOTLIGHT - FLOODLIGHT - EXCITER - MOTION PICTURE PRODUCTION 





WE'LL BUY 


YOUR USED CAMERA 
AND EQUIPMENT 


Get our offer before you sell! 


Write giving descrip 
tion of your equip 
ment We'll buy it 
regardiess of age or 
condition! And pay 
top cash! 

* 


Send for our cata'og 
of new and used pho- 
to supplies t's full 
of Gov't surplus bar 


CAMERA CENTER 


Cees 463 8TH ST.OAKLAND,CAL. 
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Pictures 
of the following 
Marion E. Harvey, 
Martha M. Rath, 
berg, co-director. 
been elected 
along with Martha 


Ideal 
election 


Corporation announces 
board members: 
chairman of the board; 
co-director; S. J. Sper- 
Elmer R. Willoughby has 
president of the corporation 
M. Rath and §S. Sper- 


berg as vice-presidents ; Charles Ss. Harvey, 
secretary; S. J. Sperberg, treasurer. 
* 7 * 
A new 64-page catalogue covering every 
phase of motion picture he ater operation 
has been issued by S. O. S. Ci na Supply 
Corp. Sections are devoted to equipt nent for 
auditorium, booth, drive-in theaters, elec- 
trical installations, lobby, boxoffice, photog- 
raphy, portable and home novies etc. 
os & &. ‘Sinema Fat mg Corporation is lo- 
ated at 602 W. 52nd St., New York 19, N. Y. 
* * * 
A new and humane application of motion 


pictures in the treatment of the mentally ill 
was outlined by J. Tanney, head of 8S. O. 
S. Cinema Supply Corp. An <Auricon Pro 
16-mm soundfilm camera was sold to the 
Beacon Hill Sanitarium where experiments 
in “psychodrama” are being conducted by 
Dr. Jacob L. Moreno. A relatively new 
psychiatric treatment, psychodrama has 
taken patients from the traditional couch 
in «a dimly-lighted room and put them ona 
well-lighted stage where the subjects “act 
out” their difficulties before a concealed 


benefits de- 

dure, the films provide 

in ~ccurate record for the psychiatrist, and 

also facilitate the teaching of tae technique. 
+ ~ * 


camera. Besides the 
rived from this proce 


therapeutic 


Three new films on person: 
ment have been completed by 
dia Britannica Films to help 
mand for authentic teaching 
the field of personality and the 
child growth. The emergence 
sonality during early childhood 
eral theme of the se but each 
unit dealing with one _ pi irticular ispect of 
the subject. The titles are “Baby Meets 
His Parents,’ “Helping the Child to Face 
the Don'ts,” and ‘‘Helping the Child to Ac- 
cept the Do's.” These films have been pro- 
duced for high schools, colleges, pro- 
fessional schox and. with adult study 
groups They will be especially useful in 
social studies, biology, child psychology, and 
home economics Now available for rent or 
they may be purchased from EBFilms, 
Wilmette Avenue, Wilmette, Il. 


Fa i “ 


ility develop- 
Eencyclopae- 
fulfill the de- 
materials in 
problems of 
of the per- 
is the gen- 


ries, film is a 


use in 


Is 


sale, 


1150 


Young America Films, Ine 
Street, New York 17, N. Y., 
tributors for the film “The 
In,’ announces that the net procee 
rived from the sale of this filn 
distributed to eleven organizations: 
Town, Nebraska; Fellowship House, 
delphia ; American Friends Service 
mittee Philadelphia Ls for Fair 
New York City; Riverdale Children’s Asso- 

New York City Highlander Folk 
Calif. Labor 


onteagle, 

Francisco Melross House, New 
; Bureau for Intercultural Educ 
York City: Aby in HKaptist 
New York C and the Wiwanis 
ronto, CC: I: 


18 East 
national 


House 1 


41st 
dis- 
Live 
ds de- 
will be 
boys’ 
Phila- 
(Com- 
Play, 


ue 
u 





Tennessee 


Sssin 


Another pioneering fil 
ploring Through Maps” 
by Popular Science i 
Visual Division, 353 F 
York 10, N. Y. This first ‘oeanl ible filmstrip 
ser n map study was produced by Popu- 
l Science in co-operation with the World 
Book lkenevclopedia. “Exploring Through 
Maps” is curriculum-keyved for 5th, 6th, and 
7th grade reographys ind Social study 
classe The filmstrips are in color and pre- 
| basic elements of dire¢ in rela- 
experiences explain 
ima co in read- 
four trips i 
box together 


at $16.50. 


mstrip series, “E 
been rele 
shing Co., Aut 
rth Avenue, New 


has ased 


] 
lO- 


ies ¢ 


tions 
ind 


lor as aids 


on to everyday 
vmbols 
series 


with 


ing’ map There are 
ray file 


in a stun 
; pri 


Lick 


british Information Services, an agency 
) British Government, 30 Rocketfel 
Plaza, New York 20, N. Y. have 
if filn strips available ill accomp 
tuds uide. Some of the titles 
Mi lent,” ! | 
mie ‘British Health Services,” 
in Docto In Training,” 
Northern Ireland,” “Cover 
of Wheels He of Shakespeare, 
ultural Show,” nd “The Colonies Fight 
These filmstrips have an average 
twentyV-six to SIXT) 
ind sell for $1 each. 


ven 


-six frames, 


BIS announces the incellation of its con- 
tract with Film Publishers, Inc., therefore 
ill applications for 16-mm prints of ‘“Man,” 
One Family” and “Your Children And You” 
should be sent to tik New York office of BIS, 











Latest 
Releases of 
INTERNATIONAL alee ig 


Intriguing dances by 
BEAUTIES plus travelogues 
far off KOREA, CAROLINE 
LANDS, PHILIPPINES, etc. 
Send only $1.00 for mple reel 
and beautifully il 
complete catalog. 
INTERNATIONAL FILMS 
1235 N. Vine St., Hollywood 38, Calif. 


‘tor is 8mn 


‘a 











Check 
one 








16mm silent D 





FREE! stertnc Fims 
LATEST ILLUSTRATED CATALOG 
of their newest 8 and 16 mm. productions 


Write Dept. A 


STERLING FILMS, Inc. 


61 WEST S56 STREET NEW YORK 19, N. Y. 








NOVELTY FILMS | 


presents 
Unusual beautiful subjects for Artists. 
100 Ft. 16mm........$6.00 100 Ft. 8mm........ $5.50 
Write for free list. 


Novelty Film Company 


115 Valley Street Providence 9, R. t. 











Want a re: 
16mm 
FIL agg bn c€ 





intage ee 
CLE AR "ANC ! SAL} 
a i eat cation: 
é noveltie ‘ S 
for our giant list A’ tod stating 
machine you own luke 
INSTITUTIONAL CINEMA SERVICE, INC 





1560-0 Broadway, New York 19, N. Y 


Mood 
—_ sa 


k d | 
Last Word in Sound Effects=»> 0s _ 
Send For Free Catalogue oun 


THOMAS J. VALENTINO, Inc. | 
Dept. PP-3 
1600 Broadway . New York, N. Y. 

























mam: Fim 
FAVORITE OF FANS SINCE 1937 
24-HR. FREE PROCESSING 
Send for Free Illustrated Book 
Describes all types of SOLAR 
FILM. Hundreds of rentol sub- 
jects. Rates as low as 3 fea- 
ture length films for only $1 
SEND TODAY. Buy Direct & Save 
SOLAR CINE PRODUCTS, Inc. PP3 
4247 S. Kedzie Ave. Chicago 3? Ill. 


BUY DIRECT 
AND 


SAVE WITH 












Thrill YOUR AUDIENCES 


...- with unusual movies! 
For Super Short Subject 


Scores fat) EXCITING STARS” 
melded FREE) Send only $1.00 


, with this coupon \ 
Mail to: er D 
EXCITING FILMS S 

2431 Hyperion Avenue, Hollywood 27, California 


“aR 


PRINT YOUR NAME... 
ADDRESS __ 


kvacpemene . STATE 
8mm] 16mm(_] Sound! | 


Popular PHOTOGRAPHY 


CITY... 
CHECK SIZE: 
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28mm Hektor, F:6.3, W.A..... 
35mm Elmar, F:3.5, W.A..... 
50mm Sonnar, F:1.5, ctd..... 
50mm Summar, F:2......26% e 
50mm Summitar, F:2, ctd....+ 
50mm Xenon, F:1.5.....++ 
73mm Hektor, F:1.9. 
85mm Sonnar, F:2, cpl 
90mm Elmar, F:4.. 
90mm Thambar, F: 2, 
135mm Hektor, F:4 
— Tele. F:5 


165.C 





Leits Vill Syneh 
Jen Leica-Fla 
Leitz Imarec 
Leitz Vidor 
Focaslide 
Leitz Slid 
Leitz De 
Nooky fam 
Leica Ma 
Micro | 


OCh wecccee 





CON 


Contax 
Contax 
Contax 1 
Contax Il, 
28mm Tessar, 
35mm Biogon, F.2.8, W.A.. ° 
35mm Orthometar, F:4.5..... 
50mm Sonnar, F:1.5.....e0e¢ 
85mm Sonnar, F:2.......66% 


Ansco Reflex F:3.5 latest. . 
Argofiex, F:4.5 ctd., case..... 


AMERA NSES 


- $145.00 
288.00 
fe) 


$262.50 
69.62 


Ciroflex, F:3.5 Alphax case... 85.48 
Ciroflex, F:3 5 Rapax, case... 107.90 
Ciroflex Alphax Synchro, case.. 92.00 


Ciroflex Rapax Synchro, case. 122.20 


Exokta B Tessar, F:2.8... ce ccccccccece 
2 Vax3 Va R.B. Groflex....... 157.50 
Ikoflex |, Novar F:3.5........ 111.00 
ikofiex |, Tess. F:3.5 ctd., case... 132.00 
Caines Ge, Ce Wit a 60.0 2:46 0100.0- 010 00 
Kodak Reflex, F:3.5, case.... 137.92 
Rane Te CUE Hide. +. 0-0-0:0 ceewsececs 


HIGHEST TRADE-INS GUARANTEED 





NEW NEW 
Agfa Karat lI R.F. F:2.8...ccccsccesees $ 52.00 
Argus C Ill, F:3.5, Flash....... $ 69.58 48.50 
Bantam, Flash, F:4.5.......- 57.72 44.50 
ee era 118 .00 
Bolsey “B,” F:3, ctd, RF...... 55.90 42.00 
Clarus, Woll., F:2.8, ctd...... 115.25 74.00 
Canteinn, Senet Faiscccccccccenescee 257.00 
Kodak Ektra F:1.9, case.ccccccccsececs 326.00 
Kine Exakta Biotar F:2....... 364.00 288.00 
Kine Exakta Tessar F:3.5..... 189.00 143.00 
Kodak: 35, BP WSS. occccsce 86.58 55.00 
Mercury i, rer 82.50 34.00 
Reting & FiSsFeccccccccseces 72.66 42.00 
Retina IIA, F:2 Latest........ 197.63 124.00 
Stereo Reulist.........2220% 162.50 127.00 
Super Nettel F:3.5 cpld. R.F........0008 355.00 
TONOR &, Fite Macc cceccsecresenees 39.50 
Vokar ll, F:2.8, latest....... - 76.00 48.00 
Zeiss, Ikonta F:3.5, case......+ 83.00 55.00 
LEICA CAMERAS & LENSES 
Leica D, Elmar F:3.5........- re - $105.00 
ee A Are re a 172.00 
koten: Gi, Sembee Gis. cos vcccasenentss 188.00 
Leica Il C Elmar 3.5 ctd...... $210.00 .éssssens 
Leica Ill C, Elmar F:3.5....... 280.00 178.09 
Leica !1 C, Summitar F:2...... 385.00 27 
ee ee eee 455.00 
Leica FF 250 Exposure, F:3.5.......20. 
























NEW 

Rolleicord tl A, F3.5...... 
Rolleicord |, F:4.5.......00% peewee es 
Auto Rollei Deluxe latest 

W/Xenar F3.5 ctd..... «.. 228.00 

W /Tessar F:3.5 ctd........ 266.00 
Auto Rollei Tessar 3.5, case... ......-.- 
Rollei Plate Outfit........... 39.35 
3Y%ax4Y% Super D Grafiex, 

Autom. Diaphr., Ektar F:4.5.. 244.80 


4x5 Super D Graflex, F:5.6... 259.35 


ROLL FILM 


UKE 
NEW 


..-$140.00 §$ 98.00 


Kodak Tourist, F:4.5 ctd, Case.$ 71.00 § 54.00 


Bee Six 20, 0:93.35 GF Gate cecicccceece 
ee re ee 
Medalist Il, Ektar F:3.5....... 297.50 
eS. Se ere 
a 8 rrr 
Plaubel Makina Il S, F:2.9...........-- 
Super lkonta A, Tess., 
Super lkonta B, Tess., F:2.8. 264.00 
Super lkonta Bx, F:2.8....... 
Super IkontaC Sp., Tess.,3.5ctd. 232. oo 
Super lkonta D, Tess. F: Wk cel totter 
Zeiss Ikonta A, Tess., F:3.5.... 108.00 


PRESS-VIEW 


Kalart Camera 3 Vax4 % F:4.7 .$379. 
4x5 or 3'%x4 = Anniversary 
Graphic, F:4.7, Range Find- 
er, Gun, Adapter, Acc. 
2 “x3 % Graphic Outfit dom 
Pacemaker Crown 23, & 
Pacemaker Speed 23 
Pacemgger Crq 3 
Paceg rS 
Pa br 
Pg A # 



























5 Graphic View, 8 
Braphic-Graflex Photd 








16mm PROJECTORS 


Ampro Imperial..........+.+- $199.50 
ey ND 54.600:000s0wee 273.30 
B&H Showmaster.........4- 312.00 
ee . ee 99.50 
amit RIGO sacccccencee 119.50 
Revere 750W, case.....ee0- 137.50 
tS er ee 299.50 
ated SOR ics <-0:4:0:004660005 298.50 
8mm CAMERAS 

a fe 2S ere $339.00 
B&H Sportster, F:2.5......... 102.61 
B&H Companion, F:2.5....... 

De Jur Mag. &, Fi2.5.....00 

De Jur Mag. 8 Turret........ 

Franklin Mag., F:2.5......... 

Kodak Mag., 90, F:1.9...... 

Oe Thy, Wilal’s 6s 20000808 

Revere 99 Turret, F:2.8...... 

Revere 70 Mag., F:2.8....... 132.50 
Revere 71 Mag., F:1.9....... 160.00 

SEND Y 2 ORDER TODAY 


eeeeeeeee 


$118.00 
104.00 
36.00 
98.00 


eeeeeneee 


$148.00 


seer eenee 


62.50 
88.00 


178.00 
194.00 





IMPOSSIBLE? 


NEW 

16mm CAMERAS 

B&H 70 DA Turret, F:1.9.....$307.17 
B&H Autoload, F:1.9 foc...... 214.08 
B&H Autoload, F:2.5........ 186.67 
B&H Automaster Turret, F:2.5.. 305.08 
fo Se ae 381.50 
Soles: 4-36, F:lS....0:0:0:00000 343.00 
Cine Special, F:1.9......... ceeccovcese 
Keystone A7, F:2.5 ctd....... 74.50 
SS. 8 eee 186.67 
Revere 16 Magazine, F:2.5... 140.00 
Victor Mod. V., F:1.5.......-. 246.25 
MISCELLANEOUS 


Angulon 9 cm, W. A. Compur.$120.00 


Argus Slide Proj. 100 W. case. 31.85 
Argus Slide Proj. 200 W. case 36.95 
Golde 35mm Proj.,300 W,case 64.66 


Golde Master 500 W, 2 4x2 % 
SVE Model AK, w/case..... ° 
SVE Mode! AAA, wgcase.. 


















69.00 
62 


Viewlux Pro). up 
Quickset Jr. Trips 
G.E.DW5 


311, 14.5, case... 69.50 
Federal 269, F:6.3........06 39.50 
Federal 450, w/lens........ 112.50 
4x5 DeJur Prof., F:4.5....... 179.50 
Solar 4x5 Cond., F:4.5 geceeeesocs 
87.18 
244.58 
paaaeis 159.50 
iGireaaae 84.59 
way 14.95 
id 2 
Leica Wl C, Biotar F:2 ctd.. .cccccccece 
Telephoto for Argus C3...... 's 16. 75 
Wide Angle for Argus C3. 16.75 
Cine Macter Gam, Fid.S. <0 0 cc0c cece 
Speed graphic Instruction Bkit.. 10 
Zeiss Sonnar, F:1.5, Sem ctd......eeee0e 
Rolleikin 35mm Back, latest. . 25.00 
Mycro Midget Camera...... 9.00 
Rollei Bayonet Filter......... 3.25 
Latte FING cccccvcccsveccccvesegeee ° 
Contax 5cem Sonnar, F:2...... 122.00 
Rollei Sport Finder, Latest. ... 7.75 
ee a ey re er oe 
Kodascope 1610 Projector.........66 
Doles Wate A, HG Ses scsc20ceesceee ° 
Super Ikonta A Special, F:3.5........- ‘ 
Leton: A Blmar, R33. sc cecsccvcvevcees 
Super Kodak 620, complete..........+. 
Bolton HE, Fil .D. .cLecccccccccccescce 
3 Vax4 Ye Graflex RB, F:4.5.........006 
Super lkonta C, R.F. Tessar 4.5......... 
Monte Carlo; F:3.S..ccccccccccecccose 
Franklin 8mm Mag. Torr. Pid ads.6-0-5.0e-0-00 
Moviekon 16mm, F:1.4 cpld. RF .ccccceece 
Deluxe Carry-All Bag....... 9.75 
Contax Speedo-Copy....... 43.75 
Leica Motor......e2e226- 
3” Tele Xenar F:3.8 for 16mm 98.00 
Contax Flash Guns.........- 37.00 
Imported 120 Roll Film Camera, 
F:3.5,coated,! sec.to 1/500 27.50 
jo BLE Seer 27.50 
Peer So. Pibeeksis.6-¢ 60-0604000000008 
Robot 2S Tessar, F:3.5..ccecsccscecsece 


800 Cameras at 
IMPOSSIBLE PRICES 
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$68.00 
24.75 
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$287.00 
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CORRESPOND- 
ENCE ALSO IN 
SPANISH, 
PORTUGUESE, 
ITALIAN AND 
FRENCH 
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ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET 


- NEW YORK 1, 


N.Y. 
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TOOLS & TECHNIQUES 





By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 


Filter-free Color Flashing. The need for 
mounting a correction filter over the cam- 
era lens when shooting color film by flash 
apparently is gone since the recent arriv- 
al of Jen-Dip “Red Label.” The flash 
lamp is merely dipped in the amber-col- 
ored dye liquid for from 6 to 10 seconds, 
the time depending upon the make of 
flash lamp and the type of indoor color 
film used. Complete drying takes an- 
other 10 seconds. The normally “too 
blue” flash source is now ideally balanced 
for the color film at hand. Extensive tests 
of various flash lamps with different in- 
door color films have shown the Jen-Dip 
filtering method quite as satisfactory and 
occasionally more so than the correction- 
filter system of balancing color film to 
flash. The dip method also permits a de- 
gree of hue control in the finished trans- 
parency: prolonging the dyeing time im- 
parts a warmer (redder) color to the re- 
sult whereas shortening the time makes 
it cooler (bluer). The flash guide num- 
bers recommended by the color film man- 
ufacturers for correction-filter use 
apply for the “Red Label” lamp dip. 

Note: Since the advent of amber-col- 
ored Jen-Dip “Red Label” the blue-dye 
solution formerly known as Jen Dip has 
been renamed Jen-Dip “Blue Label.” The 
blue dip solution converts clear 
lamps into daylight-blue lamps balanced 
for use with outdoor color films. Both 
products list at $1.50, with a dipping beak- 
er included. Each unit includes enough 
solution to dip from 300 to 400 flash lamps. 


also 


Smaller than Miniature. Ever since 35-mm 
photography attained the status of respec- 
tability in the mid-1930’s, ambitious cam- 
era designers have been trying their luck 
with even smaller film sizes. One of the 
most sub-miniature 
cameras was the Minox, a prewar import 
from Riga, Latvia. This camera took 9}2- 
mm rollfilm, had an f/3.5 anastigmat 
and offered a full progression of 
shutter speeds from 42 to 1/1000 sec in- 
cluding “T” and “B.” So successfully did 
this “$100-camera” fulfill so-called detec- 


successful of these 


lens, 


flash: 


tive photography requirements that, dur- 
ing the war, law enforcement agencies 
and the military obtained a good propor- 
tion of those imported into this country. 

In the recent past, there has been a re- 
newal of activity in the sub-miniature 
field, resulting in the announcement of 
three new products. All three have strong 
appeal in the novelty category, although 
one and possibly two of these show pos- 
sibilities of fulfilling the purposes hereto- 
fore monopolized by the Minox. 


1. Petal Camera—round, slightly 
smaller than a half-dollar coin; all- 
metal with chrome finish; instantane- 
ous and “bulb” exposures only; 
$20.00 list. Film costs $1.00 per 6-ex- 
posure load and includes processing 
printing of enlargement 
from each negative (more than three 
diameters). By Mycro Camera Co., 
New York—from Japan. 


and one 


2. Steky—2x1x1-inch oblong body; 
takes 24-exposure lengths of 16-mm 
cine film in special magazines; 25-mm 
fixed-focus anastigmat lens (f/3.5); 
3 shutter speeds to 1/100 sec, plus 
“bulb”; features include direct opti- 
cal view finder, automatic exposure 
counter, and demountable lens that 
can be used for making enlarge- 
ments. List price: $29.95, including 
leather eveready case, lens cap, and 
medium yellow filter. The Steky is 
an import from Japan, marketed by 
Wilmot Sales Corp., New York. (We 
have seen sharp enlargements of ex- 
cellent pictorial quality made with 
this camera by technicians in the 
photographic trade — both in black- 
and-white and color.) 


3. Steinbeck A-B-C Wrist - Watch 
Camera—shape and size of a wrist- 
watch, as illustrated; may be used 
strapped to the wrist or held in 
hand about 10 inches from the user’s 
viewing eye; weighs less than 1%°4 
ounces; anastigmat lens with f/2.5 


A trio of sub-miniature cameras making a serious bid for attention in the postwar 
market (I. to. r.): Petal camera; Steky, flanked by 16-mm (double-frame) film magazine; 
A-B-C Wrist-Watch camera worn by model as inventor Steinbeck shows enlargements. 
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maximum opening, sharp field from 
3 feet to infinity; single 1/250-sec 
shutter speed to minimize “camera 
shake” and stop moderate action. 
The camera takes 8 exposures on 
3x4-mm film mounted on rotating 
disks; the latter, loaded with black- 
and-white or color film, may be used 
interchangeably in the camera; film 
advances automatically after each 
operation of the release button. The 
invention of Dr. Rudolph Steinbeck, 
the A-B-C camera is being produced 
at Tutzing, near Munich, Germany. 
Price and export plans have not as 
yet been announced. 


Speedfiash Light Meter. You CAN meas- 
ure flash with an exposure meter. Well, 
you can, now ... thanks to a new elec- 
tronic instrument developed by Dr. Har- 
old E. Edgerton of M.L.T., the well-known 
speedlight pioneer. The product, which 
lists at $150, is known as the General Ra- 
dio Light Meter, Type 1501-A, and it’s be- 
ing marketed without much fanfare 
among professional users of electronic 
flash. We were recently privileged to at- 
tend a full-dress demonstration before the 
American Society of Magazine Photog- 
raphers by Milton Schwartz, the manu- 
facturer’s New York representative. 

In use, the instrument is placed in the 
subject position, and the flash units to be 
used are fired. The light falling on the 
subject during the brief flash interval is 
integrated by the instrument and dis- 
charged into a milliammeter calibrated in 
lumens per square foot. The individual 
photographer translates the meter read- 
ings into f/ values on the basis of his own 
test exposures. He will know, for ex- 
ample, that a meter reading of 50 may re- 
quire a lens opening of f/8 for correct 
exposure on Daylight Kodachrome. If 
the meter reads 100 under a particular 
lighting arrangement, the lens can be 
stopped down to f/11. Ifa particular lens 
opening is needed for the job at hand, 
the flash units may be moved closer to 
or further from the subject and test flash- 
es made until the meter indicates the 
“correct” lumens-per-square-foot value. 

An ingenious accessory of the Edger- 
ton-General Radio light integrator is an 
extendable foot containing a photoelectric 
cell which can be attached to the ground 
glass screen of the camera being used. 
This enables the photographer to meas- 
ure the precise amount of light reflected 
by the subject to the film plane of the 
camera. These reflection readings too are 
calibrated by the user in terms of actual 
exposure. The camera lens can be opened 
up or closed down until the light reflected 
by the scene is the precise value that wil] 
produce a correct exposure. There are 
many refinements on the instrument that 
make it fool-proof in the hands of the 
careful professional worker, and others 
that extend its sensitivity to any practi- 
cal intensity level or range. Drop us a 
note if you’re interested in details, and 
well have literature relayed to you. 


Developing Agfacolor Film. The process- 
ing of 35-mm Agfacolor film from abroad 
is no longer an impossible problem thanks 

(Continued on page 212) 
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SHARPER THAN THE SHARPEST EYE 


‘ 


with the famous Voigtlander Lenses 







2/4" x 34" 
ROLL FILM BESSA 


Skopar £3.5 lens in Prontor Ht shutter — 
speeds from 1 sec. to 1/200. Built-in 






; mas pot 35mm VITO 
self-timer—built-in flash synchronization. 
$69 00 Skopar f3.5 lens in Prontor shutter. 
Sk 3.5 | : t Speeds from 1 sec. to 1/200. Built-in 
opar f3.5 lens in Compur shut- ‘ selftimer—built-in flash synchronization. 
ter—speeds from 1 sec. to 1/400. $69 00 
Built-in self-timer. $80.50 4 


Skopar f3.5 lens in Compur Rapid shutter 
— speeds from 1 sec. to 1/500. 


$80.50 


24" x 24" 
FOCUSING BRILLIANT 


A twin lens Reflex camera. With Skopar 
£3.5 lens in Compur Rapid shutter with 
speeds from 1 sec. to 1/500, 


$115.00 


2a" x 24" 
BABY BESSA 


Takes 12 exposures on any type of 
620 or 120 spool. Skopar {3.5 lens 
in Compur Rapid shutter — speeds 


from, sec. to 1/500 $80.50 








24" x 3Y4’" RANGEFINDER BESSA 


Features automatic focusing. With Heliar £3.5 
lens in Compur Rapid shutter — speeds from 
1 sec. to 1/400. Built-in self-timer. $185.00 


Available at your Dealer 





110 WEST 32nd STREET, 113 WEST 31st STREET, NEW YORK 1, N. Y. 
See the National Photographic Show — 71st Regiment Armory — Feb. 19th to 22nd. 


March, 1949 179 


















































s : ! 
Cl f Displ 
Reg. CAMERAS SALE 
$115.00 Voightlander Brilliant F/3.5 
reflex .$94.50 
69.00 Voightlander Vito F/3.5 35mm. 49.95 
44.00 Wirgin F/4.5 2'/4x2%%4 32.75 
10.95 Wimpro, 35mm, exc. for color 8.25 
14.95 Spartus Press Flash, w/flash gun 
& 4 flash bulbs 11.95 
5.95 Clix all metal 120 box camera. 4.50 
5.00 Eagle Eye all metal 120 box 
camera 3.98 
SPECIAL! 
° 
Reg. SALE 
$16.50 MYCRO CAMERA—the popular 
peanut sized camera, w/case 
and 1 roll film 10 exps $9.95 
8mm MOVIE CAMERAS 
$ 66.65 Cine-Master F/2.5 double 
eight ; ee . .$49.95 
77.50 Revere 87 F/2.5 . 60.50 
119.00 Bolex L& F/1.9 . 98.00 
16mm 
$ 74.50 Keystone A-7 F/2.5 $ 60.00 
127.50 Revere Magazine F/2.5 100.00 
198.00 Kodak Magazine F/1.9 w/case 159.50 
™” MOVIE PROJECTORS 
i$ 74.50 Keystone R-8 500W $59.50 
&5.00 Kodascope 8-33 F/1.9 500W 69.50 | 
120.00 Revere Model 85 500W 94.50) 
16mm Silent 
¢ 17.50 Keystone Moviegraph 7 $ 14.50 
29.95 Keystone C-26 300W 24.95 
148.50 Revere 750W eee 110.00 
16mm Sound 
298.50 Revere 750-W $235.00 
295.00 Natco 750-W 235.00 
485.00 Victor Lite-Weight 750-1000W 310.00 
SLIDE PROJECTORS 35mm 
$28.00 Skan 100-W blower cooled 
w/24x24 screen $22.00 
44.50 Skan 200-W blower cooled 
w/30x30 screen 35.50 
NISENSATIONAL VALUES!! 
¢29.67 Weston Exposure Meter II Cine 
or Universal Model $22.00 
| $8.80 ABBEY FLASH PRINTER 4x6 $5.95 | 
| 
Cable-lite w/adjustable arms 
holds N 2 floods $4.95 
HOME MOVIE FANS: 
TITLES—Smm 6c each 
Ready for splicing, B/W. Send 10c for 
imple title and complete listing 
|Flash Guns—For all pre-synch cameras $4.00 
}Flash Guns—For all cameras w/o built-in 
} synch _ 


7.00} 





SPECIAL WHILE THEY LAST!!! 



































i-section, sturdy metal tripods $1.49 
$1.00 Rolson Shadowless reflector for all 
flash guns, excellent for portraiture . $0.35 
6.12 5x7 Safe-lite w/2 filters . 3.80 
6.52 Economical bulk film loader 35mm. 4.95 
5.98 Da-Brite Movie Viewer, 8 or 16 4.50 
$24.96 Da-Brite editor-viewer-splicer 
combination with rewinds for 
8 or 16 mm. SPECIAL $19.95 
$11.50 Professional 3-section tripod, alu 
minum and brass—locking legs $7.95 
4.00 Pan head, all movements 1.95 
7.25 4-way easel 5.50 
FLASH BULBS Case lots (120 bulbs) 
Reg. SALE 
$21.00 Press 40's $15.75 
18.60 Press 25's 13.95 
Write now for our 
Free Bargain Catalogue ‘'M*’ 











ete nal 


INC, 
132 W. 43rd St. at Times Square 
New York 18, N. Y. 
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Another Filter 
Factor 
(Continued from page 73) 


The filter factor for each filter varies 
with the type of film used. For example, 
the medium-yellow filter has a factor of 
2.5 with ortho film and a factor of 2 with 
both types of pan film; the red filter has 
a factor of 7 with Type B pan and a fac- 
tor of 4 with Type C pan. There are 
various ways of taking the filter factor 
into account. One way is to multiply 
what would be the normal exposure time 
by the filter factor, so that if you were 
to shoot at 1/100 second at f/11 without 
a filter, you would double the time to 
1/50 second for a filter with a factor of 2. 
Or, you can keep the time the same, but 
open the diaphragm proportionately—in 
this case from f/11 to f/8. If you use a 
light meter, the simplest way is to divide 
the emulsion speed of the film by the 
filter factor and get your adjusted expo- 
sures automatically. 

Theoretically, this is all that is involved 
in choosing the right exposure with a fil- 
ter, and most textbooks and handbooks 
stop right here on the subject. This 
theoretical concept would work out in 
practice at all times if you only photo- 
graphed the blue sky. If on a clear, 
sunny day, you took a meter reading 
from the sky, adjusted for the filter fac- 
tor, and made your shot, your print 
would have the tone of gray for the blue 
of the sky which you expected, and any 
clouds present in the sky would be prop- 
erly contrasted. 

But it is a rare photographer who 
wants to photograph nothing but the sky, 
and it is most photographers’ strange af- 
finity for picturing more earthly subjects 
as well that complicates the use of filters. 
Actually, what must be taken into ac- 
count, in addition to the light reflected 
from the sky, is the light reflected from 
other objects in the picture, which are 
most often more important to the photog- 
rapher than the sky. However, it would 
be equally a mistake, in most cases, to 
expose only for such objects, and neglect 
the light coming from the sky. What 
must be done is to take readings for both 
the light from the main subject of the 
picture and the light from the sky, and 
judge the two amounts of light in rela- 
tion to each other. In effect, you must 
maintain a proper balance of exposure 
between the two elements. This is the 
“other” filter factor, one which the man- 
ufacturers of filters cannot give you in 
the form of an index number simply be- 
cause such a number would vary with 
the subject-sky relationship of every pic- 
ture situation. 

By keeping a record of the meter read- 
ings for sky light and subject light of a 
great number of photographs which I 
took in the course of my investigation, I 
concluded that there are three basic sub- 
ject-sky relationships that have to be 
reckoned with for success with a filter. 
They are: 

1. The light reflection from the main 
subject is greater than the light reflected 
from the sky behind the subject. 


9 


2. The light reflected from the sky and 





from the main subject are of equal in- 
tensity. 

3. The light reflected from the main 
subject is less intense than the light re- 
flected from the sky. 

The first situation is likely to appear 
on clear, bright days when your main 
subject is a white or light-colored object 
or person facing the sun. The photo- 
graph of the church steeple, illustrated 
here, is of this type. Here the steeple 
registered 800 on my Weston meter, the 
sky 600, and the exposure of the shot, 
made with a red filter, was based on the 
sky reading (f/11 at 1/150). In this re- 
lationship, it is rare that you will lose 
the effect of the filter since you can 
lengthen your exposure until it is based 
on a sky reading. At the same time this 
will permit you to catch almost any 
shadow detail in the main subject that 
you may need. 

The second relationship, in which the 
intensity of the sky and of the subject are 
equal, is likely to hold true when the 
subject is of a somewhat darker color 
than in the first relationship. If no cor- 
rection is necessary for detail in deep 
shadows, an exposure based on the iden- 
tity of sky and subject light will yield a 
normal filter effect. The shot of Grand 
Canyon, shown here, was based on a 
reading of 600, which was the intensity 
of both the sky and the canyon (shot at 
f/11 at 1/150), and the effect of the red 
filter is good. When shadow detail is de- 
sired in this relationship, the exposure 
balance becomes more of a problem, for 
an exposure which is very much longer 
than the sky reading calls for will tend to 
wipe out the filter effect. If the sky is 
not a very intense blue, for safety’s sake 
assume the amount of light reflected from 
the sky to be somewhat more than it ac- 
tually is. 

The third relationship, in which the 
subject is less intense than the sky, will 
be true of dark objects in sunlight and 
objects in shadow. It is this relationship 
which causes most of the discouraging 
results in the use of filters. Landscapes 
particularly must be judged carefully, 
especially if they contain a good deal of 
green, for green does not reflect as much 
light as it seems to. Since the sky is 
usually an integral part of landscapes, 
and is not merely background, a com- 
promise between the ground reading and 
the sky reading will yield satisfactory re- 
sults if the difference between them is 
not too great. In the picture of the Mid- 
Hudson bridge, the sky registered 600, 
the foreground 400, and the picture was 
shot at the compromise exposure of 1/150 
second at f/10 with a green filter. In the 
shot of the park with skyscrapers in the 
background, the clouds also show up 
well, but considering that a red filter 
was used, the sky is quite light in tone. 
The reason is that the gray foreground 
necessitated a lengthened exposure, 
which was 1/100 second at f/11. 

A more serious problem arises when 
there is little light coming from the main 
subject, with stronger light from the sky. 
One solution is to give up completely any 
attempt to catch detail in the subject and 
expose only for the sky. This, of course, 
is standard procedure for silhouette shots. 
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in The World’s Most Popular Photographic Textbooks—More than 1,700,000 in Use! 
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” RP mous books will help you get greater pleasure, 
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his dreds of thousands of volumes are used by 
ny photographers all over the world. They are the 
vat standard handbooks of photography —written 
oo" EACH by experts for the amateur—clearly illustrated, 
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¥ 1—YOUR CAMERA AND HOW IT WORKS (W.€E. 22—MANUAL OF CORRECT EXPOSURE (H. P. 32—COMMERCIAL PHOTOGRAPHY (Victor Keppler). 
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“ill ver JO clever photographic short cuts and practical technique, and markets. Contains hints for breaking into 
V1 ay ei plans for making accessories and short cuts in press work. 3—FILTERS AND THEIR USES (W. Bradford Shank). 
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ing r., ARPS, ASPA). A dictionary of 3,000 words having Shows ways of improving photographs after negatives 
photographic significance. Includes terms and abbrevia- have been developed. Explains print spotting, toning, 4—COMPOSITION FOR THE AMATEUR (Kenneth 
pes tions used in photochemistry and photomechanics staining, coloring, titling, making greeting cards, Heilbron). How to make interesting pictures by arrange- 
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lly, 11—OUTDOOR PHOTOGRAPHY (Samuel Grierson) peciganctiee viewpoint. A guide to fine sain. 
| of A comprehensive coverage of the picture possibilities 30—PHOTOGRAPHIC QUESTIONS AND ANSWERS 
ry found outdoors. Discusses vacation shots, architectural A course in the principles of photography in question 5—MOVIE MAKING FOR THE BEGINNER (Herbert 
AC ctures, industrial, etc. and answer form. Information on cameras, lenses, shut- C. McKay, FRPS). Complete working guide to home 
, is . ters, focusing, types of film, print making, trouble-shooting, mevie-making. How to operate a camera; plan a story, 
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any formulas for developers, intensifiers, reducers, etc LIBRARY t Address... aaa aa a hati 
and \ych 
an 21—BEGINNER'S BOOK OF PHOTOGRAPHY ye eee ” 
irse, Wallace E. Dobbs) Designed for the beginning camera Chicago 1, Wlinois ew ee eee ewer erm weer rnsesees eovceccecccce cece 
ots ser. Discusses — to landscapes, action shots, t 
“ita nteriors, portraits. Explains use and operation of camera. 
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HI-EFFICIENCY MERCURY ARC 


Sold by 
ALL PHOTO SUPPLY STORES 


For additional information write to Dept. M-5 


ELWOOD PATTERN WORKS, 


Glwoed 


REVOLUTIONARY 


This is the most important achievement 
in projection printing that has been made 
in recent years. 


When you see it, you will need it. 


When you use it, you can’t do without 
it. Can be used in practically all makes of 
Enlargers, silvered reflectors, 
or diffusing type reflectors. 


condensers, 


Outfit consists of: 
1. Hi-Efficiency Mercury Arc Bulb 
2. Automatic Transformer 
3. Electric Shutter for use with electric 
timer or manual operation 


Price complete 


Inc. Indianapolis 4, Indiana 

















FREE 


Catalogue Listings 1350 of 
The World's Most Distinguished 


Kodachrome Transparancies 


7121 PINE AVENUE BELL, CALIFORNIA 





‘ 
Bellows. Two Lorge Focusing Knobs for right or left 
| Ww cir 


| Bel; om Flas 






ASSEMBLE 
YOUR OWN 


I 20555, PROFESSIONAL ENLARGER | 
SAVE %3 50% 


IN ONE EVENING 

ALL PARTS FURNISHED 
With « nplete mph necedanyy ger Kit, plus 
i t y st 1 grams, screw- 
ir own Professional 





d 1 plie c 
Eni rger in one evening 
COMPARE THESE OUTSTANDING pega 
Construction Fine grade alu a 

“ i nr 


k i i a- 
chined to t fe n high priced 
ar ~seshace st Adjustment New de 
migned Deelical Drive focusing. Will 
not shift or 4use TWO TEETH MESH AT ALL 

TIME Negative Custer Re tating Gla 
Carrier wr harry even pressure 


ar i rm ‘at 





rier to fr 1 plac < 
t s Removable 4 Lens Board Ma x se 
' _Mognification 1} 
FOR 35MM es at base wu With 2” ler 
TO 2'eu3'% enlargements to l4t 


largements 
NEGATIVES by tilt x tion of prin 

Aluminum Spherical Lmphouse Spun for rapi id 

f heat ar r inc t jo gree enmte 

ad- 








a you Diffusion raf 

6} y for even distrit ition of hght. MINILITE Con 
at al cost a Post - Tubular alumi 
yu lM Red Filter tandar afety type a 
y 7 lbs E y to work with “ys t U ir camera 
J plete Kit (1 and base card nly-$27 45 
F ys . Woeay TRIAL. With Money Back Guarante 





Write today FREE WLusTRaTeD FOLDER IN COLOR. 


CALIFORNIA TECHNICAL PRODUCTS “42 So. Mil! St. Dept. PP-s 


los Angeles 13, California 


RAy-0#1454 NEW 2-WAY TRIPLE UNIT 


This new professional model 2-way unit WITH 3 LIGHTS 


operates on both AC and battery with 
a flick-of-the-switch. Immediate action 
for shooting inside or outside. 


PILOT LIGHT AC) 
PILOT LIGHT BATTERY 
3 HIGH POWER OUTLETS FOR 3 LAMPS 
FUSE AC 2 AMPS) 
NEON CHARGE IND. a ¢ 
BATTERY CONNECTOR 
TRIGGER CORD 
Operates from rechargeable| Biatas 
batteries or AC 110v outlet. 
One flash every 6 seconds; 
3 plastic sealed shatterproof 
flash tubes; built-in modelling 
lights; controlled lights for 
effects. Immediate delivery. 
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WRITE TODAY: FREE RAY-O-FLASH 
ILLUSTRATED BOOKLET 


AMERICAN CINEFOTO CORP. Dept.{7%} 


Complete 
2-WAY TRIPLE 
UNIT 


‘160 


incl, Fed. tax 


1-WAY TRIPLE UNIT, 
COMPLETE, $150 
incl. Fed. tax 
12 VOLTS RECHARGE- 
ABLE WILLARD 
BATTERY, $12.00 
3 SECTION STANDS, 
$3.50 EACH 


1560 B’way, New York 19 


mam FLICK OF SWITCH 
CHANGES AC-DC 


a 








The silhouetted figure illustrated was ob- 
tained by basing the exposure on a meter 
reading of 1600 for the sky, compared 
with only 25 for the subject. I used a 
red filter, and shot at 1/200 second at 
f{/22. Compare this with the similar pic- 
ture which was made under the same 
light conditions. Here, still using a red 
filter, I based the exposure on a reading 
from the subject only, and made the shot 
at 1/12 second at f/11. While there is de- 
tail in the figure, the clouds are wiped 
out completely. 

If the subject is such that a silhouette 
is not feasible, base the shot on a com- 
promise between sky and subject. If you 
want shadow detail, compromise between 
the shadows and the sky. 

In addition to these three basic expo- 
sure situations, another element also 
must be kept in mind for good filter ef- 
fects. It is merely the obvious but often 
forgotten requirement that the sky be 
blue. And by sky, we mean not sky in 
general, but that part of the sky which 
you include in your picture. If the filter 
is to cut down on blue light, there must 
be blue light on which to cut down. 

On the next sunny day, take a critical 
look at the sky. It may surprise you to 
find that the whole sky is not of uniform 
blueness. Very likely the sky immedi- 
ately around the sun will be of a rather 
weak blue; so will the sky at the horizon 
be of a pale blue. The brightest blue 
will generally be found directly across 
the sky from the sun. Consequently, try 
to use this portion of the sky as back- 
ground for your shots. Haze and mist 
lighten the blue tone of the sky. 

Obviously, a great deal more informa- 
tion is still to be obtained—or at least 
made readily available to amateurs— 
about the finer light intensity relation- 
ships between sky and subject, but, in the 
meantime, observe these simple rules: 
see that your sky background is really 
blue, take a light reading of the sky, take 
a light reading of your subject, compare 
the two readings and determine which of 
the three basic relationships discussed 
applies, and finally, choose an exposure 
that will preserve the effect of your filter, 
and that will at the same time give you 
the desired shadow detail. These are the 
requisites for more consistent results 
with your filters — 


1948 Chicago Slidefilm 
Now Available 


Following the practice of previous 
years, The Chicago International Exhibi- 
tion has recorded the complete 1948 salon 
on double-frame 35-mm strip film. It con- 
sists of 257 pictures recorded on five rolls. 
For the benefit of those who do not have 
stripfilm projectors, there is available a 
selection of 40 frames from the show 
bound in 2x2 glass slides. 

Slide selections purchased by anyone 
having had prints in the Exhibition will 
include their pictures upon request. The 
slidefilm and the set of 40 slides are each 
priced at $10, and are now available. 
Checks should be made payable to W. V. 
Sminkey, Treas., and orders addressed to 
Dr. C. F. Cochran, 3946 N. Lawndale 
Ave., Chicago 18, Ill. 
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WESTEN’S SHIPS TO EVERY CONTINENT! 


ALL ORDERS SHIPPED INSURED . . . WRITE WESTEN’S, SANTA BARBARA 


NEW ITEMS! 

Shipped FAST from Westen’s, 
Santa Barbara, Calif. 
Cinelarger! New! Enlarges from 8mm or 16mm 
movie film! Uses 620 or equivalent, which is 
exposed, developed, printed in usual manner. 
Complete with instructions! For black and 
white or color films : ONLY $18.95 
Zeiss Ikonta B F3.5 Tessar, 1/500, case $105.00 
Zeiss Ikonta C F3.5 Tessar, 1/500, case $118.00 
Zeiss Super Ikonta C F3.5 “‘T’’ coated, Tessar, 
Raf. 1/500, case $234.00 

105mm F4.5 Telephoto, with finder, for 


Clarus Sales $ 47.55 
35mm F3.5 wide angle cpld for Clarus, 
coated $ 69.50 
3’ F2.9 Telephoto, coated, focus for Cine 
Mag. 8 or 6 $ 64.00 
7mm F2.5 wide angle lens for Cine Mag. 8 
or B & H Auto-8 $ 47.50 











35mm OUTFIT OF THE MONTH 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 
Argus CIIl, coated F3.5, cpld, rgf., 1/300 sec. 
jeluxe case, telephoto att., 5 rolls 36 exp. 
iilm, sunshade, haze and type A filters— 


EERIE $99.50 


8mm OUTFIT OF THE MONTH 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 
8mm Perfex Cine Magazine Turret 





w/F2.5 coated lens $99.50 
112". F3.5 Telephoto $27.00 
wide angle attachment $29.50 
deluxe case $15.00 

TOTAL $170.00 


SALE PRICE $115.00 
A SAVING OF $55.00 











DEARDORFF PRECISION 
COMMERCIAL VIEW CAMERAS: 
Shipped FAST from Westen’s, 

Santa Barbara, Calif. 
Leading the field in perfection of design, com- 


pactness, rigidity, lightweight. Double swing 
back and front. 


Sx 7. 24° bellows extension $180.00 
8x10. 30” bellows extension $216.00 
Reducing backs $ 33.00 
Deluxe cases $ 36.00 


BARGAINS! 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 
Portable light and boomstand 


Reg. $39.95 HALF PRICE $19.95 
Brand 17 4x5 View Press Camera 


Reg. $95.00 REDUCED to $59.00 


Marshall Densitometer 
Reg. $60.00 REDUCED to $35.00 


Star D Projector for Slides 35mm to 21/4 x 21% 


Reg. $79.95 SALE $59.50 
112" 3,5 Telephoto for 8mm Cameras, Elgeet, 
new $22.50 


Mansfield wide angle att. for 8mm cameras 
REDUCED to $15.00 
8mm Briskin Magazine F2.5 coated 

Reg. $99.50 REDUCED to $59.00 
Metal files. holds 150 slides 


Reg. $3.95 SALE $ 2.75 
Swiveltops for tripods 

Reg. $1.95 SALE $§$ 1.00 
11 x 14 Photrix Print Washer SALE $ 5.00 
Acorn Safelights w/OA Slide $ 3.85 
Academy Spotlights SALE $ 4.55 
Leudi Meters SALE §$ 1.00 


G. I. 





EVERY ORDER PERSONALLY SUPERVISED BY H. A. WESTEN 
TELEPHONE YOUR ORDERS . . . SANTA BARBARA 2~9]8| 


ORDERS GET THE GREEN LIGHT AT WESTEN’S 


We Specialize in Overseas Orders . .. Rushed by Fastest Carriers! 
Quick Service to All Points in the Eleven Western States. Orders Going 
Out Daily to All Four Corners of the Globe . . . Write Your Needs! 




















WESTEN’S IS IN THE 
MARKET FOR: 
Bantam Special Cam- 
eras, Kodak Retina 
Il Cameras, Cine 
Model K Cameras. 
What do you have to 
sell or trade? Write 
WESTEN’S, Santa 

Barbara. 








¢ =. 


NEW PACEMAKER 
SPEED GRAPHICS 


and Outfits! 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 
Camera OUTFIT* 


24%, x 3%, Graphic and Raf. 

w Ektar F4.5 : $267.40 $342.40 
w Ektar F3.7 $291.90 $366.90 
31% x 4% Graphics 

127mm Ektar F4.7 $259.60 $334.60 
4x5 Graphics 

w 127mm Ektar F4.7 $262.80 $337.80 
w 152mm Ektar F4.5 $296.05 $371.05 


“OUTFIT INCLUDES Camera, Lens, Raf., 6 
olders, filmpack adapter, flashgun installed, 
rof. shade with 4 filters, deluxe case. 


CROWN GRAPHICS $40.00 LESS 
(Deduct $40 in each price above, 
if you want Crown Graphic model) 


KODACHROME 8mm—16mm—35mm 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 
8mm Kodachrome (no limit) $ 
8mm Kodachrome Magazine $ 
8mm Magazine Super X $ 
16mm Magazine Kodachrome $ 
(limit 12 rolls) 
16mm Magazine SX or SXX $ 
16mm 100 ft. Kodachrome $ 
35mm Kodachrome 20 exp. $ 
35mm Kodachrome 36 exp. 
Kodacolorfilms, cutfilm, packs etc. now avail- 
able in good quantities: 


Filmpacks: 

24x34 ; $1.21 
344 x 4g e ‘ $1.65 
9x12 $1.76 
4x5 $1.92 


4x5 Cutfilm SXX Super Panchro press, Por- 
trait Pan, Trix, Isopan, etc., now available 
also in case lots: 

4x5—24 sheets $2.91 
5x 7—24 sheets : $4.56 


RARE ITEMS! 


Svectra Direct Color Meter, first color Tem- 
perature Meter with Photo electr. cell, Pho- 
tosphere, in case. A further development of 





the Norwood Director $225.00 
Zeiss Tele-Magnar for Rollei ‘’T’ 

coated $275.00 
250 Exp. Leica F2.5 $350.00 


PAYMENT WITH ORDER SPEEDS DELIVERY. 


SEND ATLEAST 2 5 


 wrestien’s E 


SANTA BARBARA, CALIFORNIA 


800 STATE STREET 
TELEPHONE 2-318! 


° 





o WITH C.O. D.’S 


Write 


Fast 
Service 





FROM OUR USED CAMERA DEPT. 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 

Just a few of the values: 


Leica Standard, case $ 99.00 
Contax I F2. Sonnar $175.00 
Bantam Special F2, case $150.00 
Retina II F2, case $140.00 
Ikoflex III F2.8. case $275.00 
Rolleiflex Aut. F3.5 $209.00 
Super Sport Dolly F2.9 $ 55.00 
Duo 620, F3.5 $ 65.00 
National Graflex F3.5 $ 69.00 
Ikoflex II F3.5. case $100.00 
Winpro, w/flash, case $ 12.50 
Fedflash $ 10.00 


CLOSE OUT ITEMS! 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 
35mm Buccaneer, cpld Raf., coated F3.5 lens, 
evrr. case, 1/300 sec. sync. for flash, double 
exp. prevention $55.00 
Uniflex I FS.6 coated twinlens Reflex 1/200 


sync., evrr. case $49.50 
Uniflex II F4.5 $62.50 
8mm Keystone Proj. cases $ 7.50 
Photo Lab Index $10.00 
Photographic Encyclopedia $35.00 
8mm Craig Editor w/splicer, rewind $49.00 
26 Packard shutters $ 9.95 
4x5 B & J w/Raf. $85.00 
35mm Perfex 101 F4.5, case $37.50 
35mm Perfex 102 F3.5, case : $42.50 
New 35mm Argus A F4.5, evrr. case $30.81 
New Leica Standard F3.5 Elmar 

coated $175.00 
New Leica IIC F3.5 Elmar coated $210.00 
New Leica IIC F2 coated, Summitar $296.50 

NEW LEICA ACCESSORIES! 

Evrr. Case $ 12.50 
90mm Optical Sportfinder $ 28.00 
135mm Optical Sportfinder $ 28.00 
Imarect Finder $ 77.00 
Mirror Reflex Housing $157.50 
Nooky,. for Elmar $ 66.00 
Leica Focomat II $398.00 


OTHER ACCESSORIES—WRITE FOR LIST 
NEW! WIDE-ANGLE OR 
TELEPHOTO LENSES 
For Argus CIII, Clarus, Perfex 
Mercury, Leica, etc. 


only $19.95 


Prefocused, color corrected, balanced! Gets 
those “‘long shots” for your 35mm camera! 
First time for a quality precision calibrated 
35mm Telephoto so low-priced! 





AT LAST! KARDON 
America’s Finest Miniature Camera 
Special! $299.00 
Shipped FAST from Westen’s, 
Santa Barbara, Calif. 

With fine, color corrected Eastman Kodak Ek- 
tar F2, 47mm coated lens, interchangeable 
lenses; takes 35mm cartridges; speeds 1 sec. 
to 1/100th. Many accessories for special pur- 


poses! Order from Westen’s now for immed- 
iate delivery! 
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GOLD XX AND S-35 


VON-L 


So 
" DEVELOPERS FOR FILM 
AND PAPER , 





* PROVEN 
me // ACCEPTED ACCLAIMED 


GOLD-xXX— UNEQUALLED FOR STROBO— 
VERY FINE GRAIN 
“$§-35"—Especially for 35mm film. Practically 
" Grainless. 
SPEED — Increase Manufacturers’ Rated Film Speeds 10 Times in 
Daylight and 5 Times in Photoflood. 
QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW 
HIGHLIGHT DETAIL—HARD EMULSION—LONG LIFE— 
ECONOMY—VON-L develops more than 7,500 square inches of film 
per gallon without replenisher. Keeps INDEFINITELY 

VON-L DEVELOPERS STAND ALONE—AT THE TOP. 
THE WORLD’S FINEST 


Ask your dealer or order direct. 
MON-BLANC CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 


AND 











VETERANS —G. I. Approved 


One of the Finest Schools in the Country 
Photography—Basic—Commercial—Portrait—Color 
Camera Repairing—Complete Course 

FORT WORTH SCHOOL OF PHOTOGRAPHY 


104 EAST 12TH STREET Write for Booklet FORT WORTH, TEXAS 


Learn— 






















DUPLICATE PRINTS 
















2%x 3% .35 ea. 
1 1 
DUPLICATE WERaeaE 7060 
Sx 7 1.75 ea. 
«COLOR 8 x 10 225 ea. LOW 





ORIGINAL PRINTS 














PRINTS! eee ‘soca. Waka ay 
3% x 412 .85 ea. 
34%x5 1.00 ea. 
DUPLICATE 5x7 2.50 ea 24-HOUR LAB 
TRANSPAREN- ‘ 
CIES! ONLY 8x10 4.00 ea. yay Bn 
25¢ EACH! PROCESSING! 


Made from 35 
m.m. Ansco and 
Kodachrome slides 
and from 1/2 frame 
35 m.m. strips. 
COMMERCIAL & 
PROFESSIONAL 35 
m.m. Color Strip 
Duplication. ALSO 
NOW AVAILABLE 
Duplicating 16 
m.m. Movie Film 
Color and B&W. 
FAST SERVICE! j 


Ansco or Ekta- 
chrome in sizes 
35 m.m. 18 of 20 
exposures (in slide 
mounts) 120 ofr 
B2, 620 or PB 20 
PROCESSED BY 
SENSITOMETRIC 
CONTROL! Ekta- 
chrome processing 
one week service. 
$1.00 PER ROLL 
POSTPAID VIA Ist 
CLASS MAIL. 


Duplicate prints must be ordered at the same time as 
original prints, and from the same transparency. Prints 
made from any size Ansco, Kodachrome, Ektachrome. 
Attractively mounted except for sizes 2% x 3% & 
3% x 4%2 Cropping instructions followed at no extra 


cost. FAST 4-DAY LAB SERVICE! 





“MORE FOR YOUR CASH 
WHEN YOU DEAL WITH NASH!” 










































——— 
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NAS 


Rialto Theatre Bldg 
5810 BERGENLINE AVENUE, WEST NEW YORK, N. J. 
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Number Your 
Filmholders 


(Continued from page 45) 


involves gluing numbers, written on tiny 
pieces of transparent celluloid or plastic, 
into the corners of the holders. Another 
employs a strip of similar transparent 
material all along one end of the holder, 
with the number written on one corner. 
Still another employs a tiny metal clip 
with the number stamped through it, as 
in a stencil. 

The trouble with these methods is that 
they present a tedious job requiring con- 
siderable skill and special materials and 
they encroach somewhat into the picture 
area—which is the really serious objec- 
tion. In most cases, it’s true, the photog- 
rapher can spare the area in the corner 
by cropping slightly when he makes his 
prints, but every now and then there’s 
a case where he’d like to use every bit of 
the negative, composing right to the edge, 
without any cropping whatsoever. 

With the numbering system recom- 
mended here, this is possible, because the 
numbers instead of occurring in the pic- 
ture area of the negative, are printed at 
the time the exposure is made, in the 
clear margin. 

There are two ways to make the num- 
bers print in the margin; one of them in- 
volving the drilling of holes in the thin 
metal strip under which the film slides— 
and this is an excellent method if you are 
skillful and careful in your use of the 
drill. The other way (and the way we 
will discuss) is to cut notches in the flap 
which opens on one end to permit in- 
sertion and removal of the sheet film. 

The light coming from the lens when 
a picture is taken, hits the edge of the 
film (where this flap lies against it) at 
an angle, so that a tiny notch cut into the 
flap results in a little triangle of exposed 
area jutting into the clear margin at the 
point where the notch is cut. 

Taking advantage of this, it’s no trick 
at all to work out a system of numbering 
by notching the flap. One system is to 
have all the notches the same shape, but 
to have the placement of the notch change 
its numerical value. A logical way to do 
this, and a way which is satisfactory in 
every respect, is to have each notch to- 
ward the left side of the flap represent 
a unit of ten—thus two notches would be 
twenty, three would be thirty, and so on 
—one notch in the middle represent a 
unit of five, and each notch on the right 
side represents one unit. This makes the 
number read from left to right, just as 
ordinarily written. 

For example, suppose you are cutting 
the notches for a holder No. 28; they 
would be cut this way: 

VV V VVV 

Then when you read these on the nega- 
tive, you would read: 

10 10 5 3 

Isn’t that beautifully simple and clear? 

Use of the single notch in the middle 
for the five unit is advisable since it re- 
duces the number of notches for the 
single units which would be necessary 
otherwise. 

In cutting the notches, it isn’t neces- 
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sarv to make them deep enough to 
weaken the flap. Take care to have the 
notch cut on the edge which touches the 
film, with the deepest part of the cut 
being on the bottom when the flap is 
closed. 

An important thing to note is that the 
notches for the ten units can’t be put on 
the extreme left, because in that position 
they’d sometimes overlap the emulsion 
identification notches which the manu- 
facturer cuts into the film. By putting 
a sheet of film into the holder, however, 
you can check this position before you 
make the first cut. 

When you open the flap for cutting, 
you reverse its position, and when the 
negative is printed, it also is reversed, so 
you can cut the notches from left to right 
on the flap, and they will then read from 
left to right either on a print, or on the 
negative turned so that you look through 
it with the emulsion _ identification 
notches in the upper left corner—which 
is the way you hold it to see the image 
unreversed (the way it will be in the 
print). 

After cutting the notches, the only 
thing left to complete the job is to black- 
en them to avoid any possibility of light 
flare bouncing into the picture area of 
the negative. You can do this with pho- 
tographic blacking, with black paint, or 
black ink. Using ink is probably the 
easiest—and is adequate. 

Numbers on the outside of the holders, 
to correspond with those on the flaps, can 
be painted on, stenciled on, pasted on 
with tape, burned into the wood with a 
hot iron, cut into the wood with a knife 
or even scratched into the paint with any 
sharp-pointed object. Painting the num- 
bers, with, or without a stencil, is the 
recommended way. 

Whatever procedure you use, the sys- 
tem of numbering your sheet-film holders 
will add up to greater efficiency in your 
photographic endeavors.—f 


The Camera 
Tells a Story 
(Continued from page 147) 


The dinner bell consisted of a few sharp 
slaps on the ground by the warden or his 
wife. The dull sound would bring Paddy 
waddling over for his meal. He had the 
complete freedom of the backyard, and an 
irrigation ditch was his swimming pool. 

When Paddy became full grown, he was 
released in his natural habitat in a remote 
section of a mountain stream—but not be- 
fore I had recorded a few scenes of his 
life. Putting the pictures together in se- 
quence, I was able to help Paddy tell a 
simple story of his early childhood, and 
a little outlook on his future. 

This baby beaver is just an example of 
the many unique subjects that you may 
find if you keep your eyes and ears wide 
open. Remember that the really inter- 
esting and appealing stories quite often 
emanate from unique subjects. 

Paddy taught me a lesson, as I hope, 
through me, he has taught you. I know 
that since hearing of, seeing, and portray- 
ing little Paddy, I try to be a more alert, 
wide-awake photographer.—® 
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"1900 Monterey Ave., New York 57, M. T. 


Sterling- Howard offerd moré...... 





5x7 U.S.Photo Argon Lamp Printer 


Thousands sold for $46.50! Now. ee 
offers you a splendid value! Features: 9 2 
lamps on independent switches, ya anc 
i bands of spring steel. cas 
pared with automatic-aligning an aggro 
clamp. Microswitch printing contact, sp a “ 
struction. Handsome baked gray ename! finish. 


$24.95 


(please allow for 14 lbs. shipping wt.) 
































con : 
All brand-new. complete with 


lamps, only 
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105mm f 4.5 Coated Britar for 16mm Camera 


Famous sharp-cutting brilliant lens! Now. Sterling. 
Howard offers it specially adapted for 16mm “C” 
mount Cameras! Handsome and distinctive in ap- 
pearance, finest quality in performance. Open new 
fields in your movie-making, with this smooth-work- 


ing telephoto. 
Satisfaction guaranteed ! 

Postpaid, only $69.50 
“As little as $6.95 down. Liberal trade-ins. 
(Illustrated on new Revere 16 magazine turret to- 


gether with 17mm {2.7 and 25mm {1.9 focusing lenses 
and Ambol tripod, complete, only $350.00) 





or pm 
12x15 Duplex (two-side) Print Dryer 
.00 ! Now Sterling-Howard helps 
you save almost 50%. through our exclusive con- 
tract with the manufacturer! Host of features in- 
clude: rubber feet. automatic tension-bar on — 
canvas aprons, brushed aluminum sospnineei , 
stamped steel frame with ceramic bushings insu Z 
ing 225 watt (AC-DC) michrome element. Compar 


$7.95 
(please allow for 10 lbs. shipping wt.) 





Actually worth $15 


to any—we guarantee satis- 
faction! Only 




















16mm Bolex Combination With 4 Lenses 


Premier in the 16mm field! Now, Sterling-Howard 
offers it with an outstanding battery of lenses! In- 
cluded are: 17mm {2.7 coated focusing Wollensak, 
25mm {1.5 coated focusing Wollensak, 75mm {4.5 
focusing—(war surplus), and 150mm {4.5 coated fo- 
cusing Bell & Howell Eymax (war surplus). All 


brand new! Value over $48 7.50 


$600.00! Postpaid, only 
“As little as $48.75 down. Liberal trade-ins. 





— 

4x5 B&J Press Camera Outfit 
rugged all-metal revolving-back camera. 
d combines it with a smart se- 
lection of accessories! Includes: yang ort 
range-finder. Heiland flash gun, 6 ong = 
XF Pan film (hermetically-sealed war surp “ ned 
shade filter-holder with filters, and sturdy cig 
covered plywood case. All brand new. plus war-s re 
plus 127mm {4.7 in Supermatic Press. Value ov 


$300.00! $239.00 


id, 1 : : 
Poeele £323.90 down. Liberal trade-ins. 














Popular, 
Now. Sterling-Howar 
















STERLING-HOWARD, Dept. PA-3 
1900 Monterey Ave., New York 57, N.Y. 
Please send Time Payment booklet. 


*Same price, cash or credit! Send for “Pay-Out 
Ot-Income” Plan booklet! 


OJ 

a 

Unless indicated. prices are FOB New York. 

Allow for postage. COD’s with 20°. deposit. (_] Please send me current News Letter. 
LJ 


Send information on 


(_] Please rush enclosed order. 


\\ 
(Dept. PA-3) ar, anes —_-— 
City and Stote___ ; Zone__— 
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5x7 K-10 AERIAL CAMERA 


5x7 negative size, 
using roll ut 
film (regull or 
color), holders or 
magazines. Optical 
direct-view finder, 
comfortable hand 
grips, ovtomatic 
operation with fo- 
cal-plane shutter. 24cm £4.5 Schneider Xenar 
lens with multiple thread helical focusing to 
8’! Ideal for commercial oblique-view aerial 
photography! 

War surplus, only..... mteid $1 85.00 
(shipping wt. 38 Ibs.) 





4x5 negative size. 
Pistol grip release 
and rewind for 
quick automatic 
operation. Be- 
tween-lens shutter 
to 1/500 second. 
6%" £4.5 lens. Vac- 
uum-back ensures 
flat film plane. This 
compact war surplus camera is a leading 
favorite among aerial photographers. In- 
cluded is a brand new 5'4” electric (AC-DC) 


developing outfit. 

Only ..... ares, $198.00 
(shipping wt. 60 Ibs.) 

K-20, K-25 convers. to foc. lens... 





$37.50 


Kodak speed lens , 
of unexcelled 
sharpness and col- 
or-correction. Click 
stops, engraved di. 
ophragm scale, 
Kodak lens-coat- 
ing. Brand new, 
surplus; govt. cost 
over $300.00. 


Now, only ..... 





$79.50 


7” #2.5 lens with brand new complete K-24 


aerial camera, original cost 
over $800.00, now only. $99.50 
(shipping wt. 68 Ibs.) 


4 x 4 metal iens board threaded for 


above , $3.95 
Pacemaker board (4 x 5) for above. . $5.95 
Bed-brace and extension tube $4.95 


Other equipment accepted in trade. 


Cut print costs, not 30% or 40%, but 90% and 
more! 9%’ paper is single wt. smooth grade 
#3 for normal to thin negatives. 7°’ and 41/4"’ 
paper is lightweight folding, contrast grade— 

excellent for proofing and print records 
938° x 1000’ Aero Enlarging 
3 OF Bromide per roll, packed. 2 rolls 
per case, hermetically sealed 
8 Minimum order } case (wt. 94 

Ibs.) 
i V case (2 rolls 93" x 
1000’) 

2 cases (4 rolls 938" x 


$15.00 
1000’) 


$27.50 
5 cases (10 rolls 9359" x 


| | ; 
1000 $62.50 
4 7’ x 825’ per roll, hermetically 


sealed 
(shipping wt. 15 Ibs. per roll 
7°’ x 825’ Kodak Aero Bromide, each $4.95 
7’’ x 825’ Kodak Aero Bromide, 5 rolls. $19.95 


4\4"" x 825 per roll, hermetically sealed 
(shipping wt. 9 Ibs. per roll) 


4\/4"’ x 825’ Kodak Aero Bromide, each $1.95 
4\44"’ x 825’ Kodak Aero Bromide, 14 
rolls : $21.00 


Ask for illustrated bulletin showing 
hundreds of bargains in aerial and 
other photographic equipment. 


AIR PHOTO 


Surplus Division, Dept.PP3 








555 E. Tremont Ave. 
NewYork 57, N.Y. 
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4x5 K-20 AERIAL CAMERA 





7” #2.5 KODAK AERO-EKTAR 








| that—simple, 


Good Marketing 
Habits 


(Continued from page 41) 


magazine’s general trend, policy, and 
possible needs. 

How much of a part the appearance of 
your work plays in its chances of being 
sold is a moot question. My own guess 
is that the slovenly, ill-prepared submis- 


| sion gets to the editor’s desk—if that far 


—with two strikes already called. The 
pictures and manuscripts you send 
through the mails are your personal rep- 
resentatives; their appearance bespeaks 
your own. If you would send a total 
stranger a batch of sloppy material and 
expect a fat check in return, you also 
would walk into his office with last 
week’s shirt on, your trousers baggy, 
your shoes mud-caked and a three-day 
stubble on your chin. You'd have a 
tough time getting past the door and your 
material will suffer the same reception 
if you allow it to go out similarly attired. 

The seemingly simple details of manu- 
script and picture preparation are just 
but necessary. Besides 
making a favorable impression on the 
editor, they are a great convenience to 
you as a free lancer. By inaugurating a 
well-planned system of preparing, pack- 
ing, and recording your submissions, you 
are that much further ahead in time and 
money. There is also the personal satis- 


| faction derived from carrying out your 


photographic habits of care and orderli- 
ness to the final step. What follows are 


| suggested methods of properly presenting 


free-lance material, the result of many 
years’ practice in this field. 

To begin, let’s assume that your work 
is written as well as pictorial. The cus- 
tomary procedure calls for double spaced, 
typewritten manuscripts using one side 
of the paper only. The information ap- 
pearing on the first page must include 
your name and address, the amount of 
wordage in the article, and the number 
and size of the pictures sent, if any. In 
many instances word count is unneces- 
sary, but since some markets require it, 
you might just as well count. If you’re 
naturally lazy about such things, esti- 


, mate a standard sheet of double spaced 


| actual story begins. 


- your own price. 


typewriting as 250 words. Counting sev- 
eral lines at random will also give you a 
working average. 

The phrase, “Offered at your usual 
rates,” is also generally included, unless 
you're in the big-name class and can state 
The title of your work 
little elbow room before the 
A sample title page 
of a manuscript is shown here. Succeed- 


enjoys a 


ing pages are numbered at the top or 
| bottom and I make a point of including 


the title in the upper left corner. Com- 


| mon sense demands a carbon copy for 
| your own records when you realize that 


the original might get lost. 

One thing that gripes my sense of nicety 
is the horrible habit some people have 
of sending manuscripts out with all sorts 
of typographical errors, crossed out mis- 
takes and other unsightly markings in 
plain sight. One time, a friend seeking 
criticism and suggestions, showed me 
such a manuscript. I assumed it was a 


rough first draft, but was amazed to learn 
that it was his finished paper. It had 
gone to many places and been refused 
each time—understandably. If your typ- 
ing is slow, be careful of such things. 
Rewrite, erase mistakes carefully or have 
a regular typist do the work for you. 
Finished sheeis in numbered order may 
be fastened together with a paper clip 
or two. I favor the O. K.-type fasteners; 
they’re neat looking and business-like. 
Your photographs, usually not smaller 
than 5x7, are all printed and ready to 
go. Captions for each print should be 
typed, trimmed down and pasted or taped 
at one edge to the back of the print. 
Wording of captions may be lifted right 
out of the manuscript, using the phrases 
that apply to the particular picture, or 
better, they may be entirely separate 
explanations. Your name and address 
also appears on the back of the print, 
written lightly in pencil, pen and ink, or 
rubber stamped. The latter is best, costs 
little, and looks a lot better. I have a 
movable type stamp set purchased many 
years ago with which I can compose and 
set my own lines of type. Having moved 
around and changed addresses frequent- 
ly, I found this a better investment than 
the commercially-made variety. 
Manuscript and prints now ready, we 
come to the actual packaging. Unless 
this part of the job is carefully done, all 
previous efforts are cancelled. Large en- 
velopes will take a beating in the mails 
no matter how carefully packed and your 
only defense is to take every possible 
precaution in wrapping and marking 
them. Corrugated board is light and 
tough and reasonably sturdy. Heavy- 
weight cardboard, though adding to the 
weight of the package, is also good. After 
weighing both kinds, I found that the 
heavy cardboard increases the postage 
fee by six cents. But I figure that if my 
work is worth sending out, it’s worth a 
few extra pennies to insure greater pro- 
tection. I'll spend six cents any day in 
preference to remaking prints or retyp- 
ing pages of manuscript. 
Mailing envelopes needn’t be the fancy- 





POPULAR PHOTOGRAPHY Charles Winle 





"They say he landed a soap ad account!" 
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clasp variety. You can buy plain kraft | 


envelopes at any large photo-supply 
house or stationer’s for about a dollar 
and a quarter a hundred. The others 
will cost two to three times as much and 
give no better service. You can address 
the envelope any way you like, but the 


professional touch comes with your own | 


personally designed mailing label. A 


printer will run off a batch of them for 
you—if spending money is your hobby— | 


so why not design and print them your- 
self, particularly if your work is of the 
“now and then” variety? Making them 
yourself is another interesting photo- 
graphic project and lessens that dragged 
out feeling on your bankroll. I made the 
one shown with a set of lettering guides, 
so no special art ability was required. 
Lettering guides are useful instruments 
and serve for a multitude of jobs. Geta 
couple of different sizes and discover for 
yourself that they can be invaluable. The 
admonition on the label not to bend the 
photographs stands out much better than 
a hand-written plea on the envelope. 

You must include with your submission 
a return envelope and postage. For this 
I suggest a regular printed parcel post 
label with your name written, typed, or 
stamped on it. Photographs without 
written matter may be mailed under third 
or fourth class rates, depending on 
weight. Your name and address, plus 
a number or title may appear on the 
print—but that’s all. The parcel post 
label allows the envelope to be sealed 
without paying first class postage fees. 

All your material is now ready; photo- 
graphs captioned, name and address in- 
cluded, manuscript clipped together, re- 
turn envelope and postage, and label 
made out. The return envelope (unless 
it is smaller than the outside mailing en- 
velope) may be folded around the ma- 
terial and everything slipped into the 
mailing envelope. Make a final check of 
everything before you seal and mail— 
just to be sure that nothing has been 
omitted. A letter to the editor or pur- 
chaser is optional, but hardly necessary 
unless your submission requires some 
special explanation and if you feel it 
needs too much explanation, beware! 
That may indicate the material won't 
stand on its own feet. 

The final step is a matter of record- 
keeping for your own information, espe- 
cially when you are engaged in free lanc- 
ing as a more or less regular business. 
My own system employs a small 3x5-inch 
file card box with a card for each sub- 
mission. I note down all pertinent in- 
formation, including the subject’s title, 
illustrations used, where and when sent 
and postage costs. This provides me with 
fingertip information on everything I send 
out and what it costs to do so. If ma- 
terial goes out more than once, additional 
names and addresses appear on the card 
until that happy day when I note down 
that the work has been accepted. The 
amount paid and the issue in which the 
work appears winds up the life of the 











card, upon which it is retired to another | 


section of the box. 


And speaking of retiring, I'd say that’s | 


an excellent idea—so I’ll bow out at this 
point, and hope you can capitalize on 
these tips for good marketing habits.— fe 
March, 1949 


Get More Profit and Pleasure From 


Photography 


IMPROVE YOUR SKILL 


AT HOME 


.. ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 





B & J Press Camera 
Whether you wish to make a career of photography or want to gain 
additional skill as an amateur, the American School of Photography offers 
practical basic training, which requires only spare time study. With proper 
aptitude and application, this Course should provide you with a funda- 
mental background which may open the door to valuable professional 
experience ... or add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 
Backed by years of experience, our training covers every phase of 
Modern Photography through spare time study at home. Basic photo- 
graphic principles are taught by inspiring “learn-by-doing” method, step- 
by-step, under the supervision of a qualified instructor. 
GET FREE BOOKLET! 
No obligation. Send for yoxr copy today! 
Clip and mail the convenient coupon below at once for Free booklet,“‘Opportunities 
in Modern Photography” and full particulars. Act now! Don’t miss this chance to 
learn how you can get more profit and pleasure from photography. 
American School of Photography 
1315 So. Michigan Ave., Dept. 2263, Chicago 5, Illinois 


MAIL COUPON 





eds 


FREE BOOKLET 


\\ 
\\ 


creé e ae 3 


| American School of Photography 
| 1315 So. Michigan Ave., Dept. 2263, Chicago 5, Ill. 


i 
Please send me, without obligation, your tree booklet, “Opportunities in Mod- [ 
ern Photography,” and full particulars. No salesman will call, | 
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4 A Penny Postcard Will Do. 
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SAVE! 
| SALE OF USED CAMERAS!! 


All Cameras Guaranteed 
One Full Year 


FREE TEN-DAY TRIAL PERIOD— 
FULL REFUND TERMS 


SAVE $15.00 
MERCURY IT OUTFIT 
Mercury I, F3.5 Tricor lens, case, 
Flashgun, 6 films, cable release, 
shade, 3 filters. 
REG. $48.00 
SAVE $34.00 
KODAK “35” OUTFIT 
Kodak “35” F4.5 etd lens, case, GE- 
DW 58 Meter, 6 films. 
REG. $85.00 SPEC. $51.50 


SAVE $30.00 
MERCURY IL OUTFIT 
Mercury II, F2.7 etd Tricor lens, case, 
Flashgun, 6-26 exp. films, cable re 
lease, Sunshade, 3 filters. 
REG. $82.00 SPEC. 
SAVE $22.00 
RETINA I A 
Retina I, F3.5 Xenar lens, case, De Jur 
Exp Meter, shade, 3 filters. 
REG. $76.00 SPEC. 


SAVE $36.00 
ARGOFLEX OUTFIT 
Argoflex Model E, F4.5 etd lens, case, 
Mendelsohn Flashgun, 
filters 
REG. $92.00 


SAVE $54.00 
PERFEX DELUXE OUTFIT 


Perfex Deluxe F2.8 etd, epld rfdr, case, 





SPEC. $33.00 








$52.00 





$54.00 





shade, 3 


SPEC. $56.00 








SAVE $36.00 
KODAK REFLEX OUTFIT 
Kodak Reflex, F3.5 etd, lens, Flash- 
gun, case, shade, 3 filters. 
REG. $145.00 SPEC. $109.00 
SAVE $60.00—COVIPLETE! 
LEICA OUTFIT 
Leica LLL, epld, rfdr, F3.5 Elmar Univ. 
Vidom Finder, 135mm F4t.5 Hektor 





Tele, ce, Sunshade, 3 filters. 
REG. $315.00 SPEC. $285.00 
COMB. PRICE 





SAVE $77.00 
214x3!, BUSCH 
Pressman Outfit F 1.5 etd lens, Kalart 
rfdr, Flash, 4 CEH, shade, 3 filters, 
Compt case, 
REG. $215.00 SPEC 
SAVE $138.00—COVMPLETE! 
CONTAX OUTFIT 
Contax Il, F2 Sonnar lens, case, 28mm 
F8 Tessar lens, 85mm EF Triotar 
lens, shade, 3 filters 


$138.00 








REG. $533.00 SPEC. $395.00 
SAVE $190.00 
; LEICA TLC OUTFIT 


Leica TIL C, chrome, F3.5 etd Elmar, 
somm 3.5 W.A. Elmar etd, 135mm 
Bi.5 etd Hektor tele lens, Univ 
Imarect Finder, Leica Vianual, case, 
Sunshade, 3 filters 

REG. $635.00 


SPEC. $445.00 





e Prompt shipment. 

e Paid or C.0.D.—F.0.B. N. Y. 

NOTE: On C.0.D. kindly include 10° deposit 
on order. Balance C.O.D. 


MODEL FILM & CAMERA CO. 
1190 6th AVENUE, NEW YORK CITY 





Perfex Flashgun, shade, 3. filters, 
telephoto lens ‘ 
REG. $142.00 SPEC. $88.00 
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Teaching With 
Movies 
(Continued from page 163) 


follow in taking movies along with the 
problems or stumbling blocks encoun- 
tered by so many amateurs. 

Using a dummy camera as a prop, the 
film illustrates the good and bad of han- 





Helpful tips are shown and explained in the movie. 


cutting in the camera, are both explained 
and illustrated. Requisites like lighting, 
composition, and types of lighting for 
mood effects are discussed and demon- 
strated along with some tricks like time- 
lapse sequences, reaction shots, and tips 
on how to portray simple, story-telling 
scenes. These various phases are parts of 
separate lessons, and put together, the ex- 
G.I.’s feel that amateurs have the funda- 





Correct tripod handling (left) 


and setting up tripods for use (right) are among the shortcuts that are demonstrated. 


dling and setting up tripods, and the good 
and bad of panning. For instance, it ex- 
plains how otherwise good sequences are 
spoiled by a camera with “wanderlust.” 
It shows how you can often eliminate the 
necessity of panning by taking several 
short, well-chosen scenes of one subject 
to attain the desired effect. It goes on to 
show the correct method of panning: that 
is, panning with the action in a smooth- 
moving motion from a tripod. 

Other considerations like the impor- 
tance of establishing sequences, the 
knack of keeping logically-consistent ac- 
tion in sequences, and matching action, or 


SPECIAL EMULSIONS 
AID STUDY OF MESON 


Special photographic emulsions devcloped 
in Kodak Research Laboratories are playing 
an important part in study of the meson, 
the hard-to-find atomic particle recently 
created artificially in the University of Cali- 
fornia’s cyclotron 

Use of the emulsions was cited in a recent 
laboratories by Dr. C. M. G. 


Lattes, who with Di 


Visit to the 
kugene Gardner is a 
co-discoverer of the laboratory method for 
making mesons 

Dr. Lattes said the Kodak plates 


less record of ‘background’ activity and high 


have 
sensitivity to mesons. With these emulsions 
we are now going ahead with the study of 
the properties ot the particle And even 
more specialized emulsions will be made in 
the tuture.’ 

The meson, created naturally by cosmic 
rays in the upper atmosphere, ts considered 
the chiet clue to the mystery of what holds 
the atom’s nucleus together. Scientists be- 


lieve that laboratory study of the particle, 


mentals necessary to shoot sequences, tie 
the loose ends together, and thus com- 
plete a charming feature. 

This is the result that they try to 
achieve with their 1000-foot movie, “Basic 
Motion Picture Technique,” which is an 
integral part of their Celluloid College in 
Mt. Vernon, N.Y. Their movie is now 
being distributed by Sterling Films, Inc., 
61 W. 56th St., New York City, and can 
be procured through local dealers and 
film libraries. The idea of the whole thing 
is to teach and entertain at the same 
time, or, using their motto, its “edutain- 
ment.’ —f 


on the basis of tracks in photographic emul- 
sions, may prove as important in basic sci- 
ence as study of the neutron—which led to 
the release of atomic energy. 

In the Calitornia experiments of Drs. 
Gardner and Lattes, alpha particles or the 
hearts of helium atoms are accelerated and 
hurled trom the cyclotron at targets of car- 
bon, copper, and other materials. Secondary 
rays Of mesons result. The mesons, travel- 
ling through nearby photographic emulsion, 
leave behind a track of electrically affected 
silver grains. When the emulsion is devel- 
oped, the track of silver grains can be 
studied to learn about the particle.—pe 


PHOTOGRAPHIC MISFIRE 
Shades of Dick Tracy! When the Potomac 
Edison building recently was equipped 
with a special camera to photograph 
thieves breaking into the place, it suf- 
fered a severe setback. 

The thieves broke in and left—with the 
camera.—Verda M. Schroeder, Pocatello, 
Idaho. 
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- AIREQUIPT 


z, * 
: She uldinde tu cape 
...0ur newest, proudest achievement, 


8 © innialiien dh dente 8 2 2 to keep you“Better Equipped with Airequipt’.. . 
. | © Borders adjustable from 3/16” to ata price which makes it accessible to every darkroom! 


- 3/4” on all sizes through 11” x 14”. 
Automatic 3/16" borders on 14" x17”. 

© Self-aligning masking bands assure 
square borders. 

¢ Two spring actuated counterbalances 
hold frame “‘open.”’ 

¢ Rubber stripping inlaid in base pre- 
vents skidding. 

e All-steel ‘‘no-warp” construction—red 
plastic knobs. 

e Silver hammertone finish—baked 
black enamel base. 


© All calibrations are direct-reading. Cnty 16” (plus An AIREQUIPT Exclusive 


eeeeeeee###e¢¢ 6 @ Fed. Tax) 





‘. . “@Q: ° , 

. Made by the makers of the popular AIREQUIPT the Dialmaster's “Silend bssisdant” 
PHOTOCRAT PRINT BOX, AIREQUIPT 4-WAY EASEL, lends a hand by performing two operations at 

e AIREQUIPT PEE-WEE EASEL and the AIREQUIPT ZIP. « once—adjusts top margin and left hand margin 
LOADER. with a simple twist of the precision ‘‘dial.” 


e 7 e eo e . e e . * e o - e 


SEE THE AIREQUIPT LINE AT YOUR DEALER, 
OR WRITE FOR ILLUSTRATED BROCHURE. 
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MANUFACTURING CO., INC. 


* + * + J e * 2 
NEW ROCHELLE, NEW YORK 
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WHEN YOU GO BEYOND THE ‘'DRUG-STORE"’ 
stage of photography, vou begin to realize 
how much better your favorite shots 
would be if you enlarged them yourself. 
You realize how much more you know 
than any one else what should be high- 
lighted, what should be toned down. 
THAT'S WHEN YOU'LL WANT AN ENLARGER, 
the best your money can buy. And the 
best is SOLAR, shining light of the field. 
In every Solar, there’s more for your 
money ... more features, more downright 
quality. Like what? Well, take the Solar 
120. 
IT'S THE ONLY ENLARGER in its price class 
with a double-condenser light system 
(more intense, more uniform light). It’s 
the only enlarger in its price class with 
an oversize, non-actinic (Pat.) baseboard 
. and with a table-top switch for added 
convenience at no extra cost. 


SOLAR 120. F at 1897 rt) 
ee -. ‘7 ereer °55 Burke «James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
BOGE EOE aoc o5cc s:066ds00:0 
3215 Webosh Ave,Chicogo 4 Ill. USA 
Excise Tax, $9.18. 


THE SOLAR 120 HAS a unique lamphouse 
counterbalance that enables you to raise 
or lower it with one hand. It has a dust- 
less negative carrier that protects your 
negatives and allows greater light with- 
out reflection or distortion. It’s adjust- 
able for vertical or horizontal projection, 
prints up to photomural size. The off- 
center enlarger-head adjustment permits 
you to correct negative distortion—or to 
introduce it deliberately for trick effect 
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FREE! Write today to Dept. PP-3 
for your copy of the new 51st an- 
nual B & J catalog—64 pages of 
the finest photographic equipment 
made! 





and it’s built to last a lifetime. Lae ease aeaae eae eae eee 
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PROMPT SERVICE 
LOWER COST— 





“It is Absolutely Ridiculous 
to Do Your Own Work!”’ 


says Mr. V. P. Magnani, 


35mm. camera fan of San Francisco 


"I have just received my prints from you, 
and I think your work is marvelous ...Isin- 
cerely believe that it is the best obtainable 

. At the low cost you have for each print it 
is absolutely ridiculous for anyone to do his 
own work. I am recommending your firm to 
everyone I can... Your ‘reloads’ are just 
what you say ‘Guaranteed Fresh’ as the pic- 
tures proved.” Signed, V. P. Magnani." 


At less than 4c for each glossy 34x 4! 
enlargement, development included, it is 
no wonder that more and more people are 
using our service. They find high quality at 
lowest cost, together with prompt attention. 


PRICES 
Developing and Englarging to 3% x 4! 
30 EMDOSUTS HOU. 0.6 sccscccteviscewsc $1.25 
20 ERPOGUIO TOU 2c ccccvwscisccscees By i 


*Permission is alwa 
before us 
letter 
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IST PRIZE—BLACK AND WHITE 


The Choptank River in the Chesapeake 
Bay area is the site where A. Aubrey 
sodine of Baltimore, Md., recorded his out- 
standing picture which has been awarded 


top prize in the black-and-white division. 
Ouster Dredging was made during an in- 
tense rain and hail storm. Note the pit 
marks which punctuate the surface of the 
water. Bodine used a 4x5 Speed Graphic, a 
5-in. Kodak Ektar f/4.7 lens, and Kodak 
Super Panchro-Press Type B film. The ex- 
posure was 1/200 second at f/6.3. This 
prize-winning picture was first reproduced 
in the August, 1948, issue of PoPULAR PHo- 
TOGRAPHY as winner of the first award, 


black-and-white, 
Awards. 


in the Ist Special Monthly 
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2ND PRIZE—BLACK AND WHITE 


Paul DeGaston of La 


Jolla, Calif., was 
awarded the second prize in black-and- 
white for Dust Bowl, a portrait which is 
powerful for its symbolism. The photog- 
rapher’s model, Gye Weston, was doing 
some gardening for DeGaston on the day 
this picture was made. The cameraman 
noticed that Weston’s tall, thin frame and 
sad face reminded him very much of a tired 
vet hopeful-looking share cropper he once 
had seen in the “Dust Bowl.” Weston con- 
ented to pose for DeGaston, and the re- 

ainder of the story can be seen in the pic- 
ture. To make this emotion-packed photo- 
graph, DeGaston used a 5x7 Eastman view 
imera, Ansco Triple S = an film, and three 
No 2 floodlamps. Exposure was 1/25 
cond at f/6.3. 
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3RD PRIZE—BLACK AND WHITE 


\ 24%4x2% Super Ikonta B camera, an 85- 
mn Zeiss Tessar f/2.8 lens and Kodak 
Super-XX_ film were used by Dorothy 
Pratte of St. Louis, Mo., to produce her ex- 
ellent prize-winning picture November 
Rain. Two friends assisted in producing 
this photograph one acted as the model, 

hile the other held an umbrella over the 
imera, tripod, and photographer. Because 

the poor light, it was necessary to use a 

yw exposure 1/10 second at f/S8. 
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4TH PRIZE—BLACK AND WHITE 








Lorin D Norcross of Santa Barbara, 
Calif., made his well-composed picture of an 
tist at rk with a 24x2% Ikoflex cam- 
era, a 75-mm Zeiss Tessar f/3.5 lens, and 
Kodak Plus-X film. The exposure for this 
low-key study was 1/10 second at f/8. The 
irtist was posed by Louis Hels; his model 
by Mi Donna Smith. Louis, in real life, is 
in actual painter who makes his living by 
ketching. Miss Smith ts a dancer and pro- 
f sional model She has many costumes, 
ind the one chosen for use in this picture 
wa a gyp outfit Louis was actually 
rl ma sketch when this picture was 
ice 
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5TH PRIZE—BLACK AND WHITE 
Rounding out the top tive photographs in 
t black-and-white division is Mildred 
Mend’s cleverly executed picture of her two 
ts, Thunderpuss and Cuddles, inspecting 
He ewb Vy print, , Babette.’ Pin-Up 
Puss was made with the Ip of the photog- 
her husband in the dining room of 
t ir } i Chicago, Il Mrs. Mead 
te “After I had made my photo- 
ip! eq I ready rr action I sat 
t be cl ther and facing the 
mera. Then n usband held the New- 
t print up 1 nd the ent ind made a 
t t oO thie W Phe cats 
t incl | tripy 1 the utte The 
} torrapher | ] built Welta 
era, an f/4.5 Skopar le IKwodak Super 
Panchro-Pre Type B fil and two No. 2 
floodlamps. The exposure was 1/50 second 
t t/a.b 
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I it I I | Hier A..3 
( : % wa le at Banff, Alta 
Canada Lange ind a frier re driving 
ilor in search of wild-a pictures 
When they spotte the ell } two men 
ipproached the animals from different di- 
rectior and tried to maneuver them into a 
tion Where a photograph « ld be made. 
Wh tl talking pro was going on, 
bye t frightened and made a rush 
t ream Langer states “Luckily 
found it too deep and stepped back out 
Waiter ont the bank. By this tin 





NOTES ON THE PICTURE SECTION 


the buck reached 
both animals into 
me to make an 
one exposure was 
had I clicked the 
disappeared into 
camera was a 


her side. 
the proper 
exposure. 


This brought 

position for 
Fortunately, the 
a good one, no sooner 
shutter than they both 
a nearby woods.” Langer’s 
2%x2% Mea gd 3essa, 
equipped with a 3-in. Voigtar f/3.5 lens. He 
used a light yellow filter and exposed his 
Kodak Super-XX film at a shutter speed of 
1/100 second and an aperture of f/16. 
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Symphony, by Antonio Rosa Ca- 
was photographed in the cameraman’s 


White 


saco, 


home city, Lisbon, Portugal. Casaco shot 
this fine backlighted floral study with a 
%4x2% Rolleiflex, Kodak Super-XX_ film, 
and a red filter. The shutter speed was 
1 100 second at f/5.6. 
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Murnie, by Lloyd Russell Priddy of 


Youngstown, 
Kastman 


Ohio, 
studio 


was made 
camera, a 


with a 5x7 
14-in. Goerz 


Dagor f/7.7 lens, and Ansco Triple S Pan 
exposure was 1/10 second at f/11l. The ob- 
ject in making this picture, according to 
Priddy, was to portray the subject, Myrnie 
Buch, as a combination of beauty and re- 
finement. That the photographer achieved 
the effect and the feeling he sought is evi- 
dent. 
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After Practice, by Wellington Lee who 
also won the top award in the color divi- 
sion, is an unusual abstract study featuring 
Miss Lynn Joelson, a ballet dancer in a New 
York City show. Lee had made a few shot: 
of Miss Joelson, when she became tired and 
sat down on the floor next to a fan. This 
gave the cameraman an idea. He looked 
around his club rooms and found an old 
clock, a pair of paper eyes, and a long strip 
of paper. With these as props he created 
the setting for his prize picture. Lee used 
a 4x5 Speed Graphic, a 54-in. Kodak Ektar 
f{/4.7 lens, Kodak Super Panchro-Press Type 
Bb film, two spotlights, and two No. 2 flood- 
lamps. The exposure was 1/25 second at 
f/8. 
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Shadowgraph, by Raymond H. Hoffman 
of Los Angeles, was made with a 4Xo 
Crown Graphic, a 5%4-in. Kodak Ektar f/4 
lens, and Kodak Super-XX film. Exposure 
was 1/25 second at f/4.7. Illumination was 
provided by two. spotlights which were 


placed in back of the model 


and at 45- 


degree angles from the plane of the screen. 
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The Small and Mighty, by Mortimer 
Friedman of Washington, D. C., has as its 
main subject the U. S. Supreme Court 
Building. Friedman used a 24x3% Tenax 
camera, a 4-in. Goerz Dogmar f/4.5 lens, 
Ansco Supreme film, and a medium-yellow 
filter. The exposure was 1/25 second at 
Wid. 
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Rhythm was recorded on a_ beach at 
Marianao, uba, by Ramon Ferreira of 
Havana. The photographer got the idea for 
this shot while watching a boy and girl— 
Concha and William Gonzalez—imitating 
ballet dancers. He asked permission to pho- 
tograph them, and after they had jumped 


several times to get themselves used to one 
inother’s timing, he captured this prize pic- 





ture Ferreira used a 2%x2% Rolleiflex, 
Kodak Super-XX film, a light-yellow filter, 
and exposed at a shutter speed of 1/250 

cond at f/8. 
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Toni was made in Milan, Italy, by Nando 
Cassina of the same city. To make this 
heart-tugging photograph of a wide-eyed 
hungry-looking child, Cassina used in 
Ernemann camera, an f/3.5 Tessar lens, and 
i yellow filter. The exposure was 1/50 sec- 
ond at f/S on a Ferrano plate. 
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Fishing WNibitzers was photographed at 
Belle Isle, Detroit, by Victor A. Lookan ff, 
M. D. Dr. Lookanoff used a 24x2% Rollei 
flex, Kodak Super-XX film, a 75-mm Zeis 
Tessar lens, and a medium-yellow filter. Ex- 
posure was 1/100 second at f/11. This scene 
ippealed to the photographer for two rea- 
sons; (1) because the boys seemed to be 
having a good time watching their com- 
panion hunting for minnows, and (2) be- 
cause the composition was made delightful 
by the nice curve of the concrete pier. 
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PAGE 92 
Alexander And The Swoose was made by 


Grace de la Croix Daigre in the back yard 
of her home at Plaquemine, La. Isiah Stark 
is the little boy in this photograph. The 
web-footed creature belongs to the photog- 


rapher. A 2%4x2% _ WKRolleiflex, a 75-mm 
Schneider Kreutznach lens, Kodak Plus-X 


film, and a medium-yellow filter were used 


in shooting this picture. Exposure was 
1/200 second at f/11. 
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Smiles was produced by Harry S. Young 
of Chicago, while he was based in Towns- 
ville, Australia, during the war. At that 


time his unit adopted the stray kitten which 
appears in this picture. The photographer 
also got into the act, for it is his shoulder 
on which the cat is perched. Young’s ap- 
pearance in the picture was possible because 
he first tripped the self-timing device on his 
shutter and then stepped in front of the lens 
of his 4x5 Speed Graphic. The exposure 

was 1/200 second at f/1l1 on Kodak Super- 
XX film. 
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Acres Of Diamonds was 
one morning while Gottlieb Hampfler of 
Kennett Square, Pa., the photographer, was 
making a tour of Gloucester Harbor, Mass. 
To catch this dazzling study of a fisherman 
in his little boat, Hampfler used a 2144x244 
Rolleiflex, a 342-in. Zeiss Tessar f/4.5 lens, 
Kodak Plus-X “film, and a medium-yellow 


snapped early 


filter. Exposure was 1/100 second at f 
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IST PRIZE—COLOR 
This graceful, artistic ballet study, 


chosen by the judges as top color winner in 
the contest, was produced by versatile pho- 
tographer Wellington Lee in a New York 
City fashion studio where he worked for a 
short time. Lee proved that the making of 
the Number 1 prize winning picture was not 
just a matter of luck, by capturing several 


other prizes with his well-executed lens 
studies—(see page 8&6 and this month’s 
cover). The two models in Lee's picture, 


Teamwork, are Miss Alicia Krug and Tange 
Nicelli, professional dancers. While Lee was 
setting up his equipment, a third ballet 
dancer stood beside his camera and directed 
the pose and expressions of the models. Lee 
used an 8x10 Ansco Universal View camera, 
a 12-in. Zeiss Tessar f/4.5 lens, Kodachrome 
Professional Type B film, one 2,000-watt 
and one 1,000-watt spotlight, and one 
1,000-watt floodlamp. The spots were placed 
on each side of the setting, the flood in front 
of the scene. Exposure was 1/25 second at 


f/i1. 
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2ND PRIZE—COLOR 

Hal Reiff’s enchanting and unusual study 
was recognized by the judges as being one 
of the most eye-catching color transparen- 
cies entered in the 1948 competition. Reiff 
writes “I am utterly fascinated by the 
plant in this shot. Its patterns are so varied 
ind interesting that I have managed to use 
them in about 20 different photographs 
fashion mostly. If I don’t stop using the 
plant soon I will consider it an obsession. I 
almost evaluate everything I shoot as back- 
ground for the plant.” Reiff, whose home 
is in New York City, made this picture with 
an 8x10 Deardorff camera, a 14-in. Kodak 
Ektar lens, and Ansco Color Tungsten film. 
The exposure was one second at f/8 
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3RD PRIZE—COLOR 
Rolofson, Jr., of 
was awarded the Number 3 
color division for his realistic, 
transparency of a group of 





tobert H. 
Canal Zone, 
spot in the 
documentary 


Curundu, 


Indians on the steps of Santa Tomas 
Church, Chichicastenango, Guatemala. In 
the left-background of this beautifully 
framed scene, made on a native holiday, 
can be seen the beginning of the market 
area. tolofson used a 4x5 Pacemaker 
Graphic, a 135-mm Graflex Optar f/4.7 lens, 
and Kodachrome Professional Daylight 
tilm. The shutter speed was 1/25 second at 
f/8. 
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4TH PRIZE—COLOR 
Photographer Bert C. Cushway’s pleas- 
ingly-quiet shot of his lovely wife and a 


collie were submitted to the contest as a 
color print. The original shot was made on 
Kodak Ektachrome Daylight film, 1/100 


second at a stop opening between f/16 and 
f{/22. From the color transparency Cush- 
way made a color print on Ansco Printon, 
which he submitted to the contest and 
which was awarded the prize. Mrs. Cush- 
way not only serves as a model for many 
of her husband’s superb pictures, but in her 
own right is a top-notch camera artist. se- 
cause of the difficulty in photographing a 
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collie’s long, slender nose, it was necessary 
for Cushway to use a long-focal-length lens 

a 10-in. Kodak Commercial Ektar—on his 
1x5 Kodak Master View camera. Probably 
the most difficult problem which faced the 
photographer, whose home is in Chicago, 
was to keep the dog from moving while he 
focused on the groundglass, inserted his 
film holder, and pulled the slide. Cushway 
solved this problem by holding the dog’s at- 
tention with a piece of liverwurst. He also 
used a CC-34 filter, two Strobo Research 
electronic flash lamps front, an S. R. elec- 
tronic flash to illuminate the background, 
and a Wabash-Sylvania Electroflash unit 
for backlighting. 


5TH PRIZE—COLOR 

Richard C. Miller, Hollywood, Calif., 
made this excellent picture with a 5x7 
Kodak 2D View camera, an 8%-in. Kodak 
Ixktar f/6.3 lens, Kodachrome Professional 
Type B film, a 2A filter, and five G-E No. 22 
flashbulbs. Exposure was open flash at f/22. 
The bubble-blowing young lady in Miller’s 
sparkling, child-at-play study is Carol Ann 
Knittel. 
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Golden Melancholy was photographed in 
the Valley of Mexico by Armando Salas 
Portugal of Mexico City, Mexico. To make 
this crisp, eye-pleasing shot, the camera- 
man used a 2%4x2% Rolleiflex, a 75-mm 
Zeiss Tessar f/3.5 lens, Kodak Infrared film, 
ind red filter. Exposure was 0 second 


at {/8. 
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Glass Blower, by Jack Manning, Bronx, 
N. Y¥., was taken as part of a picture series 


yn scientific research at the DuPont labora- 
tories, Wilmington, Del. The man in this 


photograph is blowing a special type of 
glass apparatus which is not available com- 
mercially and which was needed to com- 
plete a DuPont experiment. Manning used a 
»%x2% Rolleiflex camera, a 75-mm Zeis 
: 97/2 F 


re ir 3.5 lens, and Kodak Super-XX 
film. His exposure was open flash at f/22 
PAGE I0I 
Foundry, by Woodrow Wilson of Win- 
n-Salem, N. C., was produced with an 


8x10 Ansco small-case view camera, & 
l0-in. Kodak Commercial Ektar f/6.3 lens, 
Ansco Triple S Pan film, and two G-E No 

flashbulb The light units were placed 
it the extreme left and right of the scene 
to bring out detail in the photograph. The 
facing Wilson in making 
was to stop action—the men In 


greatest difficulty 
this picture 


picture were very active at this stage 
f handling the molten metal; the exposure 
used was 1/5 second at f/16 
PAGE 102 
Tricks Or Treats, by Otto R. Greschke of 


Ann Arbor, Mich., was in the making for 
more than a vear. Greschke lives in a 
neighborhood where there are many chil- 
dren. One Halloween after several groups 
of youngsters had called at his home and 





shouted “Tricks or treats,’’ the photog- 
rapher g the inspiratior to try for a pic- 
ture of a group of costumed youngsters on 
h doorstep Although he immediately set 


ip his equipment, it was for nought, for no 
more customers ippeared that evening. 


The following yvear Greschke once again at- 
tempted te ‘apture i group of ‘“‘tricks-or- 
treaters.” The first set of callers included 
an older boy who jumped back off the porch 
ind into the darkness when he saw the 
camera. On being asked back into the house 
to h } picture taken he refused, say- 
ing, “I’m on to you—you're going to squirt 
me.” Soon thereafter thr little fellows 

the ones who appear in Greschke’s prize- 
Wil n pictur rang is door-bell. They 


d visitors to 








“ul it th i erama ise that evening 
To record them, Greschke used a 4x5 Speed 
(Graphic, a 163-mm Ilex Paragon f/4.5 lens 
Kodak Super Panchro-Pre Type B film, 
ind a G-E No. 5 flash lamp. The exposure 
wa 00 nd at f/16 
PAGE 103 
Pilot To Enaineer, by William E. Tum- 
mus of Austin, Tex was made while the 
photographer was looking for human-inter- 
t hot it Birmingham Veterans’ Hos- 
pital, California Lummus write I wa 
tt 1 chair in a hall when I saw a 
patient | wheelchair by his 
littl 1a 1a huckle 
ind ir ew the hot was 
a tura I had been 
low : ia 4x5 Speed 
Grapt filn ind G-E 
N i? Iixpo wa 
1/10 
PAGE 104 
Vounta Peace wa yhotographed at 
Murren, Bernese Oberland, Switzerland, by 


Werner Luthy of Berne. To record this 
early-morning, high-altitude = study, the 
photographer used a 24x24 _ Rolleiflex, 
Agfa Isochrom film, and a medium-yellow 
filter. Exposure was 1/25 second at f/8. 


PAGE 105 

Idilio, snapped in Trinidad, Cuba, is the 
work of Angel de Moya of Havana. The 
photographer used a 35-mm Leica camera, 
Kodak Panatomic-X film, and his exposure 
was 1/100 second at f/4.5. He made the 
shot early one morning when a youthful 
“caballero” was making love to his “se- 
norita.’’ This scene was recorded on the 
run, before the young couple became aware 
of the cameraman’s presence. Afterwards, 
several more pictures were taken with the 
consent of the young people, but they lacked 
spontaneity. 


PAGE 106 
Tension 1s a successful attempt on the 
part of Ken Herrington of Oakland, Calif., 
to produce an unusual photograph of a 
nude, His goal was to shoot the picture so 
that the end result expressed more thought 
and mood than physical feeling. Herring- 
ton used a 4x5 Model D Graflex camera and 
Ansco Superpan Press film. The exposure 

was 1/100 second at f/16. 


PAGE 107 
Light And Wind was made one Sunday 
afternoon When the sun was quite low in 
the sky and very weak. For this reason 
Raymond Wold Allen of Alameda, Calif., 
the photographer, used a relatively large 
lens opening—f/11. Also involved in mak- 
i this picture was a gusty wind which 
t ed to vibrate the camera and tripod 
This necessitated a shutter speed—1/25 
second—just fast enough to cope with the 
wind, and yet ynsistent with the aperture 
so that a good exposure could be obtained. 
Allen used a 4x5 RHM view camera, a 160- 
mm Zeiss Tessar lens, and 
filn 








Ansco Isopan 


PAGE 108 

Wt. Royal Gates at Night was made in 
Baltimore, Md inother fine picture by A 
Aubrey Bodine, winner of the first prize in 
the black-and-white division. The photog- 
rapher used a 5x7 Eastman view camera, a 
6-in. Goerz Dagor f/6.8 lens, and 
Super Panchro-Press Type B film. Expo- 
sure was 15 seconds at f/11. The model in 
this night study is Robert Cromwell, pre 
dent of the Baltimore Camera Club 


Kodak 


PAGE 109 
Delaware Bridge, a charming outdoor 
picture with quiet flowing lines, was made 
in Philadelphia witl a 24x34 Linhof 
Technica camera and Kodak Super-XX 


film by David J. Stanley of Buffalo, N. ¥ 
The exposure was 1/25 second at f/22. 


PAGE I10 
War, by Paul DeGaston of La _ Jolla, 
Calif., who is the winner of the second 


black-and-white prize, was made in Hono- 


lulu, Hawaii hortly after Pearl Harbor 
Day The tragedy which took place then 
suggested this picture. It was made with a 
2%x2% “Rolleiflex, Kodak Super-XX_ film, 
and an exposure of 1/200 second at f/16 
PAGE III 

Thunderbirds was made from two nega- 
tives exposed by Thomas J. Newett of Park 
Ridge, Ill The scene-and-cloud negative 
was snapped in Du Page County, Ill. The 
second negative—the one of the airplanes 

was exposed two weeks later at Glenview 
Naval Air Ba Newett used a 344,x4%4 
Auto Graflex imera for both shots. He 
used Kodak Super Panchro-Press Type B 
for the scene and clouds, and Ansco Super- 
pan film for the planes. The former was 
exposed at a shutter speed of 1/50 second 
at f/22; the latter, 1/685 second at f/8. The 
two negative Were combined in the final 
print 

PAGE 112 

Nocturne was made at Plaquemine, La., 
the home of Cirace de la Croix Daigre. The 
model is Vineent Kirkland, an accomplished 
musician, who plays several instruments 
with skill, but whose real love is the piano 
The far-away look in his eves portrays 


genuine feeling is the picture was made 
during a pause in the playing of Chopin's 
Nocturne in FE flat. To make this picture, 
the photographer used a 24x24 Rolleiflex, 
a 75-mm Schneider Kreutznach f/3.5 lens, 





Ansco Supreme film, a 500-watt spotlight, 
and two 500-watt floodlamps. The stop 
opening wa f/11; the shutter speed, 1/10 
ond. 
PAGE 113 


The Old Master, by Dr. I. W. Schmidt of 
Popular PHOTOGRAPHY 
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New York City, was made with a 3%4x4% 
Speed Graphic, a 127-mm Kodak Ektar 
f/4.7 lens, and Kodak Super Panchro-Press 
Type B film. The exposure was 1/10 second 
at f/11. Dr. Schmidt’s model was Rudolph 
Hagen, a professional painter. 


PAGE 114 

Spring Cleaning, by Sam K. Chow of 
Seattle, Wash., was taken in the early 
spring when Washington’s state capitol 
building at Olympia was unde eee its an- 
nual cleaning. Chow used a 24x2 Rollei- 
eord, an f/4.5 Triotar lens, oe Kodak 
Super-XX film. Exposure was 1/100 second 
at 7/11. 


PAGE 115 
Toiler of the Sea, by Dr. I. W. Schmidt of 
New York C ity, was made with a Crown 


View camera, a 135-mm Kodak Ektar f/4.7 
lens, and Kodak Ektachrome Type B film. 
Dr. Schmidt’s exposure for this indoor shot 
was &% second at f/8. W. Friedman modeled 
for the photographer. 


Blacksmith Shop, by Joseph Clark of De- 
troit was recorded at Cumberland Gap, 
Tenn., where blacksmith shops still play an 
important part in community life. Not only 
are these shops places to which farmers 
journey to have their tools and implements 
repaired and sharpened, but they also are 
gathering centers where news and gossip 
are exchanged, and politics discussed. To 
make _ this prize-winning transparency, 
Clark used a 4x5 Speed Graphic, a 5-in. 
Kodak Ektar f/4.7 lens, and Kodachrome 
Professional Daylight film. Exposure was 
1/25 second at f/8. 


PAGE 116 
Mark Twain In Modern Setting was made 
in New York City’s Central Park by 
Howard E. Foote. The photographer used 
a 35-mm Super Baldina camera, a 50-mm 
Mever Gorlitz f/2.9 lens, and Kodachrome 
Professional Daylight film. The exposure 

was 1/50 second at f/6.3. 


What's The Crop? is a tabletop photo- 
graph which was made at the Rochester 
Institute of Technology, Rochester, N. Y., 
by Richard Phillips of Lakeland, Fla. All 
the objects which appear in this picture, 
with the exception of the tractor, were made 
especially for this shot. They were con- 
structed of pipe cleaners, crepe paper, balsa 
wood, cardboard, white sand, cotton, and 
sweeping compound. Phillips’ photographic 
equipment was a 4x5 Graphic View camera, 
a 203-mm Kodak Ektar f/7.7 lens, and 
Kodachrome Professional Type B film. Ex- 
posure was seven seconds at f/22. The main 
source of light was a 750-watt spotlight. 
Fill-in lighting was provided by a 1,000- 
watt floodlamp, while the background was 
illuminated by a 500-watt flood. 


PAGE 117 

Tiny Student, by Peter Gowland, was 
made in the living room of the photog- 
rapher’s Los’) Angeles home. Gowland 
writes: “I was trving to get a picture of 
my two-year-old daughter, Ann, and had 
given her a book to interest her. She was 
not at all enthusiastic about the whole or- 
deal, and when she _ struck this pose I 
couldn’t resist snapping it.”” Gowland used 
a 4x5 Model D Grafiex camera, a 7%-in. 
Kodak Ektar f/4.5 lens, Kodachrome Pro- 
fessional Type B film, three G-E No. 22 
flashbulbs, and a 2A filter. The exposure 
was open flash at f/22 


Looking Backward, by Gilbert Perez of 
Los Angeles, was made with a 4x5 Eastman 
View camera, a 7%-in. Kodak Ektar f/7.7 
lens, and Kodak Ektachrome Daylight film. 
Exposure was 1/400 second at f/8. Juan 
Arias posed for this prize-winning shot. 


PAGE 118 

After the Prom is the appropriate and 
humorous title which photographer John M. 
Malloy of Worthington, Ohio, gave his 
transparency of a young lady clutching an 
aching foot. The picture was taken when 
the model, Adrienne Gibson, returned home 
after attending a high school prom. The 
shako on the dressing table is a true prop, 
since Adrienne is a majorette with her high 
school band. To make this picture, Malloy 
used a 4x5 Speed Graphic, a 135-mm 
Graflex Optar f/4.7 lens, Kodak Ektachrome 
Type B film, a CC95 filter, and a G-E No. 50 
flash lamp attached to his camera. 


Symphony, by Orville Logan’ Snider, 
North Hollywood, Calif., is the result of a 
cooperative venture. Snider exposed the 
transparency, his wife arranged the flowers 
which appear in this shot, and his father 
built, by hand, the violin which also is fea- 
tured in the colorful still life study. The 
picture was made with a 4x5 Crown View 
camera, a 12-in. Goerz Dagor f/6.8 lens, 
Kodachrome Professional Type B film, two 
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to adjust the brilliance of 
ALL photographic lamps 


FOR COLOR 


The Correct Degree K from Studio Lamps 
The Correct Illumination in Color Separation Printers 


FOR BLACK & WHITE 


Standard [}lumination in Projection Printers 

Variable Illumination for Extra Dense Negatives 

Use Photoflood Lamps in the Projection Printer 

Use Photoflood Lamps in the Studio with Minimum Heat 


FOR PROJECTORS 


Correct Illumination through Transparencies 
Proper Speed on both Sound and Silent Projectors 


FOR PHOTOFINISHING PLANTS 
@ Standard and Uniform Voltage on Printers 


These are just SOME of the many places you can use the VARIAC IIumina- 
tion Control in serious photography. The correct lamp voltage on ALL 
photographic lamps is just as important as the correct developing time in 
making negatives! 

The VARIAC ...a continuously adjustable auto-transformer . .. will 
supply output voltages from zero to 135 volts from a 115-volt line. With 
the 135-volt over-voltage feature you are able to compensate for low line 
voltages so that you can always be sure that the required voltage is at the 
terminals of your lamps. 

The VARIAC has established itself as a maT i in all serious photography. 
In any type of color work its 
use is essential for satisfactory 
and repeatable results. 


WRITE FOR THIS BULLETIN... 
It describes all of the different models Kea NEW 


of the VARIAC. It tells you how you 

may try the VARIAC in your own oe. VA R l A C 

studio or darkroom for ten days! CONTINUOUSLYS 
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DEFENDER ARROW PAN: 
4x5 C.F. (Dated 1946— 
tested perfect) 
Box 2 dozen sheets. ..$1.65 
EASTMAN MX: h 
4x6 C.F. 
Box 2 H »zen sheets . $1.65 
ROLL FILM: 1, 
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eact 23c 
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ng Wt 10 G — Lt 
KODAK REVERSAL KITS: 
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1 gz $2.49 
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I t t ‘ brand 
$ id x 
1 $5.95 
t I if e t 
jood dea va t 
ll or trade t fail t t 
@ Overseas shipment receive extra prompt at- 


tention 
@ 10% deposit required on C.0.D. shipments 
@ Surplus items shipped F.0.8. San Francisco 


SEND FOR OUR FREE CATALOG! 
it’S JAMMED WITH BARGAINS! 


TTY) @ Lites 


51 SECOWD STREET FRANCISCO §$ 
ALBAS 
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We Pay Top Prices for Your Equipment 





IN COLOR PRINTS 
IT PAYS TO HAVE 
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Chromart Makes Quality Color Prints 
at Reasonable Prices. 


CHROMART COLOR PRINTS 
24 x 34..45¢ |8 x 10. .$2.85| 
34 x 44..75¢ 
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[1] x 14.$5.70] 5x 7...$1.80 
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No. 2 floodlamps, and a B 
Alister spotlight. The floods were posi- 
tioned in front of the picture subjects; the 
spot, ove — Snider’s exposure was eight 
seconds at f/4.! 


ardwell and Mc- 


PAGE 119 
The 


Olvmpia, 
light at sunset. 
kerchief, was 
tail. The 
daughter, 


Last Light, 
Wash. 


by James R. Stanford, 
was taken against 
Flash, shielded by 
used to improve 

model is the photographer's 
Janet Ann, who shows consider- 
able talent as an art student. To make this 
picture, Stanford used a 24x24 Rolleiflex, 
a 3-in. Zeiss Tessar f/3.5 lens. Kodak Plus-X 
film, and a medium-yellow filter. The expo- 
sure was 1/50 second at f/11. 


of 
the 
a hand- 
shadow de- 
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The 
Bror 


Patriarch 
*Klyn by 
city The 


was photographed in 
Louis Landskroner of the same 
model in this picture is 84-vear- 
old Leon Lewis. The photographer had to 
make many shots of Lewis before the nega- 
tive of The Patriarch was exposed, as the 
model’s hands were shaking during most of 
the posing period. Landskroner used a 4x5 
Speed Graphic camera, a 127-mm Kodak 


Ektar f/4.7 lens, and a fast panchromatic 
film. Exposure was eight seconds at f/5.6. 
PAGE 121 
AW! by Frank Distler of Southgate, Ky., 
is an indoor shot which was made with a 
1x5 Baco Deluxe Press View camera, a 203- 
mm Kodak Ektar f/7.7 lens, Kodak Portrait 
Pan film, and three G-E No. 22 flashbulbs. 
The exposure was 1/25 second at f/18. The 
window in this picture was a section of a 
storn ash with a lace curtain tacked in 
place Water was splashed on the window. 
The model is Annette Cottingham. The rain 
effect was achieved by using an extra nega- 
tive which was exposed to a piece of isch 
irdboard streaked with white to represent 
the rain. The film used to produce this sec- 
ond negative was Kodalith 

PAGE 122 


Chicago Winter, by Lewis T. Reed of Chi- 





eago, was taken during a snow storm which 
blanketed the Windy City on February 1, 
1947. The a rused a 24%4x2% Rol- 
leiflex camera, a 75-mm Zeiss Tessar f/3.5 
] ind Ke ule Super-XX film. Exposure 
wa 1/50 second at 8 
PAGE 123 
Paradise Inn was photographed in Mt. 
Rainier National Park, ash., by Bob 
Spring of Seattle It was taken as part of 
a series of pictures -on skiing at Paradise 
Lodge for the Seattle Times. Spring used a 
4x5 Speed Gri phi camera, a 135-mm Graf- 
lex Optar f/4.7 lens, and Kodak Super-XX 
film Exposure was 1/50 second at f/22. 
The skier in this picture is the photograph- 
er’s wife 
PAGE 124 
Study In Solarization, by Paul Oxley of 
San Diego. Calif., was made with a 4x5 
(iraptl View camera equipped with an 
4 (roerz Dogmar f/4 lens Exposure 
wa 1/25 second at f/S on Kodak Super 
Panchro-Press Type TB film The photog- 
rapl ilso used two Fresnel spotlights. 
PAGE 125 
The Bride, by Townsend Godsey of Co- 
lumbia, M Was 4 suUucce ful attempt to 
create «a symbolic effect by combining the 
photogram technique with straight  por- 
traiture The cameraman used an &x10 
Ansco studio camera fitted with a 4x5 re- 
ducing back, a 16-in. Wollensak No. 3 Vitax 
Portr iit f/3.8 lens, and a fast Kodak pan- 
chromatic fil The utter was set at bulb 
ind th npertun it f/s Barbara Robinson 
the model in this picture The veil, rice, 
and oat were placed on the printing paper 
ind allowed to remain there during ex- 
I ire of tl portrait negative 
PAGE 126 
Pi Up Chorus wa made in a basement 
studio } Lowell Miller of Rochester, ! ¥. 
To make this clothespin study, Miller used 
1 4x5 Korona View camera, equipped with 
61.-in. Wollensak Velostigmat f/4.5 lens 
Hi film was Kodak VPanatomic-X exposed 
for thre $ mds at f/4 Miller also used 
a N 1 tloodlamp as the te light source, 
i No fl for fill-in lighting, and a 750- 
watt otlight for backlighting 
PAGE 127 
Idolatry, by Just Savage of St. Louis, 
Mo., Was made with a 4x5 Speed Graphic, a 





4-in. Kodak Ektar lens, Kodak Super-XX 
film, and three spotlights. Exposure was 
two seconds at f/22. Savage made the large 
head by modeling it in clay and then cast- 
ing it in plaster. He then painted it green 
and brown and rubbed it down with black 
shoe polish. The small figurine was fash- 
ioned from modeling clay. The steps were 
built of Celotex. 


PAGE 128 
Sunburst, ae , John Adriaan of Cape Town, 
South Africa, was shot on a beach in that 
country with a 3%x4% Speed Graphic, a 
127-mm lens, Kodak Super-XX film, and a 
medium-yellow filter. The exposure was 
1/200 second at f/11. Adriaan’s model in 


this fashion-like, silhouette study was Micky 
Greshoff. This shot took a third place 
among the 4th Special Monthy Awards and 


was first reproduced in the November, 1948, 
issue of POPULAR PHOTOGRAPHY. 
PAGE 129 

Elizabeth, the work of Siegfried R. Gut- 
terman of Los Angeles, was made at Whites 
Point off San Pedro with a 24x24 Rollei- 
flex camera, a 75-mm Zeiss Tessar [f/3.5 
lens, Kodak Plus-X film, and a yellow filter 
Shutter speed was 1/100 second; aperture, 
f/16. Barbara Tolerton is the young lady 


who appears in this picture. 


PAGE 130 


Who's Fooling Who?—a story-telling, 
man-interest study—by William Milnarik, 
of Yonkers, N. Y., was made with a 24x24 

tolleiflex, a 75-mm Zeiss Tessar f/3.5 lens, 
and Ansco Superpan Press film. Exposure 
was 1/300 second at f/8. The cast in this 
amusing picture is, from left to right 
Janet Kubilus, Joan Milnarik, Thomas Pan- 
curak, and Mike—the neighborhood dog. 


hu- 


Dog Pound Bl 
summer at an 
tion in Chicag 


‘es was. photographed last 
Animal Welfare League sta- 
o by Griffith J. Davis of New 
York City. To record the forlorn look on 
the pup's face the cameraman used a 
Rolle icord ¢ amera, a 75-mm Zeis 
Triot ar f/3.5 lens, Kodak Super-XX film, and 
1 No. 11 flash lamp. 
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by J. H 
made in 
home 


The Sissy, 
Mass., Was 
tographer's 


Vondell of 
the cellar of 
The swimming 
this picture is a wash basin A 
grass was placed around it to make the 
photograph look as though it were taken 
out-of-doors. Vondell says it took much pa- 


Amherst, 
the pho- 

pool in 
clump of 


tience on his part to get the three ducklings 
to play their parts convincingly. But speak- 
ing of patience worn thin, note the expres- 
sion of the duckling at the lower left. The 
cameraman snapped this picture with a 
9x12 cm Zeiss Ideal B ec amera, Ansco Iso- 
pan film, and two (i-E No. 5 midget flash- 
bulbs. Exposure was 1/200 second at f/138. 
PAGE 132 

Ingeborg, by Constantine Oden of Mus- 
kegon, Mich., was made with a 24x34 
Graflex Model RB camera and Ansco Super- 
pan Portrait film Exposure was 1/10 sec- 
ond at f/8. The model is Ingeborg Zerby, 
member of a professional dance team. 

PAGE 133 

Ballet In Silhouette was produced in the 
studio of Gjon Mili by Dennis A. Stock of 
New York City. The dancer, Nikki Sills 
wore black clothing when she posed for this 
picture Two lights in back of the dancer 
produced the edge-lighting soth were 
placed at 45-degree angles to each side of 
subject. Stock used a 4x5 Speed Graphi 


a 5% -in. 


Graflex Optar f/4. 
Super I 


,anchro-Press 


and Kodak 
film. kixpo- 


7 lens, 
Type B 


sure was made at f/11 with Edgerton high- 
speed flash having a duration of 1/3000 
second, 
PAGE 134 

The Trumpeter, the work of Frank Mc- 
Carty, Acushnet, Mass., features two of the 
photographer's sons, Dennis—the trumpeter 

and Michael. The two boys plus the music 
stand give this picture an interesting trian- 
gular composition. McCarty’s photographic 
equipment was a 24x24 Rolleiflex, a 75- 
mm Xenon f/3.5 lens, Kodak Plus-X film 
and three G-E N« » flash lamps. Exposure 
Was open flash at f/16 

Shhh! Shhh! was made in the home of 
the photographer, Edward Canby, of Day- 
ton, Ohio. The model is the cameraman’'s 
wife, Frances Canby placed her near a 
mirror in order to record her face both as a 
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profile view and a full face study. The lat- 
ter is the image reflected by the mirror. 
Canby used a 4x5 Speed Graphic, a 10-in. 
Voigtlander Tele-Dynar f/6.3 lens, Ansco 
Superpan Portrait film, and a 500-watt spot- 
light. Exposure was f/11 at 1/10 second. 


PAGE 135 


Guess Who? was made by Louis A. Pug- 
gard in his home in Detroit. To shoot this 
picture, the photographer used a 24x34 
Kodak Medalist II camera, a 100-mm Kodak 
Ektar f/4.5 lens, and Kodak Super-XX film. 
Exposure was 1/400 second at f/22. 


PAGE 136 


Hatching Mischief was shot in Mount 
Royal Park, Montreal, Que., Canada, by 
Blossom Caron. The two youngsters are 
Melodie and Derek, the photographer's chil- 
dren. To make this picture, Mrs. Caron 
used a 24%x2% Rolleicord camera, a 75-mm 
Zeiss Triotar f/3.5 lens, a medium-yellow 
filter, and Kodak Super-XX film, Exposure 
was 1/100 second at f/11. 


PAGE 137 


Spring Song, the work of Francis Wu of 
Hong Kong, China, was made indoors with 
a 2%4x2% Rolleiflex, Kodak Super-XX film, 
and two 500-watt floodlamps. The camera 
lens was stopped down to f/8; the shutter 
speed was 1/50 second. <A texture screen 
was used in making the print. 


PAGE 138 


Rodeo Crash was photographed in War- 
wick, Australia, by Lionel Norman Keen of 
Brisbane. To capture this action-packed 
shot of the spill of a horse and its rider, 
Keen used a 4x5 Speed Graphic and Kodak 
Super-XX film. Exposure was 1/800 second 
at f/8. 


Portrait Of A Champion, showing Joe 
Louis on the canvas, was made in Madison 
Square Garden by George Miller of New 
York City. Miller used a 4x5 Speed Graphic, 
a 5%4-in. Kodak Ektar lens, and Kodak Sue 
per Panchro-Press Type B film. His light- 
ing was provided by an electronic flash unit. 
Exposure was made at f/9, synchronized 
at a shutter speed of 1/400 second. 


PAGE 139 


Little Boy’s Dream, by Ralph Morrell of 
Long Beach, Calif., shows little Ricky Hay- 
den seated at the steering wheel of a fire- 
truck. Morrell used a 3144x4% Speed Graph- 
ic, a 127-mm Kodak Ektar f/4.7 lens, Kodak 
Super Panchro-Press Type B film, and a 
Sylvania Press 40 flashbulb The shutter 
speed was 1/100 second; the aperture, f/11. 


PAGE 140 


Foamy Seas was made on the high seas 
off Gloucester, Mass., by George H. Hill of 
Melrose, Mass. To capture this crisp marine 
study the photographer used a 4x5 Auto 
Graflex camera, a T-in. Zeiss Tessar f/4.5 
lens, fast Agfa panchromatic film, and a 
medium-yellow filter. The shutter speed 
was 1/250 second; the aperture, f/8. 


Firebug, by Lionel J. Tidridge of Windsor, 
Ont., Canada, was taken from the center of 
the Ambassador Bridge about 160 feet 
above the Detroit River. The photograph 
was exposed during an international cere- 
mony which began the “Canada Day” fes- 
tivities at last year’s Michigan State Fair. 
The center of attraction in this shot is the 
demonstration being put on by a _ Detroit 
fireboat which has on occasions aided the 
city of Windsor in fighting water-front 
blazes. Tidridge used a 244x244 Rolleicord 
camera, a 75-mm Zeiss Triotar f/3.5 lens, 
and Kodak Super-XX film. The exposure 
was 1/250 second at f/8. ' 
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Night Vigil, the work of Robert Boram of 
Kalamazoo, Mich., was photographed on a 
foggy night with a 24,x2\4 Rolleiflex, a 75- 
mm Zeiss Tessar f/3.5 lens, and Ansco Su- 
preme film. The exposure was 20 seconds at 
f/i1l. Benjamin Tibbs is the model who ap- 
pears in this photograph. 
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Capitol, by Gilbert Murray of Jamaica, 
N. Y., was made with a Kodak Medalist II 
camera, a 100-mm Kodak Ektar f/3.5 lens, 
and Wodak Plus-X film Murray, who is 
president of the North Shore Photographic 
Society in Flushing, N. Y., snapped this sho 
on a drizzling night in Washington, D. C. 
The exposure was one minute at f/22. 
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Atco RARE ELLE IS 


* all-aluminum 
* precision-made 
* jam-proof 


* round corners 
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ff The NEW GoldE Reflex Binder is the 
Binder for all 24x24 Slides 















aa whtitle,,. neat at apy |” 


Never before a slide binder like it — for 120 
and 620 Color Film and 24x24 transparencies 


goes together quickly, easily... gives 


complete protection for your precious transparencies. 
Look at these ENGINEERED features 


* fits all standard slide 
projectors... outside 
size 29%4x2% 


* and BEST OF ALL, Box of 


* positive-in-the-dark 12 only $1.85 complete 
identification 


with glasses and labels 


-. handsomely packaged 
(slightly higher West) 


At better camera stores everywhere. Ask to see it TODAY! 
For perfect projection of your favorite slides, see the 
GoldE 500 watt MASTER PROJECTOR. Takes any size slide 


from 35mm. to 3-1/4x4(with adapters). It's a perfect combination 
with the GoldE Reflex Binder. SEE IT! 


Write for helpful 
bulletins 472 and 490 


GoldE Mfg. Co., 1222E West Madison St., Chicago 7, Illinois 





SUPER-COTE means 

Better Pictures With Your Present Lens 

The SUPER-COTE Process has been engineered 
by coating experts to modernize your lens by the 
most advanced hard coating methods. Prompt effi- 
cient service including full insurance. See your 
photo dealer or write 
OPTICAL FILM ENGINEERING COMPANY 
2125-P Cherry St. Philadelphia 3, Pa. 

Dealer Inquiries Invited 

















ALLL 


Fascinating hobby and vocation at Home 
learned at home by average man or woman 

who is artistically inclined. Work full or spare > 

time. Modern method brings out natural, life-like 
colors. Many have earned while learning. 
FREE BOOKLET tells how to get started doing this 


delightful home work for photog- 
17-3) egeme raphers, stores, individuals, and 
CEARN friends. Send today for your 
copy. No obligation. 


NATIONAL PHOTO COLORING SCHOOL 
316 S. Michigan Ave, Dept. 2263, Chicago 5, tll. 


















Aart Corners’ 


to mount photo prints, stamps, 
covers, cards, etc., into your 
album for ever- lasting joy. 


4 outstanding 


1) Transparo Art Corners 
boxette of 100-15¢ 


2) Poc-ket Art Corners 
package of 100-10¢ 


3) Duo Transparo Art Corners 
package of 06-10¢ 


At photo supply and album 
counters or order from 


YW @/- Engel Art GornersMfg.Go 
Dept. 30-9 4711 N. Clark, Chicago 40 
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Meet the PRIZE WINNERS 


In Our 860.000 Picture Contest 


E KNEW that you, like ourselves, 
would like some “who’s who” in- 


formation about the leading prize- 
winners in the big 1948 PopuLar PHo- 
TOGRAPHY Picture Contest. So we wrote 
and asked each for his picture and a 
brief biographical sketch. We did not 
inform these persons that they won 
prizes, let alone the highest awards, but 
simply that the judges were considering 
a certain entry. All the top winners com- 
plied with our requests, and the informa- 
tion they sent is of interest. To it we 
have added facts from other sources 
where available. 


Winner of the first prize in the black- 
and-white division is A. Aubrey Bodine 
of Baltimore, Md. His dynamic picture 
“Oyster Dredging” was 
judged tops after due 
consideration of all the 
prints which remained 
in the running after the 
final eliminations. Born 
in Baltimore, Bodine has 
been taking pictures for 
25 years. At present he 
is photographic editor 
for the Baltimore Sun- 
day Sun Magazine. From the standpoint 
of technical quality, Bodine is one of the 
outstanding print makers in the United 
States. He also is recognized in salon cir- 
cles as a most prolific exhibitor. Among 
the photographic organizations in which 
he holds membership are the National 
Press Photographers Association, Boston 
Camera Club, and Kappa Alpha Mu— 
honorary photographic journalism frater- 
nity. He is a Fellow (honorary) of the 
Photographic Society of America and a 
director of the Baltimore Camera Club. 
Bodine’s big winner first won top honors 
in the Ist Special Monthly awards. He 
also won three other prizes in black-and- 
white in the final judging. 


Bodine 


Paul DeGaston of La Jolla, Calif., win- 
ner of the second prize in black-and- 
white, is a professional portrait photog- 
rapher. DeGaston, who 
was born in Trenton, 
N. J., has been taking 
pictures for 35 years. 
His work has appeared 
in numerous publica- 
tions including The Na- 
tional Geographic Maga- 
zine and Coronet. The 
two cameras which he 
most often uses are a 
Rolleiflex and an Eastman view camera. 
DeGaston is an Associate (honorary) of 
the Royal Photographic Society of Great 
Britain. In addition to his portraiture 
and general free-lance camera work, he 
also teaches advanced photographers. 


DeGaston 


Dorothy Pratte, who took third prize 
in black-and-white for her well-executed 
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weather shot “November Rain,” was born 
and still lives in St. Louis, Mo. Mrs. 
Pratte is a housewife, an amateur pho- 
tographer, and prolific 
salon exhibitor. She 
turns out camera work 
which is definitely 
“tops” in quality. She is 
an Associate of both the 
Photographic Society of 
America and the Royal 
Photographic Society of 
Great Britain, and is 
president of the St. Louis 
Camera Club. She has been taking pic- 
tures for the past 10 years. 


ah 


Mrs. Pratte 


Winner of the fourth prize in black- 
and-white is Lorin D. Norcross, who was 
born in Los Angeles, but whose home 
now is in Santa Barbara. 
He has his own studio, 
and has been a photog- 
rapher for eight years. 
His formal training was 
gained in public night 
school classes and also 
at William Mortensen’s 
Laguna Beach school. In 
addition to conducting 
his studio business, Nor- 
cross also devotes some of his time to the 
Brooks Institute of Photography, where 
he is an instructor. 


Norcross 


Mildred Mead, winner of the fifth prize 
in the black-and-white classification, is 
an amateur who began her photographic 
career by learning to op- 
erate a Brownie camera 
when she was still in 
grade school. Born in 
Fertile, Minn., she now 
resides in Chicago. Al- 
though Mrs. Mead has a 
full-time job as a house- 

wife, she finds time to 

bitin Bite serve as official photog- 

rapher for the Metropol- 

itan Housing and Planning Council in 
Chicago. 


First prize in the color division of the 
1948 contest was awarded to Wellington 
Lee for his outstanding picture “Team- 
work.” Born in Canton, 
China, Lee came to the 
United States at the age 
of 14 and now resides in 
New York City. He has 
been taking pictures for 
eight years, is married 
and has an infant son, is 
an active camera club 
member and also is an 
instructor at the China 
Photographic Society of New York City. 
He was a cameraman in the U. S. Army 
during the war and worked for two years 
in a New York City fashion studio. At 
the present time he has given up pho- 








tography as a vocation and manages a 
laundry company. One of Lee’s pictures 
took first color award in the Third Spe- 
cial Monthly awards and was used as the 
cover for our October, 1948 issue. An- 
other of two additional prize-winners in 
color appears on the cover of this issue. 
Lee also shoots black-and-white, and has 
won a prize in that division. 


Hal Reiff of New York City, winner of 
the second prize in color, maintains that 
he has been taking pictures since he was 
“knee high to an 8x10 
holder.” This doesn’t 
seem too unlikely since 
he was born in his 
father’s portrait studio 
in Philadelphia. Charm, 
Ladies’ Home Journal, 
Mademoiselle, and 
American Magazine are 
among the publications 
which have reproduced 
his photographs. Reiff is his own em- 
ployer; of course, photography is his vo- 
cation. In 1948 he won the “Award for 
Distinctive Merit” given by the Art Di- 
rectors Club. Reiff also is a noted lec- 
turer on photography, and at the present 
time is vice-president of the American 
Society of Magazine Photographers. 





Reiff 


Third prize in the color division was 
awarded to Robert H. Rolofson, Jr., of 
Curundu, Canal Zone, a professional pho- 
tographer who has been 
taking pictures for 10 
years. Rolofson learned 
to operate a Speed 
Graphic in high school 
when carrying equip- 
ment for Bill Diehl, now 
picture editor for the 
Providence R. I. Journal. 
His work has appeared 
in Mechanix Illustrated, 
Yachting, and several U. S. Army pub- 
lications. Rolofson writes that his two 
children, Bina Kate and Tita Ann, two 
years and ten months respectively, both 
become interested in photography when- 
ever he brings out his shiny, new Pace- 
maker. He is a graduate of Clarence 
White School of Photography; Graflex, 
Eastman, and Bell & Howell Signal Corps 
schools, and the Signal Corps Photo- 
graphic Center at Astoria, New York. 
During the war he was a cameraman for 
the U. S. Army’s 18th Airborne Corps 
and for the Army Pictorial Service. At 
present he is a photographer for the 
Inter-American Geodetic Survey. 





Rolofson 


Bert C. Cushway of Chicago, winner 
of fourth prize in color, has been taking 
pictures for 13 years. About three years 
ago Bob Becker, outdoor 
editor of the Chicago 
Tribune, saw some of 
Cushway’s photographs 
which were used to dec- 
orate a collie club booth 
at an international dog 
show. Becker requested 
a meeting and a short 
time later was instru- 
mental in Cushway’s de- 
cision to drop photography as a hobby 

Popular PHOTOGRAPHY 





Cushway 











and take it up as a professicn. Today 





’ Cushway owns his own photographic 

. studio in Chicago, and is a member of the 

, Photographers Association of America. 

‘ Besides working in his studio, Cushway, 

a graduate of the University of Chicago, of 

now attends De Paul University’s law 

. school. recent 
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sion was won by Richard C. Miller of 
t Hollywood, Calif., a professional free- m 
. lance photographer who h di f h . 
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S in many of the leading | 
Oo national magazines and 
. . ° | 
° other publications. He is Furthermore 90% of the recent 
, a graduate of the Uni- ‘ , 
cand : * C ‘ 
d a J versity of Southern Cali- graduates* are making all (84% all) 
e Miller fornia, and after leaving or part of their living from photography. 
4 j CTD, Ce Tie SNE What a wonderful testimonial to the 
C acting and then as a school teacher be- 3 ‘b ct d ail 
- fore he turned to photography for his high caliber of the students an 
= livelihood. Miller writes: “My photog- the fine quality 
rT raphy has been self-taught with the help | of the instruction 
i~ of the extensive and excellent literature | ., : 
- on the subject. As a result I know more You'll find it pays to at rehy photography 
at about it than any subject I ever took at in this fine school 
n school. I even have learned to make my ~ 
gi eps. ae rvatllamme) ap ausae 

own carbros.” Miller also is a technician where the 2 P 

in Gasparcolor.—® is headed by 
- William Gerdes, M.Photog., as Dean. 
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| You'll learn the latest techniques, work with 


Special Monthly the most modern equipment. 
Award Winners Free Placement Service available 


In addition to the 648 prizes given in to all graduates. 
the final judging of the 1948 PopuLarR 
PHOTOGRAPHY Picture Contest, 24 Special 
Monthly Awards were made for the best 
pictures submitted during the first four 
months of the contest. Award-winning 


Regular courses The aelase tian teem @eliiscer! 
Photography; advanced courses 
in Direct Color and Camera Mechanics 






























' and Repair. Coeducational, Living accommodations 
pictures were reproduced in the August, : 
September, October, and November is- arranged for single women 
_ sues of PopuLAR PHOTOGRAPHY, and re- and married couples. Dormitory for men. 
mained eligible to be considered in the 
a ning yea nla Re G.I. Approved. 
final judging. Some of them appear again 
in this issue. The monthly winners are > + 
tite, The ont P raphy 
t listed below; in each group they appear | rOgressive Cnoo!l O oto 
“a in woe order of es months in which the : 217 Park Street 
awaras were made, . 
os a New Haven 11, Connecticut 
x, COLOR 
ps 1st Awards, 4 U.S. Savings Bonds, each.......... $500 
O- “‘No Swimming Allowed"’ by Carl Mansfield, Bloomingdale i PI 
k Ohio The Philatelist'’ by Dr. 1. W. Schmidt, New York write for FREE catalog 701 
. “Candle Lighting’’ by Wellington lee, New York City; ‘Sea 
or Spray” by Donald E. English, Wilmington, Calif *survey of graduates of past two years 
ps 2nd Awards, 4 U.S. Savings Bonds, each........ $250 
At “Aspen Grove’’ by Robert P. Holland, Bishop, Calif | —— 
Twilight’’ by Ray Atkeson, Portland, Ore.; ‘‘Bedtime’’ by | 
1e Richard C. Miller, Hollywood; ‘‘Beauty and Industry’’ by | 
Wilbur K. Bragg, Inglewood, Calif LLARB DA YS 
3rd Awards, 4 U.S. Savings Bonds, each........ $100 | oO Wrenrn verter 
Inspiration’’ by Glen Fishback, Sacramento, Calif Turkey | ——- 
er Day" by Paul L. Davidson, Inglewood, Calif Mirror Re- | 
flections’’ by Walter Mack, Brooklyn, N. Y Here's to You’ The -w t , , T 
_ e new brilliant 2. x 2 lide OTT mw 7 
~ by Thomas Limborg, Minneapolis, Minn wot ... Ask your dnates or de pac nevaggaa ei oe eae en 
Ss send $1.00 each. (Order several) oie tags wie , ui fine grain Ge- 
BLACK-AND-WHIT | velop and print your 36 exp. 35mm 
E Money back if not satisfied. roll, make a 3% x 4,” print from 
Ist Awards, 4 U. S. Savings Bonds, each........ $500 | Jobbers—Dealers PICT Davenport 3, each good negative and reload your 
Oyster Dredging'’ by A. Aubrey Bodine, Baltimore, Md ee ae AR — cartridge all for $1.00 when this ad 
‘The Piddler’’ by Gene Burgoyne, Shelton, Wash Monde is enclosed with your roll. Our reg- 
by Donald E. English, Wilmington, Calif.; ‘‘Feeding Time” ular price is $1.50 for this service. 
r by Albert Stupka, South Bend, Ind ALBUMS and 24 hour servi g feed 
rvice varanteed. 
2nd Awards, 4 U. S. Savings Bonds, each........ $250 SCRAP BOOKS 1 
: Offer expires March 31, 1949 
hirst’’ by Victor A. Lookanoff, Detroit, Mich Driftwood e | tt ti 
Study"’ by Fritz Henle, New York Tormenta Cerca Pata- etre een 
gonia’’ by George Friedman, Buenos Aires; ‘‘Three Faces in ings. Acetate HUB 4 “ Se ‘ 
by LeRoy H. Miller, Goshen, Ind protected leaves lay Madd Pete — 
3rd Awards, 4 U. S. Savings Bonds, each........ $100 flat when open. Sizes EASES STA, GSE A, COSTER 12, NSS 
Good Night, Nurse’’ by Homer Heavner anton, Ohio sei 
Marine Ballet’’ by Lloyd Merritts, Swarthmore, Pa Big 4x11 and smaller. 
Sister’ by Harriet Nadeau, Muskegon Heights, Mich Sun See at stores or write 
by burst'’ by John Adriaan, Cape Town, South Africa for complete catalog. 
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Aeathhet 
PHOTO TIMER KIT 


Only 


$75 


An electric phototimer 
anyone can offord. Com- 
plete kit includes every part, all punched, 
formed, ready to assemble. Push button oper- 
ation. Already calibrated from | to 45 seconds. 

Has focusing switch, line cord and enlarger 
socket. Complete pictorial diagroms moke as- 
sembly easy. Shipping weight 4 Ibs. 


“BUILD YOUR OWN’ 
Electronic 
PHOTOFLASH PARTS 


Circuit diagram furnished with all parts 


No. F15 Power transformer — dual purpose 
operates from 110V. 60 cycle house current for 
indoor use and 3 Volt flash light cells for 
portable use supplies 2200 V. DC. with selenium 
rectifier listed below. Ship. Wt. 2 Ibs... $4.60 
No. F13 Vibrator for use with above trans- 
former when operated from 3 Volt flash light 
batteries. Shipping weight 1 Ib 2.50 
No. F14 Soda’ for above vibrator -25 
No. F111 20 MFD 2500 Volt storage condenser 
(Energy storage roting 50-60 Watt seconds). 
Shipping weight 3 Ibs $11.90 
No. FId Relay 2 Volt SPST with special heavy 
alloy contacts for photoflash use. Shippin 

weight 1 pound $35 

No. F16 Special 2500 Volt 5 MA selenium 
rectifier for use with above transformer. Elimi 

nates all rectifier tubes, etc. Ship. Wt. 1 lb. $8.50 
Free circuit diagram ond construction data. 





BENTON HARBOR 19 
MICHIGAN 


LET 
AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU... 


Scores of our graduates 
are making good! 

You, too, can profit from 
our thorough, up-to-the- 
minute training program. 


ALL COURSES 
G.1. APPROVED 


<*OUTHWEST PHOTO-ARTS 
INSTITUTE 




















The Prize Winners 
(Black-and-white) 


(Continued from page 74) 


100 Prizes U.S. Savings Bonds, each....... $100.00 
(Listed alphabetically) 
**Sunburst’"’ by John Adriaan, Cape Town, South Africa; 


“Light And Wind"’ by Raymond Wold Allen, Alameda, Calif.; 
“Salt Of The Earth’’ by J. Howard Angel, Tulsa, Okla.; 
*‘Morning Chores’’ by J. Albert Behr, Utica, N. Y.; ‘'Mt. 
Royal Gates At Night’’ by A. Aubrey Bodine, Baltimore, Md.; 
“Baltimore Skyline At Night’ by A. Aubrey Bodine, Baltimore, 
Md.; ‘‘Mary"’ by Ted Bokor, Pasadena, Calif.; ‘Night Vigil" 
by Robert Boram, Kalamazoo, Mich.; ‘‘The Piddler’’ by E. J. 
Burgoyne, Shelton, Wash., ‘‘Shhh! Shhh!"’ by Edward Canby, 
Dayton, Ohio. 


“Hatching Mischief’’ by Mrs. Blossom Caron, Westmount, 
Que., Canada; ‘‘ White Symphony"’ by Antonio Rosa Casaco, 
Lisbon, Portugal; ‘‘Toni’’ by Nando Cassina, Milan, Italy; 
“Spring Cfeaning'’ by Sam K. Chow, Seattle, Wash.; 
"Reception Line’’ by Joe Clark, Detroit; ‘‘Here Comes The 
Parade’’ by Barney Cowherd, Louisville, Ky.; ‘‘Arts And 
Science"’ by Jack Davidson, Winnipeg, Man., Canada; 
“‘Dog Pond Bives'’ by Griffith J. Davis, New York; ‘‘War" 
by Poul DeGaston, la Jolla, Calif.; ‘‘Alexander And The 
Swoose’’ by Grace de la Croix Daigre, Plaquemine, la. 


*“Nocturne’’ by Grace de la Croix Daigre, Plaquemine, La.; 
“‘Idilio’’ by Angel de Moya, Havana, Cuba; ‘Aw’ by Frank 
Distler, Southgate, Ky.; ‘‘Hot Stuff’’ by Boris Dobro, Santa 
Barbara, Calif.; ‘‘The Beloved Adventure’’ by Jean Elwell, 
Detroit; *‘Monde”’ by Donald E. English, Wilmington, Calif.; 
“Rhythm” by Ramon Ferreira, Havana, Cuba; ‘‘ Little Refugee’’ 
by J. Kenneth Flesh, Ft. Lauderdale, Fla.; ‘‘The Small And 
Mighty’’ by Mortimer Friedman, Washington, D. C ; ‘Feeding 
Time’ by Lo Vern Frost, Crystal, Mich. 


‘The Bride’’ by Townsend Godsey, Columbia, Mo.; “*Pretty 
Sailing’’ by Ronald W. Gordon, Oklahoma City, Okla.; 
“Tricks Or Treats'’ by Otto Robert Greschke, Ann Arbor, 
Mich.; “‘Elizabeth’’ by Siegfried R. Gutterman, Los Angeles; 
‘Destination Daddy"’ by Irving Haberman, Mt. Vernon, N. Y.; 
“Plastic Girl’’ by Lenn Hallman, Hollywood; ‘‘Harmony In 
Glass'' by E. Gordon Hamilton, Pasadena, Calif.; ‘‘Acres Of 
Diamonds"’ by Gottlieb Hampfler, Kennett Square, Pa.; 
“Driftwood Study’’ by Fritz Henle, New York; ‘‘Tension'’ by 
Ken Herrington, Oakland, Calif. 


‘‘Foomy Seas’’ by George H. Hill, Melrose, Mass.; ‘‘Nude 
Relief'’ by Charles A. Hinninger, New York; ‘‘Shadowgraph”’ 
by Roymond H. Hoffman, los Angeles; ‘‘Impenitent Trans- 
gressor’’ by Keith W. Jones, Villa Park, lil.; ‘‘Rodeo Crash”’ 
by Lionel Norman Keen, Brisbane, Australia; ‘‘The Patriarch” 
by lovis landskroner, Brook'yn; ‘‘Elk At Bow River’ by 
Harry A. Langer, Chicago; ‘‘Zero Winds'’ by W. J. Larcey, 
Cleveland, Ohio; ‘Rocks Of Vasquez’’ by James lozaroff, 
Pontiac, Mich.; ‘‘Cubon Sunshine’’ by James Lazaroff, 
Pontioc, Mich. 


“After Practice’’ by Wellington lee, Bronx, N. Y.; ‘Fishing 
Kibitzers'’ by Victor A. Lookanoff, Detroit; ‘‘Thirst’’ by Victor 
A. lookanoff, Detroit; ‘‘Silhovette'’ by Gordon Ludwig, 
Flushing, N. Y.; ‘‘Pilot To Engineer’’ by William E. Lummus, 
Austin, Tex.; ‘‘Mountain Peace’’ by Werner Luthy, Berne, 
Switzerland; ‘Glass Blower'’ by Jack Manning, Bronx, N. Y.; 
“‘Humble Living’’ by Shigeto Mazawa, Chicago; ‘‘The 
Trumpeter"’ by Frank McCarty, Acushnet, Mass.; ‘First Snow” 
by D. Gordon Mcleod, London, Ont., Canada. 


“Marine Bollet'’ by Loyd Merritts, Swarthmore, Pa.; 
‘Portrait Of A Champion’’ by George Miller, New York; 
“Three Faces'’ by LeRoy H. Miller, Goshen, Ind.; ‘‘Pin-Up 
Chorus"’ by Lowell Miller, Rochester, N. Y.; ‘‘ Who's Fooling 
Who?" by William Milnarik, Yonkers, N. Y.; ‘‘Little Boy's 
Dream" by Ralph Morrell, Long Beach, Calif.; ‘‘Capitol’’ by 
Gilbert Murray, Jamaica, N. Y.; ‘Big Sister'’ by Harriet 
Nadeau, Muskegon Heights, Mich.; ‘‘Sweat And Tears"’ by 
John F. Newell, Belleville, N. J.; ‘‘Thunderbirds'’ by Thomas J. 
Newett, Park Ridge, Ill. 


““Church Facade’’ by Elbridge G. Newhall, Santa Barbora, 
Calif.; *‘Ingeborg'’ by Constantine Oden, Muskegon, Mich.; 
“Study In Solarization’’ by Paul Oxley, San Diego, Calif.; 
Reflections’ by Arnold C. Pearson, Seattle, Wash.; 
“Turbulence’’ by Floyd G. Piper, Streator, Ill.; ‘Boots 
Dreaming" by Armando Salas Portugal, Mexico City, Mexico; 
“Golden Melancholy"’ by Armando Salas Portugal, Mexico 
City, Mexico; ‘‘Myrnie’’ by Lloyd Russell Priddy, Youngstown, 
Ohio; “‘Guess Who#'’ by lLovis A. Puggard, Detroit; 
“Chicago Winter'’ by Lewis T. Reed, Chicago. 


‘The Kibitzer’’ by Harry R. Reich, North Tonawanda, N. Y.; 
“Four Aces’’ by Michael J. Roll, Detroit; ‘‘Idolatry’’ by 
Justin Savage, St. Louis, Mo.; ‘The Old Master’’ by Dr 
|. W. Schmidt, New York; ‘‘Pelican Sextet’’ by Bernard G. 
Silberstein, Cincinnati, Ohio; ‘Paradise Inn’ by Bob Spring, 
Seattle, Wash.; ‘‘The Last Light’’ by James R. Stanford, 
Olympia, Wash.; ‘Delaware Bridge’’ by David J. Stanley, 
Buffalo, N. Y.; ‘Ballet In Silhouvette’’ by Dennis A. Stock, 
New York; ‘‘Feeding Time'’ by Albert Stupka, South Bend, Ind. 


“‘Firebug'’ by Lionel J. Tidridge, Windsor, Ont., Canada; 
‘The Sissy’’ by J. H. Vondell, Amherst, Mass.; ‘‘Concrete 
Image’ by Grant P. Velie, Pasadena, Calif.; ‘‘Struggle’’ by 
Alfred Watson, Buffalo, N. Y.; ‘‘Half-Gainer’’ by William J. 
White, Birmingham, Ala.; “‘Formal Portrait—Very"’ by Rene 
Williams, Sr., Los Angeles; ‘‘Foundry"’ by Woodrow Wilson, 
Winston-Salem, N. C.; “‘Narrator’’ by Kam Young Wong, 


Chicago; “Spring Song" by Francis Wu, Hong Kong; 
“*Smiles’’ by Harry S. Young, Chicago. 
150 Prizes U.S. Savings Bonds, each......... $50.00 


(Listed alphabetically) 


‘‘The Web"’ by John Adriaan, Cape Town, South Africa; 


‘Little Pin-Ups"’ by Jules Alexander, New York; ‘‘Balance™ 
by J. Elwood Armstrong, Detroit; ‘‘The Hands'’ by Vincenzo 
Bolocchi, Firenze, Italy; ‘‘Who'll Buy My Fish?’’ by Irving 
Berman, Brooklyn; ‘‘Snowy Night"’ by Emily Blinn, Brooklyn; 
** Mystic Manhattan” by John E. Blinn, Brooklyn; ‘*Snowy Night 
On Lanvale Street’ by A. Aubrey Bodine, Baltimore, Md.; 
“*Banquo”’ by Robert Boram, Kalamazoo, Mich.; “‘R. P. M.” 
by LaVerne L. Bovair, Detroit. 


“Counting Steps'’ by Earle W. Brown, Detroit; ‘The Evil One”’ 
by Norman R. Brown, Arroyo Grande, Colif.; ‘‘Hungry Crew"’ 
by Eugenia Buxton, Memphis, Tenn.; ‘‘Margo’’ by Edward 
Canby, Dayton, Ohio; ‘‘Summer Stroll'’ by Raymond Caron, 
Westmont, Que., Canada; ‘‘Hanging Out At The Wind"’ by 
Antonio Rosa Casaco, Lisbon, Portugal; ‘Midnight Conver- 
sation’’ by Que Chin, Seattle, Wash.; ‘‘The Weary End’’ by 
Sam K. Chow, Seattle, Wash.; ‘Patterns In Steel’’ by JoeClark, 
Detroit; ‘‘Collection’’ by Firmin Jean Coosemans, Brussels, 
Belgium. 


“Sepia Toning’’ by William C. Day, Springfield, Ohio; 
“Does Ya Heah Me, lawd?’’ by Paul DeGaston, La Jolla, 
Calif.; ‘‘Company For Tea’’ by Grace de lo Croix Daigre, 
Plaquemine, la.; ‘‘Aurore’’ by Bertholet Denis, Montreux, 
Switzerland; ‘“‘Exodus’’ by Walter Director, Los Angeles; 
““Next!"" by Tom Dworshak, Duluth, Minn.; ‘*Rendezvous’’ by 
Geoffrey S. Doi, Richmond, Calif.; ‘‘The Chinese Vase’’ by 
Jean Elwell, Detroit; ‘Twilight Of Life’’ by Jonah Esakoff, 
Kew Garden Hills, L. 1., N. Y.; ‘Line Plunge’’ by John Faber, 
Birmingham, Ala. 


“‘Homeward'’ by Ramon Ferreira, Havana, Cuba; “‘In The 
Still Of The Night’’ by Howard E. Foote, New York; ‘‘Tor- 
menta Cerca Patagonia’ by George Friedman, Buenos Aires, 
Argentina; ‘‘Breathing Power’’ by A. L. Gehrels, San Antonio, 
Tex.; ‘‘The lost Hound’’ by Townsend Godsey, Columbia, 
Mo.; ‘‘Reflection’’ by Howard P. Goff, Philadelphia; ‘'The 
Cradle Snatcher"’ by Joseph C. Gonzalez, Cincinnati, Ohio; 
“Clare de Lune’’ by Jack Goodman, Ithaca, N. Y.; ““Peace”’ 
by Donald W. Gottschalk, Roscoe, Calif. 


**Where There's Smoke—"’ by Harold Guyon, Woodhaven, 
N. Y.; ‘The Critics’’ by Irving Haberman, Mt. Vernon, N. Y.; 
‘Alone With God" by J. Halsberghe, Antwerp, Belgium; 
*“Mosaic’’ by Hans Hammarskiold, Stockholm, Sweden; 
**School Daze"’ by A. M. Hardy, Vankleek Hill, Ont., Canada; 
*‘Julius’’ by John J. Harrack, Dearborn, Mich.; ‘Tomato 
Worm" by John J. Harrack, Dearborn, Mich.; ‘Day's Work’’ 
by Lois Sprigg Hazell, Chevy Chase, Md.; ‘Good Night 
Nurse’’ by Homer Heavner, Canton, Ohio; ‘* Whistlin’ Thru”’ 
by Homer Heavner, Canton, Ohio. 


‘‘Windsor Dam'’ by Bartlett Hendricks, Pittsfield, Mass.; 
**Reflections’’ by Fritz Henle, New York; ‘‘Hot Tar’ by George 
H. Hill, Melrose, Mass.; ‘‘Moving ‘Em At Night’’ by George 
H. Hill, Melrose, Mass.; ‘‘Study No. 41" by Philip H. Hug, 
Columbia, Mo.; ‘‘A Critic, By Gum"’ by Percy J. Hussakof, 
Brooklyn; ‘‘Wishing"’ by Joel Ingber, Brooklyn; ‘‘The Artist’ 
by Harry Ittner, Cleve.and, Ohio; ‘‘No Game Today’’ by 
Lou Jacobs, Jr., Los Angeles; ‘‘Classic Ballet’ by Sven Jarias, 
Stockholm, Sweden. 

**Young Chicks’’ by Charles H. Johnson, Kearny, N. J.3 
“Growing Pains'' by Keith W. Jones, Villa Park, Ill.; 
*‘Medicine Man" by William Kahn, New York; ‘A Chick’’ 
by Shinichi Kanamori, Nagoya, Japan; ‘‘Bachelor Quarters— 
Country Style'’ by W. M. Kingston, San Diego, Calif.; 
“Saturday Night’ by Jock M. Kleiman, Washington, D.C 
‘Babe Ruth At The Piano"’ by Williom Felix Kolar, Berwyn, Ili 
“It's A Beautiful Town" by Victor S. Lait, Flushing, N. Y. 
**Hanna”’ by Haral R. Larsen, Encinitas, Calif.; ‘incongruity’ 
by James Lazaroff, Pontiac, Mich. 


“The Queen" by Wellington lee, Bronx, N. Y.; ‘Dust And 
Sweot’’ by Warren Leigh, Beaumont, Calif.; ‘‘light And 
Shade" by Donato P. Leo, Brooklyn; ‘‘The Launching’’ by 
W. G. Leonhardt, New York; ‘‘End Of Day'’ by Leonard 
Lieberman, Los Angeles; ‘‘Eleanora’’ by Harry Lieberman, 
Toronto, Ont., Canada; ‘‘Unfurled"’ by Victor A. Lookanoff, 
Detroit; ‘‘ Whoops, Johnny!"’ by A. Cypen Lubitsh, New York; 
**Solitude’’ by Robert Luke, Seattle, Wash. 


**Who, Me#"’ by William E. Lummus, Austin, Tex.; ‘‘Etude” 
by Rudolph A. Lundberg, Bloomfield, N. J.; ‘‘Old Shepherd's 


Evening’’ by Werner lLuthy, Berne, Switzerland; ‘‘George 
Washington Bridge’’ by Jock Manning, Bronx, N. Y., 
“Tuckaways'’ by Sarah Martin, Rockwood, Mich.; ‘Circus 


Candy" by Sarah Martin, Rockwood, Mich.; ‘‘ White Satin"’ 
by Mary L. Mason, Boston; “‘Daybreak’’ by Roppei Mizuno, 
Ogowa, Japan; ‘The Queen Mary"’ by William J. McAleer, 
New York; “‘Reading Room’’ by Frank McCarty, New 
Bedford, Mass. 


“Three's A Crowd" by Midori, New York; ‘Who Got There 
First—Ball or Player?’’ by George Miller, New York; ‘‘Beg 
Your Pardon"’ by Hugh K. Miller, Louisville, Ky.; ‘‘The 
Creative Is Timeless'’ by Glen Moody, New York; ‘‘The 
Witches’ Helper'’ by Ralph E. Moore, Everett, Wash.; ‘The 
One That Didn't Get Away’ by Merle S. Morris, Minneapolis, 
Minn.; ‘‘Operation"’ by August G. Muller, Zurich, Switzer- 
land; ‘‘Tranquility’’ by John G. Murphy, Chicago; ‘‘Macabre”’ 
by Alfred H. Myers, Chicago; ‘‘Study’’ by O. E. Nelson, 
New York. 


“Fish Creek'’ by Thomas J. Newett, Park Ridge, Ilil.; ‘The 
Coptive’’ by Lorin D. Norcross, Sonta Barbara, Colif.; 
‘Prospects’ by R. W. Olsen, Caldwell, N. J.; ‘Portrait Of A 
lawyer’’ by Emile Ooms, Diest, Belgium; ‘‘Juego De Curvas”’ 
by Francisco Sanchez Ors, Alicante, Spain; ‘‘Link Bridge’’ by 
G. L. Osmanson, Morris, Ill.; ‘Moon Dance" by Paul Oxley, 
San Diego, Calif.; ‘If My Wife Might Be Like This’’ by 
Augustin Mangvero Pacheco, Madrid, Spain; ‘* Winter's 
Time Runs Out"’ by William A. Peak, Galesburg, Ill.; ‘Sunveil””’ 
by Anthony Perkovich, Chicago; ‘‘Flikka's Foundling’’ by 
louise Phillips, Portland, Ore. 


“Dune Crest’’ by Winter Prother, Denver, Colo.; ‘‘leo 
Dreams" by R. F. Pritchett, St. louis, Mo.; ‘Noch Dem 
Regen" by J. Raber, Zug, Switzerland; ‘‘Sue" by Hal 
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Reiff, New York; “‘Innocence’’ by P. A. Roberts, San Antonio, 
Tex.; ‘‘Butterfly’’ by Eric M. Sanford, Manchester, N. H.; 
“Smiling Kitten"’ by Ildy Sassy, New York; ‘‘Expectation”’ 
by Harry A. Scheer, Providence, R. I.; ‘‘Kay’’ by Albert R. 
Schuman, Bronx, N. Y 


“The Whistler’’ by Robert C. Scull, Great Neck, N. Y.; 
“Blonde Beauty’’ by George Seim, Woodhaven, N. Y.; 
“‘Fusional Transition’’ by Don Sherwood, Los Angeles; ‘‘Kyo"’ 
by Elwin M. Sietsema, Worthington, Minn.; ‘My Buddie"’ by 
E. Milton Silvia, New Bedford, Mass.; ‘‘in His Name"’ by 
Josephine A. Smith, Windsor, Ont., Canada; ‘‘Rapelling"’ by 
Ira Spring, Seattle, Wash.; ‘‘Help Wanted'’ by James R. 
Stanford, Olympia, Wash.; ‘‘Sunrise’’ by David J. Stanley, 
Buffalo, N. Y. 


“Moon Over Niagara” by George Stanley, Brooklyn; ‘The 
Snowbird"’ by Bo Steffanson, West Hartford, Conn.; ‘*Mem- 
ories’’ by James M. Stitt, Jr., Bristol, Va.; ‘‘Custom Built’ 
by Charles Stuebgen, Library, Pa.; ‘‘The Child And The 
Earth’ by Yngve Tormod, Gammelstad, Sweden; ‘‘Grand- 
father Is Telling Tales’ by Erno Vadas, Budapest, Hungary; 
“Indoor Sport'’ by Grant P. Velie, Pasadena, Calif.; ‘‘Dis- 
sension’’ by Eric Wahleen, Everett, Wash.; ‘‘The Pike'’ by 
Bill Wainwright, Los Angeles; ‘‘Busy Hands'’ by Albert K. 
Wallace, Corydon, Ind.; ‘‘Figure In Study"’ by L. E. Wallace, 
Ir., Atlanta, Ga.; ‘“‘Peonies Progress'’ by Alfred Watson, 
Buffalo, N. Y. 


“The Ladder Of Success’’ by S. E. Wayman, Miami Springs, 
Fla.; ‘‘Frustration’’ by Ken Weith, Los Angeles; ‘‘The Rogue" 
by Lawrence Westbury, Santa Barbara, Calif.; ‘‘Coaling 
Station’’ by Cornelius Westveer, Pleasant Ridge, Mich.; 
“The Open City’’ by John Wilton, Culver City, Calif.; 
‘Woods Hole"’ by Robert Worth, Nutley, N. J.; ‘Costume 
Party’ by Robert Worth, Nutley, N. J.; ‘‘ Which Hand?’’ by 
Milton Wruble, Kalamazoo, Mich.; ‘‘Rowing in Still Water"’ 
by Francis Wu, Hong Kong; ‘‘The Lonely Night'’ by Samuel 
Wu, Hollywood; ‘‘Lake Atitlan’’ by Julio Zadik, Guatemala, 
Guatemala. 


288 Prizes U.S. Savings Bonds, each......... $25.00 
(Listed alphabetically) 


“Blah Blah'’ by Glenn Adams, Cincinnati, Ohio; ‘‘ Automobile 
Tailor’’ by Jules Alexander, New York; ‘‘Way Up There"’ by 
Jules Alexander, New York; ‘‘Ancient Mariner'’ by Bud 
Altman, Bronx, N. Y.; ‘‘The Monster’’ by Paul Altobell, 
Philadelphia; ‘‘The Rescue’’ by Paul Altobeil, Philadelphia; 
“Groundhog And His Shadow'’ by Orrin Anderson, Battle 
Creek, Mich.; ‘‘Construction Abstract’’ by George G. Andrus, 
los Angeles; ‘‘Out Of The Past’’ by J. Elwood Armstrong, 


Detroit; ‘“‘Boyhood Reverie’’ by Rus Arnold, Chicago; 
““Macabre’’ by Eugene Aronoff, Los Angeles. 

““Music Hath Charms"’ by Ray Atkeson, Portland, Ore.; 
“Linen Looter’’ by Margaret Atz, Huntingburg, Ind.; 


““Grounded"’ by Clifford Baker, Ist Lt., c/o P.M., San 
Francisco; ‘‘Philosophy Of Life’’ by Sidney Balis, Philadel- 
phia; ‘Shadow And Substance’’ by Bernard Balkind, Glasgow, 
Scotland; ‘‘Reflection’’ by Herbert R. Bauer, Honolulu, 
Hawaii; ‘‘Perpetual Motion’’ by Herbert R. Baver, Honolulu, 
Hawaii; ‘“Morning Mail'’ by J. Albert Behr, Utica, N. Y.; 
“Encouragement’’ by Dr. John P. Benus, Philadelphia; 
“‘Dentist's Display'’ by F. Berko, London, England 


“Nude With Net"’ by F. Berko, London, England; ‘‘ Waiting" 
by Irving Berman, Brooklyn; ‘‘On The Rail’ by Ralph Blake, 


Bronx, N. Y.; “‘Masks’’ by John E. Blinn, Brooklyn; ‘‘He 
Caught It'’ by Lawrence R. Bollinger, Friendship, N. Y.; 
“View Of The City’’ by H. Bowden, Sausalito, Calif.; 


“Full Sails’’ by Stefano Bricarelli, Torino, Italy; ‘‘ Saturday 
Nite’’ by Ben Brown, New York; ‘‘The Sculptor’’ by Ben 
Brown, New York; ‘‘ Watching The Races’’ by Earle W. Brown, 
Detroit 


“Passing The Signaling Test'’ by Earle W. Brown, Detroit; 
“No Breeze Today'’ by Earle W. Brown, Detroit; ‘‘Old 
Miner"’ by Norman R. Brown, Arroyo Grande, Calif.; 
“Oklahoma Roundup" by Max Burk, Manhattan, Kan.; 
‘*Puppy Love’’ by Sandi Burpee, Upland, Calif.; ‘‘Somber 
Memories'’ by Eugenia Buxton, Memphis, Tenn.; ‘‘Escape"’ by 


Edward Canby, Dayton, Ohio; ‘‘Refuge’’ by William lL. 
Cargile, Dinuba, Calif.; “‘Synthetic Summer'’ by Jock 
Carroll, Toronto, Ont., Canada. 

““Waiting’’ by Antonio Rosa Casaco, Lisbon, Portugal; 


*“Morning Salute’’ by Carl Cederholm, Los Angeles; ‘‘Curios- 
ity’’ by Walter Chandoha, Astoria, N. Y.; ‘‘Seventh Street 
Fire’’ by Roland Chatham, Bryan, Tex.; ‘Symbol Of In- 
dustry’’ by Joe Clark, Detroit; ‘‘God's Alley'’ by Joe Clark, 
Detroit; ‘‘Anticipation’’ by D. Clemson, Armstrong, B. C., 


Canada; ‘‘Homecoming’’ by Michael Conversa, San Jose, 
Colif Fall Roundup" by Michael Conversa, San Jose, 
Calif.; ‘‘Brume Hivernale’’ by Firmin Jean Coosemans, 


Brussels, Belgium 


“Sunny Snow"' by Firmin Jean Coosemans, Brussels, Belgium; 
“Spirit Of The Game" by Charles M. Cross, Los Angeles; 
““Wharfside Fantasy"’ by Stanley S. Cummings, Pacific Grove, 
Calif.; ‘Mom And Pop"’ by John Cyr, Los Angeles; ‘‘Just 
Kids’’ by Grace de la Croix Daigre, Plaquemine, La.; ‘‘Lee 
Chuck’ by Jack Davidson, Winnipeg, Man., Canada; 
It Pays To Advertise’’ by Griffith J. Davis, New York; ‘‘Lake 
Patzcuaro"’ by L. H. Deatherage, Tulsa, Okla.; ‘‘Dancing 
Fury’’ by Paul DeGaston, La Jolla, Calif.; ‘‘Rhapsody In 
Black"’ by Anne Pilger Dewey, Chicago; ‘‘Caricature’’ by 
Wolter Director, Los Angeles. 


“Composition (Girl With Railing)'’ by George Dodge, Los 
Angeles; ‘‘Melancholy Babies'’ by Louis Douthat, Cincinnati, 
Ohio; ‘‘The Little Cat’’ by Miek Douw, Rotterdam, Holland; 
‘‘Down Spout’ by Jane Bell Edwards, Chicago; ‘‘ Water 
World’ by Jean Elweil, Detroit; ‘Refugees Of Punjab’’ by 
Dhruva Coomar Engineer, Ahmedabad, India; ‘‘if | Were 
Only 10 Years Younger’’ by Marvin Epstein, Los Angeles; 
“You're Called"’ by Mary Eriksen, Ann Arbor, Mich.; ‘Fairy 
Castle’’ by Henry D. Evans, APO 154, c/o PM, New York; 
“Hold It Honey"’ by Walter Farynk, Detroit; ‘‘Nude Study 
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Revolutionary JEN-DIP “RED LABEL" for flashbulbs, gives 
vivid INDOOR flash color pictures; eliminates breakable, 


quick-to-fade filters; saves you money enough to buy extra color film and bulbs! 


Now for the first time in 
the history of color photo- 
graphy, you can balance 
your flashbulb fo the film in- 
stead of balancing the film to 
the flashbulb! “RED LABEL” 
instantly converts your bulb 
to perfect spectral balance 
for all TUNGSTEN-TYPE 
Color Film! 

This new miracle dip coats 
your ordinary flashbulbs 
amber in a few seconds... 





Coats 300 bulbs! 
$1.50 with beaker. 


dries almost instantly! This means you don't need ex- 
pensive, perishable filters ever again for indoor color 
flash photography. 

‘ NO MORE “COLD” 
BLUISH PICTURES 


You'll get warm glowing trans- 
parencies and better prints that will 
thrill you with their natural vivid 
color balance! (And remember, 
dusty filters always diffuse your pic- 
tures.) So with the money you save on faulty filters, 
which break discolor, fade, chip and smear—you can 
buy extra supplies! 





CHECK THESE FEATURES 


@ NO EXPOSURE INCREASE NECESSARY! 


@ Balances flashbulbs to any indoor 
(Tungsten-Type) color film. 
@ Simple, fast to use. 
Don't waste another exposure of expensive color film! 
Get JEN-DIP ‘RED LABEL” today from your photo dealer 
for perfect pictures, and start saving money! 


@ No rinse, no wipe! 
®@ Dries almost instantly. 
®@ Non-inflammable. 


Try proven, versatile JEN-DIP “BLUE LABEL” for coating bulbs BLUE, 
which permits you to wse loaded daylight color film for indoor or outdoor 
color shots. You save 9c per BLUE bulb—because YOU coat them yourself 
Bottle coats 400 bulbs. With beaker, $1.50. FREE! Daylight flash guide! 


Or, order direct, giving name of your dealer. 





JEN-FLASH 


Unconditionally guaranteed 
to synchronize 
your Leica! 


$32.82 











JEN-CLIP 
Mounts your auxiliary 
view-finder instantly! 

Guoranteed. 


JEN-FLASH 
EXTENSION 
For multiple 


$9.90 flash-photography! 











$23.67 





JEN PRODUCTS SALES CO. 
TM 
419 West 43rd Street, New York 18, N. Y. 








COLOR PRINTS 


First 
Print 


Dupli- 
cate 


2% x 2% or 2% x 3% $ .40 


(not mounted) 
3x 4 in folder 
3%x4% ” 
4x5 ” 
5x7 - 
8x10 ° 


75 
-90 
1.00 
2.00 
3.50 








of DISTINCTION 


*® From any size Transparency, from 
Mercury to 5 x 7. 


* ANSCO, COLOR or EKTACHROME 
ROLL FILM — DEVELOPED $1.00 


* Modern color laboratory and 
skilled technicians assure you 
QUALITY COLOR REPRODUCTION. 
Minimum order $1.00, 5 day service. 


; COLOR-CRAFT, Inc., Dept. P-3, 2651 Conn. Ave., Washington 8, D.C. 
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AIDS FOR THE TOP-NOTCH FAN 


AT BETTER STORES EVERYWHERE 


SLIDE FILES for 2 x 2 
and 2% x 2% and priced 
from $1.25 up are again 
available. For most home 
use the ‘‘Master” is well 
suited. This compact unit 
holds about 650 Ready 
Mounts or 250 Mounted 
(2x2) Slides Movable 
Subject Tabs provide for 
varying amounts of space 
for each grouping 
Equipped with Removable 
Index, Valence for dust- 











proofing. Sturdily con 
structed in the best tradi- 
tions of wood craftsman 
“MASTER” ship. 
“MASTER” 
ee EO Ee, ere .$4.45 
Rich Walnut Finish . ee ee 5.45 
(Slightly Higher on West Coast) 
Our NEGATIVE FILES are 
equipped with approximately 
100 Glassine Envelopes, an 
Index and Visible Numerical 


Guides from 10 to 
@ Each envelope printed for 
data record of exposure, 
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excepting envelopes for strip 
negatives @ Envelopes, con 
verted from high grade white 
giassine stock especiaily tor 
photographi filing purposes, 
permit view of negative with 
out handling @e De Luxe 
models of solid well-seasoned 
stock and varnished in nat 
ural wood finish available at 
price listed below One of 
these will solve your negative 
filing problem, DE LUXE No. *20" 
File List Re- Env. Capac- 
Film Nos. No. Price fills PerC ity 
35 m., 828 and 128 35°" $2.70 $0.80 $0.70 300 
120, 620—2'/4 x 3% negs.**20"" 2.70 .85 75 600 
120, 620—2'/4 x 2%q neqs.‘'24"" 2.75 75 -65 900 
620—strips of 3—2'/4 sqs. 
or 4—2'4 x 1% aa 1.00 1.25 1.00 300 
541, 542, 122, 522 “10 2.85 1.15 1.00 300 
124, 118, 518, 116, 616 i8”’ 3.00 95 .85 600 
523 and 4 x 5 cut film. .‘*45"’ 3.00 1.35 1.05 300 
5 x 7 cut film «67"° 3.35 1.75 1.35 300 
8 x 10 cut film.. “B10"" 9.00 3.75 2.75 300 
(Refills contain about {00 printed glassine envelopes, 
index and Guides from 1t10-200, etc. Refills for Nega- 
Files #18 and #20 to 600. For #24 to 900.) 


Write for free Catalogue and Filing Handbook 
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Prices Slightly Higher on West Coast 


The NEGA-FILE Company, Easton, Pa. 








35mm FANS ATTENTION! 
Hand enlarged 3'2x5 on Leitz enlargers. 
36 exp. $1.35 (reprints 4¢)20 exp. $1.00 
Roll film—jumbo size—8 exp. 30¢ 
12 exp. 40¢ 16 exp. 60¢ 


EL JAY PHOTO SERVICE 
1075 Brighton Beach Ave. Brooklyn 24, N.Y. 
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All phases of 
Commercial and Portrait. G. |. Approved. 
All equipment furnished. Living accommo- 
dations. Write for Catalog P 3. 
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116 S. MICHIGAN AVE. CHICAGO 3, ILL. 


No. 1" by J. Feltman, Louisville, Ky.; ‘‘Joy’’ by Ramon 
Ferreira, Havana, Cuba; ‘Ski Duo"’ and ‘‘Sun, Sand, And 
Straw"’ by Glen Fishback, Sacramento, Colif.; ‘‘Singer’’ by 
Jerold B. Fleming, los Angeles; ‘‘Confoozin' But Not Amus- 
in’ by J. Kenneth Flesh, Ft. Louderdale, Fla.; ‘*Ego-Centric’” 
by Howard F. Foote, New York; ‘3rd Avenue’ by Dorothy 
Forsberg, Evanston, Iil. 


"‘Apropos”’ by Joseph Franklin, Monterey Park, Calif.; ‘‘The 
Potter's Wheel’’ by Joseph Franklin, Monterey Park, Colif.; 
**Silhovette With Music’’ by Christopher Frey, Van Nuys, 
Colif.; ‘Luz En Lo Viejo’’ by George Friedman, Buenos Aires, 
Argentina; ‘‘Summer Pottern’’ by Mortimer Friedman, 
Washington, D. C.; “The Flutist’’ by Norman Fulmer, 
Montclair, N. J.; ‘Serenity’’ by Kelly P. Fulton, Perryville, 
Mo.; “The Harvest’’ by John Gajda, Detroit; ‘‘Shoes And 
Kids"’ by John Gajda, Detroit; ‘‘Memories Of Old China’’ by 
J. W. Sellewey, Edmonton, Alta., Canada. 


“Too Hot To Handle" by Paul F. Gavin, Arlington, Mass.; 
**Race With The Storm’’ by Joern Gerdts, Salt Loke City, 
Utah; ‘‘When Winter Comes” by F. M. Getchel, Oshkosh, 
Wis.; ‘‘In The Brenner Pas:'’ by Seymour L. Goldberg, Miami 
Beach, Fia.; “‘Bernice’’ by Ronald W. Gordon, Oklahoma City, 
Okla.; ‘Street Scene’’ by Ernest E. Gottlieb, Beverly Hills, 
Colif.; ‘Why Must We Part#’’ by Americo Grasso, Chicago; 
*** Will Call’ Dept."’ by Alex Gray, Toronto, Ont., Canada; 
**Mountain Goats’’ by Cora Ann Gruner, Chicago. 


“Montage” by Siegfried R. Gutterman, los Angeles; 
“Rehearsal” by Irving Haberman, Mt. Vernon, N. Y.; 
“Street Scene—1948" by Irving Hoberman, Mt. Vernon, 
N. Y.; “Winter Jewelry’’ by Samuel J. Hall, lodi, N. J.; 
“Solitude"’ by Paul F. Hallbach, Cincinnati, Ohio; ‘* Swedish 
Beauty"’ by Lenn Hallman, Hollywood, Calif.; ‘Footprints’ by 
E. Gordon Hamilton, Pasadena, Calif.; ‘‘ Milkweed Ballet’’ by 
Gottlieb Hampfler, Kennett Square, Po.; ““Convoy’’ by 
John J. Harrack, Dearborn, Mich.; ‘‘Home From The Fields’’ 
by A. G. Houptman, Bloomington, Ili. 


“Last Minute" by Lois Sprigg Hazell, Chevy Chase, Md.; 
“Ballerina’’ by John H. Hebeler, Jersey City, N. J.; ‘Rugged 
Existence’’ by Dorothy Hegewish, Stapleton, N. Y.; ** Win- 
ter's Weapon"’ by Betty Parker Henderson, Chicago; *’ Moth- 


erly Care’’ by Mayard Hoffman, Detroit; ‘Study No. 16” 
by Philip H. Hug, Columbia, Mo.; ‘Exposing For The 
Shadows" by Percy J. Hussakof, Brooklyn; ‘‘Howdy’’ by 


Percy J. Hussakof, Brooklyn; ‘‘Milkweed'’ by W. W. Irelan, 
New York; ‘The Harpist’’ by Harry Ittner, Cleveland, Ohio. 


“Under The Shower’ by Rudolf Jorai, Budapest, Hungary; 
“‘Pleasure’’ by Rudolf Jarai, Budapest, Hungary; ‘Matin 
D’Automne"’” by Rene Jentgen, Luxembourg, lLuxem- 
bourg; “‘Mouthful"’ by William Jerig, Woodside, N. Y.; 
“‘Anticipation’’ by leroy Jerles, lock Haven, Pa., ‘‘Care- 
free Boy"’ by Arthur Johannes, Bronx, N. Y.; “The Plow- 
Man" by Charles H. Johnson, Keorny, N. J.; ‘‘Kibitzer’’ 
by Keith W. Jones, Villa Park, Ill.; ‘Old Man’’ by William 
Kahn, New York; “Almighty God’’ by A. H. Kasparian, 
Philadelphia; *‘Speedway Slide’’ by Douglas Ludgate Keen, 
Brisbane, Australia; ‘Moonlight Reflections’’ by Lionel Nor- 
man Keen, Brisbane, Australia; ‘Beauty In The Blue Gums” 
by Lionel Norman Keen, Brisbane, Australia. 


“Journey's End’’ by R. F. Kniesche, Baltimore, Md.; ‘‘Fighting 
His Own Reflection’ by Robert A. Knudtsen, New York; 
“Che Sora, Sara’’ by William Felix Kolar, Berwyn, Ili.; 
“Jeanne Brown On The Bowsprit’’ by lorry Kronquist, los 
Angeles; ‘Prelude To Happiness'’ by George Kubica, Jr., 
Little Falls, N. Y.; ‘About To Pop"’ by Glen Lambert, New 
York; “Smooth As A Canoe’’ by W. J. Larcey, Cleveland, 
Ohio; ‘‘Nude"’ by Haral R. Larsen, Encinitas, Calif.; ‘‘ Tearfully 
Yours'’ by Samuel Lasky, Maplewood, N. J.; ‘‘Meditation’’ by 
Fred E. Lawson, Stillwater, Okla. 


Past Tense—Present Tense’’ by James lL. lazaroff, Pontiac, 
Mich.; ‘Bubble Gum"’ by R. W. Lee, los Angeles; ‘‘ Always 
A lady" by Donato P. leo, Brooklyn; “Cliff House’’ by 
Doncto P. Leo, Brooklyn; ‘Teammates’ by W. G. Leonhardt, 
New York; ‘Virulence’ by Richard P. Lewis, Jr., Boston; 
““Gaspe"’ by R. Lifvendahl, Chicago; ‘* Walnut Catkins’’ by 
Kenneth J. Linder, Alamo, Calif.; ‘'4:10 Chicago Time’’ by 
John Loftus, Pittsburgh, Pa.; ‘Early Morning Reader’’ by 
Victor A. Lookanoff, Detroit 


“The Ancient Mariners’’ by Victor A. Lookanoff, Detroit; 
“Among Antiques’’ by Robert C. lopert, los Angeles; 
“Contemplation”’ by D. John Lucey, Durban, South Africa; 
"Hi" by Gordon Ludwig, Flushing, N. Y.; ‘‘New Horizons" by 
Robert luke, Seottle, Wash.; ‘‘Goats’’ by Werner Luthy, 
Berne, Switzerland; “‘Hot Trombone” by Jack Manning, 
Bronx, N. Y.; ‘Research Scientist’’ by Jack Manning, Bronx, 
N. Y.; “Waiting For The Train To Come In’’ by Martin, 
Roulers, Belgium; ‘‘! See A City—Enchonted” 4 Sarah 
Martin, Rockwood, Mich 


“‘Le Masque" by Sarah Martin, Rockwood, Mich.; “The 
Acadian Shore’’ by Sarah Martin, Rockwood, Mich.; ‘Two 
Kids"’ by Tosh Matsumoto, Astoria, N. Y.; ‘Motif In Glass’’ by 
Clifford Matteson, Buffalo, N. Y.; ‘‘Chalet’’ by J. M. Mat- 
hews, Jr., Seattle, Wash.; ‘Foreign Relations’’ by W. J. 
Maxheim, Des Moines, lo.; ‘Dark Fantastic’’ by Pornell C. 
McKenna, Newark, Ohio; “‘Snapdragon Seed Pods” by 
Harry F. McKnight, Chicago; ‘‘All That Glitters 1s Not Gold” 
by D. Gordon Mcleod, london, Ont., Canada; *‘Specialists”’ 
by James D. McMahon, Chicago. 


“Winter Fun” by Modesto J. Melkus, Detroit; ‘‘Flying Like A 
Bird’’ by George Miller, New York; ‘The lens And !"' by 
Ralph A. Mills, Greensboro, N. C.; ‘‘The Gang’'s All Here’’ by 
James F. Monteverde, Trenton, N. J.; “‘Promenade Des 
Anglais"’ by Mugnier, Nice, France; ‘‘Espoir'’ by Mugnier, 
Nice, France; ‘‘Moment's Rest'’ by Henry S. Murakoshi, Wai- 
pohu, Oahu; “First Snowstorm'’ by Gilbert Murray, Jo- 
maica, N. Y.; ‘The Great Emancipotor’’ by Gilbert Murray, 
Jamaica, N. Y.; ‘Bedside Manner” by Alfred H. Myers, 
Chicago 


**Reflection’’ by Yosh Nakazawa, Chicago; ‘‘Departure"’ by 
O. £. Nelson, New York; ‘Desert Sunset’ by Rohmel F. 
Nelson, Hollywood, Colif.; ‘‘The Old Seaman” by Fritz W. 


Neugass, New York; ‘‘Manhatton Mosoic’’ by Fritz W. 
Neugass, New York; ‘‘September Eve’’ by Thomas J. Newett, 
Park Ridge, Ill.; ‘‘Mama's Helper’’ by Everett A. Nichol- 
son, Travelers Rest, S. C.; “‘Suspense’’ by Ernest D. Nill, 
Washington, D. C.; ‘‘Photography’’ by Ernest D. Nill, 
Washington, D. C.; ‘‘Threshing Octs’’ by Bert S. Nordgren, 
Delhi, N. Y. 


**Peek-A-Boo"’ by Bert S. Nordgren, Delhi, N. Y.; ‘‘A Hot 
One” by Marty Nordstrom, Minneapolis, Minn.; ‘‘Home- 
ward” by R. H. Norris, Edgefield, S$. C.; ‘‘The Procession’’ by 
Errol A. Nyss, Calcutta, India; ‘Empty Hayshed"’ by B. J. 
Ochsner, Durango, Colo.; ‘Eurasian Madonna” by Con- 
stantine Oden, Muskegon, Mich.; ‘‘Western Window"’ by 
Alver J. Olson, Burney, Calif.; ‘Eucalyptus Tree’’ by Don 
Ornitz, Los Angeles; ‘‘Ancient Canterbury” by V. 1. Ovenden, 
San Antonio, Tex.; ‘‘Mintahoio’’ by Paul Oxley, San Diego, 
Colif. 


“‘Conversational’’ by Chandrakant B. Patel, Ahmedabad, 
India; ‘‘Reflection"’ by Frank J. Pawlowski, Cleveland, Ohio; 
“*Sound Of The Sea’’ by Jomes M. Peterson, Jr., Minneapolis 
Minn.; ‘Coin Idyllique’’ by Camille Petry, Watermael 
Bruxelles, Belgium; ‘‘Arabic’’ by Philip Phyllides, Ports- 
mouth, N. H.; ‘‘Learning The Ropes’’ by Kenneth Poli, New 
York; *‘We All Love It Here’’ by Kenneth Poli, New York; 
“Boy With Net'’ by Gene Pyle, Colorado Springs, Colo.; 
‘Eitelkeit’’ by J. Raber, Zug, Switzerland; **Simplicity’’ by 
lewis T. Reed, Chicago. 


“Tracks And Shadows’ by Carl Reibl, River Edge, N. J.; 
“Cheyenne Boy"’ by D. L. Richardson, Waco, Tex.; ‘'Per- 
spective’’ by Andrew A. Ring, Chicago; ‘‘Cocoteros’’ by Al- 
fonso Rizo, Guadalajara, Mexico; ‘‘la Vuelta’’ by Alfonso 
Rizo, Guadalajara, Mexico; “‘Rain Drops On Screen’’ by 
William S. Rose, Chicago; “‘Texture Screen’’ by Kay Rynders, 
Abilene, Tex.; “‘Hands At Work"’ by Raymond Sato, Hono- 
lulu, Hawaii; ‘Repose’ by Justin Savage, St. Louis, Mo.; 
“Summer Time" by Justin Savage, St. Louis, Mo. 


“Square Rigger'’ by Harry A. Scheer, Providence, R. I; 
“‘In The Cistercian Refectory’’ by Harry A. Scheer, Providence, 
R. 1; “light And Shadows"’ by Bob Schiller, Highland 
Park, Iil.; ‘‘Branches Of A Plane Tree’’ by Eve Schmid, Basie, 
Switzerland; ‘‘Beachcombers’’ by |. W. Schmidt, New York; 
‘This Oughta Be Good”’ by Arthur L. Schoeni, Arlington, Va.; 
“Winter Magic’’ by Henry Schroyen, Victoria, B. C., 
Canada; “The Aristocrats’’ by Henry Schroyen, Victoria, 
B. C., Canada; ‘At Eleven Weeks'’ by J. R. Sherman, Des 
Moines, lowa; ‘‘Adagio-Appasionoto"’ by Lucien Shettle, 
Nantes, France. 


‘Fishermen’ by T. K. Shindo, Denver, Colo.; *“‘The Grand 
Dame" by Robert L. Shoof, Lexington, N. C.; ‘Give Us This 
Day” by Elwin M. Sietsema, Worthington, Minn.; “‘Dick"’ by 
Elwin M. Sietsema, Worthington, Minn.; “Sunday Morning 
Artist’’ by E. Milton Silvia, New Bedford, Mass.; ‘‘Spring’s 
A-Comin’ "’ by Eddie Smith, Detroit; ‘‘Flying High’’ by Ralph 
Sorin, Brockton, Mass.; ‘‘Curious’’ by Charles Louis Sor- 
rentino, New York; ‘‘Cabin In The Woods’ by Arthur W. 
Spong, San Anselmo, Cal.; *‘Bergschrund’’ by Ira Spring, 
Seattle, Wash. 


“Kill The Ump" by James R. Stanford, Olympia, Wash.; 
“Trial Voyage"’ by David J. Stanley, Buffalo, N. Y.; ‘‘Ooh, 
What You Said!"’ by Richard M., Stevens, Chicago; “‘Approach- 
ing Storm”’ by Ben A. Stimson, Statesville, N. C.; ‘‘ Weentsie 
Stimson” by Ben A. Stimson, Statesville, N. C.; ‘The Angel” 
by Albert Stupka, South Bend, Ind.; ‘‘ Western Twirl’ by Fred 
Swartz, los Angeles; ‘‘Campus Scene’’ by Fred Swartz, Los 
Angeles; ‘Symphony Of God And Man” by Kay K. Tagawa, 
Honolulu, Hawaii; ‘‘Sign Painter’’ by Max B. Tharpe, 
Statesville, N. C 


“Evening Snow”’ by Roy Thulson, Denver, Colo.; *‘Hello’’ by 
Samuel M. Tilton, Red Bank, N. J.; “‘Reflections’’ by Samuel 
M. Tilton, Red Bank, N. J.; ‘Proud Tabby” by Charles E. 
Tomkies, Washington, D. C.; ‘Hobby’ by Yngve Tormod, 
Gommelstad, Sweden; ‘“‘Chow Time’ by Michael Toth, Jr., 
Carteret, N. J.; ‘A Penny For His Thoughts’’ by Ruth € 
Tremor, Buffalo, N. Y.; “‘Kagerplassen”’ by J. C. Ll. Van 
Straaten, Hoensbroek, Holland; ‘‘In The Garden”’ by J. C. t. 
Van Straaten, Hoensbroek, Holland; *‘Lath House’’ by Dean 
Van Zandt, Oakland, Calif. 


“Glass Pattern’’ by Richard Vierra, Honolulu, Hawaii; ‘‘le 
Parvis Notre-Dame"’ by Georges Viollon, Paris, France; 
‘Painting School’’ by Georges Viollon, Paris, France; *‘An- 
dante’’ by Viktor Von Pribosic, Hood River, Ore.; ‘Spanked 
Babies’ by Eric Wahleen, Everett, Wash.; “‘Rooftop’’ by 
Alfred Watson, Buffalo, N. Y.; ‘‘Higher Math"’ by William C. 
Wotts, Ashland, Ky.; ‘‘Hellza-Poppin"’ by H. M. Weis, Pen- 
sacola, Fia.; *‘Adjusting Hoist’’ by Ken Weith, los Angeles; 
“Outdoor Girl’’ by Lawrence Westbury, Santa Barbara, Calif. 


*'Ferry Ride’’ by Lawrence Westbury, Santo Barbara, Calif.; 
**Salmon-Fishing’’ by Gosta Westman, Harnosand, Sweden; 
‘Linked Shadows" by Cornelius Westveer, Pleasant Ridge, 
Mich.; ‘“‘Stoirway’’ by Jerry White, Dallas, Tex.; ‘‘The 
Sabbath" by Joan Whitney, New York; “‘Havana Harbor’’ by 
C. A. Wiggins, Bronxville, N. Y.; ‘*Solid Comfort" by Robert 
Evan Wiles, Springfield, Mass.; ‘“‘Claudia’’ by Bob Wil- 
loughby, los Angeles; ‘‘Summer Speciol"’ by Bob Wil- 
loughby, los Angeles; ‘‘Pete, All American Boy"’ by Robert 
Roy Wilson, Brattleboro, Vt. 


‘*Distant Spires'’ by John P. Wing, New York; ‘Bright Eyes” 
by Richard W. Wolf, New York; “‘Evening Visit’’ by Kom 
Young Wong, Chicago; ‘‘Ski Shadow'’ by Robert Worth, 
Nutley, N. J.; ““Young Mother’ by Samuel Wu, Hollywood, 
Colif.; ‘‘Power—Light And Shodows"’ by Ben Poul Zassloff, 
Pittsburgh, Po.; ‘Quo Vadis#"’ by Steef Zoetmulder, Rot- 
terdam, Holland. . 

[Note: Winners of Special Monthly 
Awards, announced in the August, Sep- 
tember, October, and November issues of 
POPULAR PHOTOGRAPHY, are listed on page 


197.—Ep. } 
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The Prize Winners 
(Color) 


(Continued from page 74) 


100 Prizes U. S. Savings Bonds, each........ $100.00 
(Listed alphabetically) 


‘*Preoccupied Persians'’ by Donald G. Allbee, lowa City, lowa; 
‘Saturday Bath"’ by John Allen, Dallas, Tex.; ‘‘Ferris Wheel" 
by John Allen, Dallas, Tex.; ‘‘Grapes And Tangerine’ by 
John Amorosio, Brooklyn; ‘‘Twilight"’ by Ray Atkeson, Port- 
land, Ore.; ‘‘Gelandesprung” by Ray Atkeson, Portland, Ore.; 
** Mother Love’ by Sidney Bernstein, Jamaica, N. Y.; ‘‘! Wish 
| Were’’ by Carlyle Blackwell, Jr., Hollywood, Calif.; 
“‘Cowgirl"’ by Carlyle Blackwell, Jr., Hollywood, Calif.; 
**Beauty And Industry" by Wilbur K. Bragg, Inglewood, Calif. 


“Twilight Mood" by Wilbur K. Bragg, Inglewood, Calif.; 
“Thor'’ by Robert Buchbinder, Chicago; ‘“‘Fan Dancer" by 
John C. Burroughs, Tarzana, Colif.; ‘Just Like Mama" by 
Leon Cantrell, Nashville, Tenn.; ‘‘Point Lobos’ by Arthur 
Center, San Diego, Calif.; ‘Sultan’’ by Roland Chatham, 
Bryan, Tex.; “Take Five’’ by Roland Chatham, Bryan, Tex.; 
“Blacksmith Shop” by Joe Clark, Detroit; ‘‘Still Waters'’ by 
Ray E. Cumrine, Tuskegee, Ala.; “‘Toast and " by Paul 
L. Davidson, Inglewood, Calif. 





‘Look Out Ahead!"’ by Ben De Brocke, Jackson Heights, N. Y.; 
“Tropic Sun'’ by Charles D'Emery, South Norwalk, Conn.; 
‘Sunlit Petals'’ by Cecelia D'Entremont, Wollaston, Mass.; 
‘Pirate And Plate’’ by Richard H. Eiselt, Bexley, Ohio; 
“Drying Out'’ by Donald E. English, Wilmington, Calif.; 
‘Underwater Dramo"” by Frank S. Errigo, Lancaster, Pa.; 
‘‘Summer Snooze" by Glen Fishback, Sacramento, Calif.; 
‘Judy's Beau'’ by Glen Fishback, Sacramento, Calif.; 
‘Valley Paradise’’ by Glen Fishback, Sacramento, Calif.; 
‘‘Mark Twain In Modern Setting’’ by Howard E. Foote, 
New York. 


**Seven Clowns"’ by Lou Gardner, Detroit; ‘‘Men From Mars”’ 
by Albert Giossi, Brooklyn; ‘Fish Pool Lover’’ by J. Goga, 
Miami, Fla.; ‘Golden Hair" by Ronald W. Gordon, Okla- 
homa City, Okla.; ‘Cat Birds’’ by Truman B. Gordon, Oil 
City, Pa.; “‘School Day-Dreams"’ by Truman B. Gordon, 
Oil City, Pa.; “‘Tiny Student’’ by Peter Gowland, Los Angeles; 
‘Point Lobos Crags" by E. Gordon Hamilton, Pasadena, Calif.; 
“‘Handicap"’ by E. Gordon Hamilton, Pasadena, Calif.; 
t'One Rose’ by Singleton Ll. Harris, New Haven, Conn. 


*‘Nudist Camp” by Gregory Helpern, Bronx, N. Y.; ‘‘ Antici- 
pation"’ by Benjamin L. Hensley, San Antonio, Tex.; ‘‘Plastic 
Surgery Ward" by Ken Herrington, Oakland, Calif.; ‘‘An 
Aspen Grove In Toiyabe National Forest, Nevada'’ by 
Robert P. Holland, Bishop, Calif.; ‘‘Pastels’’ by David H. 
Huntzinger, FPO San Francisco; ‘‘Lake Scene” by Perry E. 
James, Jr., Wilmington, N. C.; “‘Arlyne’’ by iloyd G. Jenkins, 
Pasadena, Calif.; ‘‘Basilica Of Notre Dame" by Kenneth S. 
Johnson, Binghamton, N. Y.; “‘Goin’ Home"’ by Elmer O. 
Konradi, St. Louis, Mo.; ‘‘The Angler’’ by Eva H. Kretschmer, 
Rochester, N. Y. 


‘‘Fuglemen" by Karl H. Kreuter, Canton, Ohio; ‘‘Camden 
Harbor’’ by Thomas P. Lake, Eau Claire, Wis.; “Abstract 
Girl’ by Wellington Lee, Bronx, N. Y.; “Candlelight” by 
Wellington Lee, Bronx, N. Y.; “‘Young Artist'’ by Thomas 
Limborg, Minneapolis, Minn.; ‘‘Who Yu Kiddin’, Bud?"’ by 
William Lomazow, New York; ‘Crimson Octet"’ by Bob Long, 
Des Moines, lowa; ‘‘Nance"’ by Gordon H. Lord, McGregor, 
lowa; “‘Study"’ by James R. Lumley, Eastville, Va.; ‘After 
The Prom" by John M. Malloy, Worthington, Ohio. 


“No Swimming Allowed" by Carl Mansfield, Bloomingdale, 
Ohio; “Bozo The Clown" by Shigeto Mazawa, Chicago; 
“Peaceful Evening'’ by Mrs. Everett McDow, Kansas City, 
Mo.; ‘Baby Under Shaw!" by Richard C. Miller, Los Angeles; 
“Surprise! Surprise!'’ by Richard C. Miller, Los Angeles; 
“‘Siesta’’ by Donald B. Myers, Hamden, Conn.; ‘‘Country 
Gossips’’ by Samuel Myslis, Chicago; “‘Sacred Arch" by 
Merle V. Nelson, Long Beach, Calif.; ‘‘Blondie’’ by Ernest D. 
Nill, Washington, D. C.; ‘‘May All His Dreams Come True” 
by George Nixon, Attleboro, Mass. 


**Kilowatt Karnival’’ by Ed Nowak, New York; ‘‘Gnarled Pine"’ 
by Leslie T. Ogawa, Richmond, Colif.; “‘Nude On Rocks"’ 
by Roger S. Olson, Oakland, Calif.; ‘‘ Mysterious Mannequin" 
by Ernest Palinkas, New York; ‘‘Relaxation” by Jack Pelletier, 
los Angeles; “‘looking Backward"’ by Gilbert Perez, Los 
Angeles; ‘* What’s The Crop?” by Richard Phillips, Lakeland, 
Fla.; ‘‘Orchid Cactus” by R. C. Proctor, Phoenix, Ariz.; 
**Window Box And Doorway" by Elmer H. Purchase, Newark, 
N. J.; ‘“‘Food For Thought’! by John David Sampugnaro, 
Santa Barbara, Calif. 


“‘Echo Of India’’ by Dr. 1. W. Schmidt, New York; ‘‘Toiler 
Of The Sea"’ by Dr. |. W. Schmidt, New York, ‘The Philatelist'’ 
by Dr. |. W. Schmidt, New York; “‘Afterglow”’ by Estelle 
Weigel Schmitt, Eggertsville, N. Y.; ““Symphony™ by Orville 
Logan Snider, North Hollywood, Calif.; ‘‘Ringling Art School 
Students" by Joseph J. Steinmetz, Sarasota, Fla.; ‘*Marjie"’ 
by Jack Stevens, La Jolla, Calif.; ‘‘Dedication’’ by Jack 
Stevens, La Jolla, Calif.; “‘Chow Time"’ by George Stille, 
Cincinnati, Ohio; ‘Summer Girl’’ by Henry A. Stockert, 
Pekin, Ill. 


“Easter Parade’’ by Grace A. Thompson, El Paso, Tex.; 
““Appraisal’’ by Louis A. Van Puyenbroeck, Chicago, Ill.; 
“Busy Street Corner’ by Sam J. Vogan, Toronto, Ont., 
Canada; ‘‘Pre-Flight’’ by Allen R. Waggoner, Dallas, Tex.; 
“Eucalyptus Shadows” by Stanley Wasilik, Oakland, Calif.; 
"Shore Line’’ by Ken Weith, Los Angeles, Colif.; ‘You Just 
Wait!" by Francis R. Wentworth, Concord, N. H.; ‘‘Nude”’ 
by Lawrence Willinger, los Angeles; ‘‘Desert Abstract’’ by 
E. C. Wilson, San Antonio, Tex.; ‘‘Eli, Eli!’ by William F. Witt, 
Jr., Marshfield, Wis 
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AST ALUMINUM 
DOUBLEEXMAUstBLowen ily $16.85 


Install it yourself with 

household tools. Double 

intake, exhaust from 2 

balanced wheels. Flang 

es for duct attachment. 
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SING 


HAUST BLOWER. Delivers 
App. 100 Cu. Ft. Air Per 
Minute ae .$11.25 
Add SOc handling — $1 
west of Miss. Send check, 
M.O Money-back quar. 

Fr UNI og ~ le YONKERS CORP. 

(P- 3). 137 Alexander Yonkers 2, N. Y 


Tens of thousands of owners of the Norwood 
Director are experiencing the thrill of making 
perfectly exposed color transparencies that 
really sparkle. Novice or expert can get per- 
fect exposure every time with the Norwood 
Director. It is the most modern, the most 
accurate, the simplest exposure meter to use. 


Only the Director accomplishes this so simply 
because only the Director uses the modern 
method of exposure determination — the 
method that integrates and measures all the 
incident light that falls upon the subject. Yes, 
only the Director features the three-dimen- 
sional Photosphere® to achieve perfect expo- 
sure for black-and-white, for color—still or movie. 


¥ 
with the amazing photosphet® 
Gnd swivel head - - 


Only $32.03 including tax, com- 
plete with leatherette covered, 
gold stamped, plush-lined steel 
Carrying case, neck cord, instruc- 
tion manual, ASA indexes, regis- 
tration- guarantee card and cali- 
bration certificate. See it at your 
dealer's. Write for interesting 
illustrated booklet, ‘ ‘Correct Expo- 
sure Determination’’. A copy will 
be sent without obligation. 


AMERICAN BOLEX COMPANY, INC. 


521 Fifth Avenue e 


New York 17, N. Y. 


Print Your Own 


Cards, Stationery, Advertising 
labels, circulars, photo and 





movie titles, church work, tags, 


etc. Save money. Sold direct 
from factory only Raised print 
ing like engraving, too. Print 
for Others; Good Profit. Have a 
home print shop. Easy rules sup- 
plied. Send dime for press sam 
ples, supply book, all details and 
special advice on your needs. No 
’ obligation 
harision Aw , Kelsey, Inc., D-98 


Meriden, Connecticut 


Compare to any other projector 


y at any price! Projects all 
| cr sizes and kinds of 2!/4” x 2'/4” 


sitet -Mmaatel latices 


Write for Free brochure 


Viewlon 35-01 QUEENS BLVD., L.ILC., NY. 
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transparencies 


List of Prices 
From 35mm. Bantam, 152x2% 
and 2%4x3% 


Ist Print 3 or more 
2x3 .60 .50 
4x6 1.80 1.50 
6x8 3.60 3.00 
8x10 6.90 
11x14 15.00 
From 2'4x2'4 Transparencies 
3x3 85 75 
5x52 2.10 1.75 
8x8 5.40 
10x10 8.70 
Prices on professional size transparencies on reques? 


Headquarters for Devin Color Cameras, 
Beattie Portronic Cameras, 
777 Developer, and Larjachrome 
Write for your free copy of ‘THE BELLOWS” 


il rare 
i Camera 4 


DENIHAN STORES, INC. 
150 East 34th St., N. Y. 16, N. Y. 
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I Take 
Lousy Pictures 


(Continued from page 44) 


close-up. He is unimaginative, and fol- 
lows instructions to the letter. The result 
—all his pictures ‘come out’.” 

I'm a box camera “graduate” myself. 
Now I have a camera and equipment to 
take care of every imaginable pitfall— 
light meter, tripod, flashgun, rangefinder, 
lens shades, filters, and what not. “Depth 
of field ... f/16 at 1/50th .. . filter 
factors . . . parallax correction .. .” and 
terms like that—so much esoterica in my 
box camera days—I now toss off with 
assurance and authority. One day, I 
showed the results of these pains to my 
same photographer friend, side by side 
with some box camera prints. He had 
great trouble in telling them apart. This 
is, of course, no reflection on modern 
equipment. It’s me, I guess. No doubt, 
Ive deteriorated from a brilliant box- 
camera man to a fumbling, inept 35-mm 
camera wielder, buried and defeated in 
accessories and over-ambition. 

I used to spend hours over a simple 
shot—adjusting this lever, setting that 
trigger, shifting lights and backgrounds, 
taking light readings every five minutes, 
and generally upsetting my house and 
wife. But never have I looked at the 
woefully unrewarding results of these 
exhaustive preparations without roaring 
in frustration and shame. The mountain 
moveth and bringeth forth a mouse. I 
gave it up. Leave that to the photogra- 
phers—the pros. It’s facts I want, I de- 
cided, not art. Now, my camera, which 
is strictly a good middle-class job, is 
used as the recording instrument of a 
time or a place, or people, and let 
“effects” go hang. 

Natural scenic beauty, simply for its 
own sake, inspires in mea long yawn. Oh, 
sure, I'll snap away at the Grand Can- 
yon if you insist, but J will insist on my 
wife or a friend in the foreground. This 
makes the picture personal, and there- 
fore valuable to me. How many rolls of 
film I wasted in my arty days, trying to 
capture the play of light and shade along 
the length of the Washington Monument, 
or the sparkle of spray against the sun- 
set at Niagara Falls, I dare not contem- 
plate. Be sure, there’s a competent pro- 
fessional postcard view of any worth- 
while scenery (better than you would 
ever dream of taking with your own 
camera) at a local souvenir shop. The 
shop is, of course, strategically situated 
—usually right in back of you. You see 
it when you're turning your film for the 
next photographic fiasco. Don’t break 
your heart—if you want good pictures of 
these spots, buy them. I’ve been to a lot 
of places throughout the country, and I 
have a prodigious quantity of pictures 
taken at these places. But I could never 
prove it by these pictures, because none 
of them suggests any particular locality. 
For all the world, the background of a 
shot which I know to be somewhere in 
Chicago, for instance, could just as well 
be Brooklyn. The people in the pictures 
mean the place to me—Charlie Cart- 


wright, Chicago; Jack Robinson, Holly- 
wood; etc. 

I freely concede defeat. No aesthetic 
urge I might have can ever be satisfied 
with my camera. But I can always turn 
to another medium of expression, and 
here my camera is of great help to me. 
Like most illustrators, I nurse a desire to 
paint. I linger wistfully at the gates of 
the Paradise of fine art. I'd rather meet 
Edward Hopper than Hedda Hopper. A 
lull in my commercial work will find me 
slapping paint around feverishly, dread- 
ing the phone call that will mean a job, 
and tear me away from my passionate 
occupation. My subject matter is all 
around me—New York. It has color, dy- 
namism, character—all the elements that 
go into an exciting painting. The won- 
derful phenomenon of man’s invention 
and nature’s ingenuity and their effect 
on each other, never fails to thrill me. 


I'm a native New Yorker, but I never 
get tired of the place. Eerie sunsets thru 
city smoke and dust, the Empire State 
building half obliterated by fog, the fu- 
sion of a million colored lights throwing 
a glow upwards and covering Broadway 
with a mulberry canopy, a red and blue 
neon sign reflected purply in the wet 
pavement below it just as surely as if 
the two colors were actually mixed in a 
water color palette. All of this magic I 
see and remember, but for the prosaic 
physical surroundings and details, I turn 
to my camera. As everyone knows, if 
you stand on a street corner in New 
York and stare at a given spot with any 
degree of intensity, you will find fifty 
citizens behind you wondering who got 
killed or is about to be killed. Stand on 
the same corner and sketch, and the 
number of the curious will be doubled, 
with a cop or two thrown in. Always on 
my walks in the streets of New York, 
consciously or unconsciously, I observe 
and make notes of any compositional ef- 
fects exciting enough for one of my city- 
scapes. This is where my camera comes 
in. When convenient, I return to the 
desirable spot and snap—no curious 
crowds, no belligerent cops; in a second, 
or rather 1/50 second, I have an «~curate 
graphic representation of wh vould 
have taken me hours to sketch. ...e pic- 
ture, no masterpiece of photography, and 
in cold black-and-white at that, is studied 
at my leisure. I might decide to elimi- 
nate a lamppost or a sign or anything 
that offends my sense of design, and de- 
velop the whole thing in color, largely 
of my own devising. I have painted 
many a night scene from a photo taken 
in the bright sunlight. 

My camera is always loaded for any 
emergency. If I have a party, none of 
my guests is safe. They all get photo- 
graphed—no posing, no fuss, absolutely 
painlessly. The results are just fair. All 
I want is a record. Since memory is fleet- 
ing, I slap a rubber stamp date on all my 
prints so that besides knowing who, 
what, and where, I also know when. 
“Now don't forget to send us a set of 
prints,’ my friends say. “Of course, 


we'll pay.” I used to accommodate them, 
and of course they never paid. Now I’m 
very ungracious about furnishing free 

Popular PHOTOGRAPHY 

















eer Sw ee Yes Oe 


= = Oe «|e 








pictures, and count on my friends forget- 
ting the whole thing, which they usually 
do. 

I wish more people would learn how 
to snap a picture. I don’t mean the whole 
process of taking a picture, but the mere 
incident of snapping one. Looking 
through my pile, I discover that I’m 
hardly ever in any of them. Those in 
which I do appear, were all taken, natu- 


rally by some inept person. All of the | 


exposures off center and blurry, even 
though I prepared all the gadgets before 
placing the camera, along with my mis- 
givings, in the shaky hands of a friend. 
There’s a camera of some kind kick- 
ing around in every family. It’s always 
packed with the lunch and bathing suits 
of a Sunday outing. Not to bring one 
along is unthinkable; to have forgotten, 
a calamity. Everybody snaps away with 
hardly a thought of the impact these 
little cardboard images will be making 
the day after tomorrow. Gay, frivolous 
moments in the sunlight are captured 
and then forgotten until the pictures are 
back from the finisher’s. There’s the 
greedy grab for them by all concerned; 
then laughter, squeals of delight, groans 
and guffaws. Some years later they'll 
turn up again. Hmm—your hair was 
blacker then 
...Junior’s a lanky kid now going to 
high school... but what a_ pleasant 
memory they evoke. Except for turning 
a little yellow, and frayed around the 
edges, they never change, and every time 
you open up the album, you experience 
a pang of nostalgia. That tree is gone, 


you notice—that building replaced—that | 


fence no more—Junior’s married now 
with kids of his own—Mary’s a white- 


haired grandmother now, and there she | 


is, a dark-haired bloomer girl on a bi- 
cycle. Then, one day, your great-grand- 


children will find the old album and | 


pounce on it greedily, and there will be 
squeals of delight again, and guffaws, 
groans and laughter. 
pa’s mustache and the way his clothes 
fit him! And Grandma’s hairdo, and that 
dress .. .”"— 





| || 











} POPULAR PHOTOGRAPHY Frank Aca 


"Joe sez maybe | can borrow your cam- | 
era this weekend—he's gonna be tied | 
up and can't borrow it himself." | 

| 


March, 1949 _ 


. Mary much slimmer | 


“Lookit Grand- | 








MYCR 





Believe itor net... 


THIS IS a 


Gamera! 





IT’S THE PETAL 
The Most Original, Compact 


Camera Ever Made 
Positively NEW, revolutionary . 
tures! Tiny PETAL precision camera swings lightly from lapel 


or key chain. Or. . 
for instantaneous candid snapshots! 


ONLY $20- |,. inet. 


Less than the size of a fifty cent piece, PETAL takes really 
superb pictures on 6 exposures; your Petalargements are over 
three times the size of the camera itself! Cost of film includes 
exclusive enlargement service, returned to you. 


**Petaload’’ Film: $1.00 (Superior fine grain developing, and SIX BIG Petalargements). 


Mail Orders Accepted 


Please send check or money order. 


10 DAY MONEY BACK GUARANTEE! 
DEALERS’ INQUIRIES INVITED. 


CAMERA CO. INC. 
527 Fifth Ave., N. Y. C. 


. and it takes brilliant pic- 


. carried in purse or pocket it’s ready 
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440 W. 42nd St., N.Y. C. 32 MFO $6.95 
2000 VOLTS! Pius 60c for post 
age handling 
AU R\ Slides Small and lightweight (33 \ 
314” x4%4"—weight just 3 lIbs.), 
ril filled, fully guaranteed for 1 bord 
when used in this service. Built in . Se 
FALLS s—may be varied in steps of 8-16-24 or 32 
maga with suitable swim, comple te tity brecke ts 
SCENIC WONDER _ AN by millions 2:2 QROERING. INFORMATION: SEND NO MONEY FOR 
THE W. WORLD 10 v 10 views 25mm full color. Catalog c.o ° . xY™ a nee ge mon postage with prepaid orders 
all different. $1 of others sent with order. and’ save C.0.D. charges 
oe oewet. © poll, ELECTRONICS SALES CO., Dept. PP-1 
SLIDE SUPPLY C().. OX 103] Canton. Ohio 3923 Van Buren Culver City, California 
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>. POWER UNIT! 
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no other 
print washer like 


HYDROJET 





In any tray 8” x 10” to 22” x 29”... 
in a circular dishpan 18” in diameter 


or larger ... the patented jet ac- 
tion of Hydrojet really agitates the 
water and maintains a_ constant 
level. By comparative tests, Hydro- 
jet washes six 8x10 prints free of 
hypo in shorter time than conven- 
tional syphon or circular washers. 
If you are cramped for working 
space you can put your Hydrojet and 


washing tray on a chair or table 
below the level of the sink and at 
some distance from it. Hydrojet’s 
pump action elevates the outgoing 


water to the sink or other drain (as 
shown in the illustration). 

Only $3.95 at your dealer. 
for literature. 


The HYDROJET Corporation 
Trenton, Michigan 
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LEARN PROFESSIONAL 


PHOTOGRAPHY 
MAKE GOOD MONEY 


Professional photography offers in- 

teresting profitable careers to trained men and 
women. Learn under top professionals in leading 
not-for-profit resident school. Certificate awarded. 
Many graduates report good jobs, good pay. Write, 
phone, call for Bulletin — no obligation. 


FLASH COURSE! 
ENROLL NOW 








SPEED Advanced amateurs, professionals — 
FLASH get flash and speed flash training 
ALSO under nationally-known expert. Chi- 


cago School of Photography gives 
workshop courses—you get practical instruction 
plus theory and you /Jearn to earn good money. 


PHOT 


Cassel iia ii, ic 


COLORING 


| Press 








Short courses—no art training neces- ENROLL 
sary. Profitable full or part time occu- 
pation. Protect your financial future 


enter big, growing photographic NOW! 


field after sound training in nationally-known 
school. Call, phone, write for details now! 


G. I. Approved 


“tH taman 









NOT FOR PROFIT 


59 East Van Buren Street 
WeEbster 9-5196 
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(Continued from page 20) 


for a badge to help gain both police and 
public recognition for the press photog- 
rapher while he is working on a news 
story. “Get up a badge and I will be 
glad to acknowledge it,” was the chief’s 
answer. “But,” he warned, “it will be up 
to you boys to police yourselves.” 
+ Ss 

OPYREADER Fred Friedland, with 

$155 in prize money, and Photogra- 
pher Louis Paus, with $103, were big 
money winners in 
the Chicago Trib- 
une’s weekly head- 
line and picture 
contests during 
1948. Second among 
headline prize win- 
ners was George 
Bradley, who ac- 
cumulated a total 
of $115 in prizes; 
third place went to 
John Haas with 
$102.50. Second among the photographers 
was Ed Feeney whose sports pictures won 
him $94 in the weekly prizes (in addition 
to the $500 Edward Scott Beck Award for 





Louis Paus 





Ed Feeney of the Chicago Tribune won 
the 1948 Edward Scott Beck Foundation 
$500 award with this shot of a group of 
young fans with varying expressions of woe 
watching a high school basketball game. 


the best picture of the year). Max Ar- 
thur collected $92.50, to edge out Bob 
MacKay by 50 cents for third place. Paus 
has been a member of the Tribune staff 
since 1919. 
* * * 
_— House photographers were 
scooped recently by two visitors 
who took President Truman’s picture at 
his desk. What is more, the President 
took the camera and snapped pictures of 
the visitors. Lowell B. Mason, member of 
the Federal Trade Commission, brought 
the President a new Polaroid-Land cam- 
era from which the finished print may be 
pulled in one minute. With him was Pe- 
ter Cameron, Washington representative 
of the camera manufacturer. “He took 
pictures of me and I took pictures of 
him,” Commissioner Mason said, after the 
visit. He showed the results to the White 
House photographers, who promptly cop- 
ied them for their newspapers. 
.s 2 ¢ 
§ pon U.S. Air Force has launched a 
new program of training its public 
information photographers — and _ has 
tagged it the Professional Training for 


Air Force Public Information Photogra- 
phers. This program will involve the free 
training of some 500 men by the end of 
January, 1950. The men are trained, 
mostly in Washington, from 30 to 45 days. 
x * * 

EORGE KOTALIK and Louis L. Ok- 
min, both with the Chicago Sun- 
Times photographic staff, won all three 
picture prizes in the 49th annual Inter- 











Chicago press photographers, winners 
in a Community Fund photographic con- | 
test sponsored by Morris B. Sachs (rear 
row, center), president of Morris B. Sachs, 
Inc., Chicago, exhibit prize photos that 
won them a total of $750. Shown are, 
back row, from left, Al Struck and Ray 
Rising of the Chicago Herald-American; | 
Al Risser of the Chicago Sun-Times; Sachs; | 
Bill Sturm and Bill Knefel of the Sun- | 
Times; and George Peebles of the Chicago 
Daily News, winner of the $250 “Best of 
Show" award. Kneeling, from left, are | 
Hardy Wieting and William C. Loewe of | 
the Chicago Tribune, and Carmen Reporto | 
of the Sun-Times. Judges were Harry K. | 
Shigeta, professional photographer; Ben 
Wickersham of Look’s Chicago bureau; and 





John Alden of POPULAR PHOTOGRAPHY. 








national Livestock Show held in Chicago 
recently. Kotalik’s photo, the No. 1 win- 
ner in the feature class, was called “Puck- 
er Your Lips.” It showed a girl offering 
to put lipstick on a lamb. Okmin scored 
with the best news photo, “The Round- 
up” and the best horse show picture, “Up 
and Over.” It was the first time the show 
has awarded prizes for picture-taking. 
* a * 
ILL NOTTINGHAM, chief photog- 
rapher of the Houston (Tex.) Post. 
has resigned his position to return to ac 
tive duty as a Lieutenant-Colonel in the 
Texas Air National Guard. Maurice Mil- 
ler, Post staff photographer, succeeds him. 
* * * 
OSEPH E. DUNN, Acme Newspictures 
bureau manager, has been re-electe 
president of the Cleveland Newspape! 
and Newsreel Cam- 
eramen’s Associa- 
tion for 1949. Other 
officers chosen in- 
clude Thomas Peo- 
ples, International 
News Photos, vice 
president; Dudley 
Brumbaugh, Plain 
Dealer, secretary- 
treasurer; William 
Nehez, News, re- 
cording secretary; 
and Ed Knowles, WEWS-TV, marshal. 
The CNNCA includes photographers from 
all Cleveland newspapers, picture syndi- 
cates, and newsreel companies. It han- 
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dled credentials and arrangements for all 
visiting photographers during the World 
Series and was instrumental in having 
special baskets constructed at Cleveland 
Stadium to provide better picture cover- 
age of events there. The group sponsors 
an annual dinner-dance and photographic 
exhibition every summer. 
* +. + 
EWT HAMILTON, Miami News staff- 
er, is a member of the Florida Air 
Pilots Association and an enthusiastic 
light plane pilot. He recently completed 
a two-week tour of the States on the an- 
nual FAPA junket, covering more than 
20 cities and towns on the trip. 
* * * 
CME Telephoto was right behind the 
goalposts at the Georgia - Georgia 
Tech game—with a portable transmitter 
flashing action pictures to the nationwide 
Telephoto network. Brooks Honeycutt, 
Atlanta bureau manager, and engineer 
Bill Tomlin moved their portable equip- 
ment as close to the playing field as pos- 
sible. They set up on a card table, tying 
into a special line run down from the sta- 
dium, and transmitted pictures while 
football players thundered by. Developing 
was handled in a nearby station wagon, 
the back end of which was converted in- 
to a fully equipped darkroom. Sheets of 





Brooks Honeycutt develops a football 
action picture in Acme's compact proc- 
essing set-up located in a station wagon. 


black paper covered the windows. Hon- 
eycutt shot the first crowd picture at 2:15, 
raced across the stadium to develop and 
print it, and Tomlin had it on the wire 
before the kickoff at 2:30. Several ac- 
tion pictures followed, with the best being 
relayed to the Acme Telephoto network. 
” * * 

HE State University of Iowa School 

of Journalism has established a new 
major in pictorial journalism. It is set- 
ting up a photo-engraving laboratory for 
instructional purposes. A graduate re- 
search assistant has been appointed to the 
staff of instructors. More than 100 stu- 
dents are enrolled in the new photograph- 
ic courses. ... James Lewis Mahler, who 
first started shooting pictures 12 years 
ago when he was with the Easton (Pa.) 
Express, is an instructor in journalism 
at Indiana University, teaching news pho- 
tography. His boss at Indiana is Prof. 
John E. Stempel who was his first boss 
in newspapering. Mahler stayed with 
the Express for seven years, was its chief 
photographer when he left and joined 
the Associated Press in June, 1943. He 
March, 1949 











Sensational low 
prices...all items 
are subject to 


“e V4 prior sale, so... 
RHPA» ORDER NOW! 

SERVICE 
CAMERA CASES *3ie | SAVE $10625 on 
Regularly from $6.50 to $10.50 p A 1 N T & X 


Your choice of a fine all-leather carrying 
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~— ‘oe 5V2-inch Lens. 
® Bantam Kodak 1 
® Ansco Ready- V, P ~ ic E 

Set PB 20 
®@ Vigilant 616 The well-known Printe« 
®@ Monitor 616 Enlarger . . . fine double 
®@ Kodak Jiffy condenser light source... 

616 & 620 : @ Bell & Howell—8 mm negative carrier swivels 
@ Kodak Sr. 616 | © Kodak 620 Jr. & Sr. for easy cropping, preci- 
@ Mercury | © Agfa Viking PB 20 sion focusing adjustment. 
® Kodak Jr. 616 | © Argoflex “Model E” | Regular .... . 212.50 
® Revere 88 fi.9 | © Revere Turret 99” Va OFF ... -_106.25 
® Argus A, B, C, | © Cine Kodak ‘’8” 


C-2, C-3 
Kodak 2-A 





s Aste Viking F816 | Our Special $1065 


Enlarger only 


THE GREATEST ALBUM without lens $69.50 


VALUE EVER OFFERED 


70-page Loose Leaf Albums, with leather- 
grained covers, at a fraction of their reg- 


vlar value. 
3 SIZES NEW — DEMONSTRATOR 
—" AND USED CAMERAS 












BLUE 
BROWN (ALL LISTINGS SUBJECT TO PRIOR SALE) 
OR LEGEND: LN — Like New G = Good 
MAROON OUR 
VALUE PRICE 
nen Photavit, 35 mm. f: 2.9 L.N. 37.50 
San Ga Reg. $2.00 79¢ each Mercury 1, f: 2.7 LN. ; 37.50 
Size 81/2’’x 12” Reg. 2.50 97¢ each Uniflex Il, f: 4.5 L.N. 55.00 
Size 101/2‘’x 13/2" Reg. 3.50 $1.58 each Contax II! f: 2 Summoar L.N. 259.50 
Contax I11 f: 1.5 Sonnar L.N. 329.00 





Adox, Cassar f: 3.5 w/case New $ 69.50 


85.00 
Adox, Xenon, f: 2 120.00 
LENS SHADES oe a New 245.00 199.60 


Robot, Xenar f: 2.8 New 199.60 





~ CE a 5 re Voightlander Bessa 
Voightar f: 4.5 New 69.00 
Regularly to $7.00 each. Kodak Bantam, K. A. f: 4.5 L.N. 32.50 
' , E 2% x 34 Graflex, Series B. 
——— Ektor f: 4.5 F.P.A, L.N. 127.50 
= a ORDER BY MAIL. All prices include Federal Tox. 
28.5 38 Send check or money order. If not fully satisfied, 
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money back in 10 days from time you receive mer- 


Mil 0 Shades $] 45 chandise. All items F.0.B. from Los Angeles, de- 
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24 HOUR SERVICE 


Any Size Roll Processed | 00 
Ansco or Ektachrome s 
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COLOR PRINTS: 
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Quality custom 
color service! 
Write for price 
list on Dupli- 
cating Transpar- 
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completely proc- 
essed and on its 
way back to you! 


from any size Kodachrome, Ansco or Ektachrome 
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ist Print -40 50 -85 1.00 2.50 4. 
Dupl. Print .35 40 -75 -90 2.00 3. 
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KIMAC SILHOUETTE MASKS | 


214 X 2%, 
10 INTRIGUING SHAPES! 


For limited time only, this regular $1.00 set of 25 novelty 
silhouette masks will be sent free to purchasers of 


~ £ YY 
KIMAC S 7 ™& ~ 
2V4x2V4 -@ ) Gm 
ECONOMY~ 
PACKAGE OF 50 


ONE-STEP SLIDE BINDERS 
HERE’S WHAT YOU GET! 


100 microscope quality, glass slides. 
50 gummed, heat repellent, aluminum foil bindings. 
50 projection guide dots. 


Kit assembles 50, 2%x2% transparencies 
in dust and moisture proof all glass 
binders. «& 


Easiest, fastest, surest, most economical method 
known! Nothing else needed! Simply sandwich trans- 
parency between glass plates which are exact size of 
negative .. . then moisten and seal tabs of mask like 
an envelope! Moisture-proof! Dust-proof! 






FREE $1.00 set of 25 novelty masks sent on receipt of label 
from Kimac Economy Package purchased from your dealer 
. . . or mail this ad with $4.25 and get your Economy 
Package plus 25 free Novelty Silhouette Masks. Special 
Split 2% «3% or Vest Pocket Masks, extra 12 for 25¢. 


KIMAC CO., Dept. P-3, Old Greenwich, Conn. 
MONEY BACK GUARANTEE—Your complete 
satisfaction guaranteed or your money back! 








SOLID STAINLESS STEEL 
DEVELOPING TANKS 











io ste 


Kasy to handle, simple to load; film 
contacts reel only on edges and is pro- 
tected from finger-prints and scratches. 
Corrosion proof; particles of undis- 
solved chemicals cannot cling to the 
smooth, hard surface. All stainless steel 
not soldered, but durably welded to 

give a life-time of service. 
NIKOR PRINT PADDLE and stir 
ring rod. Handy darkroom tool of 
solid stainless steel 
NEW NIKOR SAFETY TRIMMER 
with guarded cutter wheel in place of 
dangerous shearing blade 

21"x 21” size, $24.50 

12”x 12” size, $14.50 


See vour dealer, or write for literature. 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York a a. 2 
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became a staff photographer at AP’s Al- 
bany bureau. Now 38, Mahler is still the 
student. While at Indiana, he’s working 
on a Master’s in journalism. 
* * * 

URING the recent Maine story in 

which Mrs. Margaret Marcel was 
freed of a murder charge, photographers 
frequently crossed the Canadian border 
in order to shorten the trip from Calais 





One of the country's best-known amateur 
| photographers (left) turns the tables on 
| Charles Corte, Acme lensman from Wash- 

ington, D. C. The man behind the camera 

is none other than President Truman, hav- 
ing fun while on vacation at Key West. 


L ; . 





to Vanceboro, scene of the trial. On one 
of these occasions, a Customs officer 


leaned in the window of a car in which 
was seated some Boston news shooters. 
“Are you all Americans?” “No,” piped 
Moe Fineberg, in all seriousness, “I’m 
from the Post.” . 


HE Haloid Company of Rochester, 
N.Y., is offering prizes up to $50 to 
press photographers for shots of “out- 
standing excellence for subject matter as 
well as photographic excellence.” Pic- 


. 





unsettled Palestine 
must carry plenty of passes and identifi- 


Photographers in 


| cation as they go about their work. Here 
| E. F. Iliani, Acme staff photographer, 





has his credentials checked by an Israeli 
guard during a curfew in Tel Aviv. 


j 


tures of individuals are ruled out unless 
accompanied by releases. Nearly every 
other subject, however, would be of in- 
terest to Haloid. Loan of the negative 
of purchased pictures is necessary to the 
Haloid Company’s purposes. 


IKE SIRICO, member of the Miami 
Press Association 
and the New York Track Photographers 
Association, presented columnist Walter 
Winchell with $100 for the Damon Run- 
yon Memorial Fund after winning first 
prize and $500 in the All Sports Maga- 
zine’s annual picture contest. The win- 


Photographers 





ning photo, titled “Heads and Tails,” 
showing a steeplechase spill, has been 
widely used by newspapers around the 
country. The March of Dimes also re- 
ceived $100. 


* * * 


— PLATNICK, veteran Long Island 
news photographer, has what is be- 
lieved to be one of the largest collection 
of auto accident pictures in the country. 
Sam has jammed 5,000 such negative fold- 
ers into his file. As a result of his many 
years of observation gathered covering 
auto accidents and crashes, Sam says, 
“Lack of courtesy is the cause of the ma- 
jority of automobile crashes. It’s amaz- 
ing how two men, strangers to each other, 
will pause to let the other go through the 
door of a building first, but let those two 
meet in separate cars at an intersection 
and you will see bullheaded opposition. 
Courtesy seems to end abruptly when it 
is needed most, at the steering wheel of 
the ‘gas buggy.’” Sam, by the way, 
boasts of an accident-free driving record 
of his own. 
* * &* 

HIS year, as in the past, E. P. Dutton 

and Company, New York book pub- 
lishers, announce they will award $100 











Acme Telephoto network points had a 
shake-by-shake description of the recent 


California earthquake. Garry Watson, in 
the Los Angeles bureau, was in the midst 
of a picture description when the trem- | 
ors began. He gave a brief description | 
of the goings-on, then staffers began 
evacuating the building. But in a couple 
of minutes the ‘quake was over and Wat- 
son returned to describe the damage, 
| including one broken contact printer. 





for the best sports picture taken in 1948 
to be published in “Best Sports Stories— 
1949.” The book will cover the calendar 
year 1948. 
. a ha 

AMERAMEN will have a chance to 

A be judges (and will they like it!) 
of bathing suits (of course, on the pretty 
young things) when the 1949 Atlantic 
City Beauty pageant rolls around. There 
was much criticism of the 1948 styles: 
the girls wore black-and-white striped 
one piece suits, and though the girls 
weren't hard on the eyes, the suits were, 
and one reporter blatantly observed that 
they looked like “San Quentin under- 
graduates.” So the director promised 
that reporters and photographers would 
be invited to a pre-pageant style show, 
and the suit winning general approval 
will be the official pageant “garment.” 
The cameramen can hardly wait!—® 
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Review of 
the Year 


(Continued from page 61) 


forming couplers are in the developing 
solution and not in the film itself. 

By far the greatest part of the world’s 
color motion pictures are made by the 
Technicolor Company, which published 
reports state expanded its production pro- 
gram from 160 million feet a year to a 
goal of 320 million feet by the end of 
1948. Increased production was reported 
by other color film producers. A number 
of films in Ansco Color were made; Cine- 
color, a two-color process which has been 
making films for many years, expected 
an increased output and made some 
three-color films; in the Trucolor process 
of the Consolidated Film Industries Divi- 
sion of Republic Pictures Corporation, 
two-color prints are made by printing 
from bi-pack negatives onto double 
coated printing film carrying two layers 
of emulsion containing color-forming 
couplers. 

The Polaroid Corporation has devel- 
oped a color motion picture process 
known as Polacolor, in which three sep- 
arate color images are printed in a single 
layer film from three-color separation 
negatives. Technicolor uses its three- 
color beam-splitting camera, and three- 
layer Monopack film for its original cam- 
era exposures. A new beam-splitting 
three-color motion picture camera was 
announced in England by British Tri- 
color Processes. Three-color additive 
processes seem still to be in the picture. 
Dufaycolor film is still available from 
England in limited amounts in 35-mm, 
roll film, and sheet forms, and the motion 
picture field again has seen the announce- 
ment of several revivals of additive proc- 
esses which would not appear to be 
essentially different from those which ap- 
peared—and disappeared—many years 
ago. 

The processes for making color prints 
from color transparencies and direct sep- 
aration negatives are mainly Dye Trans- 
fer, Printon, Carbro, and the Koda- 
chrome and Kodacolor processes. It was 
announced during the year that a Gas- 
parcolor print service from 35-mm and 
Bantam slides was being brought out 
again. A very interesting publication 
dealt with details of the production of 
Vivex prints by Color Photographs Ltd. 
in England in the ten years prior to the 
war. The Vivex system was a system for 
the production of Carbro prints in sim- 
ple, standardized steps suitable for mass 
production. The Company was dissolved 
after the war, but all production details 
have now been published. 

Perhaps one more interesting item in 
the color photography field which might 
be mentioned is the color-translation mi- 
croscope developed by the Polaroid Cor- 
poration in cooperation with a group of 
biologists. As is well known, two-color 
photographs are made by taking nega- 
tives by two colors of light and making 
prints in their complementary colors. 
There is great latitude in the selection of 
the two regions of color photographed, 
March, 1949 














QUIPPED with ground glass viewing plate, built-in mag- 

nifier and sportsfinder ... fine coated £3.2 Wollensak 
Anastigmat viewing lens, 85mm f3.5 Wollensak Anastig- 
mat taking lens, automatic corrective parallax device... 
Alphax or Rapax Synchromatic Shutters for improved 
flash photography .. . all steel welded case construction 
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and, in fact, they do not have to be col- 
ored. They can be in the ultraviolet or 
infrared. In the Polaroid system, two 
photographs are made in two different 
wave length bands in the invisible ultra- 
violet. The two negatives are printed to 
give two colored positives, which are 
combined to give a color picture. The 
process is used for photographing biolog- 
ical specimens through the microscope. 

A number of so-called “facsimile” proc- 
esses for the rapid transmission of copies 
of documents have been developed in re- 
cent years, but on October 21, there was 
demonstrated a new system known as 
Ultrafax. Although it is still in the de- 
velopment stage, and no definite plans 
have been announced for its exploitation, 
a great number of possible uses have 
been suggested, for instance, transmission 
of news photographs and documents of 
all kinds, use by the postal services, tele- 
graph companies, the military services 
and other government agencies, railroads, 
and businesses of ail sorts. 

The Ultrafax system as it was shown 
by the Radio Corporation of America in 
conjunction with the Eastman Kodak 
Company, combines television with pho- 
tography. The documents to be trans- 
mitted are photographed rapidly on mo- 
tion picture film, which is developed rap- 
idly and passed through a special “flying 
spot” television scanning machine which 
transmits it over a television channel at 
30 pictures a second. At the receiving 
end, a motion picture camera photographs 
the television tube at the same high rate, 
and the film is developed in a high tem- 
perature, rapid processing machine where 
the actual developing time is only five 
seconds. The developed film may be 
passed stepwise through a projector for 
reading, or it may be copied onto paper 
for prints. The entire novel, “Gone With 
the Wind,” with 1,037 pages, has been 
transmitted in less than one minute and 
a half. 

A process which is not photographic 
in the strict sense of the word, but which 
has been demonstrated by the Haloid 
Company for the rapid reproduction of 
documents, is known in its two forms as 
Xerography and Xeroprinting. It is very 
intriguing. In Xerography, a metal plate 
is coated with a light-sensitive layer, the 
electrical conductivity of which changes 
if it is exposed to light. The plate is 
given a uniform charge of static elec- 
tricity, and is put in a camera, where it 
is exposed. In the exposed parts, the 
electrical charge leaks away, leaving, as 
it were, an electrostatic image on the 
plate. If this is dusted up with a powder, 
the powder will stick to the charged 
areas. The plate is then put in contact 
with a piece of paper, and the paper is 
given an electrical charge so that the 
powder particles are transferred to the 
paper by electrical attraction. The paper 
is heated, and the powder particles fuse 
and stick to it to give a print. In Xero- 
printing, the same basic principle is used, 
an image being transferred to paper by 
electrical attraction of fusible dust from 
an electrically charged printing plate. 
The sequence of events can be made 
automatic, and the process is rapid. 


There have been a number of machines 
made recently for phototypesetting, in 
other words, for composing type matter 
as a photographic image on film to give 
on development a negative from which 
offset lithographic printing plates can be 
made. Machines of this kind undoubtedly 
will play a very important part in the 
printing field in the future. 

Before the war, a process known as the 
Retocée process of screen reflectography 
was worked out by Van der Grinten in 
Holland. Events prevented its proper de- 
velopment then, but it now has been re- 
vived in England. It is an application of 
the well-known diazo printing process to 
reflex copying, the reflex copy being 
made through a special screen resembling 
the screens of the photoengraver. This 
screen gives good contrast in the copy, 
which is made on a stripping transparent 
diazo-sensitized sheet material, which is 
stripped after developing and used to 
make further diazo prints on paper. 

The Philips Company in Holland has 
also worked out a modification of the 
diazo process which is said to have in- 
creased sensitivity and to have very high 
resolving power, permitting reproduction 
of sound records and documents. It is 
based on the discovery that the products 
formed by the action of light on some 
diazo compounds can set free the metal 
from certain metal salts. 

Brief mention has been made in the 
press of a photographic method of apply- 
ing decoration in ceramic pigments to 
china, and of dehydrated emulsions sup- 
plied by Dupont for application to china, 
wood, and a variety of surfaces in order 
to permit prints to be made on them. 
Two methods of photographically dec- 
orating textiles have been introduced, in 
addition to the commonly used silk screen 
process. 

In the field of photographic processing, 
there is an increasing interest in rapid 
processing using high-temperature solu- 
tions—up to about 135 F. A number of 
machines have been built based on the 
model described in my yearly review for 
1947. The work in the rapid processing 
field was described by J. I. Crabtree at 
the November convention of the Photo- 
graphic Society of America, and will be 
published in the Journal of the Society. 

Photography appears to have estab- 
lished itself as an important factor in 
television, although exactly how and to 
what extent it will be used will become 
evident only as television grows up. Pro- 
jectors for projecting motion picture films 
into television transmitting equipment, 
and cameras for photographing the re- 
ceived television image have been de- 
vised, and there has been an extensive 
study devoted to the film and processing. 
It appears in general that the quality ob- 
tainable by existing film is superior to 
the quality of the television image, so 
that no special films are needed. The 
time may come, however, when television 
quality improves, and special films and 
processing may be necessary. The net- 


works, the motion picture people and the 
newspapers are much concerned with the 
television problems and all are using film. 
Good quality films seem to be the press- 
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ing requirement, and quite a number 
have now been specially made. Much 
program time, however, is taken up with 
old film of inferior quality. 

Progress in the motion picture field is 
still mainly evident in the increasing use 
of color and of magnetic sound recording, 
although in all aspects there was some 
technical progress. The year saw the 
25th anniversary of the introduction of 
the first complete 16-mm amateur motion 
picture system using reversal film. It is 
now a major part of the photographic in- 
dustry. It is estimated that 1,100,000 fam- 
ilies in the United States now own movie 
cameras, about two thirds being 8 mm 
and one third 16 mm, and that there are 
almost a million families which own mo- 
tion picture projectors. And, by far the 
bulk of the film used is in color. 

Experiments today involve speeds 
higher than that of sound, and altitudes 
up to a hundred miles. Photography 
plays a major part in the study of the 
behavior of aircraft or missiles at these 
levels. Rockets are photographed from 
the earth on their dizzy flights and their 
courses plotted by photo theodolites, and 
cameras in the rockets photograph the 
earth and instruments which record the 
behavior of the rocket and the phe- 
nomena of the upper atmosphere. Two 
fantastic photographs were published by 
the Navy in October. They were made 
from rockets equipped with cameras 
which made exposures at 1% second in- 
tervals during flights up to 60 and 70 
miles high. From these photographs, 
mosaics were made. One shows a single 
strip of the earth covering a distance of 
1,400 miles from horizon to horizon, while 
the other shows an arc of the earth cov- 
ering a distance of 2,700 miles along the 
horizon, and showing the curvature very 
pronouncedly. The movement of pro- 
jectiles at supersonic speeds is being 
studied by photographing the projectiles 
themselves, or by photographing high 
velocity air streams. Both the schlieren 
and the spark (shadow) methods are 
used and much knowledge has been 
gained of the nature of supersonic flow. 

An experiment made by the U. S. Air 
Forces at Wright Field proved the pos- 
sibility of making aerial reconnaissance 
photographs with an aircraft flying at 
low altitudes at 1,000 miles an hour. Ac- 
tually one P-80 jet aircraft flying at 500 
miles an hour photographed another P-80 
flying in the opposite direction at 500 
miles an hour. The relative speed of 
the two was thus 1,000 miles an hour. 
The camera was a strip camera (with 
continuously moving film) of a standard 


Air Force type, and one aircraft was fly- 


ing at 500 feet above the other. The 
picture was so sharp that all detail in 
the lower aircraft could be recognized, 
and the dimensions in the direction of 
flight were accurate to 2%, showing that 
synchronization between the aircraft 
speeds and the rate of travel of the film 
in the camera (70.56 inches per second) 
was excellent. 

A continuous photograph was made 
from Santa Barbara to New York City by 
assembling tri-metrogon pictures taken 
in a single flight of an XR-12 type pho- 
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tographic reconnaissance airplane. The 
total flying time was 6 hours and 55 min- 
utes and the altitude 40,000 feet. 

Photogrammetry usually is associated 
with aerial mapping, but there are many 
other ways in which measurements can 
be made by photography. In one which 
was disclosed during the year by Photo- 
metric Corporation, a camera is used to 
make a series of photographs of a man 
“wearing” as it were a tape measure, and 
from the photographs suits can be cut 
and made to fit. War-damaged buildings 
are being faithfully rebuilt or restored by 
making measurements from photographs, 
and an instrument recently has been 
made by which the amount of wood in 
big log piles can be calculated from pho- 
tographs. 

For the study of high speed phenomena 
and the measurement of time intervals, 
Dr. A. M. Zarem developed for the Navy 
a shutter capable of an exposure time as 
short as one hundred millionth of a sec- 
ond, and of being operated at a rate of 
ten million exposures a second. The 
shutter is a Kerr cell mounted between 
crossed polarizing filters. If a voltage of 
about 5,000 is applied across the fluid in 


Things They Do 
to Cameras 


(Continued from page 71) 


screwed firmly onto the tripod so the 
owner had adjusted matters with a pow- 
erful twist of the wrist. The bolt had 
gone through the housing. 

I also saw a film-pack camera twisted 
out of shape by a muscle-man who found 
it easier to force the camera shut than 
to move the bed hack to infinity. In the 
same shop were several other cameras 
which needed new film-winding keys. 
They hadn’t worked smoothly so force 
had been applied, in some cases with 
pliers. 

However, the photographer is not to 
blame in all cases—not by a long shot. 
Cameras have many enemies and you 
can't always be sure where you'll find 
them. I once ran into trouble in a salt 
mine, taking pictures with a Rolleiflex. I 
had spent a good deal of time at the mine 
face where the air was filled with dust 
from drilling. A couple of weeks later 
my camera needed attention. Metallic 
parts, particularly aluminum fittings, 
showed signs of corrosion. What I had 
overlooked was a matter of elementary 
chemistry. Moisture in the air had joined 
the tiny specks of salt dust in my camera 
to cause a reaction on the metal. 

A recent issue of PopULAR PHOTOGRAPHY 
carried a cartoon showing a shutterbug 
spilling a pile of rice out of a camera. 
The caption amusingly explained that the 
owner had been taking pictures of a wed- 
ding. Actually that combined 
truth and humor. A dealer who operates 
a large repair department assured me 
that he had repaired many cameras which 
had jammed because rice thrown at wed- 
dings had gotten into the works. 

It stands to reason that dropping a cam- 


cartoon 


| era into water will do it no great good. 





the cell, the plane of polarization of the 
light is rotated and the second filter al- 
lows the light to pass. 

The new 200-inch telescope on Mount 
Palomar in California was dedicated in 
May, and was expected to be ready for 
use about the end of 1948. Photographic 
plates which will be used with it are now 
four times as fast as those used for as- 
tronomical work in 1928, when the big 
telescope project was started. This really 
means that the 100-inch telescope and the 
modern plates now can do much of what 
the 200-inch instrument was designed for. 
The new telescope will be able to do 
much more. 

Some of the most important studies of 
all time are now being made through the 
medium of photography, for it is by re- 
cording their tracks in special emulsions 
that the particles resulting from the 
breakdown of atoms are being studied. 

There is progress in many branches of 
photography, from that which has appeal 
to the amateur with the simplest equip- 
ment and the simplest interests, to the 
profound requirements of scientific re- 
search. A step forward in any one branch 
means progress for all.—f 


The men who have to repair such dam- 
age, however, say that most of the harm 
is done by well-meaning owners after 
they fish their cameras out. The usual 
procedure is to get the camera thorough- 
ly dry by sticking it in the sun or plac- 
ing it near heat. This, the experts say, 
is a short-cut to ruining a camera, partic- 
ularly if it has been in salt water. 

One repairman recommended that the 
leather be stripped off, the lenses re- 
moved if possible, and the camera soaked 
in a can of kerosene or benzene. This, he 
said, would prevent corrosion caused by 
the action of air and water. The bath, 
he explained, would serve an additional 
purpose in cutting away any water in the 
mechanism. 

Another repairman said that, while this 
treatment was effective, there was an- 
other method which could be used if 
kerosene or benzene were not available. 
His suggestion was that the camera be 
washed in clean water, especially if it 
had been in salt water, and then dried 
as thoroughly as possible with a cloth. 

Both these men agreed that the camera 
should be sent to a shop without delay. 
The cost of putting a water-logged Rollei- 
flex, Contax, or Leica back into shape, 
incidentally, is likely to run from $35 to 
$65, even if further complications are 
headed off by the treatments prescribed. 

By now all camera owners should real- 
ize that sand is all right to record on film 
but all wrong inside the camera. How- 
ever, since careless handling of photo- 
graphic equipment at the seashore still 
keeps repairmen busy, another word of 
warning probably is necessary. Sand jobs, 
incidentally, don’t come through only in 
the summer. In the winter sand-jammed 
cameras constantly are being shipped to 
repair shops from southern resorts. 

During the war and for months after 
it ended, repairmen were kept busy re- 
moving fungus from cameras which had 
been in the tropics. Even today fungus 
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trouble keeps cropping up, being particu- 
larly troublesome when it develops be- 
tween lens elements. While relatively 
few photographers are traveling to the 
tropics these days, those who do can 
avoid some if not all of this trouble by 
inspecting their cameras frequently and 
keeping them clean. 

Not long ago a mechanic working for a 
manufacturer got a startling demonstra- 
tion of still another camera hazard when 
he opened a camera shipped to the plant 
for repairs. When he opened the back of 
the camera a large and most unfriendly 
looking insect crawled out. The bug was 
disposed of, but before the mechanic 
would attempt to find out what else was 
wrong with the camera he insisted that it 
be fumigated. 

It isn’t often, of course, that live insects 
pop out of cameras but it’s not unusual 
for a repairman to come across dead bugs 
tangled in the mechanism. The owners of 
these insect cemeteries, needless to say, 
could have saved themselves money by 
an occasional interior cleaning. 

Careless and improper handling of ex- 
pensive cameras is not, however, confined 
to photographers themselves. Expert re- 
pairmen complain bitterly of botched jobs 
performed by unqualified mechanics. I 
saw an example of this in a rangefinder 
installation on a film-pack camera. To fit 
the accessory to the camera a mechanic 
had simplified matters for himself by re- 
moving one of the camera’s struts. 

I'd a lot rather do without a range- 
finder,” said the repairman, “than to al- 
low my camera to be turned into a one- 
legged thing like this.” 

Certain accessory manufacturers come 
in for criticism, too, because of the way 
they butcher cameras to make their prod- 
ucts fit. Demonstrating this, a repairman 
showed how the manufacturer of a flash- 
gun had rigged his products to a costly 
35-mm camera. It was, to say the least, 
a makeshift job, and one which definitely 
did not enhance the appearance of the 
camera. 

“Sure, it works,” the repairman com- 
mented, “but the fellow who owns it is 
the sorest guy in the world. He hadn't 
counted on them doing this.” 

The moral seems to be that if you’re 
planning to buy an accessory which may 
require some work on the camera itself 
find out beforehand what the job will 
entail. Ask to see a similar job on a cam- 
era like yours, and, to make doubly sure, 
check with the manufacturer of your 
camera to see if he approves of that par- 
ticular accessory. After all, if anything 
goes wrong, he’s the fellow who may have 
to repair it for you. 

Almost invariably you'll find that the 
manufacturer of your camera is anxious 
to help you. Even if he makes a similar 
accessory himself he'll be fair in his ap- 
praisal of the other fellow’s make. In 
fact he'll probably bend over backward 
to be fair. However, he won't hesitate to 
tell you if he knows that a certain acces- 
sory is likely to harm the camera.” 

While most photographers go to repair- 
men only when something has to be 
fixed, these craftsmen can be helpful in 
preventing trouble. 
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Let me cite an ex- 


ample of this other type of service. 

Not long ago a clergyman walked into 
a repair shop with a Leica. He explained 
that he had just bought it second-hand, 
but since he was leaving soon for the Far 
East he wanted to make sure it was in 
first-class condition. 

The manager of the shop took a look 
at the camera, then asked for the bill of 
sale. The bill described the camera as a 
Leica G with an Elmar f/3.5 lens. Hand- 
ing the camera and bill back to the 
clergyman, the manager advised him to 
return it to the dealer. 

“What's wrong?” asked the priest. 

“It isn’t a Leica. The dealer may have 
thought it was but it’s a Russian imita- 
tion with the Russian markings removed 
and Leica stampings substituted.” 

The clergyman returned the camera 
and received a genuine Leica in its place. 





Se 


Corrosion still was evident on the 
parts of this camera after they lay in a 
solvent for two months. The owner had 
dropped the camera in Long Island Sound 
and had delayed taking it in for repairs. 


Reputable dealers usually are willing 
to sell used cameras with a money-back 
guarantee, allowing inspection privileges. 
To you the camera may. look good but 
it’s wise to get an expert’s opinion. 

The repairman can help you in other 
ways. Knowing cameras inside out, lit- 
erally, he often can give you good advice 
on what camera to buy. In view of the 
arguments frequently heard as to the 
relative merits of pre-war cameras versus 
post-war models, I asked several repair- 
men what they thought. One of the re- 
plies can be taken as typical. 

“The person buying a new camera has 
nothing to worry about. For the most 
part they’re made of good materials and 
are built carefully. In some there may 
be minor details of finish which leave 
something to be desired, but as against 
this many of the new cameras contain 
improvements in metallurgy and have 
structural refinements which make them 
superior.” 

However, even these latest models can 
be found among the cameras which are 
set out on the repairman’s workbench 

. which seems to indicate that science 
still hasn’t succeeded in making them 
entirely foolproof.—™ 
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DISPLAY AND 
FLOOR MODELS 


ENLARGERS (24x34) 


Federal 269, F6.3 lens 


Reg. Price Sale Price 
ee $39.50 $31.75 


Federal 250, F4.5 lens cocsecse Sa: ace 
DeJur |, F4.5 tlex. cccese JARS TORSO 
DeJur Il, F4.5 (3 V4 x3 Ya) ... 99.00 83.50 
Solar, 2 V4x2 V4, F4.5 lens oooes ORL 6S 
Solar, 4x5, w. cond. (no lens)..... 140.00 119.00 
DeJur 4x5 Prof. F4.5 lens........ 179.50 143.50 
TRIPODS 

Alsen Reyel-B, 2 906.......00 00080 18.50 14.90 
Albert Royal Master, 3 sec........ 30.00 22.50 
Quick-Set Jr. w. Panhead cocee 2605S WHE 
Quick-Set Sr. w. Panhead .. 37.50 30.00 
Quick-Set Elevator Jr. w’ head . 38.50 31.00 
Quick-Set Elevator Sr. w. head.... 51.00 41,00 
Thalhammer BL, w. Panhead..... 24.50 19.50 


SLIDE PROJECTORS 
Golde Nu-Manumatic, 300 watt 

lamp and case (35mm)........ 68.50 54.95 
Golde Master, (up to 3 Y%4 x4) 

SOO watt & cme. ..cccccceses 85.00 67.95 
Kodaslide 2A, 35mm........... 47.50 37.95 


Kodaslide 1A, 150 watt, 35mm.... 27.50 21.95 
PRINT DRYERS 

Fedco Single, 18n14.........6ce00 9.63 7.65 
Fedco Double, 11x14... 13.15 10.45 


(11x15 Chrome Plates, $1.40 each) 


Arkay Flipper F114, 13x15%...... 15.95 12.95 
Arkay Flipper F17, 13x18%...... 23.69 19.45 
Arkay A20, Chrome, 18x24...... 50.40 42.45 
Lott Roto, 12”, chrome drum. ..... 22.30 17.95 


Lott Roto, 24”, Prof., 24” chrome. 33.47 26.75 
(Shipping costs not included) 


FREE FREE 
DA-BRITE VIEWER WITH SLIDE FILE ALL FOR 
with purchase of 12, 2x2 COLOR 
Slides of Arilets Models ? $6.00 





CUSTOM FINISHING FOR THE MAN WHO CARES 
AT UNUSUALLY LOW PRICES 
35mm Black & White 
Ultra Fine Grain Developing — Print size 3 4x44 
36 exp. roll $1.50 — 20 exp. roll $1.00 
36 exp. Reload 50¢ 
Black & White Roll Film 
8 exp., 45¢ — 12 exp., 65¢ — 16 exp., 85 
All Prints enlarged to JUMBO Size 
Personal, efficient 24 hr. Service — Send in your 
B & W Film TODAY! 

Free mailing bag sent upon request. 











Brand New Combination Offers 


ARGUS C3, 35mm F3.5 ctd lens, list Your Cost 

cpld R.F., Flash gun............ 69.58 69.58 
Ever-ready case ........ etneiae 8.50 8.50 
Comb. Shade & Filter holder...... 4.50 3.30 
Set of 3 filters w. pouch.......... 6.00 3.95 
2 rolls, 36 Exp. Fresh Pan.... 7 2.28 2.28 


Total Value $90.86 . . . YOURS for $77.79 
Above items may be purchased separately 


ARGOFLEX Model 1, F4.5 ctdlens.. $61.13 $61.13 


Ever-ready Carrying Case........ 8.50 8.50 
Comb. Shade & Filter holder...... 4.10 3.15 
3 filters. . Scasktn 6.75 4.50 
Tolex (Hinson) Gadget Bag....... 8.50 5.25 


Total Value $88.98 . . . YOURS for $71.89 


Above items may be purchased separately 





GUARANTEED FRESH, CLEAN 35mm BULK FILM 
Kodok Plus-X, Panatomic-X, Dupont No. 2 Frame Numbered 
27% ft., $1.25 — 50 ft., $1.99 — 100 ft., $3.75 











ORDER TODAY WHILE STOCKS ARE COMPLETE 
10-DAY TRIAL ON ALL ITEMS — MONEY BACK GUARANTEE 
Price F.0.B. Los Angeles — 25% Deposif 64 C.0.0.s 


E RE E 112 pone catalog profusely illustrated just off 
the press... packed with photographic bargains 
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INCORPORATED HEADQUARTERS 
7916 BEVERLY BOULEVARD OF THE WEST 


LOS ANGELES 36, CALIF 








l 
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Tools and 
Techniques 
(Continued from page 178) 


GUARANTEED 
35MM BULK FILM 
FRAME NUMBERED 


Purchased from U. S. Gov't retrigerated vaults, wher 


to the enterprise of the well-known Brit- 


film was stored to preserve its shines - es : 

» ir *T : ¥, « 7 a a sc > 
@ Eastman @ Panatomic X e@ infra Red ish write! and color technician, as Leslie 
@ Super XX @ Ansco @ Ultra Speed Thomson, whose formulas and procedure 


@ Plus X @ Supreme @ Superior Type 


50 ft. $1.00—100 ft. $1.85 


RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 


have been used with great success by 
British photographers. We are indebted 
to Joseph H. Snyder of Pavelle Color In- 
New York City, for making 
Mr. Thomson's data available to us. Agfa- 
transparencies processed in the 
manner described below are reported to 
be identical in quality to those developed 





corporated, 


..3 for $1.00 


ER ee ee 6 for $1.50 color 








10 EMPTY 35mm 








before its intended use and 
' 


diately atterward.) 





discarded imme- 


CARTRIDGES ? : 
With any by authorized Agfacolor laboratories in 
Combination ke e . 
Purchase ‘Listed Great Britain, who continue to withhold 
Oe i. Sienm details of their methods. 
Daylight bulk 
film loader. 1. First Development: daylight type film, 27 
Es 2245000 ee inutes at 67 I ; indoor “Type K,’”’ 23 minutes— 
$9.47 with continu igitation in a tion of: 
Com: lete price > $7. 30 Sodium su Ifite reeeeeeat cocvccce cae Grams 
to | eR reer F 5 grams 
Potassium bromide ............... 5 grams 
200 ft. 35mm bulk fi ae ee en Os 1 liter 
ny emu $3.50 | (Amidol oxidizes nidl in sol OT lir- 
400 ft {3mm bulk film, n X1d1z¢€ rapidly in lution, requir 
any emulsior 6.50 | ing that the first developer be mixed just 
| 

















(a) 100 ft j5mm fety posit 
crn eerggapan dre dance a EP ancgentill oun 2. Washing—. nute t 60 F in running 
poser iewing, et Watel 
(b) 100 ft 35mm bulk film, neg 
Total Price $4.35 
Complete Price to you... $2.85 | 3. Re-exposure—1 to 2 minutes at a distance 
12 to 18 inches from a No. 1 floodlamp, expos- 
front and back film surfaces alternately 
ISmm Ansce Coler Reloads Prior to re-exposure, it’s idvisable to wipe down 
20 Exp. 5 for $4.90 the back { the til with moist cotton or a vi 
36 Exp 3 for $4.90 e sponge.) 
SPECIAL OFFER 4. Color Development—15 minutes at 67 F 
with frequent agitation in a working solution of: 


23 Reloaded Cz artrid 


Du Pont Si peri ‘or = 
me Ne bered 36 Ext 


. | 
Stock Solution No. 1 
(Sodium bisulfite, 2.5 grams dissolved in cold 

water; then add 10.0 grams di-ethyl- -para- 
phenylene diamine hydrochloride with vigorous 

} Stirring and add water to make 50.0 ml of 

solution) 

Stock Solution No. 2 

} (Dissolve 250 grams anhydrous potassium bi- 

} carbonate in 500 ml water) 


| oc olutio N . . 1 
YOU PAY LESS FOR } mouse 10 plone ae assium br omide :~ 30 
COLOR PRINTS AT 


ml water) 
the powder or letting the powder or mixed 
t nm touch the skin Irritatios aused fy 


$2.00 | | BtOCR BOImtiem We. b.ccscccccecssevves 10 ml 


MODEL FILM co. 


1190 6TH AVE. NEW YORK, N. Y. 











.100 ml 


Water to make 1 liter 





contact can be avoided by bathing the affected 

LOOK AT THESE PRICES: tina weak, acetic acid solution. | Wear 
vr gloves when pouring or using solutior 

containing the diamine \The rking solutiot 

5 x7 $1.25 8 x 10 = a Se Ww lution 


4 x5 75 ONLY will “last” several days: maximum eapacit 
3/4x4l/, 60 $900 ‘5 


Stop Bath \fte pouring ff the color de- 


] 



























yee I itelyv | i wiacial acetic 
2'/4x3'/4 45 POSTPAID icid solution at 60 F (10 ml glacial acetic acid to 
ter water) igitate vigorously for 1 minute 
120 & 620 Ansco Color Processed $0.90 ind ain. Re vi Ace icid solut 
35 mm Ansco Color Proc. and Mtd 1.00 
120 & 620 Ektachrome Processed 1.00 6. Washing minutes at F in running wa- 
ALSO SHEET FILM PROCESSING t Vik igitation 
All Work Rushed Postpaid—Posthaste ‘ Bl : a = t 63 F 4 
Expert Service for Amateurs & Professionals we sscacning 2 we a : w se 
: ameetion tis este aber teenie 
120 & 620 Ektachrome $1.37 unti-halation laver d Ives, revealing chalky- 
120 & 620 Ansco Color ee ry blue rear laver of tlm) ina ution of 
35 mm Ansco Color 2.21 Potassium ferricyanide ..... .25 grams 
Potassium bromide 12 grams 
KOLORPRINCE thohaion kenge aed & 
s t i kee { Wee > can be re-used un- 
-_ } 
BOX 48 JOHNSON CITY 2 N. Y. m 
9 Fixing F with con 
Hyp 200 grams 
Water t ike 1 liter 
] Final Washing it ) to 60 F 
0 film Nate R 1 til na 
from your 12-exp- 12 . else ib wit Viscose 
j h print \ eat 
Undoubtedly, modifications of the fore- 
going gge »mselves 10se 
ils fine-grain developed and enlartes going will suggest themselves to those 
35 : rm 36 exp., $2--- 20 exp., $1 who have been processing their own 
to bag and ay a - 24 
nd » free ples, me uarantet Ansco Color and Ektachrome films. How- 
t. Money-back BU . 
price © ever, the above procedure has been prov- 
MINLARGEMENTS PRE ed practical under the conditions speci- 
fied. 
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Carbro Short-Cut. A relatively short and 
quick method of preparing trichrome car- 
bro color prints from Kodachrome, Ansco 
Color, and Ektachrome transparencies 
without separation negatives was 
scribed by Carlton E. Dunn in the Octo- 
ber 1948 issue of Snap Shots, monthly 
bulletin issued by George Murphy, Inc., 
New York. The short-cut method makes 
use of Grant Panchroversal Pape 
chromatic, 


de- 


r, a pan- 
direct-positive bromide paper 
made by Grant Photo Products of Cleve- 
land, Ohio. The transparency is printed 
on each of three sheets of the special 
panchromatic paper through red, green, 
and blue separation filters respectively. 
As soon as a set of properly 
(positive) 


balanced 
prints have been obtained, the 
carbro pigment sheets are squeegeed to 
the prints they belong to and the regular 
transfer and registration procedures fol 
lowed. This saves the time and trouble 
of preparing a set of balanced and thor- 
oughly dried separation negatives and 
then printing the negatives on special 
bromide paper lacking an overcoating. 
Reprints of the complete article in Snap 
Shots may be obtained by writing direct- 
ly to George Murphy, Inc., 57 East 9th 
Street, New York City 3. 


Rouxcolor in France. 
dustry’s 


The French film in- 
to Technicolor, 
ditive process known as Rouxcolor, made 
its debut in Paris late last November 
when the new Marcel Pagnol production, 
La Belle Meuniere. was previewed. Mi- 
chael James of the New York Times’ Par- 
is bureau, covering the event, 
that the Rouxcolor process was 
ably true to life.’ He was impressed by 
the apparent soft gradation of the proc- 
ess and by the fact that the deep shadows 
retained their 
black. He expressed disappoint- 
as did correspondents of Variety 
(official weekly of the entertainment in- 
“slight loss of definition” 
and in color fringing evident at the top 
and magenta stain at the bottom of the 
theater 


“answer” an ad- 


reported 
“remark 


original colors instead of 
going 
ment, 


dustry), in a 


screen. 

In many respects, the Rouxcolor proc- 
ess seems similar to Thomascolor, which 
has been demonstrated and described in 
here in this country. 
and projection equip- 
black-and-white mo- 
and exposures ar 
panchromatic (black- 
negative strip processed in 
the usual way. 
splitting 


considerable detail 


Normal cameras 


ment are used as in 


tion picture work, 


made on a single 
and-white) 
However, a special beam- 
separation attachment 
must be mounted in tront of the regular 


color 


camera lens for the exposure, and a simi- 
lar attachment placed in front of the pro- 
lens when the 
The camera attachment breaks 
up the subject into four black-and-white 
“separation” 


jector end-result is 


screenec 1. 


negative images represent- 
ing (according to published reports) red, 
green, blue, and yellow (?) components 
of the original scene. Each image is about 
the size of a 16-mm film image, and all 
four occupy the space of a single 35-mm 


The 


more or 


frame. are 
less faithfully when the 
black-and-white release print is projected 


Popular PHOTOGRAPHY 


original colors repro- 


duced 




















through the supplementary attachment, 
which apparently contains color filters 
similar in hue to those incorporated in 
the shooting attachment. 

Although the special projection attach- 
ment might conceivably be shipped from 
theater to theater with the various film 
reels of any Rouxcolor release, it’s ques- 
tionable whether the process will gain 
much popularity beyond the borders of 
France. The pastel coloring and soft 
gradations observed by Mr. James are 
not necessarily characteristic of the proc- 
ess but rather of European taste in color 
photography. British Technicolor pro- 
ductions have shown the same quality in 
the past. If the Thomascolor samples 
that we’ve seen are any criterion, Roux- 
color should be capable of producing col- 
or saturation that will vie with the most 
vivid hues that Technicolor has to offer. 
Aside from the nuisance of forwarding 
the special projection attachment from 
theater to theater or, worse still, invest- 
ing in several such attachments for use 
by groups of nearby theaters, additive 
color processes like Rouxcolor face an- 
other, almost insurmountable drawback. 
And that is the unavoidable loss of defini- 
tion that results from projecting an op- 
tically registered set of 16-mm separation 
images in a theater designed for the 
screening of 35-mm films. 


Auxiliary Slip-on Lenses. Owners of 35- 
mm miniature cameras are being offered 
a variety of auxiliary telephoto and wide- 
angle lens attachments designed to broad- 
en the scope of their “normal” 50-mm 
camera lenses. Some of the product 
names that have come to our attention in 
the recent past are Falco, Mansfield Grue- 
nex and Radex, and Spiratone. All of 
the telephoto attachments double the 
image size without affecting either the 
focusing rangefinder setting or the effec- 
tive aperture of the basic lens to which 
they are attached. The wide-angle at- 
tachments offer double the acceptance 
angle of the basic lens without affecting 
the lens opening. Both types of attach- 
ment list at $19.95. 

In addition to the foregoing, Spiratone 
has apparently stolen a march on the 
field by offering matched pairs of tele- 
photo lens attachments for use with all 
models of the Ciroflex, Argoflex, Uni- 
flex, and Kodak twin-lens reflex cameras. 


Adapt Your "Liberated" Lenses. A cus- 
tom lens-mounting service recently an- 
nounced by Hall-Barkan Instruments, 
Inc., Tuckahoe 7, N. Y., makes it possible 
for owners of war-trophy and surplus 
lenses to have them adapted for use with 
almost any type of camera. In fact, this 
company will do just about anything your 
fancy desires with any lens equipment 
you happen to have. They will convert 
motion picture lenses for still camera use, 
or vice versa; remount a barrel-mounted 
lens in a shutter or a shutter-mounted 
lens in a barrel; adapt a Leica lens for 
Contax use or a war-surplus Kodak Aero 
Ektar for a Kine Exacta. In any case, of 
course, the focal field covered by the lens 
in question must be as large if not larger 
than the negative size of the camera to 
which it is being adapted.—fm 
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THE ON TRIPOD 


THAT DOES TWO JOBS! 
THE STAR D FRIDOD 








BY DAVIDSON 
WITH THE EXCLUSIVE 


MULTI-CAM PLATFORM 








FEATURE 


<@& 08 1: THE TRIPOD HEAD FITS THE 


NARROW BASE MOVIE CAMERAS 


The Star D Tripod Head fits ANY size, make 
or model 8mm or l6mm MOVIE CAMERA. 


Lo JOB 2: THE MULTI-CAM PLATFORMFITS 


THE BROAD BASE REFLEX CAMERAS 


Attached quickly and simply, the Multi-Cam 
Platform fits ANY size, make or model 2!/4 x 2!/4 
large base REFLEX CAMERA. 


See this Davidson-engineered Tripod. Ask your dealer 
for a demonstration of the exclusive Multi-Cam Plat- 
form, or write for free descriptive literature. 


DAVIDSON STAR D TRIPOD $4575 
Se eer ee 


plus $1.75 excise tax 


DAVIDSON MANUFACTURING COMPANY 
5146 Alhambra Avenue, Los Angeles 32, California 





) 





LEARN THE PROFESSIONAL WAY Leet 


JLo 


| 
| 
| 
\ 








ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 
CAMERA REPAIR 


e 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 


WIDE ANGLE LENS 


For 8mm Movie Cameras 


Broaden the scope of your movies with 

this new Elgeet 7mm F:2.5 wide angle lens. 

Special shots in cramped quarters, large 

groups are easy with this quality lens. 
Inexpensive too 155 

Sold by your Photo Dealer. Send for free 


10 page booklet-“"Exciting i 

Movies With Elgeet L4% \ 

Lenses” . / 
Where Quality 


is important... 
ELGEET LEADS 





f OPTICAL 
Jee. CO., INC. 
67 Atlantic Ave., Rochester, New York 


Precision Optical Products 
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$47.55 Tax included. 








LEARN TO MAKE VIVID, 


SPARKLING PORTRAITS— 
FRED ARCHER 


PORTRAITURE 


Will give you all 
the real secrets 








pee 7 
* 
¢ r i} Y / T 
bniliantly $5.75 
traits nict 
imong 
the best raphy 
You Can Know— 
Fxactly v é } { your 
hahts to achieve iny effect desired 
Fred Archer gives amazingly clear and 
xact step-by-step methods ior delet 
ing | t tion in all cases 
Special Sections— 
Give valuat 11 inf 


Exposure, Development. Corrective 
Portraiture, Posing, Make-Up, Retouch- 
ing. Creative Portraiture and much 


re 


Superb illustration o/ very point 
makes this | k the “Best Ever.” 
re than J diagrams cloth bound. 
Send for FREE Book Catalog 















Camera Craft Pub. Co. 


958 Minna Si.. San Francisco 5, California 








Write us today for 
TRADE DISCOUNTS 


NOW SHIPPING 

NEW—POPULAR PRICED 
KODAK "TOURIST" FOLDING CAMERAS 
e B & W COLOR ROLL & MOVIE FILM 
SHEET & PACK FILM) @ PAPER 
CHEMICALS e@ FLASHBULBS 
DARKROOM SUPPLIES & ALL EQUIPMENT 
STUDIO SUPPLIES 


In addition to shipping the reqular trade we wel- 


come the opportunity to supply these hard to get 
advertised lines to Jewelers, Drug Stores, Record 
Stores, Gift Shops, Stationers, General Merchan- 
disers Write us on your letterhead for Trad 


Discounts today. 


GAMERMAN'S 


Wholesale Dept. C-23 
3808 Eastern Ave., Baltimore 24, Md. 








OUTRIGGER CAMERA CO. 


2053 Kalakaua Ave. 
Honolulu, Hawail 

Mail le for +t tog I ent 

pplie Came ré Color Film 
Developed and Printed. 
Bla i Wi } deve ed . Pineau 
50c t irgement 1 i ‘ t f 
! i and ¢ i 


















Largest Assortment 
PHOTO FRAMES-MOUNTS 
* ALBUMS and MAILERS 


Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. pert. H 
414 E. Baltimore St. ®@ Baltimore 2, Maryland 
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A Versatile 
Contact Printer 


(Continued from page 49) 


9] 


pieces of wood 7 inches by 21 > inches 


Fight feet of inch moulding 

Box of 2 inch wood screws 

Box of insulated wire Staples 

After vou have obtained thes« supplies, 
take the sheet of plywood and from it cut 
these following parts: for the base, a piece 
17 inches by 21 inches: for the back, a 
piece 12 inches by 1814 inches; for the front 
two pieces—one 8 inches by 1814 inches, and 
one 1814 by 4 inches; for the top, a piece 
16 inches by 21 inches: and two pieces for 
the sides—each 12 bv 12 > inches. 

In the larger of the two pieces which you 
have cut for the front, make a rectangulat 
cutout 8 inches by Ll inch, and see that it 
is placed 2 inches from the bottom of the 


strip, and two inches in trom the 


ol 


right side 


the strip. This is where your toggle 


mounted, 
hole Il 
of the top panel. 


switch panel will be 
1 hie 


mches 


next move is by 14 
Afte: 


you! 


to cut a 


in the center 


this has been done, vou can assemble 


printet body, using two-inch wood 


the 


screws, 
in the 
article. 


and lapping sides shown 


ds 


photographs Which illustrate this 


However prior to placing your top panel, 


run sections of the 14-inch moulding around 
the under side of the cutout so that you 
will have a support for your plate glass 
printing surface 

Now you can install a double inlet plug 
and a toggle switch which acts as your main 


switch on the right side of the printer, and 
a toggle switch that will be used for dodg- 
ing on the lett side Ihe location of these 
switches, and the wiring diagrams for their 
ontrols can be found in the sketch which 
accompanics this feature Following instal- 
lation of the toggle switches, place your 
nine light sockets spaced so that they fit 


the 
up 
1c panel of nine toggle switches which con- 


the 


directly below area 


yr th ] ing 
for the @lass printing 


surface. hook your wiring, and install 


individual lights lL hese 
will he 


printing 


trol nine 


switches used to turn all 


ol 


On aby Ol 
the 

l he 
t} 


he inner edge of the side panels at a level 


lights 


next step is to place moulding on 


even with the upper edge of the lower front 


This location may 


panel be more accurate 
ly judged by viewing the illustrations at the 
beginning of this artic I his particular 
section of molding will serve to hold the 
opal glass sheet which is used to diffuse the 
light trom the bulbs, and to even out the 
concentrations of illumination \t a point 
two inches above this molding set in two 
more strips of the same material to hold 
he geroundelass which serves to further dif 
fuse the printing light 

At this point obtain some aluminum paint 
ind coat the box interior with it, up to the 


point wi 
\bove this point the printer interior is to 
be You will find that 
method of painting the printer 
ot 


thie 


lere the opal olass is to be mounted 
painted black this 
increases the 
eflectiveness 

Now 


ate « 


your dodging tec hniques. 


take two plywood strips which 
and 


back. 


hinges sup- 


inches wide and 7 inches long, 


fasten them 7 inches apart on the 
’ 


They will serve to mount the 


porting the platen top. 
the 
and 


Fake the panel 
upper part 
fasten it to the 
tom section with the three cupboard hinges, 


which is to ‘be of your 


printer box front bot- 


then set in the cupboard catch so that it 
can be fastened shut to make a one piece 
box front. 


The platen construction comes next. From 
the remainder of your plywood sheet cut 
a piece 16 by 17 inches, and mount upon it 
another piece as illustrated in the photo- 
graphs. This latter paddle-shaped piece is 
the handle. 114 inch 
carriage bolts, mount the hinges on the box 


to serve as 


Using 


top, so spaced as to fall on the bracing 


strips you have placed on the back of the 
box. 

Now obtain a sponge rubber cushion 
which is at least an inch thick and fasten 


it with strips cut from your long iron bar 


stock, to the underside of the printer top. 
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Wiring diagram for this contact printer 
shows circuits for light control, cooling 
fan, pilot light, three on-off switches. 


Drill and countersink the iron. strips, and 
flat 
Phe compression of the sponge rub 


fasten them down with head wood 


SCTCWS 
ber will allow you to bring the metal strips 
close enough to the top so that when the 
printer platen is brought down, the central 


section of the sponge rubber will be thick 
enough to keep) you from) marring the 
printer top with the metal strips. 


Place the assembled platen top and hold 
it down so that is maintained 
the At. this 
point have someone mark where holes should 


even contact 


over entire printing surface. 


be drilled to mount the hinges on the re- 


inforced back of the printer. 


\ casement spring catch can serve to hold 
your platen down and locked, and a coat 
of dark oil stain will improve the overall 


appearance of the printer. 


Bulbs of the milk frosted variety, 60 watts 


in strength, will be suitable for printe 


If vou find that these are too strong, 
with bulbs of 
install a 


lights. 
replace them lesser 


You socket 
ruby lamp, and this will be used as a pilot 


wallage 


will want to for vou 


light to show if the printer is on or off 


Should 
work, 


you wish to go 


that 


into production 


which means the will 
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be used for long hours at a time, you can 
install a cooling system by placing a blower- 
type hair dryer on the lower right side near 
the back. Drill three holes on the left side 
of the printer just under the opal glass 
support; these will serve to let air pass 
through the printer and so dissipate the 
heat The momentary contact 


placed so that the platen top depresses it 


switch is 


and turns it on when it is pulled down. 
An automatic timer can be cut into this 
switch circuit if so desired. 

lo improve the performance of the print- 
er further, you can mount the iron bat 
which is 21 by 1 inches in size just undei 
the front edge of the top. This will keep 
the top rigidly in line, and prevent it from 
warping under the strain of pressure against 
the sponge platen. 

When finished, you will have a_ printer 
which compares favorably with many that 
can be bought. It has capabilities of which 
full advantage should be taken, so do not 
merely place your negative on the glass 
printing plate and slap ona prece of paper 
to make your exposure. Instead, study youn 
negative carefully, turn out the lights under 
the thinner portions, and if that is not 
enough, place tissue paper on the opal glass 
under the thinner areas of the film. This 
allows a type of tone control in your print 
which is somewhat similar to dodging tech- 
niques in 


enlarging. If you experiment 


with the number of lights you use, how 
you use them, and with the control possi- 
bilities offered by dodging and application 
of tissue paper to cut down the light, you 
will be surprised at the amount of control 
which you can exercise in attempting to 


achieve a truly superior contact: print.—pe 


MOUNTING COLOR PRINTS 





It's the white border that makes a picture 
stand out from the black pages of an 
album, but the small, bleed-type color 
prints are at a disadvantage in this re- 


spect. However, if you are planning to 
mount a few of your color prints into an 
album, you might like to snap them to 
life by using a white sheet of paper 
underneath each one (as illustrated), the 
white sheet serving as a border-frame. 
You can cut this white sheet as required 

making a wider or 
around your color 
Yerkow, Woodside, N. Y. 
March, 1949 


frame 
Charles 


narrower 
print. 














with ANY OTHER 
2’x2” SLIDE PROJECTOR 








@ QUALITY 
@ PRICE 


@ FEATURE for 
FEATURE 


You'll Choose a TDC 









MODEL B $3975 


150 Watts 
MODEL C 300 Warts $49.70 
MODEL D 300 Watts, Fan(ooling $62.20, 


Each with coated lens $2.50 extra 
CARRYING CASE $8.50 






THREE DIMENSION COMPANY 


4555 WEST ADDISON STREET @ CHICAGO 41, ILLINOIS 
“Projectors that Challenge Comparison”’ 
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Keen COLOR FILM 
IS “‘Made To Order’ 








ror INDOOR COLOR 
q — 





ASA 






24 


For those cozy 
indoor shots KEEN 

COLOR vives you plenty 
of latitude with a minimum of light 
to help vou achieve photos in rich 


natural color 


ASA Daylight 32 makes KEEN 
COLOR ideal for outdoors, too! 


AVAILABLE IN 


116—616—127—120—620 Roll Fiim 

(8 Exposures) 
and 35mm Cartridges (20 Exposures) 
This completely reliable fil gives p 
tive Transparencies i beautifu color 


from which true color prints may be made 


ORDER TODAY 
Minimum 3 Rolls on C.O.D. Orders 


116.only $1.90 120 only $1.74 
616.only 1.90 620 only 1.74 
127.only 1.35 35mm Cartridges.only 2.25 
Price Includes Prompt Processing 
Get Keen from your dealer 
If he cannot supply you, write direct 


Orders filled promptly Include 10ec with 
each order to cover postage. Free mailing 
bags 


Satisfaction Guaranteed or a New Roll Free. 


TUNGSTEN 





KEEN; 


Photo Products Co., Inc. 


2746 Nostrand Ave., 





Pro 
Brooklyn, N. Y., Dept. P-39 




















~ Yankee 


His popular, darkroom Safe- Lite consists of 

| two parts —a translucent color filter which 
screws onto the end of an opaque housing. Light 
comes from the end only. Filters 410” diameter, 


available in red, yellow, orange and green; easily 
changed in the dark and are absolutely light 
tight. The unit screws into any dropcord or out 
lec. Uses an ordinary bulb of 15 watts or less 
Made entirely from heat-proof molded bakelice 
that will not shock,warp or shatter 
Price $1.95 plus excise tax 
YOUR DEALER OR 


SEE WRITE 


WINDMAN BROTHERS 


3325 Unign Pacific Ave.,Los Angeles 23, Calif. 
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16mm TELEPHOTO 
EASTMAN 


75mm F 4.5 lens 


Focusing C mount 





Produces sparkling 
in color or 
black and white. 
Gives a flat field of 
defini- 


tion and sharpness. 


movies 


exceptional 


Clean cut contrasting 
brilliance. Corrected 





for astigmatism, col- 
or & spherical aberration. Precision built 
focusing mount to fit all ‘‘C’’ mount 16mm 


cameras. A $90.00 EASTMAN ANISTIG- 


ghey SURPLUS value $4950 
SURPLUS PAPER 





Kodabromide $.W. 20x24-N-5 '2 gr.. .2.50 
Kodabr. $.W. 20x24-N-1-2-3-4 12 gr...4.95 
Kodabr. $.W. 18x22-N-1-2-3-4. . .gr.. .6.95 
Kodabr. $.W. 14x17-N-1-2-3-4. . .gr.. 5.95 
Kodabr. $.W. 40'x30’ N-1-2-3-4 roll. .4.75 
Vel. Black 2'2x3'2 Glossy +2-2000 

ON a ae aurea gr araleia ta oaiei are 3.75 
Vel. Black 4x5 Silk +1-500 sheets. . .3.75 


ee 


ASSOCIATED 


SURPLUS 
10838 Ventura Blvd., No. Hollywood, Calif. 
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SYNCHROFLOOD | 


SYNCHROFLOOD Is 
The NEW Synchro 
Light for Indoor Use 








Will Take at Least 


20,000 Photos 


WITH ONE BULB 
FULLY GUARANTEED 2 


MAIL COUPON NOW! 
ALBERT KUHL 
4432 N. Kedzie Ave., Chicago 25, illinois 
Send me ONE SYNCHROFLOOD LIGHT 

& iMQAK* 


-— 


NAME 


STREET ‘\\ |: CITY ZONE 
j tam enclosing check for $16.95 


STATE 
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| 35 mm. 5-pay SERVICE GUARANTEED 

36 SUPERB 
SALON 
PRINTS 














Send us your next roll of 35-mm. 
film and take advantage ol this 
superior fine-grain developing and 
enlarging service. Each print in- 
dividually enlarged, dodged and 


crop} ed on glossy paper. 


3% iz 20-exposure roll . $1.50 
1 Send for our free samples, mailing 
bag and complete price list. Money- 


POsT- 
PAID 


y J back guarantee. 
Hillside 
MINLARGEMENTS fee 
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The Four C's of 
Cinematography 
(Continued from page 164) 


This sets the stage, presents the problem 
and sets the audience in the proper mood 


for what follows. Then we go on to 
show him building the body, wing, rud- 
der, etc., all in sequence. We would 


follow this with a shot of Junior giving 
the body a prime coat of paint. Then 
film him as he coats the wing surface 


with banana oil. All this in various 
types of shots—the general building 
scenes in long-shots; the small intricate 


details in close-ups. The simple action 
of painting can be shown in a medium 
shot of short duration since it tells no 
involved story. The more intimate and 
less known bits of action, such as hook- 
ing up the controls for wing and rudder, 
in big close-ups and of sufficient length 
so that the audience can see exactly how 
it is done. 

After showing Junior at work on the 
imitation engine, landing gear, and cock- 
pit, we picture him putting the finishing 
touches on the model. Finally we show 
Junior with the finished model. The goal 
is attained; the action is brought to a con- 
clusion. We have told a simple little tale 
with interest because we have followed a 
sound logical pattern and have made it 
easy for our audience to understand what 
we were trying to convey. By using va- 
riety in distance and camera-angle, in 
viewpoint and length of scene we have 
prevented our audience from becoming 
bored. 

CuTTING is closely related to continuity. 
It’s an old saying in Hollywood that the 
cutter (or editor as he is more properly 
called) can “make or break” a picture. 
You should, as much as possible, cut the 
picture “in the camera.” Professionals 
“breakdown” a script so that all shots at 
one location can be filmed at the same 
time regardless of their place in the story. 
Amateurs usually film simple little sto- 
ries that can be shot in order. This al- 
lows for a smoother job with less effort. 

Cutting allows you to “take up the 
slack” in your film. It is difficult to cor- 
rectly judge the length of scenes when 
shooting. Always shoot a little more film 
than you need, since you can trim excess 
footage, but you can't insert a shot that’s 
too short. On the cutting bench you can 
tighten-up your picture by removing all 
non-essential film that slows down your 
action. A shot is of no use unless it ad- 
vances the action. It should end when it 
can tell from that distance or 
camera-angle and it should be followed 
by another shot that can better move the 
story along. Junior is working on the 
airplane fuselage. We show this in a 
long shot. As he turns the model to work 
on the rudder we cut. In a close-up we 
film the rudder as it swings into the 
frame. One scene merges into the fol- 
lowing so that your audience is hardly 
aware of a cut. This is known as “cut- 
ting-on-the-move” and it is the best way 
to put two scenes smoothly together. You 
can best do this by always repeating a bit 
of the “end action” from the preceding 


no more 


scene in the new shot. This overlay al- 
lows a smooth transition later. As Junior 
revolves the model we can find the best 
place to trim the shots so that the action 
is continuous and the cut so smooth that 
it is barely noticeable. If you should film 
one scene and then cut and shoot another 
scene without any apparent connection of 
movement, you will find that your result 
is jerky. Your story will start and stop 
every time the camera did. A rehearsal 
before you shoot will give you a good 
idea how much to film and where to cut. 
This little trick will give your movies 
that bit of polish that is lacking in most 
amateur films. 

Remember that a well cut movie is not 
made on the cutting bench alone. The 
final cutting is given some thought when 
the movie is shot. Cutting is not “re- 
pairing” a film after the damage is done. 
It is deftly putting together the various 
shots of a story in such a way that the 
original script and camera work is en- 
hanced. It could be compared to polish- 
ing a diamond. 

CAMERA-ANGLES does not necessarily 
mean that the scene be filmed from an 
unorthodox viewpoint. You need not 
scale dizzy heights to shoot down from, 
or on the other hand, crawl on your 
stomach for a worm’s eye view. These 
shots have their place for occasional dra- 
matic impact or variety. But, we are 
principally concerned with the average 
scene filmed to show its action to the best 
advantage. There are two things we are 
concerned with when we speak of cam- 
era-angles. First: the actual distance of 
the camera from the action. Second: the 
actual angle which allows us to best see 
what is happening. For instance, we wish 
to show Junior installing the aileron con- 
trol in the interior of the wing. First we 
must establish the location of the object 
by using a long shot of the entire plane, 
filmed from above, so that we can look 
down into the wing. Thus by proper dis- 
tance and angle the important point is 
clearly allocated. Following this with a 
close-up leaves no doubt in the mind of 
the audience exactly where the action is 
taking place. 

It generally is better to shoot from an 
acute angle than “square-on.” This gives 
us better depth and shows a three-di- 
mensional rather than a two-dimensional 
view. A building shot “straight-on” from 
the front is just one flat plane, but from 
the side it assumes its true identity. Al- 
ways scan your scene before filming, so 
that you can present it from the best 
angle. It is good practice to walk around 
an object before you shoot—looking 
through your finder occasionally. 

In outdoor scenes be on the lookout for 
objects that you can use to “frame” your 
shots. A tree branch or an archway is 
always good. Try to make use of “lead- 
ing lines” such as a road or a stream so 
that the eyes of your audience will be 
carried to the center of interest. You can 


make use of “light-effects” to lend variety 
to your filming. A semi-silhouetted fore- 
ground or a heavy shadow near the cam- 

era will give added depth to your shot. 
Remember when shooting people to 
never place your bottom frame line at a 
Popular PHOTOGRAPHY 






































| 
YOUR FAVORITE | 
SNAPSHOTS 
NOW ON 
THE SCREEN! 








35 mm. Positive Projection Slides 
made from any size negative or print 


No matter what the size or age of your 
snapshots or negatives—4 x 5, 120, 127, 
620 or 35 mm.—you now can show them 
on the screen with new lifelike clarity. Each 
2x2 transparency individually exposed by 
photoelectric method on safety film. 
From full 35 mm. ¢ each, unmounted 
roll... only 10c each, mounted 
From other size negatives ........... 25c each 
From single prints (mounted or unmounted ) 40c ea. 
Projectors from $17.50 . . . Screens from $2.25 
This is one of our many superior black-and- 
white and color services. Send for complete 
list -nd prices. Dealer inquiries invited. 











NATIONAL PHOTO LABS 


NEW HYDE PARK 3, NEW YORK 





Flash Unit 


for your 


LEICA 
and KARDON 


$28 5 a 
. AX PAID 
Your name on a 
posteard will bring 
deta led cireular by 
return mail 





Order Direct or Through Your Dealer 


Simerk Mfg. Ce. 


Madison 5, Wisconsin 











HPHOTO ENLARGERS 


NEW MODEL "D" wes sor 


- = smallest to 
31 4” to 414” negatives, bellows focusi 


omes complete with Lens. 
Ready to Use $f -95 


—ALSO J. B. MODEL ‘‘A’’ Pius Tax 
inlete 31 nat 





2” F6:3 ILEX Anastig 

IRIS Diaphgram. Only $22 plus tax 
Iso 4” x 5” Enlar 

Days Free Trial. Write for 


acenoa w 


Free Bkit. “Pp” 
J. B. PHOTO CO., 
41-09 19th Ave. L. |. City 5, N.Y. «Gey 


ye 








Miss America 


Send for Free Catalogue, Illustrating Miss 
America and Over 400 Other Subjects. 
Available in Both Color Slides and Fine- 
Grain Negatives. 


JAMES J. BRADFORD. 


1302 Broadway Burbank, Calif. 











Beautiful, unusual color 
slides of all 


CYPeS.ecce 


Send 40¢ for Thrilling 
slide "SHE"...Special 
list free, 


NovetArr Dist. 
BOX 1107 - HOLLYWOOD CALIF. 


March, 1949 








joint, such as an elbow or knee. Why 
amputate your subject? You can achieve 
a far more pleasing result if you frame a 
person either above or below any joint in 
the body—above preferably. Be sure to 
give your subject “room to move in” by 
placing him slightly to one side of the 
frame—facing the direction in which he 
is looking allow just a bit more space. 
Try to anticipate action so that you can 
pan with it—not after it has begun. 


Often a “reaction-shot” will better tell 
the story than the actual scer.e. This is 
a time-honored device that comes to us 
from the earliest movies. The villain is 
tossed off the cliff by the hero. Instead of 
showing him falling, we show, instead, the 
horrified expression of the heroine as she 
looks on. You can add interest to your 
film by showing the reaction of a minor 
character to what is going on. A close- 
up of someone watching Junior as he 
works will add to our little story. The 
person could marvel at the craftsman- 
ship involved by studiously watching 
him and shaking his head in amazement 
at the intricate detail of the model en- 
gine. The audience immediately will 
place themselves in the same position and 
react similarly. Your film thus brings 
your audience closer and allows them to 
actually participate in the story. You can 
do the same outdoors when _ shooting 
scenery. After a slow pan you can cut 
to a close-up of someone admiring the 
view. This lends a personal intimate 
touch and allows the audience to join in 
the appreciation of the grandeur of the 
scene. 

If there should be doubt as to the size 
of an object, such as a statue, include a 
person in the scene for comparison. Re- 
member the statue is more important, so 
place your subject at the bottom or cor- 
ner of your frame with his back to the 
camera. You could later film a close-up 
reaction shot to add human interest. 

Always have a reason for shooting from 
a definite point. Ask yourself: “Does 
this angle tell my story best?” Some- 
times moving only a foot or two to the 
right or left will make all the difference 
in the world. Check your backgrounds 
so that some strange object does not loom 
up and command attention. Try to use 
neutral backgrounds, if at all possible. 
The open sky is always good. 

Never pan unless it is absolutely nec- 
essary. When panning action, such as an 
airplane flying, allow it to come into the 
frame and follow it for awhile and then 
allow it to go out the opposite side. This 
gives you an entrance and an exit and 
makes it easier to “cut-in” to related 
scenes. If you must pan a static scene, 
then try to pan from left to right (our 
eyes accept that more naturally since 
they are accustomed to reading) and pan 
ever so slowly. Remember that you can’t 
pan too slowly! Always pan from an ob- 
ject of less interest to one of greater in- 
terest. It is wise to pause at the begin- 
ning and end of a pan. Then, if the pan 
is too jerky and must be discarded, both 
ends may be salvaged. That is all the 
more reason why it is well to compose 
both ends of a pan so that they stand up 
as single shots. If this can’t be done, 











Fota CAREER 
im PHOTOGRAPHY 


yes, a career for YOU 

a complete, 24 month 
course in Professional 
Photography. From basic 
through the most modern color 
processes. 

Start your career by 

enrolling now ... study 

in beautiful Santa Barbara 
the photographer's year 


round paradise 


for BOOKLET R 





BROOKS 


INSTITUTE OF 


PHOTOGRAPHY 


SANTA BARBARA 
CALIFORNIA 


Coeducational - 
Approved for Veterans 
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SIMPLE, QUICK and EFFICIENT 


PHOTRIX Ragoch PRINT WASHER 


A PROFESSIONAL WASHER FOR 
THE AMATEUR 


No Filling © Refilling © Picking Up 
or Putting Down 


FOR FOR 
8x10 11x 14 
PRINTS PRINTS 
Plus Tax Plus Tax 

Rust 
Resisting 
Bakelite Steel 





THE ONLY WASHER WITH A 
STRAIGHT LINE FLOW 
> 
BUILT SO COMPACTLY IT WILL FIT 


INTO SMALLEST DARKROOM 
OR CLOSET. 


Available at 
Leading Camera Stores 


INTERCONTINENTAL 
MARKETING CORP. 
25! Fourth Avenue New York 10, N. Y. 











SPANISH 


PORTUGUESE 
FRENCH * RUSSIAN 


In your own home learn to speak 
any of 29 languages by the world- 
famous LINGUAPHONE CONVERSA- 
TIONAL METHOD...quickly, easily, 
correctly. Made by noted language 
teachers; endorsed by educators; 
used in colleges and by thousands 
of home-study students. Send for 
FREE book. Call for FREE 
demonstration. 


Available under G.!. Bill of Rights 


LINGUAPHONE INSTITUTE 
11 RCA Bidg., New York 20, Ci-7-0830 








Plastic Coating Service 
ole 7 tect fs m ta ns, 8c tc! “an i 
$0.35 each, 4 | 
Largs $1.25 per 1 1 é 
PLASTIC COATING SERVICE 
735 13th St. N.W. Washington 4, D. C. 


r $1.00. 
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; ) 2” « 2" Negatives make 
é | Modern gad | GIANT Size Enlargements 
y Sonus V, \ With Any 
mnt, cut \y | Enlarger. 


a 44 ovt,color, ~ ‘i 
For Dens, Rumpus Rooms 
Bedrooms, Clubrooms, Bars, &! 
Taverns 


Hang on walls FUN © PROFIT © GIFTS 
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then shoot a “protection shot” which is a 
static shot that can be used instead of the 
pan. Never pan against action! If you 
wish to follow the direction of a stream, 
for instance, pan in the same direction as 
the moving water. Nothing is quite so 
jarring to an audience as watching a 
scene in which the camera is moving in 
an opposite direction to the action. If in 
doubt—don’'t pan! 

CLOSE-UPS are the spice of your movie. 
They are intimate views of people or ob- 
jects. They demand attention. A well 
made and deftly placed close-up can lend 
sparkle to even the simplest sequence. A 
close-up does not necessarily mean that 
you must get three or four feet away from 
your subject. You can make a close-up 
of an elephant—or a mouse. You give a 
dramatic punch to a sequence when you 
insert a close-up. In it there must be 
nothing irrelevant, it must be immedi- 
ately self-explanatory and progress the 
action by showing detail that otherwise 
would be impossible to see. Junior is 
shown, in a long shot, working on the 
imitation airplane engine. With a close- 
up we show the actual installation of one 
cylinder. The audience appreciates the 
extraordinary detail of the engine, as well 
as having the opportunity of evaluating 
the comparative size of the parts. Cut in 
a close-up of Junior’s head, full frame, 
eyes intent, expression serious, and you 
will greatly enhance the story at this 
point. It adds the human personal touch 
that is needed in a little documentary 
film of this sort. Remember that people 
are mostly interested in other people. So, 
even when shooting machinery or build- 
ings or airplanes or anything inanimate, 
include a close-up of someone observing 
or just casually looking on. It gives the 
film an added lift. You should try to an- 
ticipate exactly where your audience will 
either lose interest or wonder about some 
point you are trying to stress. You may 
have to run the film a few times in a 
“rough cut” to get audience reaction. 
When you find the spot—insert a close- 
up! 

If you are trying to invoke sorrow, joy, 
admiration, surprise or fear—then by all 
means use a close-up of a face showing 
that expression. Your audience will take 
the hint and laugh or cry, as you wish, if 
you film the action properly. You can 
use close-ups in many different ways. 
Indeed, it is possible to tell an entire 
story with close-ups alone. It might prove 
a fine experiment, if you are so inclined. 
A close-up can be used to tie two se- 
quences together or to advance the action 
in a film. The hands of a clock going 
around, or an ash-tray full of cigarette 
butts, will show the passing of time. 
Train or auto wheels going around sug- 
gests traveling. A large close-up of fin- 
gers rapidly strumming on a table will 
Most 
close-ups should be short, since they can 
tell their story much more quickly and 
graphically than a long-shot. The au- 
dience does not have to scan the scene to 
find out what is going on. They are made 
immediately aware. 


show nervousness or impatience. 


Include only what 
is absolutely necessary, keep out all ex- 
traneous detail, since it will compete with 


the principal object and attract unwanted 
attention. 

Do not think of the “Four C’s” as indi- 
vidual tools. They are related and must 
be interwoven for best advantage. Con- 
tinuity would not suffice unless later cut- 
ting allowed removal of superfluous foot- 
age. Only by constant and clever change 
of camera angle will your continuity 

naintain its pace without becoming mo- 

notonous. The properly placed close-up 
will bring your film to a dramatic head 
and give the “punch line” to your story. 
Cutting alone can not save a film unless 
the needed shots were made. The finest 
cutting will be to no avail if the action 
is not filmed so that it can be presented 
in a continuous logical manner. Fine 
camera-angles and close-ups will add 
nothing to the film unless they help tell 
the story and advance the action. Good 
close-ups will not be appreciated if the 
film is not constructed properly and thev 
are misplaced. The continuity must build 
the action up to a point where the close- 
up is definitely needed. 

All four of the “C’s” must dovetail 
Proper understanding of the use of each. 
plus their relation to each other, will give 
you a sound basis for making bette: 
movies.— 

CALIBRATING 
A FOCUSING REFLECTOR 





If you want to know the light spread of 
your focusing reflector and peanut bulbs 
at various distances, you can calibrate 


the reflector. First connect the flashgun 
to a 110-volt current—this can be done 
with a double male extension cord, which 
is similar to a flashgun extension. Then 
insert a bayonet-base single-contact 100- 
watt projection bulb in the reflector. (An- 
other bulb which can be used is the 
No. 111 Mazda enlarging bulb, but be- 
cause it is frosted, you will not get as 
sharp an edge on the projected circle of 
light.) The bulb is moved back and forth 
for calibration. Using a stylus, I marked 
the various spreads for twenty feet on 
one side of the slot in the rear tube of the 
reflector. On the other side, I indicated 
the various spreads for ten feet. It also 
is possible to mark the calibrations at 
other distances more suitable for you 
own purposes.—John §. Coburn, Detroit. 


BEG YOUR PARDON 

Picture credit for illustrations used 
with The Three Graces of Photography 
in the February issue should have gone 
to Joseph J. Krupinski of Milwaukee, 
husband of Doris Ann Krupinski, the 
author. Through an error the pictures 
were credited to John J. Krupinski.—ED. 
Popular PHOTOGRAPHY 
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MOTHER GOOSE by Toni Frissell. Published 


by Harper & Brothers, New York City. Paper 
bound, 834x10!/, 96 pages, profusely illus- 
trated, $2.50. 

The pictures reproduced in this volume 
should be a must on every cameraman’s 
“see” list. Toni Frissell has caught the 
spirit of childhood in these photographs, 
and by so doing has given a breath of 
life, a touch of living reality to the time- 
less magic of the Mother Goose rhymes. 
In fact this book is one reason why Toni 
Frissell, children’s photographer, is steal- 
ing some of the limelight from Toni Fris- 
sell, fashion photographer. The presenta- 
tion device used in the book involves the 
placement of a Mother Goose rhyme on 
one page and a photograph to illustrate 
it on the facing page. Not only will this 
book appeal to children, but it also will 
be a treasure to their parents. 


PHOTOGRAPHY OUTDOORS compiled by 
the editors of The Camera. Published by The 
Camera, Inc., Baltimore, Md. Cloth bound, 
6'/4x9'/4, 192 pages, profusely illustrated, 
$3.50. 

This is the third volume of the Cam- 
erette Photo Library. Its more than 250 
illustrations contained in chapters written 
by Adolf Fassbender, H. B. Gray, Newell 
Green, Louise B. Janson, Burton D. Hol- 
ley, L. D. Hiett, J. W. Jackson, Charles 
E. Mohr, Mark Mooney, Jr., Josef 
Muench, Hugo B. Schroeder, George A. 
Smith, and Jack Wright bring you a 
wealth of how-to-do-it and how-to-take-it 
information. With this volume you can 
prepare yourself to photograph almost ev- 
erything you find out of doors, from the 
animalcules that inhabit pond water to 
landscapes and seascapes. . 
FLIGHT INTO SUNSHINE by Helen G. 
Cruickshank with photographs by Allan D. 
Cruickshank. Published by the MacMillan 
Company, New York City. Cloth bound, 7!/2x 
10, 196 pages, profusely illustrated, $5. 

This book is a spirited story of the ad- 
ventures Helen Cruickshank shared with 
her naturalist husband on their bird-film- 
ing expedition into the back country of 
Florida. It is illustrated with 121 pho- 
tographs taken by Allan Cruickshank, 
recognized as America’s outstanding bird 
photographer. By pushing back into the 
primitive depths of Florida’s exotic wil- 
derness, the Cruickshanks obtained nest- 
ing close-ups which long had eluded the 
birdman’s camera. The text is a blend 
of natural history, personal narrative, and 
historical sidelights. 


HOW TO PROCESS ANSCO COLOR FILM 
by Lars Moen. Published by Ver Halen Pub- 
lications, Hollywood, Calif. Cloth bound, 
5'/4x8'/2, 146 pages, illustrated, $3. 

Simple, practical instructions for every 
stage in the development of color trans- 
parencies are presented in the volume. 
Besides discussing the standard proce- 
dures, Moen reveals many additional for- 
mulas which he has devised and thor- 
oughly dark-room-tested. 
March, 1949 
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Professionals and Serious Amateurs! 


THE CONTACT PRINTER 
YOU ASKED FOR 


TIME-O-LITE 


MODEL 80 


with all these features: 


@ 8” x 10” printing area 


@ built-in automatic time control 


@ completely new diffusing method 
@ built-in heavy-duty light intensity control 


You asked for it! We've made it for you—a precision contact printer at a 
price you can afford. Every print, one or a thousand, uniform in color. 
All controls easily accessible — right on the front. All-metal construction. 
Diffusion and light intensity control with the turn of a knob. 


$124.50, plus tax. 


Ask your camera dealer to demonstrate it today. While you’re 
there, look over the complete Time-O-Lite line of time controls, 
contact printers and accessories. Write for free literature. 


INDUSTRIAL TIMER CORPORATION 


Newark 5, New Jersey 


115 Edison Place e 



























CAMERA PLACE, Inc, 


— CAMERA PLACE, Inc. =» CAMERA PLACE, Ine, 


— CAMERA PLACE, Inc. 


‘1CAMERA PLACE, Ine. 


WE LIKE TO TRADE! 


LET US KNOW WHAT YOU HAVE 
- WHAT YOU WANT... AND 


HOW MUCH YOU WISH TO PAY! 


LET'S MAKE A DEAL! 








CAMERAS: 
GRAFLEX “D’’, 4x5, RB, 8% SS 
Tessar, FPA (Exc.) é $149.50 
GRAFLEX “B”’, 3%4x4% “B’’, ; 
6%” 4.5 KA FPA (exc.).. 95.00 
LEICA (NEW) II-C, shutter speeds, 
1/30 to 1/500 w/f3.5 Elma 210.00 
With f2 Summitar oe 297.50 
KODAK retiex f3.5 etd. & ER case 
(equal to new) nea ee 95.00 
STEKY miniature camera--SMALLEST 
CAMERA IN THE WORLD—f3.5 
(16mm film B&W 75e; color ine. 
process $1.50) with ER case . 29.95 
ARGUS C-3, 3.5 etd, epld RF, case, 
flash (LN) . 59.50 
B&J PRESS 4x5, f4.7 etd, epld Kala rt 
RF, Mendelsohn flas h, case (NEW). 189.50 
SPECIAL! Universal ~ Ren 2%” 
picture, ctd lens, built-in flas h- (Re ‘g 
$15.00) NEW ......... 10.95 
ER case (Reg, $5.00) 2.95 
WRITE FOR OUR BIG NEW 
FREE CATALOG! 
a OR ANSCO FILM (late date) 
16 o 616 ( 
127 
118, 124, 130 
FODECO 35mm Pocket View 
$8.95 NEW! SPECIAL! 





REVERE &8mm f2.5 We a « 
—_—— lItmm Sound Pr 
ight LN : . 225.00 
Al -OL, 1A) 8mm ‘proj NEW (Reg. $49.95) 37.50 
LEITZ Nooky closeup attach (LN) 49.50 
NEW ... _ 70.00 










FOR IMMEDIATE DELIVERY: Graphics. 
Grafiex, Bell & Howell, Kodaks, Argus, 
Ciro, Rollei, Zeiss, Leitz, Revere, etc. 






1295 AVE. OF THE AMERICAS * NEW YORK CITY 
tt Rockefeller Center 


— CAMERA PLACE, Ine, 


) 


1°39V1d VHYAWVO 


‘uy ‘a0V1d VHSWVOD — “OU *‘Z9V1d VYSWVI— “8 “39V1d VHSWVO— “OU 














#7T’S DIFFERENT! 


PEcclear 





FOTOFOLIO 


WITH TRANSPARENT 


POCKETS 


Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 34x44 of 354x5'4) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. List $5.00 


Package of 12 extra pockets, ///¢ $.85 


*T. M. Reg SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, MO. 
235 MEYRAN, PITTSBURGH 13, PA. 


4116 SO. LAMAR, DALLAS 15, TEX. 


225 FIFTH AVE, NEW YORK, W. Y. 
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as Cotor Fitm 


Special purchase, fully guaranteed Ansco 16mm Color 
Film (indoor). 100’ rolls—$7.50 per roll. 5 rolls 
$35.00. While quantities last. Price includes proc 

essing by Ansco. 


BARGAINS IN SURPLUS 
Fully Guaranteed 
{6mm x 100’ roll E.K. Super XX on core. 
to reversal or negative Processing not included. 
$1.50 per roll, 4 rolls $5.00. Spools for this film 
$.33 each. 


Develop 





——_ © | 
WHILE THEY LAST! i6mmx 50’ E.K, Super X } 
Magazine Refills. Packed 3 rolls in a brand new 
lémm x 400’ can. $1.50 each for can and three rolls. | 
\ terrific buy! 
ama @ == | 
i6mm Magazine, Empty—LBrand New, each.... $0.75 
12 for 8.50 
(6mm Magazine, Kmpty, Reconditioned, each.. 
These magazines can be used in Kodak, Bell & 
Howell and similar cameras 
Film, for these magazines on cores, ready to load. 
lomm x 50’, *rocess to reversal or neg. 
Per roll $0.45 | 
i2 rolls 4.50 | 
ao @ ——— 
35mm Bulk Film, 100% Roll, Ansco or Dupont 
each $0.90 
3 for 2.50 
— @ —— 


AERIAL FILM 


5'4” x 9% Tri X §.50 per roll. 12 rolls......$ 5.00 
52" x 26’ Super XX $1.00 per roll. 6 rolls.. 5.00 
52" x 56’ Tri X $2.00 per roll. 6 rolls. «oe Ce 
52" x 26’ Infra Red §.75 per roll. 6 rolls... 3.50 
91.” x 390’ Super XX. Per roll........eccoe « 30.00 
Kodak Photoflure (for photo radiography), 

52" x 45 $.75 each. 6 for 3.00 


aaa @ == 
8x 10 Ansco & Defender Litho-Ortho Filn 
2 doz. $ 2.95 
12 doz. 15.00 
— @ 
E.K. Kodagraph Process Pan &x10 
2 dozen $1.00 





——_ @ == 

Export inquiries invited for Aerial Film and 
Suppli« All €.0.D.'s MUST be accompanied 
by 20% dep Include postage with cash 
orders, Min, order $5,00, 





¥ Freestyle Sales Co. 


43 West 64th Street New York 23, N. Y. j 








TA beautiful 


colors 














A PROFITABLE TRADE © AN EXCITING HOBBY 


LEARN PHOTO NEGATIVE 


Soe Ne 


and All Necessary ‘ 
Equipment Only rn 
your own home, In 5 short 


weeks vou can become an expert 


at photo negative retouching 

Write kor FREE Descriptive Bulletin and Easy 
Payment Plans Today! 
MARSHALL PHOTOGRAPHERS, 
162 N. State Street 





New 5 week course, 1 les- 
son each week, will teach 
you how to improve your 
pictures how to 

give them that ‘‘pro 
fessional finish Photo 
negative retouching is a 

tine profession that will 
bring you profits from a 
business you can conduct in 


INC., Dept F-3 
Chicago 2, Illinois 
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with clarity and explicitness are dark- 
room layout, equipment, causes of failure, 
correction of errors, and time-saving pro- 
cedures. The author has spent a lifetime 
in America and Europe working with 
color reproduction in many fields, and 
writing about it in several languages. 
This volume has a companion book, “How 
to Expose Ansco Color Film,” published 
in 1947. 


THE NEW HOME PORTRAITURE, by Henry 
G. Russell. Published by the Fountain Press, 
sold through Transatlantic Arts, Forest Hills, 
New York. Cloth bound 5x7!'/, 136 pages, 
illustrated, $3.25. 

The author of this text is a lecturer, 
instructor, and exhibitor, and his book is 
a course on portraiture for the average 
amateur who has only a modest invest- 
ment in equipment. One hundred and 
thirty diagrams and photographs illus- 
trate and explain the author’s points, and 
the reader is shown how to construct 
useful accessories such as dimmers, spot- 
lights, and reflectors. Its helpful hints 
and step-by-step teaching technique make 
it a worthwhile addition to the beginning 
photographic library. 


THE CHEMICAL FORMULARY, Volume Eight. 
Published by the Chemical Publishing Co., 
Inc., 26 Court St., Brooklyn, N. Y. Cloth bound, 
5'/2x8!/2, 448 pages, $7. 

This book is a fund of ideas, informa- 
tion, and data on chemicals, and chemical 
formulas. The photographer whose in- 
terest in chemistry is deeper than aver- 
age will find invaluable information in 
this compilation of published and unpub- 
lished information, dealing not only with 
photography, but with hundreds of other 
fields of research and use. 


ALONG YOSEMITE TRAILS, by Josef Muench. 
Published by Hastings House, New York City. 
Cloth bound, 8!/4x6!/4, profusely illustrated, 
100 pages, $2.75. 

The superb photographs in this book 
are an invitation to Yosemite National 
Park. They are phrased in the recurrent 
theme of rock, stream, and waterfall. It 
is difficult to convey the sense of release 
that lifts feet turned toward a distant 
camping spot, or a high pass to be con- 
quered along Yosemite Park trails. But it 
may be caught in this camera chronicle. 


PHOTOGRAPHY TO-DAY, by D. A. Spencer. 
Published by Oxford University Press. Cloth 
bound, 8!/2x5!/2, illustrated, 160 pages, $3. 
This volume is the first in the Pageant 
of Progress series. Dr. Spencer has now 
brought it up to date in the light of the 
most recent developments, especially in 
connection with the use made of aerial 
photography during the war and the lat- 
est techniques in color photography. The 
new plates include a number of remark- 
able R.A.F. reconnaissance photographs. 


AN INTRODUCTION TO COLOR, by Ralph 
M. Evans. Published by John Wiley and Sons, 
Inc., New York City. Cloth bound, 7!/4x10, 
profusely illustrated, 340 pages, $6. 

This book stands as a milestone among 
volumes dedicated to the study of the 
effects of colored light, properties of vi- 
sion, and the action of the mind in in- 
terpreting color. The author is in charge 





of the color control department of the 
Eastman Kodak Co., and has been with 
that organization since 1935, developing 
color processes and conducting research 
on visual effects in photography. He has 
written a completely non-mathematical 
text, and does not presuppose a knowl- 
edge of physics by his readers. Until now 
there has been no book which has ap- 
proached the study and comprehension 
of color from such a thorough viewpoint. 


FOTOGRAFIE by Karla Ludwiga. Published 
by Ceskoslovenske Filmove Nakladatelstivi, 
Prague. Paper bound, 9!/2x12, 70 pages, pro- 
fusely illustrated, 130 kronins ($2.50). 

This volume is the first of three which 
feature the photographic work of Karel 
Ludwig, one of the best-known photog- 
raphers in Czechoslovakia. Ludwig be- 
came acquainted with the camera only 
by accident in 1939. Without any pro- 
fessional training, he started to make 
publicity shots for a periodical at Zlin. 
Between 1940 and 1942 his photographs 
appeared in all leading Czechoslovakian 
magazines. The pictures included in this 
first collection are mostly from this pe- 
riod. They are an uncamouflaged cross- 
section of life as Ludwig saw it before the 
war, and reveal his complete mastery of 
pictorial composition. After an interrup- 
tion commencing in 1942, Ludwig re- 
sumed his photographic activities in 1946. 
Since then his pictures have appeared in 
periodicals all over the world. 


UNIVERSAL PHOTO ALMANAC 1949, edited 
by Ralph Samuels. Published by Falk Publish- 
ing Co., New York City. Paper bound, 6!/2x 
9'/2, profusely illustrated, 260 pages, $1.75. 

This volume, the 13th edition, contains 
15 illustrated articles by Ruth Bernhard, 
Fritz Neugass, Ruth Canaday, Henry Sa- 
rason, Jack Wright, Clarence J. Laughlin, 
M. E. Tobias, George S. Cowlam, Al Au- 
muller, Maurice Terrell, Frank E. Gun- 
nell, Louis Ell, Victor H. Scales, R. P. 
Piperoux, and Walter Archinal. There 
are 25 beautiful full-page pictorial prints 
reproduced from the work of outstanding 
professional and amateur photographers. 
The formulary section is divided into 
three parts—on still, motion picture, and 
color work. Up-to-date formulas were 
prepared carefully by Lloyd Varden and 
Peter Krause. The market guide section 
has been revised completely. It lists 
many hundreds of purchasers of freelance 
photographs with their specific require- 
ments and prices paid. In the bibliog- 
raphy section can be found hundreds 
of recommended photographic books and 
magazines. 


EDUCATORS' GUIDE TO FREE FILMS, com- 
piled and edited by Mary F. Horkheimer and 
John W. Diffor. Published by Educators’ Prog- 
ress Service, Randolph, Wis. Paper bound, 
8'/4x11, not illustrated, 345 pages. 

This volume is the eighth annual edi- 
tion of this educators’ guide. This edition 


replaces all volumes and supplements 
which have preceded it. It is a complete, 
up-to-date, annotated schedule of free 


films and slide films. Dr. John G. Fowlkes, 
education consultant for the book, again 
presents a penetrating analysis of sig- 
nificant value on free films to education. 


Popular PHOTOGRAPHY 
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A BC'S OF VISUAL AIDS AND PROJEC- 


TIONIST MANUAL by Philip Mannino. Pub- 
lished by M. O. Publishers, Box 406, State 
College, Pa. Paper bound, 5!/2x8'/%, 110 
pages, illustrated, $1.25. 

The how, where, what, and why of vis- 
ual aids are discussed in this revised 
volume by one of the outstanding special- 
ists in the audio-visual aids field. Among 
the many topics discussed are selecting a 
projector and screen, operating a projec- 
tor, preventing film damage, on-the-spot 
repairs, preparation for a showing. 


COLOR TRANSPARENCIES, by C. 
Thomson. Published by Pitman Publishing 
Corp., New York City. Cloth bound, 5xé6!/2, 
illustrated, 272 pages, $4.50. 

This book gives all the up-to-date in- 
formation on the use of transparency 
processes available in the United States 
and Great Britain. The author avoids 
over-simplifying the subject and concen- 
trates on all the decisive aspects of expo- 
sure, illumination, processing, and fault 
elimination. 


Leslie 


COMPLETE INTRODUCTION TO PHOTOG.- 
RAPHY by J. Harris Gable. Published by 
Harper & Brothers, Publishers, New York City. 
Cloth bound, 5!/2x8'/4, 270 pages, illustrated, 
$3.50. 


Written for the non-professional, this 
volume is a systematic introduction to 
virtually every phase of photography as 
an art and a science. It includes full in- 
formation on the most recent develop- 
ments in photographic equipment and 
technique. The author’s text proceeds in 
logical order from the theory to the ac- 
tual steps in making pictures. Clear and 
non-technical instructions are illustrated 
with 64 line cuts in the text and more 
than 35 photographic plates. 


35-mm PHOTO TECHNIQUE, by H. S. New- 
combe. Published by the Pitman Publishing 
Corp., New York City. Cloth bound, 5x7!/2, 
illustrated, 356 pages, $4. 

In a clear and practical manner, this 
book correlates facts which a_ photog- 
rapher must understand if he wants to 
develop a good 35-mm technique. This 
technique, the author explains, relies on 
delicate negatives and thus requires care 
in exposure. It aims at big enlargements 
and so needs precise definition. Since 35- 
mm camera work requires a wide range 
of equipment, Newcombe discusses how 
you can best choose your tools in order 
to make your technique effective. 


COMMERCIAL PHOTOGRAPHIC LIGHT- 
INGS, by Charles Abel. Published by Green- 
berg Publisher, New York City. Cloth bound, 
Ht profusely illustrated, 272 pages, 
7.50. 


Containing information on how to light 
all types of commercial subjects, this 
book breaks down the vast number of 
possible subjects into a complete range 
of groupings. For more than just a man- 
ual on lighting, it offers an elaborate 
cross-section of the whole picture of 
American commercial photographic light- 
ings by presenting practical demonstra- 
tions of 77 top notch professional photog- 
raphers: their problems, their techniques, 
and their equipment. 

March, 1949 











SUPER IKONTA B 








AUTO-FOCUSING 
A prized possession of thousands of photo fans 


Get a Super Ikonta B, and discover what a good 
photographer you really are! 

With Super B you're sure of critically sharp focus- 
ing every time—for its precision-built rangefinder is 
coupled to the incomparable f/2.8 Zeiss Tessar 
Lens, highly corrected for color and black-and- 
white. And you can compose the picture better, be- 

i cause you sight and focus through one eyepiece. 
Equipped with picture counter and lock to prevent 
double exposures and blanks. 





You sight and focus through 
one eyepiece. 


Takes 12 pictures 2 4x2 %" on 
O or B-2 film. 


RANGEFINDER CAMERA 


At leading dealers. Write for Literature. 


CARL ZEISS, Inc., Dept. C-17-3, 485 Fifth Ave., New York 17, N. Y. 


FREE Booklet 
On easier, faster 
home developing! 











SPEED UP...SIMPLIFY 


ENLARGING 


End all 


Guesswork 







Taxpaid 


$995 N = 


complete with 
48-page manual, 
6-ft. cord, speed 
chart. 


SPOT-O-MATIC 


Enlarging Meter 


In one easy reading, Spot-O-Matic tells you 
paper contrast, exposure time, negative con- 
trol. Eliminates test strips, guess work, spoiled 
paper. Anyone can make professional quality 
prints. Recommended by Ansco for Color 
Printon. Get your Spot-O-Matic now. At better 
dealers everywhere. 


KINNARD CO. 


325 W. Vine St. Milwaukee 12, Wis. 


110 to 125 
Volts AC-DC 















Here’s the inside dope on pre-tested 
developing and fixing chemicals — 
that do away with messy mixing 
and give you one thing you can’t get 
at home: strict laboratory control. 

These ready-mixed chemicals are 
easy to use—and they’re long-last- 
ing. Give you salon quality nega- 
tives and prints every time. 

Send a postcard for 
FREE BOOKLET “A” 
that telis you the entire 
story, to The FR Corpo- 
ration, 951 Brook Ave- 
nue, New York 56, N. Y. 





If it's it’s 
first 


rate f 
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Gor Darkroom Supremacy 


SPEED-EZ-ELS 


Na Adjusiments 
ASTE 
ASIE 
OMP 





6 POPULAR SIZES 


2% x 31 $1.20 5x7 $2.11 
» x 8 1.39 8 x 10 3.06 
$x 5 1.50 11x 14 4.17 


New List Prices Include Excise Tax 

Special Siz Quoted On Request 

If Dealer can't ipply ent prepaid, if cash with order. 
A. J. GANZ CO. (Dept. C-9) 

112 N. Hayworth Avenue Hollywood 36, California 


SEE THEM AT BETTER PHOTO DEALERS 










ALL PRINTS 
RETURNED AIR MAIL 
Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Or- 


der ONLY $1.50. No C.O.D.'s. 


Size 3'4x4'. $0.50 30: 
EA. 





Size 4x5...... 15 

Size 5x7.. 1.00 SIZE 21/4x3% 
COLOR FILM PROCESSING 

Ansco & Ektachrome Roll Film 120-620, $1 

roll 35MM (20 exp.) $1 roll mounted, 










SPECIAL OFFER! 

For $1.50 additional you may 

MM film duplicated in roll for 
processing only 


have your 


1 at time 





ORIGINAL TRANSPARENCIES AND 
PRINTS RETURNED VIA AIR MAIL 






ept. P, P.O. Box 8626 
e COLE BRANCH 
e LOS ANGELES 46 


FREE Color Print 











NEW PROCESS @ FASTER SERVICE 
Send this ad, your transparency and 10¢ for packagirt 
d postage We'll md vi a print to show you the 
ty of our work 
sy” ted $0.50 
2144" x 3! - un- 
H ( -75 mounted in lots 


of ten or 
more as. 40¢ 
sorted’’, Ea. 

8”x10” nted 3.00 

Ansco Color Film Processed (35 mm. mtd.) $1.00 
Color Slides Duplicated (35 mm.) 25¢ ea 


PHOTO LAB, inc. Settemee: 
y . remittance witt 
orders 


3825 Georgia Ave. N.W., Suite 139, Washington 11, D. C. 














apts tgeen ere ngage gate ake ona 


| COLD LIGHT / YOUR ENLARGER! | 
Ie aeisTO COLD LIGHT, 


“GREATEST THING 
SINCE ENLARGING AND PRINTING!” 


> __Send for ths FREI BOOK a 


ARISTO GLASS LABORATORIES '°2) ME"ROPOUTAN avenue 


5, NEW YC 
















Pn pn 


2 


~ .<__—ee 








Letter from London 


HE PHOTOFINISH CAMERAS, al- 

ready well known in horse racing 
circles, were introduced for the first time 
last year into the Olympic Games. A 
special three-compartment booth was 
built into the roof of the stand at Wem- 
bley to house the equipment and give 
facilities, for quick processing and print- 
ing of the films. The film used was 35 
mm, non-perforated, specially hardened 
stock of 30° Scheiner (ASA 40) speed. 
Processing temperature was at 110 F, and 
the finished print was available to the 
judges within 60 to 90 seconds of the 
finish of the race. It is rather interest- 
ing to note that in some of the races, 
photographs of the winner breasting the 
tape were on view before other competi- 
tors had finished the course. The cam- 
eras which took the pictures were op- 
erated by the Race Finish Recording 
Company of London. 

You may also have seen that the cam- 
era played its part in seeing fair play 
over the relay race. The U. S. A., after 
being originally disqualified for failing 
to change over the baton in the given 
distance, were awarded the race after the 
judges had seen the film. 


WILL THERE BE A WAR? I don’t mean 
in the international sense, but I can’t 
help wondering what the impact of the 
new Gnome Products enlarger is going 
to be on the British market. With all 
other makes priced at a minimum of £20 
($80) without lens, Gnome have intro- 
duced their new enlarger, complete with 
lens at £15 ($60). I have had one of 
these instruments in my office for the 
past week and have therefore had the 
opportunity of going over it pretty thor- 
oughly. It is well made, and whilst per- 
haps the focusing arrangement is not all 
it might be—the lens panel wavers a bit 
—nevertheless the illumination is pretty 
even, and the lens covers the 3'4x2'%4 
negative area quite satisfactorily. Col- 
umn is 30 inches, the condensers are 
mounted as one unit, bellows are of good 
quality, and the baseboard is felt cov- 
ered, which seems to me to be a good 
idea. 

Now it remains to be seen how the new 
instrument will affect enlarger prices as 
a whole; they have been very high for 
long enough. 


WE HAVE ALSO SEEN the introduction 
of a new exposure photometer capable 
of measuring a brightness range of a mil- 
lion to one. Very small bright areas in 
the subject can be measured by limiting 
the acceptance angle of the meter to less 
than half a degree. For example the 
light strength of a tree trunk can be 
measured from 100 yards away and a 
man’s tie from a distance of 8 feet. The 
meter works on the old extinction prin- 
ciple, matching brightness of the subject 
against a standard built-in lamp. R. H. 
Bomback, writing his “Progress” feature 
in Photography here, summed it up ade- 
quately when he “an instrument 
such as this is not just another gadget 
and is certainly not intended for the tyro. 
Its real value lies in the fields of colour 


said 


and cinematography where its relatively 
high price (about $125) will be most 
readily justified.” The meter is being 
made by Salford Electrical Instruments 
Ltd., a subsidiary of the British General 
Electric Company. 


EARLIER THIS WEEK, I had the chance 
of seeing some of Nancie Foster’s child 
studies of her “Before” and “After” pe- 
riods as she calls them. Miss Foster, who 
is now 56, was a school teacher before 
she turned professional photographer. Her 
“Before” shows mummy’s darling all 
dressed up in his Sunday best and look- 
ing as though butter wouldn’t melt in 
his mouth. The “After” period shows the 
little rascal exactly as he is, full of mis- 
chief, full of life, and full of fun. 

Miss Foster has some very definite 
ideas about the portrayal of kids. She 
maintains that no photographer can bring 
about an expression that will ultimately 
be acceptable to the mother without the 
mother’s help, for the very simple reason 
that the child reacts to its mother in a 
very different way from that in which it 
reacts to a stranger who is merely try- 
ing to be friendly. Yet how many pho- 
tographers, she asks, turn the parents out 
of the room? 

It sounds like pure sense to me and 
if you’ve not considered it that way be- 
fore, it’s something I can leave you think- 
ing about for this time. 

—Leonard Burrell 





THE MARCH COVER 





This month's cover was reproduced from 
a prize-winning color transparency made 
by Wellington Lee, Bronx, N. Y., who also 
captured the top award in the color divi- 
sion of POPULAR PHOTOGRAPHY 's big 
1948 Picture Contest (see pages 95 and 
196). Entitled ‘Abstract Girl,"’ this strik- 
ing shot won a $100 U. S. Savings Bond. 


Miss Julia Liotti, a student at Hunter 
College, modeled for Lee. The paper 
streamers which add to the abstract feel- 
ing in this photograph were tacked to 
the background and the floor by the 
photographer and a friend who also 
helped with the positioning of the lights 

Lee used an 8xI0 Ansco Universal View 
camera, Kodachrome Professional Type B 
film, a 12-in. Zeiss Tessar lens, two 500-w 
spotlights, and two No. 2 floodiamps. The 
spots were used on each side of the scene 
One of the floodianips was placed low 
and to the left; the other in front of the 
subject. Exposure, 1/10 second at f/II 











Popular PHOTOGRAPHY 








us 
sof 


lig! 
izo 


ak 
til 
ot 


er 


Sl 
m 


al 


n 


nem — 





atively 
» most 

being 
iments 
eneral 


chance 
; child 
rr’ pe- 
r, who 
before 
or. Her 
ng all 
| look- 
1elt in 
ws the 
»f mis- 


lefinite 

She 
1 bring 
mately 
ut the 
reason 
rina 
hich it 
ly try- 
y pho- 
nts out 


le and 
ay be- 
think- 


surrell 


niin: 


ter 
Der 
el 
to 
the 
Iso 
ifs 
pow 
> B 
). w 
The 
ne 
ow 
the 





RAPHY 





How Many Pictures 
in One Spot? 


(Continued from page 57) 


us sharp details; hazy or foggy days give 
soft lighting, sometimes mystery. 

Thus, we can sum up the variants of 
lighting: a. Vertical angle of light; b. Hor- 
izontal angle of light; c. Quality of light. 


The weather 


We now come to the third element—the 
weather. Here again, the possibilities are 
infinite, but the variants can be grouped 
since changes are caused principally by 
the season, which in turn will cause 
changes in grass and foliage, and by such 
phenomena as rain, snow, cloud forma- 
tions, fog, or wind. Each of these makes 
an obvious difference in the kind of pic- 
ture one will secure. We have all seen 
photographs wherein reeds bent by the 
wind were made to form a more grace- 
ful pattern, or where a particular cloud 
formation “made” the picture. And one 
does not have to have much imagination 
to realize what a difference will be made 
to a given scene by rain or snow, or a 
change in foliage. 

Therefore, the variants of weather— 
changes caused by season, or by rain. 
snow, fog or clouds—must be considered 
for their effect upon any given scene. 


Movable objects 


The last element—the position of mov- 
able objects—is one over which we some- 
times have a great deal of control, and at 
other times only very little. But the im- 
portance of this element cannot be over- 
emphasized. By the inclusion or exclu- 
sion of any given object, a picture can be 
made or broken. 

If the movable objects are people, our 
problem is a comparatively simple one. 
We simply place our models in the posi- 
tion where our idea will best be carried 
out. They may be used to create human 
interest, to give a picture perspective or 
proportion, or to create a mood. 

Frequently, however, movable objects 
are more capricious. We may need a 
sailboat in a particular spot. We move 
into the precise position where all other 
picture elements are correct—point of 
view and lighting are perfect—then we 
wait for the boat. Nine times out of ten 
just as the boat comes into position, some 
person will move into the picture or the 
sun is hidden behind a cloud. Never; 
theless, we keep on trying. Photography 
requires patience; if we don’t have it, 
we'll either have to learn it or give up 
photography. 

The variants above apply principally to 
outdoor pictorial compositions in which 
persons are usually subordinate to ob- 
jects. 

If a given location is to be used pri- 
marily as a background for a figure study 
or a portrait, then the picture possibili- 
ties in any spot are infinite, and will be 
limited only by your own imagination. If 
the main subject of your picture is a per- 
son, then there are two new variants, 
March, 1949 













PUSH and your film is 


Sheet film in black and white or color at your finger tips without 


changing holders. 


Uses standard cut film: holds 8 sheets, either black and white or 
color, or both; any one readily accessible in any order without 


removing from camera. 


One or more films can be removed for puepemere development 
without exposing remainder—simple to load and 
Slides into camera’s spring back the same as conventional holder. 
Dark slide permits instant removal for reloading or ground glass 


focussing. 


Makes the use of sheet film more rapid than rolls or packs. 
*Fits all makes of Press and View Cameras with Spring Backs. 
Compact, Saves Time— Saves Weight— Saves Space — Aluminum 


construction. 


Made in three sizes, 4 by 5 available NOW, 2% x 3% and 3%x4% 


to be announced late 


. 
Price $22.50, Tax included. Fully guaranteed. Prompt delivery. 
If your dealer cannot supply you, send check or money order direct to 


The Multi-Mag Corporation 


317 Caxton Building « Cleveland 15, Ohio 





the secret 
sticker that 
mounts your 
photos 
beautifully, 
permanently 


again, blowing his own 
horn! But don’t take dis 
word for it! 
what people are saying 
about this wonderful in- 
visible sticker that 
makes it possible to 
mount photos in so 
many different ways. 
No corners to fall off 
when turning pages... 
Tatch keeps photos 
handsomely mounted. 
READ WHAT THEY SAY: 
“Il like Tatch because in plain words, its 
wonderful. Miss P. P. Seneca Falls, N. Y. 
“l found Tatch to be better than 1 expected 
It sticks so well, yet doesn’t show!” 

Miss P. J. M., Wilmette, III. 
“I use Tatch for just about everything. Tatch 
is so much quicker and cleaner.” 

Mrs. E. B. Syracuse 8, N. Y 


“7 found Tatch to be bet fer -” in I ex pected 
R. W. , Millerville, Pa. 


Your album deserves a better At Chain, 
photo mount. Try Tatch! 10° Drug or 
408 stickers in a book Dept. Store 


stick with"’ 


(TAGS ne none 1 


EUREKA SPECIALTY PRINTING CO., SCRANTON, PA. | 


There’s that Tatch boy | 


Listen to | 





changed! 





use. 














8 films in magazine 





TAKE BETTER PICTURES 


WITH 


ACTION-LITES 


Make indoor photography easy 
with Action-Lites. No bother, no 
fuss, no clamps. You hold cam 
era and lights in one hand or 
mount on tripod. Individual 
switches and focusing. All wiring 
Underwriters approved. 





FOLDING MODEL NO. 504 
List Price $8.20 Less Bulbs 


#504 takes 4 photofloods 
asbestos 
easily into gadget bag. 


10 ff. 
folds 


Complete with 
covered extension cord. Compact, 


FOLDING MODEL NO. 503 
List Price $4.95 Less Bulbs 


| #503 takes 2 photofloods. Complete with 9 ft 
asbestos covered extension cord, 














Handy 

Exposure 

Guide and 
Dealers Catalogue 
Inquiries 


Invited 


the American Products Co. 


Photographic Division) 
NEW YORK 66, N.Y 
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2287 HOLLERS AVE 








20 exp. 75c 
16 exp. split 60c* 12 exp. split 45c 
36 exp. refill 60c 





Don’t take a chance! REDUCED 
Thirty years of depend- PRICES ON 
nad OVERSIZE 


able, painstaking service, 
and the millions of fine 
prints we have produced 
for camera fans, have 
caused thousands to 


Popular size rolls 
finished in our new 
unsurpassed over- 
size style at same 
price as contact. 
All orders finished 
oversize unless 


place complete confi- 
otherwise spec:- 


dence in our ability to fied. You will be 
produce the kind of pic- delighted with 
tures they ant. Have the exceptionally 
ures Uucy Wall. ytichy fine quality of our 
the assurance ol pride new oversize date- 
and satisfaction with embossed prints. 


] i exp. roll 
your pictures—send roll Price per § exp 














and money to us or write 30° 
for FREE mailers, sam- 
ples nd complete Price Reprints, 4c ea. 
ist. 

MAIL-BAG FILM SERVICE 
Dept.28 «+ Box 5440A e Chicago 80, Ul. 


FOTO-SIG 


Gives Your Prints That 


Professional’ Touch 
l’rint ! phot 
graphicalls no the margin 
of your photos in seconds 

a . ple to use as a 
r stamp and your 
gnatire i int mee in 


43s Postpaid 













ONLY 


structions in 

each package 
Prints your name rs 
in type or sig- 
nature 


der name 
plates fror 
factory for 
$1.00 add 
4 tional. 


BEN PARKER COMPANY 


Deot. P3, 510 W. Gth Los Angeles 14, Calif. 


MAKE BIG MONEY 


WITH YOUR CAMERA 


THIS NEW UNUSUAL WAY 
Easy to earn BIG, EXTRA INCOME ALI 
THE YEAR AROUND in spare time with 
your camera. Each deal pays you $35.00 
National organization teaches, helps, sup- 
plies everythir you need. Nothing to buy. 
Write for FREE details today! 





WOLFF ENTERPRISES 
4025 Easton Ave., Dept. P-1, St. Louis 13, Mo 
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7170 Melrose Ave. Hollywood 46, Calif 











either of which will be relatively impor- 
tant depending on what you are trying to 
portray—first, the posing of the figure, 
and second, the facial expression. 

In posing, particular attention must be 
given to the line composition since it is 
this element which controls the “move- 
ment” of the picture. A vertical line de- 
picts righteousness; a horizontal line 
gives a feeling of repose, a slanting line 
gives tHe feeling of movement. Thus, if 
we are taking a portrait and wish to 
avoid the typical posed and static appear- 
ance, we can give the picture movement 
by tilting the head of the subject. 

It is, of course, impossible in a short 
article to do more than mention very 
briefly each picture variant, and that is 
particularly true with regard to facial ex- 
pression. However, for most subjects, the 
easiest way to obtain an easy, relaxed 
expression is to have the model doing 
something or thinking of something. 

The average picture taker often travels 
miles to some locality, grabs one or two 
exposures quickly, then jumps into the 
car again to dash off to another spot. 
Even the more advanced amateur, who 
has learned that the best way to stalk a 
picture is afoot. frequently will take long 
walks, carrying heavy equipment, but 
miss many pictures because he doesn’t 
have patience enough to wait for them. 
We will see picture possibilities at a par- 
ticular spot but realize that we need the 
light from another direction. Too often 
we say “We'll get that picture some other 
time when we are in the neighborhood,” 
but usually we forget to come back. Or 
we discover a beautiful, carved stairway 
in the park with the right lighting, and 
realize that we need a figure. Sometimes 
we have the patience to wait, ready with 
the picture composed in the viewfinder, 
until the figure comes into view. More 
often after a few minutes we decide not 
to bother, and rush off looking for that 
ever-elusive perfect picture. Wouldn't it 
be better, having found a setup which 
needed oniy a change of light or a figure, 
to spend a little time and get a good pic- 
ture instead of one that just misses? 

Many successful photographers have 
found that their best pictures are taken 
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The pyramidal form of the bell tower is 
repeated by the steel beams and shadows 
of the radio tower in this well-framed study. 


in familiar territory. An author who 
writes about characters and situations 
that he really knows, usually tells a more 
convincing story. The same principle ap- 
plies to the photographer. 

Give thought to the variable elements 
in picture making. You will discover 
that there is more picture material 
around than you had hitherto imagined. 

Go take another look at that old barn 
you once tried unsuccessfully to make 
into a good picture. Try looking at it 
from several viewpoints. Size it up un- 
der different lighting conditions. Pay it 
a visit the next time the snow falls. Or 
maybe the next time you go by the 
farmer will be just filling the mow with 
hay and you'll get the perfect picture. 

In any case, look again; maybe there’s 
more there than met your eye the first 
time. There are usually several good 
pictures to be found at any one spot.— 











Frank Adams | 
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17-JEWEL ORIGINAL 
$71.50 at” saan 


WHILE THEY LAST $ 
1 


4in it Tamas 


@ WRISTWATCH 
@ STOP-WATCH 
@ TACHOMETER 
measures speed 
e@ TELEMETER 
measures distance 


DOUBLE 
PUSH PINS 


Start, stop — fly 
back to zero. 


Has Special secial 
resistant feature. 






Sweep second hand 
Anti-magnetic Radi 
um Dia Stainless 
steel back. Unbreak 
able crystal Smart 
Leather Strap. Ideal 
Precision Watch for 


use in sports, sci- 
ences, engineering, 
medicine, photogra- 


phy, aviation, general 


$10 IDENTIFICATION 
BRACELET 
ABSOLUTELY FREE! 


We are including with your order a personalized iden- 
tification bracelet with your own name especially en- 
graved on the nameplate, valued up to $10, which 
is yours free reyardiess. If not satisfied with your 
watch, return it within 10 days on a full money back 
guarantee, of course, and keep the bracelet as our free 
gift to you, 

Aliso available in 18 
Kt. gold case. For- 
merty $125—our 





Order now by mail on this sen- 
sational introductory offer. We 
ship C.O.D. Or enclose check or 
price, only $64.50 money order for $29.75 plus 
plus 10% tax. $2.97 tax. Order Now! 


GAMERMAN'S, Dept. C-82 


3808 Eastern Ave. Baltimore 24, Md. 
EWELERS SINCE 1904 
Division of ‘ema s for Cameramen ... 
Nationally known Photo Supply Store. 
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Tae Genegits of Lens Coating 
te Photography are Proven 


HAVE ALL YOUR UNCOATED LENSES 


Camera, Projector, Enlarger... 


ACRA-COTED 


The cost of applying our heatless, hard coating to 
fine lenses, is very modest in comparison to the 
photographic improvement immediately apparent. 


AFTER ACRA-COTING 


Your lenses undergo a complete, scientific, 
optical bench inspection ... and the true 
value of lens improvement is determined. 








Send for yqur sample of 
Acra-Coting and see your 
dealer about having your 
precious lenses Acra-Coted. 


A DIVISION OF 


PACIFIC UNIVERSAL PRODUCTS CORP. 
168 N. VISTA AVE. . PASADENA 8, CALIF. 











e PROFESSIONAL e 
PHOTOGRAPHY 


@ PORTRAIT COMMERCIAL AND 
COLOR COURSES 

@ AN ABUNDANCE OF PRACTICAL 
ASSIGNMENTS 

@ EXPERT INSTRUCTION BY PROFES- 
SIONALS 

@ APPROVED FOR VETERANS 

CO-EDUCATIONAL 
© WRITE FOR CATALOGUE e@ 


ROUSHON 
INSTITUTE OF PHOTOGRAPHY 
272-274 Trumbull St. Hartford 3, Conn. 











Save Time— 
Save Money 


Whatever you need in the way of Photo- 
graphic Equipment can be found in this 


month's 
CLASSIFIED PAGES 











Popular Photography’s 
Traveling Salons 


HE First, Second, Third, and Fourth 

Traveling Salons, which have not 
been exhibited since last June, again are 
available, free, to any organization or in- 
stitution open to the public, such as libra- 
ries and museums. Made up of prize- 
winning pictures from previous contests, 
these salons have been completely recon- 
ditioned, with damaged prints replaced 
by new ones. If your city has not had a 
POPULAR PHOTOGRAPHY Salon, ask your 
local institution directors or camera club 
officers to write PopuLAR PHOTOGRAPHY 
Traveling Salon Dept., 185 N. Wabash 
Ave., Chicago 1, IIl., for information. 


February 6-19 


CALIFORNIA, Pacific Grove—Forest Hills 
Hotel (The Camera Exchange); Third 
Salon. 

Fuoripa, Gainesville—Bryan Lounge, Uni- 
versity of Florida; Third Salon. 

Miami Beach—YMHA, (Temple Camera 
Club); Third Salon. 

ILLINOIS, Centralia — Centralia Community 
Center (Egyptian Camera Club); First 
Salon. 

MICHIGAN, Manistique— Peoples Store 
(Manistique Camera Club) ; Fourth Salon. 

PENNSYLVANIA, Lebanon — Lebanon Valley 
Camera Club, Farmers Trust Co. Build- 


ing; Fourth Salon. 

RHObDB ISLAND, Pawtucket — Pawtucket 
YMCA Auditorium (Blackstone Valley 
Camera Club) ; Second Salon. 

TENNESSEE, Memphis — Bry-Block Mercan- 
tile Corp., fourth floor; Fourth Salon. 

TEXAS, Lampasas—Liampasas High School 
Library (Hancock Park Camera Club); 
Fourth Salon. 


Borger—Federated Club Room, Hutchin- 
son County Library (Phil-Pic Camera 
Club); First Salon 

UTaH, Tremonton—Bear River High School 


( Be: irfax Camera Club); Second Salon. 


March 6-19 


ALABAMA, Mobile—Fine Arts Room, Mobile 
Public Library (Mobile Camera Club); 
Third Salon. 


CALIFORNIA, San Francisco—San Francisco 


City College; Third Salon. 

INDIANA, Lafayette — Purdue Memorial 
Union, Purdue University ; Third Salon. 
LOUISIANA, Lake Charles—Mac’s Camera 

Shop; Fourth Salon. 


MICHIGAN, 
Bank of 
Salon. 

MISSISSIPPI, Cleveland—W. B. 
morial Library, Mississippi Delta State 
Teachers College; First Salon. 

OHI10, Canton—Photographers’ Tower Room, 
Canton Art Institute; First Salon. 

VIRGINIA, Fredericksburg—-Hostess Room, 
Farmers Creamery Co. (Fredericksburg 
Camera Club); Fourth Salon. 


Battle 
Battle 


State 
Fourth 


Creek—Lakeview 
Creek, lobby; 


Roberts Me- 





ANSWERS TO PIX-QUIZ 
(See Page 26) 


I. (2) vinegar and water. 

II. (4) the relationship of the dis- 
tances from subject to lens 
and lens to focal point. 

III. (5) desiccated. 


Think up some questions yourself. 
POPULAR PHOTOGRAPHY will send you 
three dollars and the original Popko 
drawing, suitable for framing, which 
is used to illustrate your quiz ques- 
tion. So send in your pet problems, 
and let’s see if you can stump the 
experts. Unused contributions can- 
not be returned. 
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$18.50 Can't Buy 

a Better Screen 

Than the New 

Smith Feath-R- 
Lite 
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WEIGHS 
ABOUT 
50% 
LIGHTER! 
@ All Aluminum Construc- 


tion. Weighs only 6!/2 
pounds. 


@ Channel! Beam Leg and 
Tubular Rod Design for 
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FREE! +: $325 





HEADLINE Greatest Strength and 
Rigidity. Rubber Ti d 
MOVIE er 


Castle, 
ial, Excel or 
Sellywood. 


@ Fingertip Friction Lock- 
ing. No Wingnuts, 





Pop- Screws or Bolts. 
ular titles like 
Mickey Mouse, @ Screen Glass Beaded 
Abbott & Cos- for Brilliant Lifelike 
tello, 3 Stooges, Projection. 
etc. 8mm or 
16mm. If not 
delighted with THIS is THE 
screen, full price 


refunded and 
you keep the film 


SCREEN BUY 








as our FREE ' 

as out FRER OF 1949! 

Order Now. An exclusive Gamerman 
VALUE-SCOOP. Order now 
while they last. Send only 


$1 down payment with order. 


Pay balance to post- 
man on arrival plus postage. Order now. Save 
sensationally and get your FREE Headline Movie. 





SENSATIONAL $10 VALUE 
DEEP RUBBER HYPO TRAY 


Our Special 
295 


9 0. ) 

Balto. 
@ Unbreakable 
@ Acid Resistant 


@ Large Capac- 
ity (18” x 14” 
x 5°) 





New, War Surplus. Unbreakable Rubber Compound. 
Made by U. S. Rubber Co., for U. 8. Army. An 
Amazing Bargain for Professional or Amateur, Ship- 
ping weight 5 pounds, ORDER NOW. 








3808 Eastern Ave. 


All prices are exclusive of shipping charges. 
10% 0 nts. 


Baltimore 24, Maryland 


deposit on shipmen 
All equipment sold with ten-day money-back guarantee. 
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COLOR PRINTS. 
Order by mail from 
THE NATIONAL 
CAPITAL 


of 2:44.13 
Ten for $4.00 


0c 
In Attractive Folders 


70c each 
80c each 


Color Film Developing 
Ansco Color 120-620 $1.00 
35 mm. (slide mounts) $1.00 
Minimum Order $1 00 
Wormal 3-Day Service 
We Pay Return Postage 
Please Send Payment with Order 


CHINACOLOR 


Finished Like Fine Porcelain 
NATIONAL CAPITAL 
PROCESSING LABORATORIES 
301 CEDAR STREET. WW 
WASHINGTON 12,0. C 


Bos A-4203 


* Trade Mark = Reg. VU. §. Pat. Off 





PHOTOGRAPHERS NEEDED! 


New York City, N. Y. A shortage of 
trained photographers has been found all 
over the country! Get into the picture 
while the demand is great! Immediate 
enrollment is available in any of the fol- 
lowing courses at the Germain School 
of Photography, Inc.: Complete Natural 
Color (Carbro and Dye-Transfer), Air 
Brush Technique, Portrait, Comnfiercial, 
Retouching. The School is approved for 
veterans and is open to both men and 
women in either 


day or evening ses- 
sions. Housing accommodations are se- 
cured! Write for full information. Ask 


for catalog PP. 225 Broadway, New York 
ti ie ee 


DEVELOPED, VAPORATED 
AND ENLARGED 


35 MM FILM csi 
$ 


MINILABS 
STILL FIRST IN 35 MM FINE 
GRAIN FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $425 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to ap- 

proximately twice negative size 35 

ee a a ee ee ¢ 
Ask for Free Booklet Magazine, “Pictures.” 


MINILADS  eppgess 


ENGLEWOOD, NEW JERSEY 





rertistic Color Stides 


Exclusive Set of 5 Color Slides for $2. 
(Picture Folder included with order) 


Dept. P-3 
ARTISTIC PHOTO SUPPLY CO. 
os 7070 HOLLYWOOD « HOLLYWOOD 28, CAL. 
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Must see to appreciate! 








British 
Viewpoint 
(Continued from page 50) 


hard shadows with much contrast. No 
one had told me that the humidity would 
match the temperature, being from 90 to 
100 percent. The sun was half lost in 
haze. Day after day conditions which 
exasperate me in Derbyshire and the 
Lakes restricted my photography. I put 
off paying my five shillings to go up the 
Empire State Building until I was afraid 
I should never do it. 

The Hudson river was so misty that we 
could barely see the New Jersey shore. 
One day, Fifth Avenue appeared in a No- 
vember light, although it was July, with 
a dim sun and a haze thick enough to 
qualify as mist. Good for portraits and 
for atmospheric effects, but not for action 
and travel records. Altogether I had 
about three Italian days, when the tall 
buildings stood out white against the blue 
and demanded a red filter, instead of 
standing grey against grey and losing 
their tops in haze. 

And what is there to take in New 
York? The parks are hopeless, except 
as a means of getting far enough away 
from the skyscrapers to photograph them 
without a rising front. People and chil- 
dren stay in what shade they can find, 
spotted like leopards with leaf shadows, 
or if there is no bright sun, in too dim a 
light. 

There are practically no “picturesque” 
subjects or antiquities. Have you heard 
of Rockefeller Plaza, where all the but- 
ton pushers snap each other? Hackneyed 
as it must be to most Americans, this is 
a fine hunting ground for the type of 
picture you take at a great exhibition. 
It is difficult to get near enough to the 
river to get good photographs. The sum- 
mer light in the streets is too sun-filled 
to tempt humanity to linger, or too dull 
and dim to make studies of native life 
easy. My intentions to photograph China 
Town and Harlem were never realized. 

New York is a city, and I treated it as 
such. Believing that all the skyscraper 
pictures had been taken, I surprised my- 
self with what were, to me, some new 
and successful ones. Those I took from 
the top of the Empire State were hazy, 
but I had excellent results from the top 
of Radio city (page 50) and from my 
room in the Commodore Hotel, high up 
above 42nd Street. 
a small stop. 


I used my stand and 


Americans are as keenly interested in 
photography, or at any rate in cameras, 
as the pre-war Germans. I was often 
stopped in the and questioned 
about my Rolleicord, even when I wasn’t 
actually using it. asked if I 
wanted to sell it. When I was using the 
stand under the Third Avenue elevated 
railway, a car pulled up and the driver 
offered to buy my outfit. When I was 
giving three-minute exposures at night, 
passers-by would and chat 


street 


People 


stop about 


technical details. 

The people were most easily photo- 
graphed at Coney Island, where the light 
was almost as intense as the crowd. 


New Jersey begins as soon as the Hud- 
son is crossed. This is a land of indus- 
trial cities and swamps, which breed 
mosquitoes and a perpetual dismal haze 
which discourages summer-time scenic 
photography. The day I went to the sea 
(sorry, they always say “ocean”) was as 
chill and dim as those I usually experi- 
ence on the Lincolnshire coast, and I did 
not make a single exposure. 

New England—that is, Connecticut and 
Massachusetts, as far as I was concerned 
—resembles Leicestershire, but I found 
no interesting villages or buildings. The 
average eastern American small town is 
not unlike London’s Great West Road, 
and I can think of few less exhilarating 
places in which to air a camera. Boston, 
said to be like an English city, has an 
American shopping center and some dull, 
Britishy streets which might have been 
in Kettering. There is a beautiful park 
of the English type and a few fine old 
buildings—that is, between one and two 
hundred years—which you might find in 
any of five hundred English towns. I 
felt little urge to use up film there, per- 
haps because my stay was very short. I 
think that Boston, England, offers better 
subjects for the camera. 

American shops are full of photo- 
graphic goods, yet not full enough. Many 
of the things one wants are not obtain- 
able, although they are often advertised. 
I saw very few good cameras—fewer 
than in England. Of course, I saw the 
Medalist II, which struck me as clumsy, 
and the new color prints from amateurs’ 
films, all of which looked like gaudy pic- 
ture postcards. I could buy nothing for 
my Rollei, and I could have done with 
a new case, a strap and a new leather 
focusing hood. Nor could I buy anything 
for my Robot which I could not get at 
home. Neither Rolleis nor Robots were 
on sale. I heard a salesman tell a cus- 
tomer that the new American miniature 
reflexes were not as good as the Rolleis 
or Zeiss cameras, and I agree. 

Unfortunately, the only exhibition I 
was able to see was in the New York 
Museum of Modern Art. This would 
have seemed strange to English eyes, for 
all the prints were of the factual type in 
which the camera is used as a means of 
recording life in the raw. As far as I 
can see, the idea is to photograph a slum 
house, or a turnip field, or a woodshed, 
or a ragged baby, at f/64, without at- 
tempting to get any action. I failed to 
grasp the point. Edward Weston is a 
leader of this school. 

Developing and printing in America is 
no quicker than it was here pre-war, but 
in Montreal I visited a super pharmacy 
which does everything quicker and bette: 
than anyone else. The Montreal phar- 
macy does developing and printing in 
two hours after receiving your film. I 
finished developing my American nega- 
tives six months after I took them, and 
I haven’t printed them all yet!—jm™ 


[Some may disagree with Mr. Richard- 
son’s impressions, but they are interest- 
ing, nevertheless. Most of the shortages 
he describes have been alleviated during 
the past year. For more recent news, see 
Review of the Year on page 58.—Eb. | 
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Magazines 
(Continued from page 20) 


the time I reached home after my visit 
with you, I had developed a temperature 
of 105.2, plus a beautiful case of pneumo- 
nia. The doctor has only just now per- 
mitted me to go back to “light work”—do 
you suppose he means Rolleiflex? One 
thing I did learn from the experience was 
the difference between hypo and hypo- 
dermic. There isn’t any. They are both 
used for fixing things out.” 
* ok * 

“Bos SMALLMAN is here now, and we’ve 
been doing the town and having fun. I 
myself hope to return to New York for 
a few weeks if I can, and will of course 
breeze in to say hello . . ."—Cart PERvTz. 

ok oa 

And from Ruohomaa, on his way from 
Tripoli to Saudi Arabia: 

“T left the States the first of April with 
an idea of staying two months, and here 
I still am, after having spent more or less 
time in 11 countries, and after having 
spent in less time more and more pounds, 
kroner, finnmarks, deutsche marks, mili- 
tary scrip, francs, lira, schillings, and 
drachma than you can shake out of an 
expense account. 

“Treland is a photographer’s paradise, 
and I’m finding Tripoli equally fascinat- 
ing photographically. A car is a must for 
any photographer in Europe today, and I 
find myself hampered by the fact that I 
don’t have one. They’re almost as im- 
portant as a camera. 

“Cameras themselves are not too hard 
to get. Rolleiflexes and Linhofs are ob- 
tainable at the factory, but Leicas and 
Contaxes are not easy to come by. In 
Germany, 120 and 35-mm film is easily 
obtainable and occasionally the PX’s have 
3144x4% as well as 4x5. Getting flash, 
though, anywhere in Europe, seems to 
be out of the question. 

“T keep running into ASMP members 
all over the place. I met ELLiot ELIsoron 
in Stockholm, Kart GULLERS in Copen- 
hagen, Jor Pazen in London, and Vic 
JORGENSEN in Munich. The gripes are all 
still the same, though, in whatever city 
the boys get together .. .” 

* * * 

“Just a line to let you know I am off 
on another long tour, including the Mar- 
shalls, Carolinas, Mariannas, then back to 
Hawaii, and from there to Fiji and the 
Tonga Islands, then Australia and French 
Indo China. ...I hope to be back in 
New York in the late Spring.—EL.ior 
ELISOFON. 

* Ok * 

What the camera columnists said about 
the recent ASMP exhibit, now touring 
the country under the auspices of the As- 
sociated Merchandisers. “For the best in 


photography ...see the show by the 
members of the ASMP ... none of the 
familiar, slavish follow-the-leader trite- 


ness; the ASMP show doesn’t look like 
any other you have visited. . . . Be sure 
not to miss it—The ASMP has presented 
a splendid show of today’s best in pho- 
tography. You'll regret it if you don’t 
drop in for an hour or two.”—Norris 
Harkness, N. Y. Sun. 
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“As a class, the men and women who 
illustrate the magazines of America are 
the best photographers in the world to- 
day ...I reiterate this conviction after 
examining the current exhibition of the 
ASMP ... The boys and girls are really 
good—almost as good, in fact, as they say 
they are. .. ."—John Adam Knight, N. Y. 
Post. 

“The ASMP show closes Saturday 
night, and you'll miss something mighty 
interesting if you don’t trot around there 
. .. weli displayed, well lighted, and not 
a dud in the lot ... 1 congratulate the 
ASMP for putting some ginger and hu- 





Bill Murray 
| At last we've got our ASMP members off 
| mules and into the air. Bernard Hoffman 
of Life did a story on the new Kaman 
helicopter. After an hour of instruction 
he wound up at the ‘copter controls 
(above) while the pilot took the picture. 
(He didn't report how long it took the pi- 
lot to learn how to operate the camera.) 








man _ interest and swell photography into 
photo shows. . . .”—Mabel Scacheri, N. Y. 
World Telegram. 

“Tf this sounds as though I am standing 
outside the tent thumping a tub for the 
ASMP show, it’s because it’s exactly what 
Iam doing . . . There isn’t a purposeless 
photograph in the show . every one 
tells a story or reflects a mood ... They 
are as good an investment of an hour’s 
time ... as anything I can think of.” 
—Barnett Bildersee, N. Y. Star. 

ok 2 ok 

Andreas Feininger and Alexander Al- 
land photographs, illustrative of Ameri- 
ca’s multi-national character, featured the 
camera art sections of Nation’s Heritage 
in its inaugural issue in January. Na- 
tion’s Heritage (whose subscription price 
is $150 a year, or $30 for each of its bi- 
monthly issues) is not yet in the market 
for free-lance photographic submissions, 
according to Editor Robert K. Heimann, 
but he will notify this column as soon as 
the need arises. Nation’s Heritage is a 
division of B. C. Forbes & Sons Publish- 
ing Co., Inc., and is located at 120 Fifth 
Ave., New York 11, N. Y. 

* ” * 

EarL THEISEN’S son, John, made a pho- 
tographic magazine recently with a pic- 
ture of his father and a how-to-do-it 
story on photography, done in terse, 
third-grade style. “Some of my pictures,” 
says John, “are not in focus, but that’s 
the way I want them. Sometimes I think 
pictures are better when they are not too 
sharp.” 

We're having a 1958 ASMP member- 
ship card made out for John.—f 









“FREE 
2-YEARS' 
GUARANTEE 


CAMERAS® | 
Lumiere 120 Folding, F:6.3, o2+e8 19.56 
Rodenstock 120 Folding, F ae >, » Seiftimer.. 22.50 
Balda, 4-120, F:4.5, Compur Shutter..... 39.50 
Mercury II, Coated, F:2.7, Focal a oe 
Agfa Isolette, 24x24, F°4.5 5. Compur. 
Zeiss Ikonta ‘B’’, 24x2\, F > 5.. 39.50 










Voigtlander Bessa, 24 x2, F:4.5, Case.. 39.50 
Flash-Bantam, coated, F ab. 39.50 
Monitor 616, F:4.5, Supermatic, ‘Case... 65.00 
Agfa Karat, F:2.8, C ry get = _ Saaerr 9.50 
Zeiss “35,"" Xenar F 7 8, 72.00 
Clarus 35MM, Ctd. F:2. 3 c “pid. R- F, 
OSS - 19.50 
Exacta B, Exactar F:3.5, C ‘ase... 2s 79.50 
Retina Il, Ektar F:3.5, Cpla. R-F. 99.50 
Retina II, Xenon F 32 8, Cpld. R-F, “Case.. 119.50 





Retina II, Xenon F:2, Cpld. R-F, Case.. 139.50 
Exacta B, Ctd. Zeiss Tessar F:2.8, Case... 













Super Ikonta *‘A-Special’’, Tessar F:3.5... 142.5 
Leica II, Chrome, Elmar F:3.5, Case..... 145.00 
Tenax II, Tessar F:2.8, Cpld. k-F, Case... 149.50 
Minox, The World's ee Camera. 155.00 
Retina II, Coated Ektar F:2, Cpld. R-F.. 159.50 
Retina IIA, Xenon F: S, < ‘pid. R-F, Case.. 169.50 
Kine Exacta, Zeiss Tessar F:% 175.00 





5, Case.. vom 
5, Case..... 175.00 
’., Case... 185.00 
, Case.... 185.06 


Leica III, Chrome, Elmar F: 
Super Ikonta B, Tessar F:2.8 
Leica III, Chrome, Hektor F 
Leica IITA, Chrome, Elmar F: 
Leica III, Chrome, Summar F 














Leica LILA, Chrome, Hektor F:2.5 . 195.00 
Plaubel IIS, Anticomar F:2.9, Access.... 195.00 
Leica IIIA, Chrome, Summar F:2, Case. 205.00 
Leica IIIC, Latest, Hektor F:2.5, Case. 25.00 
Leica I11C, Latest, Elmar F:3.5, Case.__. 225.00 
Kine Exacta, 35MM, Chrome, BF: 2.8, Case. 225.00 
Leica I11C, Latest, Summar F:2, Case. 245.00 
Ikoflex III, Latest, Tessar F:2.8, Case. . 265.00 





Leica IIIC, Latest, Summitar F: 2, Case.. 
Praktiflex, 35MM, Ctd. Biotar F 2 oe 

Kine Exacta, 35MM, Zeiss Biotar F: , Case 275.00 
Contax III, Zeiss Sonnar F:1.5, C ase. rece 295.00 


LENSES 









Kodak 2”, F:1.6 Projection for 1 —e— .$ 14.50 
Kodak Pro}. Anast. 51MM, ee 19.50 
Kodak Xenar 5em, F:3.5, C ompur Shutter 24.50 
Leitz Varob, 50MM, Coated F:4.5, Enlarg. 29.50 





Zeiss Tessar 135M M, F:4.5in Compur.... 39.50 
Xenar 5cm, F:2.8 for Kine Exacta 

Leitz Elmar 50MM, F:3.5 for Leica 
Zeiss Biotar 4cm, F:2 for 16MM........ 
Zeiss Sonnar 75MM, F:4 for 16MM ..... 79.50 











Zeiss Contameter for Super Ikonta B..... 79.50 
Zeiss Biotar 5.8em, F:2 for Kine Exacta... 89.50 
Elmar 90MM, F:4 Telephoto for Leica... 95.00 
Triotar 85MM, F:4 T ‘elephoto for Exacta... 95.00 
Hektor 135MM, F:4.5 T wappate for Leica. 115.00 
Zeiss Sonnar 5em, T-Ctd. F:1.5 for Contax. 115.00 





Zeiss Triotar 85MM, F:4 Tele for Contax... 145.00 
Zeiss Orthometar 35 ~ M, I':4.5 W.A.Contax 159.00 
Zeiss Sonnar 85MM, 2 Tele for Contax... 215.00 








Leitz Vidom Finder oe ‘Leics a, Chrome.... 39.00 
Leitz Image Erecting Finder ‘tor Leica . $9.00 
Zeiss Revolving Univers. Finder for Contax 109.00 





MOVIES 

SMM Briskin MAGAZINE, F:1.9 Focusing $ 79.50 
8MM Zeiss Movikon, Moviecon Sonnar 

ek  €: are 

16MM Siemens Magazine, 'F: :2 8, Cc ase. 


MISCELLANEOUS 
Star D, 24x24, Slide Projector......... 
Leitz Focomat Enlarger with Elmar F:3.5. 
All items listed above are used 
but in perfect condition. 


SPECIAL 
BRAND NEW KODAK REFLEX, Only 
COATED F:3.5, BUILT-IN-FLASH 117.50 
SHUTTER, EVEREADY CASE... 


























Complete Stock of New Equipment 


Mail Orders Filled—F.O.B. New York 
Sorry, no C.0.D.’s 
CAMERAS WANTED— High Cash Prices Paid. 


High Allowances on Trade-ins 













2130 Broadway, New York 23, N. Y. 


Dept. P3 
Authorized Dealers for All Leading 
Manufacturers from Coast to Coast. 
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YAWN SCHOOL 


Thorough 







Professional 
Training 
in Modern 
Photography 


Turn your hobby into a lifetime career 
at this modern, well-equipped school. 
Unique 17-week courses under personal 
direction of staff of professional photog- 
raphers. 
® BASIC COURSE for beginners 
e COMMERCIAL COURSE for ad- 
vanced students 
© PORTRAIT COURSE for training in 
portraiture lighting and _ studio 
procedure 
. cOLOR ( OU RSE for professionals 
and advanced workers. 
Coeducational. G.1. approved. 
Write for folder. 


HOWARD P. YAWN, Director 
511-19 N. Broad St. 
Philadeiphia 23, Pa. 


‘ONE “AHdVU9OLOHd 40 





| NEW!||SIMPLE!| | ECONOMICAL! | 











CINELARGER 


Makes fine 

enlargements 
from 8mm, 16mm 
B&W or COLOR 
MOVIE FILM 


$18.95 


tax incl. 












fro which c tact pr t r enlargements can be 
made Every wget bo IAKER wants a CINELARGER. 
Availab size 8 1 or 1G Write for free 


picture ‘folder ‘No. “CPP, 














TESTRITE INSTRUMENT CO., 


NEW YORK 3, N. Y. 





YOU NEED A FLASHOMETER 
PLASTIC SLIDE RULE 


To Take Perfect 
Flashlight Pictures 
No Tables 
No Figuring 


ANYONE CAN USE IT. For cameras with be- 

tween the lens shutters and for Leica's, $4.00 

Contax. At your dealer or send a Bill 
KERMAN INSTRUMENT CO. 


1012 ASHLAND AVE, EVANSTON, ILL. 

















Sanna samme 


Make Synchronized Sound 


@ Without Attachments 
@ Use Any Projector 
Permanent continuous Sound Track— 
Any Length Reel 
8 MM—Old or New Films—i6 MM 


SIMPLIFIED SYSTEM 


Nothing to Build No Radio Used 
Results Guaranteed Quality Presentation 


Complete Details and Instructions $1.00 
VALENTINE-FIELD CO. (Dept. E) 
PUTNAM VALLEY NEW YORK 
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Trade Notes 
and News 
(Continued from page 148) 


the light-diffusing front of translucent plas- 

tics. The viewers, complete with lamp and 
cord, are available in 18 various sizes. Write 
the manufacturer for prices. 


COATED IXILIARY LENSES for 
Perfex, Kodk ik 35, Mercury II, Buccaneer 
Clarus, and Leica cameras are announced 
by Mansfield induatrica. Inc., 227 Loyola 
Ave., Chicago 26, Ill The new Gruenex 
35-mm Telephoto doubles the image size, 
and is prefocused so that it is unnecessary 
to compensate or make allowances for ex- 


Argus, 





Wide-angle and telephoto front lenses. 


posure increase or focusing scale. No ad- 
justment is required on the footage scale of 
the camera, The Radex »-mm Wide Angle 
lens doubles the picture field, and again, no 
exposure adjustment is required. The user 
must set the footage scale at three feet to 
have the camera in focus from three feet to 
infinity. Each lens, complete with individual 
| leather case, is priced at $19.95. 





FOR SMALL BLOW-UPS made by minia- 
ture-camera owners, the Airequipt Mfg. Co., 
New Rochelle, N. Y., introduces its new Pee- 
Wee easel which takes half of a standard 
5x7 sheet of paper to produce a 3%x5 en- 
largement. A separating mask allows for 
making two 24%.x3% prints, side by side. All 





7 
— 





Easel features self-aligning masks. 


openings give an automatic %-inch margin, 
Thi firm soon will introduce its new Air- 
yuipt Dialma I ‘ Which will handle 
ll zes up to 14x17, and featuring self- 
" ning mas Which are adjustable by use 
fa calibrat ial 
A SHEET FILM a iat is 3/16-ineh 
thick has been intro ec by the Wesley 
Mfg. Co., 501 8S. J¢ eames St., Chicago 7, Ill. 
The new Wesley holders are made of alumi- 
num and have two light traps—one in the 
holder ind one in a companion adapter 
which fit standal press-type cameras. For 
~X544 sheet film, the holders are priced at 
$1.2 plus tax, with the adapter listed at 


$2.50 plus tax. Write the manufacturer for 
I Information 


FOR MEDIUM-SIZED AREAS, the new 


WW tor Junior Humidifier weighing 42 
pour is introduced 1} \bbeon Supply Co., 

fist Ir Woodside New York City. 
The unit require no steam, pumps, com- 
pre ors, or return lines Wit controlled 
by a fl Valve, is brought into the botton 
pan of the unit. \ rotating cepper tube 
force i thin stream onto a revolving dis« 
Which in turn hurls the fine sheet of water 
onto a circular comb to be pulverized. Air 





escaping through portholes in the dome of 
the unit carries the fine water vapor with 
it. The unit can be hung from the ceiling 
or placed on a shelf. Write the manufac- 
turer for price. 


NOW AVAILABLE FOR USE with many 
new cameras and shutters, the King Sol 
Automatic Passive Junior Flasher is intro- 
duced by Kins Sol Research Corp., 521 Fifth 
Ave., New York, N. Y. The flashing unit can 
be used with Ansco Plenax with Antar, 
Hypar, or Tripar shutters, 


Ansco Viking, 








Flashing unit for synchronized shutters. 


and Speedex Jr., Argus A, AF, A3, and 
CC cameras, Detrola, pd Kodale "cam eras 
with ball-bearing Dak, Dakon, and Dakar 
shutters, and with Diodak, Kodex, and Ko- 
don shutters, and also with Marvelflex and 
Bolsey cumeras. The price is $15 plus tax. 


FOR BETTER PICTURES, the Eastman 
Kodak Co. has intr »duced two new books 
and one free booklet. The new Kodak Data 
Book, “Kodak Lenses, Shutters, and Portra 
Lenses,”’ is punched to permit its use in the 
Kodak Reference Handbook, and covers 
fundamental theory and formulas, describes 
Kodak lenses explains shutter efficiency 
and internal flash synchronization, and the 
application of Kodak supplementary lenses. 
The price is 35 cents. The new booklet, 
“Picture Taking Indoors” is illustrated with 
pictures, diagrams, and cartoons which ex- 
plain the various light setups discussed. 
Instructions for taking pictures by flash, 
flood, daylight, and or anaes home lighting 
are given The price is 25 eents, and it is 
available at photographic dealers, The free 
booklet, “‘Kodak Chemical Processing Aicés” 
describes such chemicals as anti-calecium, 
anti-fog, anti-foam, and other similar de- 
veloping aids. The booklet may be obtained 
by writing to the Sales Service Division, 
Eastman Kodak Co., Rochester 4, N. Y 


MORE VERSATILITY has been added to 
the Spartus Full-Vue reflex camera with the 
addition of a sport-type viewfinder and 
built-in flash synchronization, the Spartus 








Camera is equipped with built-in synchronization. 


Camera Corp., 711 W. Lake St., Chicago 6, 
] announces, The camera is still priced at 
$9.98, and the flash attachment will cost 
$3.50 
$3.5 
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PORTABLE AND COLLAPSIBLE projector 
stands are now being offered by the Ameri- 
can Products Co., 2287 Hollers Ave., New 
York 66, N. Y., with its new Model 203 
Project-O-Stand which has four adjustable 
legs and an aluminum top. The legs, with 
rubber tips, fasten under the top by means 
of built-in straps, and the unit has a built- 
in handle for carrying. Weighing 11 pounds, 


the stand is priced at $29.75. 


FOR 2%x31 CAMERAS and _ film-pack 
adapters, the Dover Film Co., 151 Hallet St., 
Dorchester 24, Mass., announces its new 
Dover Film Packs. The two emulsions avail- 
able include orthochromatic which has ASA 
ratings of 50 daylight and 32 tungsten, and 
panchromatic, rated at 80 daylight and 64 
tungsten. The prices for 12-exposure packs 
are $1 and $1.10 respectively, subject to tax. 


DARKROOM WORKERS are offered the 
new Artco Borderless Print Easel which 
consists of an easel proper with holes backed 
by adhesive patches, and an easel holder. 
Paper is held in place on the easel by the 





Adhesive patches hold paper on easel. 


adhesive while exposure is made, and then 
stripped off for development. Fresh tape 
can replace worn-out adhesive patches. The 
8x10 size costs $2.50, and the 11x14, $3.10. 
Write the manufacturers, The Artcrafters 
Industries, 158 S. Collingsworth, El Paso, 
Texas, for complete information. 


NEWS NOTES: The Brand Camera Co. has 
moved to larger quarters at 2411 W. Mag- 
nolia Blvd., Burbank, Cal. 

General Electric Co. announces that its 
engineers have devised a method of form- 
ing mechanically the comple x filaments used 
in projection lamps to gain brighter and 
surer screening of motion. pictures 

Acra Instruments of Hollywood has 
merged with Lestra-Lite to form the Pacific 
Universal Products Corp. located at 168 N. 
Vista Ave., Pasadena 8, Cal. 

Three-dimensional-photography followers 
can now purchase the Stereo-Realist camera 
and viewer in a single package which, with 
plastics dividers, acts as a file and carrying 
case. The kit retails for $182.50, the David 
White Co., 315 W. Court St., Milwaukee, 
Wis., announces. 

A free booklet describing the Hall-Barken 

lens-mounting service is available to all in- 
terested by writing to Hall-Barken Instru- 
ments, Inec., 55 Columbus Ave., Tuckahoe, 
NN. ¥. 
Owners of a wide variety of used came ras 
can obtain new instruction booklets for 
cents. The booklets, identical to those in- 
cluded with new cameras, can be obtained 
from Olden Camera & Lens Co,, 1265 Broad- 
way, New York 1, N. Y. 






PERSONALS: H. B. ENGEL has been ap- 
pointed General Sales ee, of Golde 
Mfe. Co. of Chicago HENRY M. 
FISHER has been promoted to v ice Presi- 
dent in charge of sales and merchandising 
for the DeVry Corp. of Chicago... 
HARRY A. MONSON has resigned his post 
as Vice President of Ampro Corp, to become 
Vice President and Director of Sales of 
Senior-Sound, Inc., located at 221 E. Culler- 
ton, Chicago, Ill.... WAYNE MILLER 
has been appointed to the faculty of the 
Institute of Design in Chicago for advanced 
teaching ... ARTHUR MOKIN has been 
appointed director of advertising and pub- 
licity of the S. O. S. Cinema Supply Corp. 
of New York ... LAWRENCE R. MAR- 
TIN, DONALD F. LYMAN, and Dr. JAS- 
PER S. CHANDLER received the Journal 
Award of the Society of Motion Picture 
Engineers recently . PAUL A. BARBEE 
has been appointed assistant manager of 
Eastman Kodak Co.’s_ industrial photo- 
graphic sales division... HAROLD E. 
PLETCHER has been named production 
manager of Ansco, supervising operation in 
both the film and camera plants, 
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CONTESTS 





EASTMAN KopAK CoMPANY has just an- 
nounced the 4th running of the National 
High School Photographic Awards, the na- 
tion’s biggest picture-taking contest for high 
school students. Cash awards totaling $3,500 
will be given to the winners, with awards 
also going to schools attended by major 
prize-winning students. Prizes range from 
$5 to $500. Contest open only to regularly 
attending high school students anywhere 
within the continental limits of the United 
States. Black-and-white prints only, in four 
classes: school life, athletics, around town, 
and pictorial beauty. Pictures must have 
been taken after May 7, 1948 Pictures may 
be by either daylight or artificial light. Con- 
test was opened February 1, and will close 
May 7, 1949. For entry form write National 
High School Photos graphic Awards, 343 State 
St., Rochester 4, N. Y. 
REMINGTON RaNpb, INC., announces a new 
type of monthly photographic contest. Em- 
phasis will be placed on specific photographic 
technique s rather than on pictorialism only. 

irst paces ee begins immediately and closes 
Fe b. 14, after which a new contest starts. It 
Stresses “Combination Printing’’ as the basis 
for judging. Monthly prizes will be $100 
for first prize, and various other cash and 
merchandise awards. Rules and regulations 
of the contest, which is open to anyone, can 
be obtained through local photographic 
dealers or by writing to Contest Editor, 
Remington Rand, In Photographic Dept., 
315 Fourth Avenue, New York 10, N. Y 


THE AMERICAN HUMANE ASSOCIATION is 
offering a $200 cash prize to the best 16-mm 
film dealing with any type of animal life. 
Iixtra prize Ss may be awarded if films merit. 
Anyone in the U.S. may enter except 
those in professional movie production o1 
members of the American Humane Associa- 
tion. Films should be on original stock, be- 
tween 200 and 800 feet in length, silent or 
sound ; they should create a friendly, kindly, 
and constructive interest in animals, having 
a unified theme throughout. Cruelty or por- 
trayal of animals in ridiculous situations 
are banned. Send films, postpaid, as well as 
requests for information and entry blanks 
to The American Humane Association, 135 
Washington Avenue, Albany 6, N. Y. Con- 
test closes March 31, 1949. 


A SERIES OF MONTHLY CONTESTS for snap- 
shots is being sponsored by the editors of 
Pictures, and will run through March 1949 
Prizes of $40, $30, $20, $10, and ten honor- 
able mentions of $7.50 each will be awarded 
each month. No limit to the number of 
entries allowed, but be sure to include name, 
address, and technical data Only black- 
and-white photographs no larger than 5x7 
are eligible, and none can be returned. Win- 
ning pictures become the property of Pic- 
tures. No entry form is necessary; send 
prints to Pictures C ontest Office, 343 State 
St., Rochester 4, N 


ANSCO AND SCHOLASTIC MAGAZINES announce 
a contest for junior and senior high school 
students in cooperation with leading retail 
stores in the United States. Cash prizes of- 
fered for best three pictures in each of 13 
classifications, with double prizes offered if 
prize-winning pictures were taken on Ansco 
film. Awards also include two 2-year schol- 
arships at Fred Archer School of Photog- 
raphy, Los Angeles, and one full course schol- 
arship at New York Institute of Photography, 
New York City. If students attend school in 
area where regional exhibition is held, en- 
tries must be submitted through the co-spon- 
soring retail store. Closing date for areas 
where there were no regional exhibitions is 
March 15, 1949. tegional prize-winners are 
automatically entered in the national pro- 
gram. National prize-winners will be ex- 
hibited in New York City in Spring of 1949. 
Black-and-white and color sections. For 
entry form write Scholastic-Ansco Photog- 
raphy Awards, 7 E. 12th St., New York 3, 
m2 


CoOLLIER’S MAGAZINE will award cash 
prizes totaling $15,750 for color prints or 
transparencies in the Collier’s Cover Con- 
test, which began the last week of August 
and ends in April, 1949. There will be seven 




















GAIRLENT SAVES YOU $$$ 
ON REFLEX TELEPHOTO LENSES 


These superb, needle- — 
enses slip over the 

lar camera lens. The y're 
coated and fully corrected 
or perfect shots every 
time. 2X magnificati ‘: ' 
rand aoe at this low 


Se" $9995 


ARGOFLEX 
UNIFLEX 


Limited Quantity! 





First Come, First Served! 


MORE TELE & WIDE ANGLE LENS BARGAINS 
35mm CAMERAS oop seo a Sees 


101, 102, ge ly Clarus, Retina I, II, Pr aktiflex, 

Leica 3: Elmar, Leica f2 Summar, 

Adox I, and most other 35mm _ cameras. 

EITHER TELE OR WIDE ANGLE LENS 

SPECIAL COMBINATION OFFER 

Set of Telephoto and Wide ae Lenses 

for any 35mm camera, ONLY.. .. -$34.95 
Lenses for Revere 70, 8&8, YY 

8mm CAMERAS =; emaster II, Perfex, B & H 

Sportster, Keystone, Frank Tele 

lin, Briskin, and most Bell Lens 


& Howell and Wollensak Wide Angle 

lenses, Lens , $13.95 
SPECIAL COMBINATION OFFER 

Set of Telephoto and Wide Angle Lenses 

for any 8mm camera, ONLY...... -. -$25.95 

—Lense mr 

{6mm CAMERAS Keystone on Beil 1 i 

Howell. Cinclox, 

EITHER TELE OR WIDE ANGLE 

LENS 


SPECIAL COMBINATION ‘OFFER $19 
Set of Telephoto and Wide Angle Lenses 
for any 16mm camera, ONLY..... $34.95 


Specify Camera and Lens When Ordering 
FREE! FREE! FREE! 
A TOP GRAIN LEATHER CASE IS SUPPLIED 
WITH ANY LENS YOU PURCHASE! 


35mm PERFEX CAMERA 
f2 SCHNEIDER XENON 
Re \ alu 


aise $89, 50 


A or -in-a-life — 
at this low price pied i 
rangetinder, rsioeetinc Rapid 





With f2.8 Schneider Xeno 


re *56.95 

$05.00 value ..:-..--->--+ Ue 

Perfex Eveready Case, $5.50; Flashgun.....$9.75 
ae et mem 


MINI CAMERA VALUES! 

of cigarette pack! 
color-corrected 
5 lens. Negatives 
enlarge to 8x10. Finished 
in chrome, With leather 


VESTA, just arrived! Reflex 


a 2 shutter $8.95 


MYCRO, $16.50 value! 








Film: 10 Rolls 


shutter 
only $1.50 Ne EO $9. 95 
ar ee 
FEBRUARY CLEARANCE! SAVE UP TO 50% 


2144x3% Sunray ‘‘Aristocrat’’ Enlarger, with 
lens and portable carrying case. Our Price.$14.95 
11x14 Fasha Print Dryer, chrome ferrotype 
surface A.C, or D.C., Reg. $8.75. Our Price 6.96 
Sayniont Pocket Rangefinder, with case. Reg 





$8.80. Our Price .. 5 aatars ; . 6.25 
3-Section Chrome Tripod, with leather carry 

ing case. Reg $6.50. Our Price... - 4.25 
““WF’’ Heavy Duty Pan Head. Reg $5.50 

Our Price me absense 2.50 
Enlarging Easel, 24%4x3%4 to 8x10. Reg. $4.95. 

£2. (eee ee . 2.95 
Mansfield Splicer, Smm & iémim, “With base 

and film cement. Value $4.95. Our Price 2.95 
14” Minute Man Safelight, with Wratten 

filters. Value $9.95. Our Price 6.90 


30x40" Beaded Screen, Table Model. Our 


14” Leather Tripod Case, War Surplus, Gov't 
cost $2.50. Our Price * 39 
Trusite Camera, with flashg in. Value $9.50, 
fee ee sid ian oceans ars ae 


a 
argains in Guaranteed 35mm Film! 


ANSCO COLOR: reloads, a | 25 


20 exposures ... 
BLACK & WHITE, frame numbered, 36 
exposures, any emulsion. 3 for 99c 
FREE MAILING BAGS SENT ON REQUEST 
ae rts 
DEVELOPING AND PRINTING SPECIAL 
Slack and 


FREE Fine grain developing and 36 


rints ton 314 x 4e on S.W glossy paper. 
e@ Plus, FREE, one roll of 35mm film, 36 exp., 
any emulsion of your choice. 
Complete, film plus developing and printing, 
$2.15 value, 3-day service, 
___. Pee eee ree eee 





36 Exposure Roll of 35mm FILM 
Ww > 











ORDER TODAY. Your satisfaction is guaranteed or 
money refunded. Prompt shipment, postage pre 
paid, If C.0.D, send 10° deposit. 

FREE—Send for free catalog and bargain bulletin 
of new and like-new cameras and equipment 
Trade-in or Sell to Gairient for Highest Prices! 


GAIRLEN 


PHOTO 
SUPPLIERS 


117 W. 48th St., New York 19, N.Y. 
229 


Dept. 39 






























y 

Professional photo-print 

washing at home, in your 

sink or tub, with amazing 

(pot. pending 

Fastens to faucet; provides quick-acting, 
gentle, turbulent washing action. Patent- 
ed guards prevent prints from clogging 
drain. Nothing to rust, break, or get out 


of order 


Boxed, 


Ac becter Photo Stores, or sent pre- 


with complete instruc- 
trons 
paid if cash with order. 
Add 18c Fed. Tax. 
Made by the makers of 
SPEED-EZ-ELS 





A. J. GANZ COMPANY 


HOLLYWOOD 36, CALIFORNIA 





with 
On Your eon 


EQUIPMENT 1-D-CALS 


GENUINE DURABLE DECALS with your own 
ompany name and address printed in \%” 
5 on tough, transparent transfers. + ani 
slide on, let dry Ideal for holder 
ases, meters, lights, etc 
THOUSANDS OF SATISFIED USERS. GUAR. 
ANTEED. Set of 50: 1 line 2.75; 2 lines 
5; 3 lines—$5.00. Each line up to 22 units, 


$4.25; 
ine luding punctuation 


HOLDER NUMBERS in 
high. Choice of 1-24, 25-48, 
set of 24—60« 


Don't risk losing equipment. Order !-D-Cals now! 


| | MAK PHOTO PAPERS 


Stocks getting scarcer! Slightly outdated but like new be- 
cause of tropical overseas packing. Money-back guarantee! 


4x 5 EK. Aero Cont. S.W. Contrast -2...... 5 gr. $2.00 
7x 125’ E. K. Aero enlarging 5. W. semi-gloss Contr. 1-4 roll, 1.25 
Contr. 3 roll, 1.75 

9%"x 200" E. K. Aero enlarging S. W. semi-gloss Contr. 1-4 roll, 1.95 
Contr. 2-3 roll, 2.50 

9%/'"x 200'Velour Black enlarging semi-mat. Contr. 1 roll, 2.50 
VA"xT'A" Azo Cont. Wh. Lustre Contr. 2-4 2Gr.to pkg. 2gr.3.00 
10°x 10” Azo Cont.S. W. Wh. glossy Contr.3....... gr. 2.25 
10x 10” Chloride Cont. S. W. semi-matte, Contr. 3-4 - or. 2.25 
20x24" Chloride Cont. S. W. semi-matte, Contr.3 .. gr. 3.50 


F.O.B. Culver City, Calif. Send check, money 25% 


YOUR NAME 


mat hing gold 


73-96. Each 


9-72, 


INGLEWOOD 
Califernia 











order or cash 





deposit required on C.O.D. orders 


E SALES CO., INC. 





sa 


CULVER CITY. CALiF 





“OPPORTUNITIES FOR CAR 


& . LEARN NOW. Practical, professional 
= instruction. Fully equipped studios. 
|. approved 


NEW INSTITUTE 
FOR FILM & TELEVISION 
29 Flatbush Ave., Brooklyn 17, N. Y. 
STerling 3-9444 
Registration: 1-5 P.M. (Mon.-Fri.) 
Write for FREE Cotateg fj 





J 
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regional competitions for $2,250 each. In 
each of the seven regions, the first prize 
winner will get $1,000; second prize winner, 
$75 and third, $500. The rules specify 


$750, 
the subjects must feature people, particu- 


larly young people; and it is suggested that 
each entry should show action, human in- 
terest, and strong poster value. First, sec- 


winners will be selected 
in contests in five sections of the United 
States A sixth contest, governed by the 
same rules, is limited to the territories and 
dependencies of the U. S., and a seventh, 
to Canada. Dates and rules for each of the 
contests may be obtained by writing Col- 
lier’s Cover Contest Editor, 250 Park Ave- 
nue, New York 17, New York. 


ond and third prize 


OUTDOORS magazine is offering $50, $30, and 








$20 every month for the best three pictures 
submitted of fishing, hunting, camping, boat- 
ing, or sporting dog subjects. In addition, 
Outdoors will pay $5 for all non-prize win- 
ners that the magazine publishes. Prints 
should be black and white, glossy, and 
hould not measure less than five inches by 
the mallest dimension Technical data 
must be included. Address entries to Camera 
Trophy Contest, Outdoors magazine, 136 


Federal St Boston 10, Mass. 


, 
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Towers, 935 N. 40th St., Philadelphia 4, Pa., 
is interested in purchasing amateur or pro- 
fessional 16-mm _ original, personal films. 


16 mm—24 frames per second 
color. High prices 
If you have interest- 
to submit, write to 
have and a reply 


They must be 
lack-and-white or 

d to those accepted 
ing films you would like 
Towers telling what you 
will be sent. 


INTERNATIONAL, INC., 8582 Sunset 
Calif., announces they 
buy suitable film sub- 
edited into newsreels, 
travelogues, etc. They can use film 
in either black-and-white or full color, with 
1 without sound track. All film must be 
16-mm. Before sending any film, write for 
ations and instructions. 


UNITED 
Bivd., Hollywood 46, 
are in the market to 
and footage to be 





necifics 
specifi 


[He NATIONAL BOARD OF FIRE UNDERWRIT- 
ERS needs fire photos for use in its fire pre- 


vention work. Send photos, preferably neg- 
itives, to the Public sheng Department, 
National Board of Fire Inderwriters, 85 
john Street, New York 7, N. Y. All photos 


not accepted will be returned postpaid. 


EMIL ZUBRYN, Box 4321, Miami Beach 41, 
Florida, wants picture stories that are not 
necessarily brilliant, but interesting and ap- 
pealing, with strong. human interest, for 
overseas markets. There is a steady mar- 
ket for really good sets in black-and-white 
and color, with payment from $10 to $60 
ind more for really unusual sets. Color 


shots bring from $40 to $60 (in single shots, 
required for cover use are close-ups of 


pretty girls—smart business types or 
healthy out-of-doors types; not too sophis- 
ticated fashions; children and animals). 
Unusual single shots also will be considered, 
as well as fashions showing not too obvi- 
susly American styles; nudes and glamour 
shots. Only overseas rights are required so 
photographers can offer same pictures to 
American markets. Self-addressed, stamped 


return envelope should accompany submis- 
sions. 


SUNRA PRODUCTIONS, Adams, Mass., is in 


the market for original 16-mm productions 

black-and-white and color—suitable for 
ommercial distribution The subjects de- 
sired are close-ups of wild animals, birds, 
insects, and reptiles. Other subjects which 
will be given immediate consideration are 
exploration, scenics of American and for- 
eign —oe il and recreational areas, and 
under-wate subjects. Films must be of 


profession: ' quality and preferably over 150 
feet in length. Payment will be made by 
arrangement. Contributors are requested 
to submit films for examination via prepaid 
parcel post Sunra will pay return postage 
on rejected films. Owners of accepted films 
will be promptly notified of terms of pur- 
chase, pending owner's approval 


Calendar in 
‘alendar in 1943 is 
and human interest 
Amer- 


PUBLISHER of the Midwest 
and the American ( 
market for scenic 
in publication of the 


THE 
1942 
in the 
pictures for use 


ican Calendar in 1950 Any phase of the 
American scene will be acceptable, pictures 
in publication will be selected by a jury of 
Chicago artists and photographers Prints 
should be good glossy 8x10s. Must include 


stamped envelope for return of material 
Payment of $5 on acceptance. Louis Mari- 
ano, Publisher, 60 East Bellevue Place, Chi- 
cago, Ill. 


LIBRA FiLM DistTriButTors, 6525 Sunset 
Blvd., H. A. C. Building, Hollywood 28, Cali- 
fornia, will evaluate all 16-mm film subjects, 
color or black-and-white, with view to pur- 
chase those completed films considered qual- 
ity product for national distribution. All 
subjects must be photographed at sound 
speed, 10 to 30 minutes in length. Sports, 
news events, hunting, fishing, trapping, ma- 
rine and animal life, history, geography, sci- 
ence, industry, research, miscellaneous edu- 
cational subjects, religious and documentary 
films, comedy situations with animals or 
people, glamour girls, and sports girls will 
be considered. 


PHOT-O-PINION, a survey and photogr ‘aphic 
service for trade and business papers, is 
seeking new correspondent- -photographers. 


Payment is $3 per photo and 25-word legend. 
All work is on a definite assignment basis 
When applying, correspondents should give 
experience, present business affiliation, 


age, 


present area in which he is now operating, 
and submit small sample of camera work. 
Enclose return postage. Address Phot-O- 


pinion, 49 Monticello Ave., Jersey City, N. J. 
WoRLD IN CoLoR PropuctTions of Elmira, 
N. Y., is interested in buying 16-mm Koda- 


chrome footage of the following areas: Acadia 


National Park (Maine); Big Bend National 
Park (Texas); Carlsbad Caverns (New Mex- 
ico) ; Isle Royal (Michigan) ; Shenandoah Na 


Wind Cave 
(Kentucky) ; 
Banff-Lake Touise 


(South 
E.ver- 


tional Park (Virginia) ; 
Dakota); Mammoth Cave 
glades (Florida): and 
(Canada). Requirements, 150 foot original 
pach subject. Scenes short, not over 5 feet 
each. Filmed from tripod mount, 24 frames 
yer second. Screen credit and national prom- 
nence given photographers whose work is ac- 
cepted. Do not send films but write to World 
in Color Productions, Elmira, N. Y. 


New HoLLAND MACHINE CoMPANY is in the 
market for action pictures of operational 
scenes in which their farm and industrial 


work in the United 
Before submitting prints, 
Photography, Advertis- 


machinery is shown at 
States and Canada. 
write to Supervisor of 


ing Department, New Holland Machine Co., 
New Holland, Pa. 

THB CONDE NAST PUBLICATIONS, during 
February, March and April, 1949, will pay 
$5, upon acceptance, for pictures of store 
windows featuring displays in which the 
words “As Seen in House & Garden” or “As 
Seen in Glamour” are clearly legible. Send 


one good 8x10 glossy print, with store name 
and city, and return postage, to Dept. PR, 
The Condé Nast Publications, Inc., 420 Lex- 


ington Ave., New York 17, N. Y. 


ZOOPHILIST Socrery is in- 
asing any type of domestic 
photos and transparencies, 
to $10 each. They particular- 


MASSACHUSETTS 
terested in purct 
animal interest 
paying from $2 


ly want special interest emphasizing the 
rabbit and fur animals. Address submissions 
to Massachusetts Zoophilist Society, Ben J. 
Mickewitz, Secretary, North Wilmington, 
Mass 

H. B. KAPPELHOF ASSOCIATES are planning 
a new syndicated house organ-type maga- 
zine which will be distributed under various 
titles through leading West Coast firms to 
their customers They plan to pay $10 and 
up for photographs Many types of readers 
will be reached, so that no special slant is 


necessary Return postage 
pictures Address to H. B 
ciates, 638 Sax 


1i, < 


must accompany 
Kappelhof Asso- 
ramento Street, San Francisco 


ARMY PHOTO CONTEST IN GERMANY 

Twelve winners were selected from 300 
entries in the finals of the European Com- 
mand Photography Contest in Bad Nau- 
heim, Germany. The final entries were 
previously selected from Post Contests 
open to soldiers and civilians serving with 
the Occupation Forces in Germany. 

Twelve prizes, including five Leicas and 
a Kodak Retina II, were awarded by Spe- 
cial Services. 

Top photos submitted by military per- 
sonnel will be forwarded to Washington, 
D. C., to compete in the World-wide All- 
Service Photography Contest 

Pictures in the Bad Nauheim contest 
were submitted for judging in four divi- 
sions.— 

Popular PHOTOGRAPHY 
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The Revolutionary Morton Sentry 


Patented device for maintaining film loops on 

Revere 8 projectors 

Bell & Howell 129H, 
series projectors 


123A and 179 


Automatically sets and maintains vital 
lower loop where 90% of film dam- 
age occurs. Prevents damage to new 
film; permits use of old, already dam- 
aged film. No more irritating interrup- 
tions. Attaches in a few minutes to set 





screws in projector head. 


See Your Dealer or Write 


mx} THE Yporlon. COMPANY 


86 SO. 6TH ST. + MINNEAPOLIS 2, MINNESOTA 











cui-on FLASH BULB TESTER 
CLIP-ON 
Insure every flash shot. Kriser Clipper 
tests all sizes of flash bulbs in an 
instant ‘ just before you make 
the shot Clips anywhere Handy 
quick, dependable; saves you | 
money | 
Order 
one 


ee ir dealer 
order direct 
SENT POSTPAID 


THE KRISER CORP. 


Dept. P, 30 E. 10th St.,New York 3, N.Y. 





POCKET VIEWER-CASE 
rl GOLD BAND 


~< os 
= Ze by / Da- Scope 
Lae { [y Folds Compactly 


_6 TZ V to Fit into 
Purse or Pocket 
j) FE 1a) Featherweight plastic 
i pa in attractive colors. 
For 2x2 slides in 
ready mounts. Carry 3 
of your favorite Koda- 
chromes with you. Pol- 


oes Dealers ished viewing lens. 
$250 Or Pustpaid oney-back guarantee. 


R. DENNIS, Box 5, Pelham 65, N. Y. 
















35mm to 116 size. 
Easy loading— 
simple to use. 

e Processes 2 rolls Z 
at a time. 

e Process color without 
removing film. $325 

e Write for picture 
folder No. D. T. P. 

TESTRITE INSTRUMENT CO., Inc. 

NEW YORK 3, N. Y. 
PHOTOGRAPHY 
INDOORS "2." 


to-do-it suggestions for making still lifes, table-tops, 


Adwustable Roll 
hilm Developing 
Tank for Color 
or B & W films 











flower pictures, attractive greeting cards, copying, 
trick photos. A wealth of practical, profitable informa- 
tion—only $3.50. See your dealer or write for details. 


@amera Sil MORRIS 


BALTIMORE 
March, 








AoA tine 


1949 





ANSCO AND 
EKTACHROME 


Custom processing for those desir- 
ing no machine production. Each 
order individually developed, 24 
hour service. 6 sheets...... $2.00 
ee er ee 1.00 


Include Return Postage on all Orders 
Custom Color Prints, Unmounted. 
3°x4%” @ $0.85 4"x5” @ $1.00 
a" 2T” @ 2.008"x10” @ 3.00 
Ohio Residents Include 3% Sales Tax. 


Axel Bahnsen, F.R.P.S., A.P.S.A. 
117 Glen Street, Yellow Springs, O. 





THE PHOTOGRAPHIC MARKET PLACE 





Barneti £ Jaffe 
SECTIONAL 


SLIDE 

LIBRARY | 

CABINETS 
$1800 


Drawers also fit our portable cases. Model 
L-600 (individual filing holds 600 
glass slides or 1200 readymounts. 
(sequence filing) holds 500% more, 

your local dealer about other “reatures. 


BARNETT Sey JAFFE 


633-35-37 Arch St., Philadelphia 6, Pa. 





FINER PHOTO FINISHING 


SS a, <9 DO GUNN i inno ck ccc eters $1.50 
SF ith, —— BO CONG 056.8 ccc cessceeee 1.00 
16-exposure roll film, Enlarged to 3%x4%... .90 


12-exposure roll film, Enlarged to 3 Yax3%...  .7 
8-exposure roll film, Enlarged to 3 Yax5; 116's 
enlarged to 3 Yax5 hcsiaswieuaeenaces .50 
PP WS 64a Keke kh tenee seca se 4a Each .05 
No finer finishing available at any price. 
Every roll developed fine grain. Every print 
double checked for quality. Satisfaction 
guaranteed or money back. 
FASTER SERVICE. Send your roll today, with 
payment. Or write for free mailing bags. 


Hollywood Photo Products 


P.O. Box 1446 Hollywood 28, Calif. 











|Only SPEED-O-COPY 


| With Its Critical Focusing 


@ Mz akes a perfect copying, mac oy 1e of your Leica, Contax, 
K k Ektra, Argus C-2 & -3, Argus ‘‘21°’, Perfex, 





Exter ids and broadens the use of your came 5 


Gives positive accurate ground glass focusin 
Achieves more perfect results in any ranch of black 
and white or color photography 

















Used and approved the world over by profe ssic mal and 
amateur photographers and scientists for micro 1d macro 
phe tography, table-top photography BE rt niture, “copying, 
etc See Your Dealer—Write For Circulars 


D. PAUL SHULL, Dent. PP-3 222 c0gen.o 26 "cali: 
| MORTON REFLEX MAGNI-FAR 


Telephoto Lens for Refiex Cameras 


A “must” for all advanced ama 
teurs, the Reflex Magni-Far with 
coated optics is ideal for both tele- 
photo work and portraiture. Fits all 
reflex cameras and many 2 Yax2 “% 
cameras. Magni-Far fits over both 
viewing and taking lenses. Cuts dis- 
tance in half without loss of lens 
speed. Comes complete with fram- 





ing mosk for greater occuracy. 


See Your Dealer or Write 


THE Yporlon. COMPANY 


86 SO. 6TH ST. « MINNEAPOLIS 2, MINNESOTA 








SPUN GLASS FLASH DIFFUSER 
SAFETY SHIELD 


Snaps on rim of reflector—flips to side for quick 
bulb change. Won't scorch, burn or discolor in use. 
Prices complete with 2 extra diffuser discs 
Midget Type Bulb Reflectors, 5°, 54", 6” $2.85 each 
Shallow Type Retlectors, 5'4" to 74" $3.95 each 


netiten sin adaiaibamnaiinies 


GLO-BRITE PROD. INC 












| 
| 
| 





FOR 


(95 
25 24 x 3% COLOR PRINTS 





3x4V2—50c 5x7—$1.00 
_ MADE FROM ANY SIZE COLOR FILM 
so expensive mounts or advertising plus produc 
rion improvements make it possible for us to offer 


color prints of good quality at a reasonable price. 
Send your next order to us and discover for your 
f that a 000 color print need not be expensis 


OK was the FIRST and only unit producing good 


color at a low price. DON’T BE MISLED. Develop 
-D.’s—QK and print 120-620 color 
$3.00 per roi! 8- 

12 exps. 





Minimum Order 
$2.0 


RAPID — oe 
SERV 











P.O. BOX 1682, LOS ANGELES 36, CALIF, 


WNtdl MeL One 


AND DE LUXE QUALITY 


35mm_FINISHING 

STILL 36-Exp. 20-Exp. 

Sur $100 Nc 65e sort 
tears ot aS most up-to-date processing meth. 


ods enable us to offer a finishing service second to 
none, at these low pre- doidees gh ince 


ain Developed 

Abe By and Glossy 

35mm ROLLS: +h ah ae ted in the 

5s 

36 EXPOSURES $1. 00—20° EXPOSURES. 6Sc 
Printed Oversize. 8 Exp. 30c 
ROLL FILMS: 22°2°3.°s32°% "5" 28 
ove rsize 


Reprints each. 





Individual attention to each negative and workman- 
ship equal to the finest obtainable at double these 
Prices. Send that first order NOW and prove to 
yourself that fine finishing and © shesttebi careful serv- 
ice NEED NOT BE EXPENSIV 


MAC DONALD'S PHOTOS CADE 








% COLON PRINTS 


FREE 5 x 7 PRINT 


TRANSPARENCY CF YOUR CHOICE, IN FOLDER 
With Every $10 Order 


QUALITY - SERVICE + SPEED 


























31 4X 41 2 $ 045 
4x 5 in folder $1.00 ¢ 
5 x 7 in folder $2.00 EA 
8 x 10 in folder $3.00 size 214x 3% 
Minimum Order $2.00—No C.0.D, 
tedco Photo Associates 
7669 MELROSE AVENUE 
‘a LOS ANCELES 46, CALIFORNIA 4 
ni YT: ; 
»)) VAD! ALG 
also 
MUSICAL 
Lorgest Selection of Portroit Albums. 
Photographers ) MW NEW FOLDER 
Discount. k k k k PP. 
= 4 a . > s 
. e)}° > 
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PHOTOGRAPHIC MARKET PLACE—Continued 
( ORDER THESE SUPPLIES FROM 
KODACHROME COT FILM 


YORK AND SAVE-MONEY! 
3% x 4 (6 Sheets) ..Each $2.00 sizes. Metal King Binders @ Transparent Albums 


Musical and Non-musical, Wedding 
ALBUMS and Baby Albums in all styles and 
3 PRCKRSZCS wcccceccscses §6=6ee Bridal Books © Baby Books 


5 in 1 Folder—Frames available in sizes 5x7 and 











COLOR 
PRINTS 





Hundreds of re-orders prove 
CALICHROME COLOR 


PRINTS maintain highest 5.x 7 (6 Sheets)...... Each 3.00 | | 8x10, white, pink or blue for BABY PHOTOS. 
quality at greatest savings. >..L- 

Your first order will convince you our work and 3 Packages . 8.00 || MAT BOARD + MAT MOUNT CUT-OUTS 
our prices will mean more color for you. Cali- TropicALLyY PAcKED—OUTDATED Available in all sizes. 


chrome Color Prints made from your transpar- 


encies regardless of size. Automatic electroni- PHOTO MOUNT FOLDERS AND EASELS 


cally controlled machines assures faithful color 4x5 F ilmpack Outdated 3 for All sizes and types. 

reproduction. No C.O.D.'s, Min. Order $2.00. 82.75 Write for Illustrated Literature and Money-Saving 
V4x4'/a—! ‘ade York Prices, Today! 

SIZE 3!/,x4',—50c Ea. SIZE 5x7—$1.00 Ea. Ansco Please Include Postage ork Prices, Today 


& Ektachrome Rollfilm Processing $1.00 Roll. YORK PHOTO MOUNT, INC. 
ABBE, 08 oth Ave, N.Y. 17 












¢ A L 1 Cc Hi R oO A) | E Manufacturers and Distributors 


140 WEST 22nd ST., NEW YORK 11, N. Y. 
P.O. BOX 9645 LOS FELIZ STATION a TEL. WA. 9-2815 
LOS ANGELES 27, CALIFORNIA 

















ll Srebs ‘urome suipgs | | GOLOR PRINTS 30c 
THREE HOT ITEMS! | Siching KODACHROME SLIDES | 
Beautiful scenic views of ARIZONA, COLORADO, NEW! Our Special Super-gloss Process on color 
UTAH, WYOMING, MONTANA, NEW ENGLAND, | } prints displaying clean cut colors and spar- 
AMFILE MOVIE CHEST &mm- $400 | THE CANADIAN ROCKIES, MEXICO, NATIONAL kling lively finish. 
lémm. Formerly $1.95. Now... poy ge ey fine views 2% x 2'4—square transparenc ies only....30c 
50c each $5 00 per set of 12 ee eee @e Sx 7 mtd...... "$2.00 
ANSCO PANDA CAMERA with a. See 60c 8 x 10 mtd...... $3.00 
Case, Reaulasty 95.90. Seecial.. 5H 00 | Duplicated - vy a Oni inals by 4 x 5 mtd.....$#.00 Top Service 
. | 
ack Dr d 
VELON GADGET BAG with zi ae Annheene | FILM PROCESSING $1.00 . 
gy | One of America’s foremost magazine and calendar Let us show vou we can give expert film processing, 
pered Outside Pocket. W photographers featuring: (1) warm skin tones, (2) clear blue skies, 
Write for FREE catalog describing each slide and | (3) clean whites, 
: ° H Scenicolor transparencies, pr and motion pic- COLOR SLIDE DUPLICATING 
Write for Free Bargain Bulletin — I R. Kodachrome and Ansco 35MM slides reproduced and 
> Sa0 ¥ mounted at 25c each. Reductions from 4x5 down at 
American Wholesale Photo Supply ” Mack reece 50c extra. 
Mail Order Division 42 Longview Drive Marblehead, Mass. | TRANSCOLOR PHOTO 
BOX 359 CHICAGO 90, ILL. I! P.O. Box 1922 Washington, D. C. 























2 GREAT MORTON 


WIDE-ANGLE LENSES RICHARD PRINT WASHER Pasncantetncptipernindlctengei ll 


THE PRIMAR Does a ' 
A 6Yamm PRIME wide- angle lens , BIG | THE WEST'S LARGEST SELECTION OF 
with coated optics for 8mm cameras : CAMERAS, LENSES, BINOCULARS! i 


with interchangeable lenses. Get mer \ JOB KINE EXAKTA, coated f/1.9 58 mm. Meyer 
FOUR times the normal coverage. ) ; ata Primoplan, LN—S$315 








Ideal for turret cameras. me , : Low 
THE WIDAR ra ’ BANTAM SPECIAL, f/2, EXC.—S95. 
A coated, focusing-mount as , PRICE 


IKOFLEX Il, f/2.8, LN—$295. 





wide-angle lens for both : A ONLY 
8, and 16mm cameras. Get RETINA Il, f/2, LN—$!65. 
four times the normal cov- 7 $ { 9 95 . 
erage; maintain prime hein Stereos — Rolleidoscop — Heidoscop — Stereoflecto- 
lens’s speed. Ideal for that P scope — Contax — Leica Lenses — Binoculars, Etc. 
“ “2 Washes |! x I4s thoroughly 
cramped’ quarters shot. N F R FREE LIST 
See Veour Deater or Write WHITE PLASTIC ON SPUN ALUMINUM SEND FO 
Your Money Goes Farther at .. . 
Write for Literature 
— HORTON PHOTO 
THE Yporton. COMPANY |= RICHARD MANUFACTURING CO. 115 No. Main St. Santa Ana, Calif. 
86 SO. 6TH ST. + MINNEAPOLIS 2, MINNESOTA 1502 E, Colorado Glendale, Calif. Your Trade Brings More at Horton! 

















Pay a little more for extra quality cs paige . SUITABLE FOR MAGAZINE COVERS 
extra care : your insurance aiaek brand new catalog ot AND OTHER ILLUSTRATIVE PURPOSES. 


- . 4 4x5 or larger. Ct wer: n, animals, industry, science, 
emesis pe ee TT ggy wh amateur equip me nt sports, te ae wea ris, human interest, picture 
you are a user o mm ° . | stories. Pr IT aaah rep hi es and return Prompt pay- 
and supplies. ments sia eke 
free folder and mailing bag today 


BETA PHOTO LABORATORIES WEBSTER CAMERA SHOP THE SHOSTAL PRESS AGENCY 


° 545 FIFTH AVE., Dept. P-43, NEW YORK 17, N. Y. 
Hillside Manor 3, New York 16 N. Gore St. Louis 19, Mo 


BUILT-IN FLA ‘ 
- AT LAST!  <YNchRonizatioNn 


120-620 or 116-616 film, write for 


FINEST FINISHING FOR sent with your name ||| We are looking for high grade 
ONLY A LITTLE MORE and address for our} | COLOR TRANSPARENCIES 



































UNSURPASSED VALUES | COLOR San Gann SLASHED | son man we eee ee tuted. cam 
PHOTO MOUNTS 24-Hour Film Processing Service } céleme ce Btls gg ee 
@ ample | | a + 5 available - Wollensak Alphax 

} an tapax, and ex shutters. 

esse | es installations operate pe 
Music al, 120-620 ¢ Per | Pa A at all 7 tte speeds with 
Non- Musical 35 MM (20 Exp.) Mtd. Roll | | Ae ge gs orang aca 
} egg Gaby 10c Extra for AIRMAIL Return ae ah molded : , $18.00 
*rice, incl. n cord, plug 
JOSEPH ROBIN MERIT COLOR LABS *“Prompt Service and Complete 
262 W. 22nd St., New York 11, N.Y. | | | Bex 395, Times Sq. Sta., M-10, New York 18, N.Y. Satisfaction. Guaranteed. 


COMPRO-FLASH 
P. O. Box 3088, Rochester 14, N. Y. 


Pe Se See ee eee COLOR SLIDE DUPLICATING | Gine ENLARGEMENTS Only 




















, i z The ULTIMATE in | ® Three Personalized 35MM Finish- 
\ \ t 35mm Kodachrome and Ansco Color slides re PHOTOFINISHING by 
B&H, | Ke produced and mounted. Prompt service. PROJECTION ator th ng Services 





5 CRITICAL | MERA | @ Uitra-Fine Grain Developing 
Perfect 20c Each. - MINIMUM ORDER $1.00 ENTHUS!I ast | @ Prize-Winning Enlargements 

‘ Request our Newest Free Folder on quantity Enlarge- 
ments and Photofinishing Services H 


Projection Print PHOTO SERVICE 


P.O. Box 97 Universal City, California 
Makers of Fine Enlargements 


Popular PHOTOGRAPHY 


35mm reductions made from transparencies up 
a thal - to 4x5. Also large quantity duplicating. Prices 
’ se : nan ‘ — on request. 

CENTURY PRECISION SPECIALTIES CO. STEDCO PHOTO ASSOCIATES 

2231 Barry Ave., Los Angeles 25, Calif. 7669 Melrose, Los Angeles 46, Calif., York 0658 























| iio 
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PHOTOGRAPHIC MARKET PLACE—Continued 








35 MM FILM 


NOT war surplus 


Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 


25 Th. ..... 9100 
100 f. ......$3.00 


POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 
36 Exp.—We Supply Cartridges 


Caiif. Buyers Include Sales Tax 


PACIFIC COAST FILM COMPANY 
1510 No. Sierra Bonita, Hollywood 46, Calif. 























CHECK US FIRST FOR— 


CAMERA REPAIRS 


All Types of Still and Motion Picture Cameras 
Expertly Repaired 


FAST—EFFICIENT—GUARANTEED SERVICE 
Specialists on Leicas, Contaxes, Reflex 
Korelles, Exactas, and Rolleiflexes 


Estimate Sent Out Immediately Upon Receipt 
of Your Equipment If Requested 


LENS ADAPTATION WORK OF ALL TYPES 
Focusing Mounts Built on K20s & K25s 


Internal synchronization built into Leicas, 
Contaxes, Reflex, Korelles and Graflexes. 


CAMERA SERVICES, INC. 


51 Barclay St., Dept. PP, New York 7, N. Y. 

















FREE NEWSLETTER TO PHOTOGRAPHERS! 


Write today on letterhead for Bulletin #9. Find 
how one dealer sold over $4,000 in murals the 
first month. Many are making $5,000 per year 
as a sideline. GET THE FACTS. They sell in 
every part of the U.S. Learn the 5 profits from 
1 sale. 

Top-notch photographers of the nation, ad 


vertising agencies, decorators, are our repeat 


customers. TOP QUALITY—LOWEST 
PRICES—ALWAYS! 
PHOTOMURALS COMMERCIAL BLOW-UPS 


TRANSPARENCIES 


PHOTOMAMMOTH MURALS 
12048 Vanowen St. North Hollywood, Calif. 











Combination Roll Film Back 


FOR 214 x 3144 GRAPHIC TYPE CAMERAS 

The Suydam Combina- 
tion Roll Film B ack may 
be installed in any 
star dard springback 
camera of this size and 
will — iit the use of 








ROLL FILM ADAPTERS also avail 

and 4x5 GRAFLEX-back 
FUREIGN slici k cameras 

ty eg Cut-Film He ders and Fi ‘im Pack Adapters for 

5x9 and 9x12 cameras 


At your or write 


E. SUYDAM and COMPANY 


2080 Lincoln Avenue Pasadena 3, Calif. 


dealers 











“THE NEW MORTON BETTAR 8 


A coated, focusing-mount telephoto 
lens, the new Bettar 8 is the only 






supplementary telephoto lens that 
functions perfectly on Wol- 

. lensak 2” £1.9 and Cine- 
Raptor 2.5, the Eastman 

models 20, 25, and 60 as 

well as all other standard 

Yo" prime lenses. Main- 

tains same speed as prime lens, converting 2” lens to 
1" lens. Screws into or snaps over prime lens in only 
Q jiffy. 


See Your Dealer or Write 


Wporlon. COMPANY 


86 SO. 6TH ST. « MINNEAPOLIS 2, MINNESOTA. 











CANDiD PHOTOGRAPHERS 
OUTSTANDING VALUES 


Finest quality Baby & Wedding Candid Albums, 
also Musicals. Many styles & sizes. Write for 
rree literature on full line of mounts, albums, 
novelty frames, etc. 





THE PHOTO SPECIALTY CO. 
Brooklyn 30, N. Y. 


of Guaranteed 


1439 Ocean Ave. 


“The Mail Order House Values’ 





Lowest Prices SURPLUS FLASHGUNS in America 


Brand-new in original factory cartons, these fiz ashguns 
fit almost all cameras, and are guaranteed beriect. 
I lashgun for Brownie 620 Special, was $3.98, now 





Fl ashg un for Ansco Redifliex, Pioneer or Chief, was 
$4.49, now $2.49. 
Flashgun for Brownie Reflex, was $4.49, now $2.49. 
Flashgun for cameras with synchronize wa ie ine - er “ 
Se etc., was $7 >, me 
Flashgun for cameras with self- setting ‘shitter rs  eaiie 
cable release soc eat. was $8.49. now a¢ 
MAIL ORDER SURPLUS OUTLET. 
517 NW Bank Bidg. Minneapolis, Minn. 





COMPARE 


These Features 





The T-48 GE 2 min. 
INTERVAL TIMER 


DISTINCT CLICK 


(c.0.D.'s | oan ol Postage Extra.) 








Our facilities are at your 
service for every phase of 


PROCESSING 


hotography ... yrt 
5 E R Vi C E for mg comaneel ial, Tash on 
and zin assign- 
PROFESSIONALS nents. Why net let us di 


your processing! 
CROPPING, DODGING and CHOICE OF PAPER AT 
NO EXTRA COST. 
Write for complete price list today! 





WARO ART PHOTOS 332, “cst 420% $5: 


Dept. 


18, N.Y 





March, 1949 





offers: 
F AMOUS TELECHRON MOTOR 
-110 or 120 vores 60 cycle 


7. Max. load 1 2¢ atts 
tells you when time cycle is completed. 


AUTOMATIC RES! '—for repeat operations, just press the 


re@ control knc 


COMPLETELY POR TABLE—plug in anywhere Only 6” x 
TRIPLE AC TION CONTROL KNOB—for manual or automatic 
‘ac Dp RESISTANT. GREY PLASTIC CAS easy to read 
dia ORD NOW We pay postage. aisle $1 3. 95 


Write for Catalog P-3 


| town fo ide 


MOUNT hnaninmnanees Me Ve 





s5e COLOR PRINTS 35e 


From Ansco, Ektachrome & Kodachrome transpar- 


encies. 72-hour service on all color prints. 

oe 35c i Pree $1.50 

© Me cerns 75c SO Wee cece 2.50 
Minimum order on prints, $1.50. No C.0.D.’s. 


MERIT COLOR LABS. 
Box 395, Times Sq. Sta. M-t1, New York 18, N. Y. 





















Resists ALL Photo 
CHEMICALS 











* ECLIPSE 
TRAYS 


Resists ALL phof 
chemicals including 
color bleach. Hang- 
ing ear insures dry 
trays at all times. 
Long dribble proof 
pouring lip. 


BUCK PHOTO SALES 


YS5Y BROAQOWAY CHICAGO, Lhd. 


ne SG DAY 


~*~ @oLor 
FINISHING 


Prints from Ansco, Kodachrome, Ektachrome 





Available 
in 4 Sizes 
4x6. three for 98c 
5x7 three for 1.29 
8x10 three for 2.98 
11x14 three for 5.98 

Postpaid, tax incl 














21%4x3%4 i RR GET oe avwiaisinn $2.50 

Pee rrree 156 S510 2425505 Be 
Ansco Film Developing 

85 mm Mt. ..$1.20 620 & 120...$1.10 


Also sheet film from 24,x3% to 8x10 


Special Discounts for Dealers 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 


a 















Learn 
Photographic 
Negative 
Retouching 
At Home 
This New 
Easy Way 









The New Johnson Electric Retoucher offers 
different, simplified method. 
profession from experts Im 
increase orders 100% A ho 


a new, 





ati 
study ec ourse witt 


individual lessons, splendid opportunities, prepare 


in spare time, make money at home. Write for par- 
ticulars. 
COOPERATIVE SCHOOL OF PHOTOGRAPHY 





Box 835 Patchogue, New York 








35MM POSITIVE TRANSPARENCIES 
Roll 36 Exposures 65c 3 Rolls $1.75; 6Rolls $3.25 
We will print 35mm. safety film positives from your 
35mm. negatives, FULL STRIPS ONLY, for projection 
from 2”x2” slides or from the full strip. Returned in- 
tact. Fine grain developing of 35mm. negative 25c. 
Reloaded cartridges of 35mm. film 50c. Vaporating, 5c 
roll; negative or positive. 36 35mm. Cardboard Slide 
Mounts, 50c. Color Slides of Models. 3 for $1.00. 
Send for slide catalogue and free mailers. 
POSITIVE PRINT CO. 
Box 150 Rahway, N. J. 


~_ 








35mm FILM REFILLS ~ 


36 Exposures—Frame Num bered—in Eastman Metal Cartridges 


OT WAR 4 $ 410° 10 [Postpaid and 
[3 SURPLUS | for |_ Guaranteed | 


E. K. PLUS-X or Dupont SUPERIOR-2_ 
(This offer good only until April 30th, 1949) 
HOLLYWOOD NEGATIVE SERVICE 
BOX 789 
(FREE: Model Release Blanks on request) 


HOLLYWOOD 28, CALIF. 













» Make Modern Borderless 
Enlargements . 
Uses entire paper surface for print 
Holds paper securely Adhesive sur 
faces easily renewed. May be used 
with or without holder. 
ARTCRAFTERS INDUSTRIES 
158 S. Collingsworth El Peso, Texas 








Sue Easel Holder Both 
Postpaid 18 x 10 1.50 1.00 2.50 
—_ inUSAJi x14 185 1.25 3.10 

















35m 

siipe TITLES 
in COLOR! 

set of 

Four $1.50 

Let's get Started. 

Ladies Remove hats. 

. Intermission. 

. That's all folks. 
FREE LIST!! 

your ade or write direct 


eOhe 








See 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 





COLOR PRINTS 


FROM ANY SIZE TRANSPARENCY 


22 x 3¥2..............50¢ 5x 7 mtd...........$1.98 
Ou BS até... 98c 8 x 10 mtd......... $2.98 
Ansce film Proc. =. 620, 35mm (mtd.) $ per 
Ektachrome 120, roll 


Complete Price lia ‘and. “Mailing “Bags FREE 


MULTICOLOR LABORATORY 
Box 44, Ames Ave. Sta. e Omaha 11, Nebr. 
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PHOTOGRAPHIC MARKET PLACE—Continued 




















COLOR PRINTS 25¢ca. 


214x2% from square transparencies only 25c 
2%4x3Y4...35e; lots of ten or more...30c ea 


BD) ring on eee ors 50c ae $1.50 
RO cv ctces nas cen eee 3.00 
24 Hrs. Film Developing $1.00 
Ansco or Ektachrome sizes 35MM (in slide 


PB 20 


35MM Color Slide Duplicating at 20c Per Slide 


mounts) B2 or 120, 620 or 


No expensive mounts and latest op- 
erating development enable us to give 
you the best color work. Send your next 


order to us, and be conv 

Top quality had at a 
Minimum Order $1.00 No C.O.D's. 
WASHINGTON COLOR PHOTO 

P.O. BOX 1605, WASHINGTON 13, D.C. 


inced. 
low price. 


compare 


can be 





Magnify Your Pleasure With 
MORTON’S 35 MAGNI-FAR 


a Finest of its type, the 35 
Magni-Far is a telephoto 
lens for all 35mm cameras 
including Kodak 35, Argus 
C3, A2 and 21, Retina |, 
Perfex, Mercury and Clarus. 
With all coated optics, the 
35 Magni-Far comes com- 
plete with viewfinder mask 
and conversion table to eliminate all guesswork. Gets 
you that far-away, hard-to-get shot without loss of 
lens speed. 





See Your Dealer or Write 


THE Yr orton.. COMPANY 


86 SO. 6TH ST. © MINNEAPOLIS 2, MINNESOTA. 














| 






















PROTECT YOUR FILTERS 
with TIFFEN FILTER-SAFE 


$149 for Series Vi *125 for Series V 
SS \ Holds 5 Filters 
WW a re. and Adapter Ring 
q ; ® Filters held securely 
¥ ® Filters can't scratch 
® Filters always visible 
® Small... compact 
At your dealer's, 
or write 










PHOTO MASKOID 


The liquid masking method for use on photographic 
paper and negatives 


Phorm Matkord Is applied to 
fhe parm to be protected 


Photo Mathond umoly 
removed by peeling. xf 











} 1 » Ma i 4 17 brust he parts to be 
| i id ) i isk, I easily removed 
t ff without effect to prints or nega- 

i sha I ind lea 


r airbrush re- 
negative opa ng, il | achur and toning, 


Send for fr descript folder 


ANDREW JERI COMPANY, INC., Dept. P 
265 West 54th Street New York, N. Y. 








FULL COLOR 2x2 


KODACHROME 
SLIDES 


Yours On Approval! 


Scenic Views—Flowers—National Parks 


Now, through the WEST-VIEW COLOR SLIDE 
CLUB, YOU can select the Kodachrome slides 
you would like to own after viewing or pro- 
T them in your owr yme Membership 
ub is FREE and involves no obligation 
x for those slides you wish 
and returning the others. No mini-« 
mum purchase required. 
Write today for 
proval set of slides. 





your first ape 
No obligation. 


WEST-VIEW, Dept. B3 


Santa Monica, 


1518 Montana Ave. Calif. 














INDIVIDUAL ATTENTION EACH NEGATIVE 
No automatic or mass production 
machinery used Your film fine 
grain developed and vaporated 
to prevent scratching. Exacting 
workmanship. Highest quality de 
veloping Write for Free mailers 
and other Outstanding Offers. 
WE HAVE FRESH FILM 


UNIVERSAL 
PHOTO SERVICE 
Box 612A, La Crosse, Wis. 


CUSTOM COLOR PRINTS 
From Ansco, Kodachrome, and Ektachrome 
4 | $ .45 4x5 mounted . . $1.00 
aca pate -65 5x7 mounte?.. 2.00 
3'/,x4'4. mounted 75 8x10 mounted... 3.50 
Ansco Color 35, 120 and 620 Developed $1.00 
Fast Service 
Send for Price List on 8mm and 16mm Color Prints 
HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 


35 drat 
Quality 
DEVELOPING 


36/30 


ENLARGEMENTS 


























\ 
. 4 
Fine-grain Developing, 
saion Quality EO 
ing for All Types 
BETTER USED CAMERAS | «DAY GUARANTEED SERVICE 
phe oy we "(3.5 Ektar a $137 H kly, our service is } 
vrei riminating ~—, ; 
0 St seween que 
| now the difference > shing. 
raphers who xi the usual run oF P “Reprints Tc each 
tccing and tl pA . 
processing 4 each 4x4, $1.15 .---- § Reprints, 7c each 
Vs —12 XD.» 144404, $1.25. $1.25 
120 my nd 127,16 €XP veach 3% 5 ees er. en 
W161 agg exp., eact 35444755 2 = °° Reprints, 16 €2° 
so my exp. coll, each 3344487200 s complete price 
Send for free MAP rantet 7 
’ ? back sue 
FREE cree BS 
AIN LA 3 
gancetin MOUS) = TIONAL PHOTO Sor 
8 é nN New Hyde Park 3, New 
Photographic Match Covers 4 i i 
x5 Color Print with 
ei Pg —— — F R E E each $10.00 order. 
en or package o 5 65. 6 fe 3.5 » 
PARED STRIKING SURFACE STRIPS, it yp A oo oe ee cea ee 
enough for 500 covers. Cut, moisten 8x10 @ $. 35 3 for $6.50 (from aaa he ni 
end analy, er<bette of alien ie : 20 - ol same PaneGareney) 
surface solution for painting or — — — — ™ 
spraying. “ 
Saini tae MELBAR COLOR LAB 
ro station, Giendaie i, cat. || | °:0- Box 50 ne 


















4 . 


CAUSES /, 


NOTICE TO CLASSIFIED ADVERTISERS. RATES: 





30c per word prepaid. 


Af, “A, 


Minimum 10 words. 








Next available issue will be May. 









TWO ROLLS 
for the Price 


—— 


of One: 
Positive prints extE 75c Xf 
50c. This ffer ¢ i nl til April 1, 1949 
Reloads—Your choice of film $ for $1.00 6 ex 
rolls 
Bulk Film: 27142 ft......$13.00 100 ft...... $3.50 


ALLEN’S PHOTO FINISHING 
7410 Sunset Bivd. Hollywood 46, Calif. 














NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality developin: 
We «give individual attention to each negative Ne 
mass preduction. 35mm films developed — fine rain vaporated to pre- 
vent scratches — enlarged to 34 x4 quality prints guaran- 

teed. Single wt. glossy paper. 36 exp. $1.25. Dou- 
8-4x6 Beau- ble wt 18 exp. roll le 
tiful Enlarge- l-day service Reloading: 36 exp., 60c: 18 exp., 
ments from 8 40c. FREE mailing bags 


Exp. Roll.45¢] gichT EXPOSURE FILMS FOR SNAPSHOTS 
or 8 Spar- NOW AVAILABLE 


soce '"**) MINICAM PHOTO LABS. Dept. 4-A, La Crosse, Wis, 


j PORTRAITURE 


15 famous portraitists show you how to use 

, backgrounds and lights; take heads or full 
» lengths; high key and glamour; stout or thin 
4 Subjects; take children’s pictures; home and 
studio shots. 250 illustrations—192 pgs.—a 
full course. Only $3.50. See your dealer or write 























Copy must be in our hands before Mar. Ist. 





















CAMERAS AND EQUIPMENT 


TO SELL 



















CONTAX ITIL Tessar f3.5, $225.00: 180mm f6.‘ 
Tele-Tessar plus Universal Finder, $235.00; I ir 
tt $20,005 Le i I Hektor f2 plus Vidon 
I i SZOO. OO: ft le f iutomat Rolleiflex I 
P.O. Box 206, San Die 12, Ca 
» SPEED Grapt etd f4 Op n Gra 
hutte ranvgetinads focu pot holder 
t 1 S| on Cap | ¢ 
ol W W 1 Indiana] Ind 





S30.00 l Velo 
Dagor 
$85.00: 


B&L 


Stud 


PROTAR 
idl hutter S95 00 7 
in A e, S85.00 14” f5.6 Dallor telephoto, 
Model Il Reflex Korell hrome, 3” f2.8 and 6 
: sar and case, $185.00. J. J 
2000 Perrine St., Lafayette Ind 
IMPOSSIBLI Banta ti 
‘ New Y a Ae Fe 


BANTAM Special ited Ektar 


Jacobson, 
S?O 00 Olden Can 


Supermatic, case, 
Betax #4, best 


Te Hart t 1 Hart n light color 
¢ met ’ ts set New SH “oo 


S125. 00 10” Te i fo.3 
tempera 

DeJur 
three masks, new, 


, 232 E. Main St., Spartanburg, 


IMPOSSIBLE? Tenax 1, Zeiss f3.5. $42.00. Olden 


Camera, New York 1, N. ¥ 

NEW Eastmar FS-10-N Sound projector Used 
only few times, $350.00 Dr Biber, 232 | Main 
St., Spartanburg, S. ( 

IMPOSSIBLE 814” Dagor f6.8, Compound shut 
ter, $98.00 2” Dagor f6.8, Compur, $87.00 
Olden Camera, New Y i. - 

CINE Specials $485.00 up extra magazines, 
lenses, accessories tripod Aur I sound cam 
eras and equipment. Used 16mm sound projectors, 
$195.00 up. Highe prices paid for l6mm-35mm 
equipment Camera Mart In 70 OW th St., 
New York, N. Y 


Popular PHOTOGRAPHY 
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MIKE Wolk’s “Bargain Scoop.” Thousands of 
camera bargains in new and used equipment. 
Rolleiflexes, Rolleicords, Leicas, Contaxes, Super 
Ikonta B’s, Graphics all sizes, Graflexes, Argus, 
Argoflex, Ciroflex, Eastman Cameras all models, 
Movies and Stills, Korelles, Weltini’s, Dollina’s I 
and II, Retina I and II, Praktiflex cameras, Voigt- 
lander Bessa, Superb, Medalist I and II, Baby 
Rolleiflex, Kalart, ‘‘Camera of Tomorrow,’’ Busch 
24,.x3% and 4x5 models with or without Range 
Finder, Bolsey Cameras, Ansco Reflex, Kardon, 
Kodak Ektra, B&J Press Cameras, Eastman Koro- 
nas, Deardorff, B&J, 5x7 and 8-10 View Cameras, 
lenses of all focal lengths available, Eastman, 
Bell & Howell, Revere, Ampro, Natco, Keystone, 
De Jur, Franklin Movie projectors and cameras, 
silent and sound, Weston, G.E., De Jur, Skan, 
Norwood Meters of all types available, Solar, 
Omega, De Jur, Federal, Eastman, Elwood and 
other enlargers ranging in price from $14.95 up, 
large stock of tripods, screens, lights and flashing 
units to choose from, liberal allowances given on 
all trade-ins Buy on our budget plan, 10% 
down, 10 months to pay No Carrying Charge 
All merchandise guaranteed, established over 20 
years. If it’s advertised, if it’s Photographic, we 
have it! You tell me what you want! Wolk Cam- 
era Company, 119 S. Dearborn St., Chicago, Tl. 
LEICA sale! All like new! All with cases! 
Leica G, Elmar, $178.00: with coated Elmar, 
$188.00: with Summar, $198.00; Leica IIT-C, EIl- 
mar, $198.00; with coated Elmar, $208.00; with 
Summar, $218.00; with Summitar, $265.00. Ace 
Camera Exchange, 136 E. 58th St., New York 
M-22, N. ¥ 
AUTOMATIC Rolleiflex, Tessar 3.5, case, $250. 
Ikoflex III, Tessar 2.8, Heiland syne Reeminen: case, 
shade, Kodachrome adapter, $300 Both excel- 
lent pre-war. Brooks Honeycutt, 523 Stratford 
Rd., Avondale Estates, Ga 
ARGOFLEX, four months old, $50.00. 
‘> Popular Photography. 
PILOT Twin Reflex Biotar f2, 45mm, Compur 
tapid, auto film advance, coated optics, case, 828 
or 18 on 127, like new $170. Jay Reed, Rare 
Lenses, 5633 N. Kenmore Ave., Chicago 40, Ill 
WEITWINKEL Aristostigmat f6.3, 15cm _ Gorlitz, 
100 degrees on 8x10, barrel, like new $80.00. Jay 
Reed, Rare Lenses, 5633 N. Kenmore Ave., Chi- 
cago 40, Til 
PRECISION Replica of Leica IIT (Chrome). Just 
released for civilian use. Sensational introductory, 
$119.50. Purchase on trial! Photo-Seymour, 245 
W. 34th St., New York 1, 1 
SERIES-D, 4x5 Graflex 21cm Xenar f3.5, 2 cut 
film Magazines, K-2 Filter, Graham Synchronizer, 
Mendelsohn Speed gun All in A-1 condition. 
First $225.00 takes it. Swanson Studio, Westfield, 
Wis 
CONTAX reproduction arm, focusing for 50mm 
lenses, steel tape, never used, groundglass. $45: 
other accessories. Jay Reed, Rare Lenses, 5633 N. 
Kenmore Ave., Chicago 40, 
CLOSE-OUT Bargains: Cameras, Projectors, 
Meters. Request list. L. B. Seymour, 245 W. 34th 
St., New York 1, N. Y 
FACTORY wrapped Norwood Meters, $23.95: 
Weston Master II 735 & 736, $24.95; G.-E. PRI, 
$25.50: DW-58, $16.50. Schwartz, 328 E. 122nd 
Si New York City, N. Y 
TELETESSAR for Primarflex, f6.3, 18em $160; 
others Jay Reed, Rare Lenses, 5633 N. Kenmore 
Ave., Chicago 40, TI. 
BARGAINS ? Naturally! Write us your specific 
needs. Seymour’s Cc amera Place, 245 W. 34th St., 
New York 1, N 
2RATE your own Photographic Business. Sales 
Cameras, Projectors, Enlargers, Dark- 
room equipment, accessories, ete Free details. 
Peace Products Co., Dept. 100, 152 W. 42nd St., 
New York, N. Y 
IMPOSSIBLE? 514” Tessar, f4.5 Compur, $39.00; 
6” Tessar ft 5 Compur, $45.00; 8%” Zeiss Protar, 
$64.00; 6%” Zeiss Protar, $44 00; 5” Zeiss Protar, 
$39.00 Olde *n Camera, New York 1, N. Y. 
ROLLEIFLEX, automatic, pre-war, f3.5 Tessar, 
Heiland Flash, case, like new, best offer. John 
Weiser, 122 Central Ave., Dayton 6, Ohio 
IMPOSSIBLE? Schneider 20” Aero f6 in barrel, 
$79.00. Olden Camera, New York 1, N. Y. ' 
LEICA Outfit, Universal & Reflecting type view- 
finders, 90mm Elmar f4 and 135mm Hektor f4.5 
coated lenses, carrying case. All new. Best offer 
C. B. Tyrrell, 201 N. Wapello, Ottumwa, Iowa 


Box 276, 





a ? 
Compur D. A., 
:.. N Y 





llem Rodenstock wide angle lens 
$19.00. Olden Camera, New York 


+X CIRKUT outfit and Pako Liberty Dryer, 26” 
apron Both in good condition. Searles Vanden 
Berg, Grayling, Mich 


IMPOSSIBLE? 120 Minolta f3.5 coated latest, 


$34.00. Olden Camera, New York 1, N 


ROBOT f1.9; also Telexnar, Retina II rangefinder 


fz, Rolleicord f3.5, Leica Elmar, $50; sell or trade 
Dahnke, Neosho, Mo 


LEICA IIl-e, f2, 


Summitar coated like new, 
$2655.00 


Capitol Camera Co., 201 W. Washington 
St., Indianapolis, Ind. 


March, 1949 


VOIGTLANDER Bessa, and other cameras, send 
for list. Barnet Peck, Kenilworth, N. J. 
IMPOSSIBLE? Leica Motor, $48.00. Olden Cam- 
era, New York 1, N. Y. 

BELLOWS, any size, any ‘quantity, at lowest 
prices. Major Bellows Mfg. ¢ ‘o., 360 Stockton St., 
Brooklyn 6, N. Y. 

IMPOSSIBLE Allowances, trade your camera, 
write for free quotation. Olden Camera, New York, 
i, Bs. a 
11x14 CENTURY Commercial Studio Camera, ac- 
cessories, lenses, $55.00. Also Detrola, case filters, 
$28.00. Both for $80.00. Klann Organ Supply 
Co., Park Station, Box 186, Waynesboro, Va. 
IMPOSSIBLE to get the best buy in Photogr: uphie 
equipment before writing to Olden Camera, New 
York i, N. ¥. - 
LEICA Projector f2, blower; trade for camera. 
Dahnke, Neosho, Mo. 

AUTOMATIC Rolleiflex, f3.5 Tessar, case good 
condition, $185.00. Capitol Camera Co., 201 W. 
Washington St., Indianapolis, Ind P ae 
WORLD'S Smallest Precision Camera, f4.5, no 
toy! With leather eveready case, $11.95. Dozen 
Rollfilms, $2.29. Seymour’s Camerateria, 245 W. 
34th St., New York 1, N. Y ; 
IMPOSSIBLE? 35mm Welti f2.9 Compur, $32.00. 
Olden Camera, New York 1, N. Y 7 
CAMERA and Projector Bargains: All well known 
makes. Send for our 4 page list. Lowest cash 
price. All goods subject to inspection & guaran- 
teed. Paul L. Brand & Son, 2153 K St., N.W 
Washington 7, c. 


SAVE Dealer’s Profit! Cameras, Projectors, Movie 
maatoeanes | Latest Bargain-packed Directory 25c. 
Satisfaction or refund! The Camera Guide, P.O. 
Box 796-P, Main Post Office, New York 1, N. Y. 
2144x314 PRIMAR, f4.5 Tessar, Compur, equal new, 
FPD, holders, special filters, case, $80. Henry A. 
Berg, 124 N. 19th Ave., W. Duluth 6, Minn 
IMPOSSIBLE? Kodak Vigilant 616 f4.5, $42.00. 
Olden Camera, New York 1, N. Y 

AMATEURS want an honest deal? We have no 
combination offers, no special gimmicks, just 
straight dealing in any item of photo equipment or 
supplies you may want, new or used. Write us 
your needs. Trades accepted. Expert repairing on 
all makes. Webster Camera Shop, 16 N. Gore, St. 
Louis 19, Mo. 

SURPLUS Film hangers, 4x5, stainless steel, 37¢ 
each; check or money order. Tintype, 8687 Mel- 
rose Ave., Hollywood 46, Calif 
IMPOSSIBLE? Contaflex Sonnar f2, 
Olden Camera, New York 1, N. Y 
LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y. 


IMPOSSIBLE? Contax I, Tessar f3.5, $79.00. 
Olden Camera, New York 1, N. Y 


$4.50 PHOTOFLASH ignition transformer, 15000 
volts. Special $3.75, Modelectric Products, Asbury 
Pk., HN. J. 


MINOX Camera with autofocus enlarger, ¢ velop- 
ing tank, Easel, like new, $245.00. Wells-Smith 
Camera Co., 15 E. Washington St., Dept. P-3, 
Chicago 2, TIl. 

LOOKIE! Penny postcard wlil save you dollars 
on Photographic equipment. H. T. Lake, Rte. #5, 
Newcastle, Ind 


ROLLEICORD II, 3.5 Tessar, good condition, 


$115.00. Capitol Camera Co., 201 W. Washington 
St., Indianapolis, Ind. 


$198.00. 


CONTAX I, f3.5 Tessar, case, $99 50: : “£2 8 
$119.50; f2 Sonnar, $144.50; Contax II, f1.5 Son- 
nar, internal synchronization, $360.00; Sonam f2 
Sonnar, $225.00. Wells-Smith Camera Co., 15 E. 
Washington St., Dept. P-3, Chicago 2, Ill 


BUILD 35mm Projector, Enlarger, Viewer, cast 
aluminum Lamphouse, crackle-finish, with lamp 
socket, reflecting mirror, switch and double fila- 
ment bulb, $2.50. F1.9 lens in barrel 326 in. 
F.L., four element, achromatic, will fit lamphouse, 
$2.50. Radioco, 1110 Marshall Bldg., Cleveland, 
Ohio 


ENLARGERS: National Cold-Lite, like new, 5” 
Colorstigmat, $59.50; 5x7 Solar, new 7%” Ilex, 
$99.50; 4x5 Solar condenser, 5%” f4.5 Lex, like 
new, $135.00; 4x5 Printex, New, no lens, $98.00; 
New 24x34 DeJur Versatile I, with 31%” f4.5 
coated lens, $118.00; 2%4x3%4, Solar 120, 3%” 
Wollensak, new, $91.00; also Omega, Elwood. 
Wells-Smith Camera Co., 15 E. Washington St., 
Dept. P-3, Chicago 2, Ill 

BELL & Howell, Revere, Keystone, Eastman and 


Ansco, Still and Movie Cameras, Projectors, Film 
and accessories. Conner Films, Port Clinton, Ohio 


VICTOR 5, f1.5 Wollensak, case, $174.50; 16mm 
Keystone, f1.5 Wollensak, case, $74.50; Ampro 
750-watt KDI16, like new, $175.00 Wells-Smith 
Camera Co., 15 E. Washington St., Dept. P-3, 
Chicago 2, Il. 


LARGE Selection. Fine Cameras and Lenses, 
Leicas, Linhoffs, Contax, Exaktas, Robots, Gra- 
phics, Graflex, Retinas, Rolleiflex, and many 
others, and accessories. Buy sell or trade. Kirby, 
730 Edgemont Ave., Dallas 16, Tex 


BASS says: Write, wire, phone or call for #257, 
the famous Bass Bargaingram, a big book, chock 
full of bargains in used and all that is best in new 
cameras and equipment. Horse trade with Bass, 
it’s a good habit. Some hot numbers, money back 
quan antee. 35mm Vito, Skopar f3.5, E.R. case, 
$52.50; 35mm Luftwaffe Robot II, Tessar f2.8, 





$67 50: Rolleiflex, Tessar f3.8, compur, E.R. case, 
$67.50; Voigtlander Superb, Skopar f4.5, E.R 
ease, $92.50; 10xl5em Stereo Nettel, matched 
pair of Tessar f6.3 lenses, compur shutter, 3 dou- 
ble cut film holders, $95.00; V.P, Exakta B, Tessar 
f2.8, E.R. case, $97.50; Plaubel Makina II, epld. 
R.F., Anticomar f2.9, compur shutter, roll film 
adapter, cut film holder, case, $110.00; 5x7 Linhof 
Technika, less lens, 12 holders, 4x5 film pack 
adapter, case $125.00; 45xl107mm Stereo Heido- 
scope, plate magazine, matched set of Tessar f4.5 
lenses, compound shutter, $125.00; Robot II, 
chrome, Tessar f2.8, E.R. case, $145.00; Kodak 
Super 620, ecpld, R.F built-in self setting ex- 
posure meter, K.A. Spel. f3.5 lens in Supermatic 
shutter, case, $145.00; 344x444 R.B. Auto Graflex, 
K. A. f4.5, F.P.A., like new, $160.00; 3%x4% 
R.B. Graflex Ser. D, Tessar f3.5, F.P.A. $160.00; 
Super Ikonta B, 2 window, Tessar f2.8, case, 
$175.00; Ikoflex III, — 2.8, coated, Heiland 
custom installed gun, case, $ 75.00. Bass Cam- 
era Company, 179 W. Madisen St., Chicago 2, Ill 
CANADIANS. We have the finest assortment of 
new and used Rolleiflexes, Rolleicords, Leicas, 
Contaxes, Super Ikontas, Korelles, Exaktas, Ro- 
bots, Medalists, Contaflex, Retinas, Weltinas, 
Busch Pressman, Speed Graphic, Press King, 
Minox, Tenax, Argus, Argoflex, Baldaxette, Dol- 
linas, Deardorff, Foth Derby, Graflex, Ikoflex, 
Super Kodak, Makina, Maximar, Voigtlander, and 
many other cameras too numerous to mention. All 
makes of movie cameras and projectors such as 
Revere, Bell & Howell, Briskin, Siemens Key- 
stone and others. New and used Leica wide angle 
and telephone lenses and accessories. All makes 
of enlargers, lenses, exposure meters, etc. _A com- 
plete line of equipment for Professional photog 
raphers. No catalogue. Write your needs. Every 
item we sell is guaranteed Buy with confidence 
at one of Canada’s great camera stores. Simon’s 
Camera Exchange, 11 Craig West, Montreal, Que- 
bee, Canada. 

RETINA II-a, f2 Xenon Compur rapid, like new. 
$155.00. Capitol Camera Co., 201 W. Washington 
St., Indianapolis, Ind 








EXAKTA 2%4x2%, wide angle Tessar, Scm f2.8 
Tessar, 10cm f2 Biotar, eg f3.5 Tessar, per- 
fect, $750.00; Korelle I, 3.5, case, $79.50; Men- 
tor Compur Reflex 24 x3\%, ‘3 9 Tessar, 3 holders, 
FPA, $124.50; Old style Rolleiflex, f3.8 Tessar, 
Compur, $89.00; Pilot folding Reflex, f2 Biotar, 
Compur, $125.00. Wells-Smith Camera Co., 15 E 


Washington St., Dept. P-3, Chicago 2, II. 


CINE Lenses: 20mm f1.4 Zeiss Biotar for B&H 
Turret 8, $149.50; 1” f1.5 Cooke Kinnic, C Mount, 
$69.50; 1” £1.9, Dallmeyer, C Mount, $55.00; 2” 
f3.5 Ektar, coated, C Mount, $49.50; 24%x3%x44 

Meyer Plasmat, C or A Mount, $99.50; 37 £3 
Goerz Hypar, A Mount, $79.50; 3” f1.9 Dallmeyer 
Kinematograph, $124.50; 6” f4.5 Eymax, coated, 
C Mount, new, $98.00. Wells-Smith Camera Co., 
15 E. Washington St., Dept. P-3, Chicago 2, Il 


1x5 B&J, 6 HOLDERS, shade, pack adapter extra 
extension flash, case, 634 lens, complete outfit, all 
King Sol and Kalart accessories, $235.00. Write, 
L. V. Haines, Waynesburg, Pa 

MINOX, f3.5, like brand new, $98.50 Capitol 


Camera Co., 201 W. Washington St., Indianapolis, 
Ind 


I WILL buy your 5”x7” or 8”’x10” Camera regard- 
less of condition or any other Photo Equipment 
you might mee I buy, sell and exchange. W. K. 
Crosson, 324 Heyden, Detroit 23, Mich 


ae I, case, $130. Bolsey (Alpa) 35mm 


reflex, f2.9, $210. Both like new, C. E. Nickels, 
Coquille, Ore 


SUPER Ikonta B, 2%4”x2%4”, Carl Zeiss 2.8, new 
with case, $250; same, LN with case, $200; Super 
Ikonta A, 3.5 Novar, with case, $120; Agfa Karat 
2.8 Schneider, LN with case, $100. Box 277, 
c/o Popular Photography 


HOBBY Scoops again: A.C. attachment for Ban- 
tam Speedflash, $14.95. Bantam Speedflash, 20000 
flashes from one. bulb, minimum weight, recharge- 
able batteries, safe. Synchronization guaranteed 
for any camera equipped with solenoid or built-in 
sync. $87.50; Battery charger $9.95. Doublite ex- 
tension, increases output 80% complete with 
flashtube, $32.79. Write for descriptive literature 
Large selection of used and new camera values. 
State your needs 10 months budget plan, no 
finance charges. Hobby Camera Store, 134 N 
Wells, Chicago 6, Ill 
KINE Exakta, f2.8 Xenar, with case, excellent 
$190.00. J. B. Ricketts, Greenville, S. C. 
PERSONALIZE your Photos, Mounts, Stationery. 
Lifetime Embosser Free circular. Aabalton’s, 
131-15 W. 42nd St., New York 18, N. Y 
DUO-620 Kodak, 3.5 good condition, $47.50. 
Capitol Camera Co., 201 W. Washington St., In- 
dianapolis, Ind 
90mm WOLLENSAK f4.5 latest, like brand new, 
$85.00. Capitol Camera Co., 201 W. Washington 
, Indianapolis, Ind. 
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SID Klein is never undersold Look at these 


photographie bargail tre “The Mail Order 
Headquarters of the West Contax Il, f2 Sonnar, 
w.c., $265; Leica Ile, f2 Summitar, w.c., $285; 
Argus Mark 21, f3.5, w.c., $39.50; Reflex Korelle 
Il, f2.8 Zeiss Tessar lens, case, Bantam Adapter, 
shade & filter, $169.50; Zei Super Ikonta ‘‘A”, 
f3 Le ressar, compur rapid, $117; 4x5 B&J 
Ire f4.5 Schneider Radionar, D.A Compur, 
Kal R. F. He iS” Synel F.P.A. Hold 
ers iSé hade ‘ $165; Bolex H-16, f1.5 
Mey «& ise $2 0 vere 8mm Magazine 
{2.8 \ $97.50 1 Brand l View-Press 
Camera, $44.50; 10-day money back guarantee 
We grant a liberal allowance on all equipment you 
vish to trade ir n new or used merchandise 


Write for ‘free est ite Sid Klein, Inc., 7916 
teverly Blvd., L Angeles 35, Calif. 

LEICA lens, 5 m El ir 13.0 tandard Guar 
anteed Like new, $42.50 Rev Kelly, Whites 
Creek, Tenn 

LEICA D. Hektor f2.5, case, $120.00. Alex Haus- 
ler, Jr., 25 Wessington Ave., Garfield, N. J 


KODASCOPES $16.20, Projectors new George 
Roberts, 1307 Main, Harrisonburg, Va 
ALL our Equipment fully guaranteed! Send re- 
mittance with order We pay postage Ace Cam- 
era Exchange, 136 I Sth Street, New York M-22, 
N. ¥ 
HIGHEST trade-in allowance for your used Cam- 
era, Lenses, Equ ent Free estimate! Ace 
Camera Exchange, 136 I Sth St., New York 
M-22, N. ¥ 
SALE Like new Kolltili Cameras! Agfa _ Iso- 
lette £4.5, Comput ipid, $39.50; Bessa 120, f4.5, 
Selftimer, $39.50; Ikonta B, Synchro, f4.5, Self- 
timer! $45.00 Super Ikonta A Special chrome, 
Te ir 3.5, ease, $135.00 Ace Camera Exchange, 
136 E. 58th St., New York M-22, N. Y 
SALE Like new M e Equipment! Cinemaster 
& n Zz $37.50 B kin Mavazine-& i 
$45.00: Revere 8&8, £2.5, $49.50; Bolex L-8, Yvar 
f2.8, $85.00; Cine Kodak K, f1.9, $115.00; Koda 
SCO] 80, 8 ise, $49.50; Universal Cinematic 
s 0 Watt iSt $89.50 Kodascope EE, 

SS. 00 Ace Camera Exchange, 136 E 


St., New York M-22, N. Y. 


90mm f4 COATED Elmar for Leica, like brand 


nev S120 00 on coated Wollensal for 
Leica, like brand new, $90.00. Ralph Altman, 502 
S. Wabash Ave., Chicago 5, Il 

MONITOR 616, ise, lenshood Good condition, 
$45.00. M. E. Walcott, Beaver Dam, Wis. 
CONTAX III, f2 Sonnar, case, like new, $250.00; 
near brand new, $275.00. Ralph Altman, 502 S 


Wabash Avenue., Chicago 5, Ill. ‘ 
8x10 VIEW outfit, 5x7 portrait & ‘ens. P.O. Box 
937, Akron, Ohio. 

LEICA I, Mage erecting Universal View Finder, 
new, $50.00; Screw-in Filters (Summitar) green 
#0, 1, and U.V. $4.00 each. A. O. Sitz, 1001 
1.G.U., Langley Field, Va. 


SALE! Like new 35mm Cameras! Mercury 
II case, $39.50 Argu C-3, Flashgun case, 
$49.50 Retina I, chrome, Xenar 3.5, $52.50; 
Ikonta 35, Synchro, 3.5 selftimer, $59.50; Clarus, 
coated f2.8, case £69.50 Weltini, Xenon f2, 
$115.00. Ace Camera Exchange, 136 E. 58th St 

New York M-22, N. Y 

SUPER Ikonta BX, f3.5 Te ir. like brand new, 
$215.00 Capitol Car i Co 201 W Washington 
St., Indianapoli In 

180mm f2.8 SONNAR with flektoscope for Contax 
like brand new, $325.00. Capitol Camer ’ 
W. Washington St., Indianapolis, Ind 


KODAK Retina I], 35mm cpld. RF Xenar f2.8. 
Like brand new, $139.50 Semi-automatic Rollei 
flex Bayonet Tessar f3.5 Special, $189.50 Cor 
way Camera Co 34 N. Clark St., Chicago 2, Ill 


LEICA Ill-c, coated {3.5 Elmar, case, like new, 
$185.00; like brand new, $210.00. Ralph Altman, 
02 S. Wabash Ave Chicago 5, Ill 


HAVE you written for your Swap-N-Save Cam- 
era Book It’ ibsolutely Free Send us your 
name and address and we'll mail you the biggest 
bargain book in the United States listing hun- 
dreds of outstanding values in Cameras, Project- 


ors, Enlarger Meter Tripods and other Photo 
Accessories Conway Camera Co., 34 N. Clark 
St., Chicago 2, Ill 


CONTAX sale! All like new All with cases! 
Contax II, f2, $225.00; with T-Coated f2, $245.00; 
with T-Coated 3 $275.00 Contax a, 2, 
$245.00; with T-Coated f2, $265.00; with T-Coated 
1.5, $295.00. Ace Camera Exchange, 136 E. 58th 
St., New York M-22, N. ¥ 


4x5 SPEED Graphic 6” Zeiss Tessar f4.5. Com- 
pound shutter, Kalart R.F., Abbey Flashgun, 
$145.00 Conway Camera (¢ 34 N. Clark St 


hicago 2, Ill 


LEICA Il, f2 Summar, case, very clean, $155.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, 
Ill 


2%x3% SPEED Graphi coated Optar f4.5 Graphex 
shutter. Kalart R.F. King Sol gun, $189.50 Con- 
way Camera Co., 34 N. Clark St., Chicago 2, Ill. 
CONTAX III, f1.5 Sonnar, case, like new, $275.00; 
like brand new, $300.00 talph Altman, 502 S. 
Wabash Ave., Chicago 5, Ill 


£ 
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Capitol Camera Co., 


USED, Guaranteed, R.B. Auto Graflex, 





ind new, $140.00. Ralph Altman, 502 
: l. 


: Ciroflex, coated f3.5, 





Contaflex, Sonnar f1.5, 
Exchange, 136 E. 58th St., 





f2.8 Tessar, like new, 


Ralph Altman, 5 
o, Ill 


KINE Exakta, T-coated 
$3: 02 S. Wabash Ave., 


SWAP-N-SAVE 


<« free for the asking. 


RETINA IlI-a, latest, f2 coated Xenon, case, lke 
brand new, $165.00. Ralph Altman, 502 SS. 


WELTINA 35mm Stre amlined coupled rangefinder 
Compur Rapid. Special $125.00. 
} .. Clark St., Chicago 2, 


“Zz 


Summitar, case, like new, 


ARIA, 


2 S. Wabash Ave., Chicago 5, Il. 


344x4.%4 Graflex with 4x5 B&L Zeiss 
Conway Camera Co., 


: like brand new, $315.00. 
Velostigmat f4.5 
Clark St., Chicago ‘ 
acquer finish, coated f2 Summitar, 
. Dagor f6.8 in No. 
trade or budget plan. 
coated Ektar, case like 


brand new, $165 


era Company offers all photographic 


Send for Swap- 
like new, $220.00; 
like brand new, 
‘apitol Camera Co., 


SCOOP! Brand new Retinas! 


Ace Camera Exchange, 136 E 
a, 


Capitol Camera Co., 


IKOFLEX III, f2.8 Tessar, case, like new, $250.00; 


RETINA Specials at Conway Camera. 35mm Re- 
tina IIA, Ektar f2 Compur, coated. A _ trade-in. 
An outstanding buy at $197.63; 35mm Retina IITA, 
Xenon f2, Comp., another top value, $159.50; 
35mm Retina IA Helicon f2 Compur, new, special 
price, $169.50. Conway Camera Co., 34 N. Clark 
St., Chicago 2, Ill. 

SALE! Like new lenses: Xenar f4.5, 15cm, Rim- 
set Compur, $35.00; Graflex wide angle Optar 
fo.8, 90mm, Graphex, Solenoid, $59.50; T-Coated 
Sonnar f1.5 for Contax, new, $110.00. Ace Cam- 
era Exchange, 136 E. 58th St., New York M-22, 
J 2 


AUTOMATIC Rolleifiex, pre-war, f3.5 Tessar, case, 


almost new, $225.00. Ralph Altman, 502 S. Wa- 
bash Ave., Chicago 5, Ill. 

IKOFLEX Model II, 244x2% Tessar 3.5, a supreme 
value at $139.50. Conway Camera Co., 34 N. 
Clark St., Chicago 2, Ill. 

KINE Exakta, f1.9 Primoplan, case, like brand 
new, $265.00. Ralph Altman, 502 S. Wabash Ave 
Chicago 5, Ill. 

A $200 CAMERA for $125.00. 35mm Cannon f2 
cepld., Rangefinder. Focal plane, like new. Con- 
way’s price $125.00. Conway Camera Co., 34 N. 
Clark St., Chicago 2, Ill 


LEICA III-b, f2 coated Summitar, case, like new, 
$290.00; like brand new, $320.00. Ralph Altman, 
502 S. Wabash Ave., Chicago 5, II. 

CANADIAN Buyers only. Leica IIC, f2 coated 
Summitar case, brand new, $340.00. Box 279, 
© Popular Photography. 

UNIVERSAL Image erecting finders for Leica, 
like new, $50.00; like brand new, $60.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Ill 
CHANGING bags, soft-lined, double zipper, 20x24 
inches; finest workmanship. $8.95 postpaid. No 
C.O.D. Fully guaranteed. Abbey Products Co 
Box 229, Everett, Mass. 


“. 


LEICA III, chrome, f2 Summar, case, like new, 
$200.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, Ill. 

REVERE Turret eight and Revere Projector, 
$175.00; Keystone f1.9, $65.00. V. Palen, Cale- 
donia, Minn. 

CONTAX II, f1.5 Sonnar, case, like new, $250.00; 
near brand new, $275.00. Ralph Altman, 502 S. 
Wabash Ave., Chicago 5, Ill. 

SALE! Leica lenses: All like new. Coated EI- 
mar 5em, $55.00; Coated Elmar 90mm, $110.00; 
Hektor 135mm, $110.00; Xenon f1.5, $125.00. Ace 
Camera Exchange, 136 E. 58th St., New York 
M-22, N. Y 

SELL, trade. Autoload Speedster. Eastman Six- 
teen-20; Auto Rollei II Tessar. V. Palen, Cale- 
donia, Minn. 

KINE Exakta, f2.8 Xenar, case, almost new, 
$200.00 Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, Ill. 

LEICA III-b, f2 Summar, case, like new, $225.00; 
like brand new, $250.00. Ralph Altman, 502 S. 
Wabash Ave., Chicago 5, IIl. 

CONTAX I, slow speeds, f2 Sonnar, like new 
$160.00. Ralph Altman, 502 S. Wabash Ave 
Chicago 5, Il. 

WELTUR, f2.8 Xenar, 24%x2%4, coupled range- 
finder, Compur 1/400, almost new, $125.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Il. 
PHOTOMICROGRAPHIC Camera, Busch Lomb. 
5x7 complete, practically new. Write, Connaught 
Medical Research Laboratories, University of 
Toronto, Toronto, Can 

LINHOF Technika 9x12, Satz Plasmat Converti- 


, 








ble f4 (15, 22, 27cm) coupled rangefinder, holders, 
adapter, almost new, $325.00. Ralph Altman, 
502 S. Wabash Ave., Chicago 5, Il. 

FLASH Kodak Reflex, very good, $75.00. The 


Camera Shop, Charleston, Ill. 


EXAKTA B, 8em f2 Xenon, 12 to 1/1000, case, 
like new, $165.00. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill. 

FLASH Voigtlander Bessa 66 Heliar 3.5 1/500th 
Automatic film wind, like new, $70.00. The Cam- 
era Shop, Charleston, Ill. 

LEICA III-b, f2 uncoated Summitar, case, like 
new, $260.00; like brand new, $290.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Ill 
FLASH Graflex 4x5B Kodak Anastigmat, like new, 
$80.00. _The Camera Shop, Charleston, Il. 
VOIGTLANDER rangefinder Bessas, f3.5 Heliar 
Compur 1/400, case, just imported, new, $165.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, 
Ill. ; 
FLASH Bolsey 35mm used once. Perfect, $49.99. 
The Camera Shop, Charleston, Ill 
PACEMAKER 24%4x3% Speed Graphic, latest, cor 
plete outfit, coated 4.5, rangefinder, flashgun, 
holders, adapters, like brand new, $235.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Il 
FLASH Mercury perfect camera and case, 3.5 
lens, $25.00. The Camera Shop, Charleston, Il. 


LEICA III, chrome, f3.5 Elmar, case, like new, 
$165.00. Ralph Altman, 502 S. Wabash Ave., Chi- 


cago 5, 


FLASH perfect Ciroflex 1/400th, case, Bantam 


Adapter, $87.50. The Camera Shop, Charleston, 
Ill. 
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SUPER Ikonta B, one window, f2.8 Tessar (Jena 
glass), case, like new, $185.00; almost brand 
new, $210.00. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill. 

SELL, buy, trade. We need foreign made cameras. 
Write what you have. Prompt reply. The Camera 
Shop, Charleston, Ill. 


LEICA Ill-c, lacquer finish, coated f3.5 Elmar, 


case, like brand new, $175.00. Ralph Altman, 
502 S. Wabash Ave., Chicago 5, ll 


BANTAM Special, factory coated f2 Ektar, almost 


new, $175.00. Ralph Altman, 502 S Wabash 
Ave., Chicago 5, Ill. _ 
MICRO Ibsor outfit complete for Leica, write for 
details. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 3, Bi. SSA - 
MEDALIST II, like new, $200.00; like brand new, 
$225.00. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5. Hl. : : 
CONTAFLEX f2 Sonnar, like new, $235.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, _ 
STREAMLINED Weltini f2.8 Xenar, case, almost 
new. $135.00. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill. ? 
LEICA II f3.5 Elmar, case, very clean, $125.00. 
talph Altman, 502 S. Wabash Ave., Chicago 5, 
il 

SPEED Graphic 24,x3%, f4.5 Extar, Kalart range- 
finder, flashgun, 3 holders, adapter, like new, 
$165.00. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, a 


GRAFLEX D, f4.5 Zeiss Tessar, R.B., unusually 


clean, $135.00. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill. 

KINE Exakta lenses, wide angles, 4em f4.5 Meyer, 

$100.00: dem 4.5 Tessar, $135.00; Tele »photos, 
75mm f1.5 Biotar, $275.00; 200mm 5.5 Tele- 
Xenar, $250.00. falph Altman, 502 S. Wabash 
Ave., Chicago 5, ll. . 


CONTAFLEX f1.5 Sonnar, like new, $275.00. 


Ralph Altman, 502 S. Wabash Ave., Chicago 
lil. 

INCREDIBLE! Leica owners: Only 12 unused 
Leitz Imarect Universal Finders, regular value, 
$87.50, only $45.00 each. Ace Came ra Exchange, 
136 E. 58th St., New York M-22, N. Y. 
KARDON, f2 coated Ektar, case, like brand new, 
$225. 00 “— Altman, 502 S. Wabash Ave., 
Ch tll. ai 
SUP E R Sea BX, f2.8 Tessar (Jena glass) case, 
like brand new, $250.00. Ralph Altman, 502 S. 
Wabash Ave., Chicago 5, Ill 

85mm f2 SONNAR, T-coated, for Leica, like brand 
new, $235.00. Ralph Altman, 502 S. Wabash Ave., 
Chicago 5, Ill. 

PLAUBEL Rollop, f2.8 Anticomar, range finder, 
good condition, $49.50. Capitol Camera Co., 201 
W. Washington St., Indianapolis, Ind. 


oy 








CAMERAS AND EQUIPMENT 


WANTED 








IMPOSSIBLE Prices paid for Leica and Contax 
cameras and lenses, write today. Olden Camera, 
New York 1, N. Y 

CASH for Korelle Reflex. C. Ostrom, 1204 E. 75th, 
Seattle 5, Wash. 

SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 days 
f your approval of our price. Free estimates- 
Trade-ins. Highest prices in the U. S. for photo 
equipment. ‘“Cleveland’s Camera Super-Market.” 
Rotbart & Reitman, 1900 E. 9th St., Cleveland 14, 
Ohio 

HIGH grade Domestic and Foreig n cameras and 
lenses in good condition. Our check in return 
mail same day equipment received. Send us your 
cameras at once. We will hold cameras 10 days 
for your approval. If desired, send express C.0.D. 
with privilege of examination. Highest prices paid. 
Indiana’s Largest Camera Store, Capitol Camera 
Co., Inc., 201 W. Washington St., Indianapolis 4, 
Ind 

WANT Leicas, Contax, Auto Rollei, Kine Exakta, 
nd other fine cameras and accessories. Top gash. 
Kirby, 730 Edgemont Ave., Dallas 16, Tex 

WE pay cash for your old camera, preferably in 
bad shape. The Mills School of Camera Repair, 
1857 N. Western Ave., Hollywood 27, Calif 

TOP cash prices paid for cameras and lenses. Al- 
fred Bass, 51 Second Street, San Francisco 5, 


HIGHEST prices paid for Leica, Contax, Rolleiflex, 





Rollfiln teflex, Movie Camera, Projectors. Ace 
Camera Exchange, 136 E. 58th Street, New York 
22, N. Y 

EVERYTHING boug ht or traded. ‘‘Honest Ozark 
Bill,”* 901 College, Neosho, Mo. 
WANTED—Cameras, lenses, projectors Quote 
price. — bargain list. “Cameramen,” 1210 6th 
Ave., New York, N. Y. 

ALTMAN wants the “‘cream of the camera crop,” 
immediate oo Ralph Altman, 502 S. Wabash 
Ave., Chicago 5 


March, 1949 


LEICA, Contax or Rolleifiex. Mr. Morris, 172 
Martine Ave., White Plains, N. Y. 


LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y. 
COLLECTORS note I want Stereotars, Imagons, 
other unusual lenses & equipment, what will you 
exchange or sell? Jay Reed, Rare Lenses, 5633 N. 
Kenmore Ave., e., Chicago 40, 

LEITZ easel, new or used for Focomat Enlarger. 
Rudesill, 16855 ) Baylis, Detroit 21, Mich. —__ 
WANT 8x10 Ansco, 12”, 14”, 16” Dagor in Shutter, 
also Kine Exakta. O. H. Covey, 714 N. Fairfax 
Ave., Los Angeles 46, Calif. a! 
MINOX Camera, also accessories. Arthur Rich, 
645 West End Ave., New York 24, N. Y 7 
CASH! Immediately, for the finest cameras. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, 
Ill. 














SELL your used Cameras and Equipment to Con- 
way Camera Co., 34 N. Clark Street, Chicago 2, 
Illinois. We pay spot cash for Leicas, Contax, 
Auto Rollei, Kine Exaktas and other fine acces- 
sories. Send us your list today for immediate 
reply. 

LENSES for Contax, Leica, urgently needed, im- 
mediate reply. Ralph Altman, 502 S. Wabash 
Ave., C hicago — S. 


PERFEX 35mm n Deluxe, coated. List $175. Used 
little, $134.50 or your equipment. Conway Cam- 
era Co., 34 N. Clark St., Chicago 2, Ill. 

ALTMAN pays more, bickers less, replies imme- 
diately. Ralph Altman, 502 S. Wabash Ave., Chi- 


eago 5, Ill 


ALMOST new, Leitz Focamat Enlarger. $125 or 
your equipment. Conway Camera Co., 34 N. Clark 
St., Chicago 2, Tl. 

SEE advertisement below listing the cameras I 
‘really’ want. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5. 

IT’S my boast I pay most. Ralph Altman, 502 
S. Wabash Ave., Chicago 5, Ill. 


ALTMAN “‘really” wants the following cameras: 
Bantam Special, Compass, Contaflex, Contax, Ek- 
tra, Exaktas, Graphics, Ikoflex, Korelle II, Leicas, 
Linhof Technika, Medalist II, Minox, Plauble 
Makina II-s outfits, Retina II, Rolleiflex, Super 
Ikontas, Tenax II, Weltinis, Welturs. Compare 
my offer is all I ask; offer by return mail. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5 





MOVIE EQUIPMENT 


EARN $8.00 to $10.00 daily with your Movie pro- 
jector. Details Free. Metcalf (PM) 10806 Glen- 
roy, Chicago, Ill. 


SOUND for. your ‘16mm silent projector. Any 
l6mm silent projector can be converted into a 
sound projector with the Apex Sound Adapter. 
Takes sound right off the film through your radio. 
$69.95 converts your silent projector. Or send 
$1.50 for complete blueprints showing how to 
make a sound head. Write for information. Apex 
Video Company, 813 E. Central Ave., G, Balboa, 
Calif 
LENSES—Cameras. | Bought, Sold, _— Photo 
Lens Co., 140 W. 32nd St., New York 1, z. 
BARGAINS. 16mm sound projectors from $112 2.50, 
35mm sound projectors from $125.00. Huge selec- 
tion of screens, cans, amplifiers, speakers, micro- 
phones, splicers, processing equipment. Films and 
equipment bought and traded. Ask for lists. 
Mogull’s, 68 W. 48th St., New York 19, N. Y. 
REVERE Sound Projector. New, perfect, $195. 
John J. Haruff, Hollister, Calif. 


















MOVIE FILMS 
Rented —Sold—Exchanged 





FILM 35mm: Get our free bargain price list. 
ARE, 7005 zee Ave., Chicago 37, Ill 
CLOSEOUT, 16mm Sound Movies at big reduc- 
tions Limited quantity. R. Gaines, 639 Addison, 
Chicago 13, 

GUARANTEED fresh anti-halo outdoor movie film ! 
Weston 12! Daylight loading! Processing free! 
Three spools double 8mm, $3.45! Six single 8mm 
for Univex, $4.60! Postpaid! Catalog. Eso-S, 47th 
Holly, Kansas City 2, Mo. 

GIGANTIC Packet illustrated lists, 10c¢. All sub- 
jects. B & C Films, Dept. D., 561 Michigan, De- 
troit 26, Mich. 

PROCESS your Ansco Color Movies! Complete 
equipment, chemicals, instructions, $99.00. Lab- 
oratory equipment lists free. Mogull’s, 68 W. 48th 
St., New York, N. Y. 

KODAK Super-X Movie Film, surplus but tested 
and guaranteed ‘‘good as gold!” l6mm 100 ft. 
$3.95; 50 ft. Magazine $3.50; 8mm double 25 ft. 
$1.65, processing included. Stock up! Fotoshop, 
Room 22, 18 E. 42nd St., New York, N. Y 
EXCHANGE Films free, any size, among our mem- 
bers. For trial membership (three exchanges guar- 
anteed) send 25¢c (coin), state film size. Movie 
Exchange Club, 113 W. Stephenson, Freeport, III. 


UNUSUAL 8-16mm film subjects, Kodachrome pro- 
jection length sample, $1.00. Color slides, sample 
40c. Films exchanged. Big catalog, 25c; refunded 
first order. National Film Supply, Broadway Sta. 
(E), Toledo 9, Ohio. 

EXCHANGE Films! Send your reel and $1.00. 
Lists, 10c (refunded). Stone, Lunenburg 17, Mass. 


SOUND Films, lowest prices, 1949 catalog, ten 
cents postage. Eastern Film Supply Co., Box 489, 
Hempstead, N.Y. 

RENT 16mm sound films 50c reel, Large selec- 
tion; free catalog. U. C. Film Service, 130 
Chestnut St., Roselle Park, N. J. oe 
HOME Movies. 8-16mm silent, sound. Join our 
Club, only $1.00 yearly. Many special privileges 
to members. Send $1 or write to Midwest Film 
Club, 4758 W. Madison, Chicago 44, II. 
GUARANTEED Fresh Panchromatic Film, 25’ 
8mm Weston 80, $1.65; 25’ 8mm Color, $4.10; 
25’ 8mm Color Base, $2.25; 100’ 16mm Outdoor 
Film, $3.45. Free Processing! MK Photo, 451 
Continental, Detroit 14, Mich. ‘ 

WE buy, sell, rent, exchange home movies. Ds- 
tails for dime. Midland, Box 429, Oak Park 5, Iil. 
HOLLYWOOD films. Kodachrome sample, $1 (re- 
funded) Catalogs, 10c (refunded). Stone, Lunen- 
burg 4, Mass. : 
UNUSUAL movie entertainment of all types. 8 & 
l6mm. 10e for list of subjects. Empire, P.O. Box 
23, White Plains, N. Y. : 7 
HAVE fun at home with novelty films. Write for 
free list. 100’ 8mm, $5.50; 16mm, $6.00. Novelty 
Film Co., 115 Valley Street, Providence 9, R. I. _ 
BARGAINS. 16mm sound and silent film, mis- 
cellaneous, as is le per foot. Bargains in sound 
and silent features, shorts. Reels, cans, belts, 
lenses, screens, at low prices. Huge selection of 
projectors and cameras. ‘Trades accepted, films 
and equipment bought. Ask for lists. Mogull’s, 
68 W. 48th St., New York 19, N. Y a 
FREE Movie list. Superior Film Service, Box 
713, Troy, N. Y ; 
PARTY Films 8mm 16mm Silent and Sound. Send 
3c stamp for free catalogue. Varieties, Dept. A, 
P.O. Box 8493 Cole Branch, Los Angeles 46, ¢ Calif. 
GUARANTEED 8mm 16mm _ panchromatic fre sh 
film. All you want in B&W or color ata —- 
Free processing surplus film available. 16MM 
Specialty Film Co., 4832 Hurlbut, Detroit 13, 
Mich. 


1949 CLEARANCE Sale. Want a real buy in 


16mm Sound films? Take advantage of the I.C.S. 
1949 Clearance sale of 16mm Sound films, fea- 
tures, comedies, educationals, cartoons, novelties, 
etc. Send for our giant list ‘“‘A” today stating 
machine you own (make and model). Institutional 
Cine ma Service, Inc., 1560-0 Broadway, New York 
19, . 

TIRED of your old Home Movies? Send one reel 
(200-400 ft.) and 75e and receive another good 
reel in exchange. (3 reels exchanged for $1.50.) 
Fotosonic Inc., 132 W. 43rd St., New York 18, 


WILL buy a small library of used 8mm projec- 
tion film. Write R. Kriebel, 446 E. Broad St., 
Tamaque, Pa. 

BETTER Movie Camera Film at lower prices! 
l6mm Reversible Outdoor 100 ft., $2.50. Double 
8mm 25 ft., $1.50. Free processing included! Bet- 
ter Films, Dept. P, 742 New Lots Ave., Brooklyn 7, 
MN. %. 


SELECT Movies, Sports, Religious. Viewers, Slide- 
films, Projectors, Screens Free catalog. Home 
Pix, 1674 Broadway, New York 19, 


GUARANTEED fresh 8mm Color, indoor and out- 
door types. $3.80 per 25’ spool, 3 spools $11.00. 
Filmecraft, 47th Holly, Kansas City 2, Mo. 


85 KODACHROME Movies! War, Atom Bomb, 
Travel, Air, National Parks, Beautiful Models. 
Catalog, 3c stamp. 2 scene “Waikiki” sample, 
$1.00. Specify 8mm or 16mm. World In Color 
Productions, Elmira, New York 


WANTED new copy full length 8mm Castle In- 
vasion of Normandy. Walter Talmage, West Main, 
Waynesboro, Pa. 


HOME Movie Fans! All the movies you desire 
annually! 8mm $11.95, l6mm_~ sound $34.50 
Stamp for information. Home Movie Club, Box 
403-P3, Colorado Springs, Colo. 


JOIN Home Movie Club. Many benefits. Details 
free. Romeo Sales, Patchogue, N. 


FILM, extra large discounts. 16 and 8mm sound, 
silent and cartoons. Special: Only $1.75 for 100 
ft. 16mm slightly used sound subjects with Stan 
Kenton, King Cole Trio, Spike Jones, Cab Callo- 
way, Other top stars. 3 subjects for $5.00. Full 
refund within 5 days if not satisfied. Liberal dis- 
counts on Castle and Official subjects. Free cata- 
logues and lists. Write immediately. Also Photo- 
graphic supplies and accessories. Imperial Enter- 
prise, Inc., 551 Surf Ave., Dept. P, Brooklyn 24, 
es 

FEATURE Films. Brand new optical reduction 
16mm sound prints, Rin-Tin-Tin’s, $100.00. Tom 
Tyler, Bob Custer, Jack Perrin Westerns, $85.00. 
Dick Talmage Actions, $100.00. Trades accepted. 
Ask for lists. Mogull’s, 68 W. 48th St., New York 
18; KR. = 
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MOVIE classics of yesteryear Smm-l6m! Box 
3602, Philadelphia 25, Pa 

POORMAN, Schuylkill Haven, Pa.! Never under 
sold! Finest Sound lent movies, Cameras, pro- 
jectors! Valuable catalog, 25c (refundable 

TWO enlargements and negative from your movie- 
film Send frames and one dollar Curiophoto 
1187 Jerome Ave., New York 52, N. Y 

MOVIE Film at tremendous savir 
per-X Govt. stock, tested uaranteed. lémm 100 


ft. $2.95; 50 ft. Magazine $2.50; Double &: 29 
ft. $1.65; Super XX, 50 idd’l « ! ll Free 
proce ng Photo Surplu Sales, Box 10, 12 
Duane St., New York, N. Y. 













MOVIE TITLES 







































MOVIE Titles made to order. S and l6tmm, 8 


Titles $2; Toned ar color, $3. 25¢ each Title up 
to & word c each word over &: send 25 ; 
ti ple Tith I No C.0.D Mir I 
$2. Mail list and ret nee to Candid P} Co 
of il. 1207-P Berwyn Av ch go 40, Ill 
MOVIE Title 8 and lém: bl ! ‘ 
20) cent eacl Sample Our M eA nd 
The End’ I ide a re ! spe 
& lt \ t of 200 le nB Partie 


itior nd ny other ibiect S 
Gi 173 Norman Road, Newark ¢ N. J 
8mm MOVIE Titles 16mn Send { free pi 
list and imple now Hollywood Title Stud 
707 N. Gower St., Hollywood 38, Calif 











SPECIAL, 35m Fans, Enlargements 314x5 


Double Weight paper ¢ } t ser ‘ I ersal 
Lab Box 124, Station P, Br n iz, ™. 3 
PROFESSIONAL Er ement ‘ ) 8x10 
AD Lixl4 ¥ 1 ( ed SLO50 ( ppe I t 
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NEW Negative fro i ible picture and 
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PHOTO FINISHING 


COPY Negative made from your print or other 
illustration, with new 8x10 Enlargement, $1.00 
Polarized light used. Finest work. Alston Photo 
Service, Littleton, N. C 


EXCELLENT Quality Enlargements cropped to 
your specifications. Your choice of paper; Opal, 
Indiatone, Charcoal Black or Ember: 5x7, 35c; 
8x10, 50ce; 11x14, $1.00. Negatives made, $1.00. 
Heavy Oil coloring (includes making enlargement) : 
OXT, $1.25; 8x10, $2.00; 11x14, $3.50 Prompt 
ervice, guaranteed quality Dick Johnsons, Box 
LISSA, Milwaukee, Wi 

NEGATIVE retouching, etching, opaquing. Send 
for price list. Harold Bettendorf, Box 100, Fre- 
donia, Wi 


Somm 36 EXP roll, fine grain develop ent, 
$1.50, reprints 4¢ ea Flambard, 340 Boggs, Pitts- 


burgh 11, Pa 
CAREFULLY made enlargement 25¢c, 50e, $1.00 
Rolls developed and printed for 5x7, 8x10, 
11x14 39mm with order, $1.00. Elmer H. Thur- 
ber, 95 Blackamore Ave., Cranston, R. I 


ENLARGEMENTS, custom made, instructior tol 
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oO} 
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| keyhole triangle tand j 60, $1.00. 

(i int S17-P Sheridan, Detroit 13, Micl 
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FOREIGN Employment? ? If interested, order Bul- 
letin 43 & Foreign Service Directory listing 160 
U.S. Companies with overseas projects, and sam- 
ple application forms, $1.00 (C.0.D. $1.28). 
Foreign Service Institute, Box 3980, Miami 25 E, 





CAMERA REPAIRS 








COMPUR and Compound Shutters repaired (only) 
by U. S. Representative of the manufacturer. All 
worn or defective parts replaced with factory orig- 
inals We also mount lenses in new Dial Set 
Compur or Compound Shutter. Unfried Photo Sup- 
ply, 3104 Main St., Buffalo, 14, N. Y 


AMICO Camera Company. Camera repairs, bel- 
ws, backs Utica, N. Y. 


l 
LET us check your camera now for the Spring and 





immer weather. Bellows, shutters and acces- 
sories repaired and_ installed Genuine factory 
parts used on all cameras. Dealers contracts ac- 
cepted Bobs Camera Service, 825 28th St., Ogden, 
Uta 


BELLOWS 127, $2.75; 120, $3.00. All sizes in 
stock. Guaranteed service on American and For- 
eign cameras. Most work 48 hour service. Reason- 
able prices. Willman Camera Service, 3222 N. 21st 
Pl., Phoenix, Ariz 


k 


DON’T look any further! We repair any foreign 
or domestic make precision instrument. Exposure 
meters, movie and still cameras, projectors, binoe- 
ulars, microscopes, speedomete rs, tachometers, etc 
Formerly associated Berlin manufacturer Dealer 
inquiries invited Write, drop-in, call Aladdin 
Industries, 4 E. 32nd St., New York 16, N. Y 
Murray Hill 4-2240. 


BE Safe. Leica, Contax, Exaktas repaired by Ger- 
in trained mechanics. Replacements Republic 

Camera, Room 1004, 33 Union Square West, New 

York, N. ¥ SPring 7-6930. 

SPECIALISTS in Foreign and Domestic cameras. 

Movie, still, stereoscopic, Custom rebuilding, re- 

cementing, lens collimation, Bellows, Flanges mfg. 


R-finders, syne. repaired, installed Electronic 
test equipment used. We machine to your speci- 
fications Chicago Camera Specialists, Stevens 


Bidg., 17 N. State St., Rm. 1804, Chicago 2, IIl. 
Dea. 2-5538 

ELECTRONIC shutter speed testing Precision 
guaranteed. One day service Ferguson’s Cam- 
era Repair Laboratory, 1858 E. Colorado St., 
Pasadena &, Calif 

ONE of the country’s foremost repair services. 
We specialize in repairing fine imported and do- 
mestic cameras and optical instruments. Genuine 
parts. Precision workmanship guaranteed. C. J. 
Glickman, 1025 Faile St., New York 59, N r 


ALL makes photo-electric exposure meters repaired. 
Estimate on receipt of meter if requested. Adair 
& Rhamstine, 314 Beaubien St., Detroit 26, Mich 


PRECISION 48 hour camera repair service. Any 
ike, any type, foreign and domestic. Shutters, 
ingefinders, exposure meters, lens coating, etc. 

Genuine replacement Bellows from $3.50. Work 

guaranteed, cameras insured. Immediate estimate. 

Ferguson’s Camera Repair Laboratory, 1858 E. 

Colorado St., Pasadena 8, Calif 


LENSES, camera, binocular, ete., duplicated, re- 
surfaced and re-cemented. Prompt service. Work- 
manship guaranteed Send lenses for estimates. 
Gould Lens Service, 26A Franklin Ave., Bing- 
hamton, N. ¥ 


OFFERING 48 hour service on all types of re- 

pairs on all Photographic equipment, both Foreign 

and Domestic Synchronizers, Rangefinders in- 

stalled and checked. Bellows replaced. Free esti- 
ites given Work fully guaranteed Holland 

Camera Repair Laboratory, Dept. P, 2041 S. Uni- 
rsity Blvd., Denver 10. Colo 


CANADIANS: One Day Service for most Bellows. 
Flash Installation on any Camera. Pierce Camera 
Rebuilding Laboratory, 22 Dupont, Quebec, P.Q 


CANADIANS Rapid, expert repairs Cameras, 
Shutters, Rangefinders, meters and all Photo- 
graphic Equipment Pierce Camera Rebuilding 
Laboratory, 22 Dupont, Quebec, P.Q 


NEW Factory Made Original Parts, for all cam- 
eras from Leicas 8 & 16mm Movie to Aerial Cam- 
eras. Focal plane shutters, Compur Rapax, Super- 
matie Tlex, Packard, Japanese, etc., repaired by 
highly skilled technicians. Estimates given, work 
guaranteed, fast service. Centra! States Camera 
Repair, 3116 E. Douglas, Wichita, Kan 

YOUR Camera is one of your most prized posses- 
sions. Our shop will handle your repair with the 
respect it deserves. Guaranteed repairs on most 
types of foreign and domestic cameras by men 
with years of experience will give you complete 
Satisfactior Turner Associates, Inc., 180 Flower 
City Park, Rochester 13, N. Y 

CONTAX, Leica, Kine Exakta; shutter repair, 
curtains replaced ; guaranteed precision workman- 


ship, speedy hurry-up service. Ralph Altman, 502 
S. Wabash Ave., Chicago 5, Ill 


res 





ALL MAKES Cameras and Projectors repaired 
Estimates given. Prompt service. James Marshall, 
6011 N. Sth St., Philadelphia, Pa. 


March, 1949 


QUALITY camera repairing. All makes, kinds & 
conditions. Foreign & Domestic. Shutters, Bel- 
lows, Reflex Mirrors, etc. Work guaranteed, 
prompt estimates, 48 hour service. August Cam- 
era Repair, 82374 W. 3rd St., Hollywood 36, Calif. 
FAST service. Specializing on Leicas, Contax, 
Graflex, Rolleis, Robots, Kodaks. Focal plane and 
Compur shutters. Everything photographic skill- 
fully repaired. All work absolutely guaranteed. 
Camera Research & Repair, 949 E. 103rd St., Los 
Angeles 2, Calif. 

COMPLETE guaranteed American and Foreign 
camera repair service. ‘‘Camera Service Center of 
Maine.”’ The Merrill Lab., 164 Turner St., Au- 
burn, Maine 

GUARANTEED camera repair (foreign and domes- 
tic cameras). Installation of top surface mirrors 
and Bellows. H. C. Clark, 107 Pleasant Ave. (Box 
221), Cashmere, Wash 

LEARN Camera Repairing in the First Complete 
Camera Repair School in the World 12 Week, 
300 Hour Course covers everything. Individualized 
Instruction Small classes Personal attendance 
only Free Prospectus. The Mills Photographic 
Engineering Laboratory, 1857 N. Western Ave., 
Hollywood 27, Calif 


NEOPRENE coated curtains installed in Leica, 
Korelle, Exakta, Foth, Practiflex by factory trained 
technician Shutters checked and Solenoids ad- 
justed with Chronoscope, Synchronizers built in 
Leica, Korelle, Practiflex. Rangefinders adjusted. 
Bellows installed. Work guaranteed. B & V Cam- 
era Repair Service, 21 E. Van Buren St., Chicago 
oa, 

REPAIR Specialists. Precision work on Foreign 
and Domestic Cameras, Cine equipment, lenses, 
rangefinders, shutters, synchronizers, meters, lens 
coating, ete. Special equipment made to order for 
professionals and amateurs. Lens adapters, 400’ 
l6émm Cine Magazines, special cameras, alignment 
gages, scientific devices, and new ideas developed. 
All work guaranteed. Prompt service. Ace Scien- 
tific Labs., 10459 Montara, South Gate, Calif. 
EXPERT repairs on all cameras; foreign or do- 
mestic ; still or movie. Curtains replaced in focal- 
plane shutters. Specialists in all models of Rollei, 
Exakta, Leica, Contax, Robot, Ikoflex Built-in 
synchronization installed in Contax, Korelle, Prak- 
tiflex Prompt service Work guaranteed. Ted 
Staudte, P.O. Box 55, New York 24, N. Y. 


COLOR SLIDES 


KODACHROME slides. 40c each. Order by num- 
ber Mt. Washington 136; Covered Bridge 120; 
U.S.F. Constitution 60 List free Dick Smith, 
30x 466, Middlebury, Vt 


CACTUS Blossoms in full natural color repro- 
duced from professional transparencies by Duncan 
Edwards 12 assorted 35mm slides, $5.00. Western 
Ways, Box 2309, Tucson, Ariz 


BEAUTIFUL Maine Coast Kodachrome slides. 
Snow Capped White Mountains of New Hampshire. 
Art Masters. List and sample 40c with 3 samples 
$1.00. Maine Photos, Box 1622C, Portland, Maine. 


CAPE Cod colors. Kodachromes in Ready-mounts 
list. Harwichport 427, Mass 

KODACHROME Slides of post war Germany. Also, 
landscapes, butterflies, wild flowers of Indiana. 
Free lists. Allen’s Studio, 2715 Beverly, Gary, 
Ind 

COLOR slides. Travel, nature, etc., List, sample, 
30c. Kelly P. Choda, Los Alamos, N. M 
BEAUTIFUL Kodachrome slide and lists, 25c. 
Slide Supply Service, 3111 W. Tuscarawas, Can- 
ton 2, Ohio 


ALASKA Kodachrome slides. Trial offer three 
for dollar. Trebor, Moose Pass, Alaska 


COLOR slides of Monterey Peninsula, California 
Missions, Redwood trees, San Francisco, Shanghai, 
Lake Arrowhead, Grand Canyon, 300 subjects. Free 
list. Wm. L. Morgan, P. O. Box 174, Monterey, 
Calif 

GEOLOGIC & Scenic color slides for educational 
entertainment. Catalog free Heald-Robinson, 
Dept. 7, 112 E. Lemon Ave., Monrovia, Calif. 


50 ASSORTED slides $1.00, sample 10 cents. 
Sanford Film Co., Honeoye Falls YY 








5,000 ORIGINAL 2x2 Color Slides of U.S.A. Not 
reproductions. Examine before you buy. No Art. 
Name & address for prompt delivery. B&M Color 
Slide Service, P.O. Box 77, Chula Vista, Calif 
KODASLIDES on approval. Largest collection of 
the Rockies. Write: Nesbits, Estes Park, Colo 
COLORSLIDE-CLUB Latest way to buy color- 
slides. Write for free information or send $4.00 
for set of twelve Palomar Telescope colorslides 
in album with story Longstreet Photo Service, 
sox 3003-F, Hollywood 28, Calif 

AERIAL Views: 35mm Kodachrome Slides of New 
York City Set of 10, $4.50. Sample Slide, 50c. 
No. C.0.D.’s. James J. Cornely, 120 Verona St, 
Brooklyn 31, N. Y¥ 

COLORADO, 24 tocky Mountain scenic color- 
slides in albums with story, $10.00 Colorslide 
Club, Box 3003-F, Hollywood 28, Calif. 


35mm COLOR Slides: Pompeii, Paris, Rome, 
Venice, Grand Canyon, Capri, Azores, Naples. 50c 
brings sample, list. Globalfilms, Box 2976-A, 
Hollywood 28, Calif. 

ICELAND Kodachromes. Three samples, $1.00. 
List. Baine, 240 Rodney St., Brooklyn 11, N. Y¥. 
ALBUMPRINTS from your colorshots? Negative 
and two enlargements. Send Transparency One 
Dollar. Curiophoto, 1187 Jerome Ave., New York 
52, N. ¥. 





RO-LOC Slides of Washington are sold Mount Ver- 
non Shops, Jefferson Memorial, Washington Ca- 
thedral, and at better Washington stores. Over 
2000 subjects U.S. and Foreign available. See ad- 
vertisement in back issues. Catalog. RoLoc, Box 
1715, Washington 13, D. C. 

2144x214 SLIDES from your Negative. Send Nega- 
tive for free sample and price-list 12-hour Stereo 
Realist mounting service, 20 exp. roll, $1.00. Acme 
Slide Laboratory, 1500, 30 W. Washington St., 
Chicago, lll. 

FLORIDA Cypress Gardens Kodaslides; Sets of 
six, $2.50 each Sets now available: Views in 
“America’s Tropical Wonderland” Colorful Trop- 
ical Flowers; The Aqua-Maids and Champions in 
action on water skis. Kodaslides, Cypress Gar- 
dens, Winter Haven, Fla, 

KODACHROMES of New England, Quebec, Gaspe’, 
Scenic, historical Plymouth, Cape Cod, Gloucester, 
Boston, Lexington, White Mtns, Ausable Chasm, 
Mt. Washington Cog RR, Lost River, Faneuil Hall, 
Bunker Hill, Paul Revere’s Home, Myles Stand- 
ish’s Sword, Pilgrim Interiors, Gulls, Gannets, 
Cormorants nesting and over 300 others. Superb 
color professionally produced. Catalog for stamp. 
Sample slide 30c. Pilgrim Colorslides, 28 Bos- 
worth St., Boston 8, Mass. 








BUSINESS OPPORTUNITIES 








PORTRAIT Studio for sale in industrial Ohio 
town; excellent location and equipment, long es- 
tablished. $3,000 (three). Or would like good 
manager. Box 275, % Popular Photography. 


PHOTOGRAPHERS. Photo greeting, announce- 
ment cards. Steady business, year ’round. New, 
different. Free samples. Photo Specialty Co., 103 
E. 125th St., Dept. PP-3, New York 35, N. Y 
WEDDING Candid instruction booklet. Establish- 
ing yourself, getting appointments, shooting, proc- 
essing, selling $2. Exclusive personalized Wedding 
Albums, Gold stamped te order, couple’s names 
and photographer’s§ imprint. $3.50 wholesale. 
Photo-matches. Make your own, brush-on strik- 
ing surface paint, complete instructions Sample 
matchbook, 60c. ‘Real money-maker. Crestwood 
Photo, Arvada, Colo 


100% PROFIT. No investment. Handle quality 
fotostamps. Amazing glossy photographs, gummed 
stamp form. Business year ’round. Free samples, 
particulars. American Foto Stamp Co., 103 E. 
125th St., Dept. PP-3, New York 35, N. Y. 





MISCELLANEOUS 








BACKGROUNDS, for Professional Studios, made 
to your order, Black and White, or color, Roller 
type or Portable. Send 10c for catalogue. Co- 
lonial Modeling Studios, 406 Delaware St., Syra- 
cuse 4, N. Y 

FREE-LANCE Photographers! Protect your sale- 
able photographs. Send for special rubber stamp 
literature. Lee-Vall Press, Dept. 5-C, Box 1242, 
Indianapolis 6, Ind 

SONGWRITERS! Outstanding offer. Ray Hibbeler, 
C16, 2157 N. Avers, Chicago, Il 

1949 ALBUM of Beautiful Living Models, now 
ready for distribution, no half tones or reproduc- 
tions, all original photographs, glossy prints. 
Price $2.00 No C.0O.D.’s. Colonial Modeling 
Studios, 406 Delaware St., Syracuse 4, N. Y 
SPORT Fans! Twelve 5x7 photos women’s wrestling 
bouts from ringside. Two dollars. Bernard Kobel, 
East Washington, Frankfort, Ind 
INVENTORS—Patent Laws encourage the develop- 
ment of inventions. The Rules of Practice of the 
U. S. Patent Office advises, unless an inventor is 
familiar with such matters, that he employ a 
competent registered attorney or registered agent, 
as the value of patents depends largely upon the 
skillful preparation of the specifications and 
claims. Write for further particulars as to patent 
protection and procedure and ‘‘Invention Record’’ 
form at once. No obligation. MecMorrow, Berman 
& Davidson, Registered Patent Attorneys, 244-E 
Victor Bldg., Washington 1, D. C. 


colors, 50¢ Whitcrafts, 413 llth Ave., Los 
Angeles 43, Calif. cae 
MAGAZINES (back dated) foreign, domestic, arts 
Books, booklets, subscriptions, etc., Catalogs 10c 
(refunded) Cicerone’s, 863 First Ave., New York 
i; 3. — 
2x2 SLIDES from any size negative 1l5c, un- 
mounted 10c. Duane Stebbins, Box 62, Agawam, 
Mass. 
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FREE sample copy and special free ibseription 
offer Amateur Screen Photography Magazine, 
3021-P Narragansett, Chicago 34, Il. 


PHONOGRAPH Records Cheap. Catalogue free. 




















Paramount, GC-313 East Market, Wilkes-Barre, 
Pa 

TELESCOPES, Binocular Microscope big bar- 
gain catalog free Brownscope ¢ pany 24 W 
45th St., New York, N. \ 

TIRED ol Send full reel and a 
dollar for Shipped postpaid, day 
received x 23, White Plains, N.Y. 
PHOTOS, Films, Slide ete Any type your 
personal specificatior Send dime and complete 
list of subjects desired Triangle Studio 30x 
2388P, Hollywood 28, Calif 

BOOKFINDERS! (Scarce, out-of-print, unusual 
books) Quickly supplied. Send wants. Clifton, 
Box 1377p, Beverly Hills, Calif 

SOUND, Silent Movie Lists & projection Koda 
chrome sample (silent) “Starlet Revue” $1.00 
Natural Color Slide views, Art Master lists 3e, 
sample slide 35e Galloway Filn S008 Sth St., 
S.E. Washington 20, D. ¢ 

FREE Catalog, lists mar bargains, write today 
Town Fotoshop, Dept ’-3, Mount Vernor N Y 
BIG Men only Quality shoe ize 10 to 16 
Widths AAA-EEE. Dre work, hand woven shoes 
loafer moccasin wing tips, sox Guaranteed 
Write for free catalog. King-Size, 784 Brockton, 
Ma 

PHOTOGRAPHY tf pleasure or Learn at 
home Practical basic training established 
school Write for booklet American School of 
Photography, 1315 Michigan, Dept. 2253, Chicago 
5, Ill 

MAKE money with your Camera Get editor’s 
up-to-minute photo market data written in breezy 
newsletter tyle, by subscribing to ’hoto Market 
Facts.”” Only $1 for ne ye ibseriptior 6 
issues), you get analys of market n different 
fields Eliminates lt work photo selling 
Cuts rejectior by showing how t ifle your prints 
to the right market Send your today Photo 
Market Fact IPGA, Dept. P2, 509 Fifth Ave 
New York City 17, N 

SWAP your old Art negatives for new, 25 D 
Melillo, 19 Wilfred St., Montelair, N. J 
BUILDING an Enlarger Our irplus ler n 
machined mount vill lve your ler problem 
Cover neg son t ora I e $5.00. tax ir 
cluded Hurry while offer last I Wilson, 94 
Walnut St R. Uniontowr Pa 

EMBOSSER for Name on Photograpl Mount 
Stationery Free circular Aabaltor 131 W 
12nd St New York 18, N. Y¥ 

WALLET photo irds protected, preserved ir 
plastic 25e each 8 hour service plus mailing 
time Dura-Seal ¢ Box 1384, Baltimore 3, Md 
BOOKS, Fascinating Storie Arts, Craft Novel 
tie Illustrated Ce Book 10, $1.00. Cata 
logues, 10e. Kogan, 1032-PH, Church Annex, New 
York 8 N. ¥ 

MAKE your Photograph aleable Use our com- 
mercially protective model release with your own, 
or studio’s, name imprinted on a standard note- 
book size bond paper. Postpaid 0, $1.25; 100, 
$2.00. Operatior Research, Box 384, San Pedro, 
California 

KODACHROME duplicating somm lides 20¢ 
each, 3 or more ame de l5e each Glass 
mounted 10c each. Mini im $1.00 Color Slides 
and Film Strips from original art worl 35mm 
reductions from larger transparencie Movie Film 
duplicating, black-and-white o ol Fast serv- 
ice, write for price Fotoshop, Ro 21, 18 E 
i2nd St New York, N. ¥ 

COMPLETE file Popular Photography, Vol. 1, N 
1, May 1937 through 1948, except January 1939 
$50.00 F.O.B. San Francisco Henry J. Degen 
kolb, 225 Cabrillo St San Francisco Calif 
FREELANCE Photographer n all Some- 
thing new! Box 278 Popular Photography 
PRINT Photographs or loth Oe Kit Makes 
100 pictures Lemal Products, 400 Van Siclen 
Ave., Brooklyn 7, N. Y 

LOOKING for new idea My unique process. 
Three dimensional picture Excitingly different 
Mail $1.00 for instructions turns Co., 921 S 
Serrano, Los Angeles 6, Calif 

LEGAL protection 200 Model $1.00. 


Releases 
Cc 


Osborne’s Press, Minneapolis, N 


AMATEUR 


Photographers, earn money in spare 
time; box camera OK; 35mm perfect; darkroom 
unnecessary ; send dollar today for complete de- 
tails nothing else to buy 0. Chadwell, 642 
Westwood Ave Dayton 7, Ohic 
BOB Hope, Benny, others in wartime camp shows; 
various USO activitie 359mm single trame slides, 
Standard 2x2 mount 18 for $1.10, 35 for $2. 
Lake Photo Service, P.O. Box 271, Waukegan, 
Il} 

WOULD you pay 3% first $350 made? Color illus- 
trated book 05 Odd Successful Enterprises 
free Some offer occasional day off Work home 
Expect something odd lacitic, Oceanside, Calif 
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Any Filmo Camera or Projector you choose is a 
superb instrument in its own right...one you can 
always depend upon to do its job 100%. But when 
you use a Filmo Camera and Projector together, 
then you really command the Hollywood touch. 
For Filmo Camera and Projector film movement 
mechanisms are deliberately engineered alike. .. 
are perfectly matched to give you rock-steady 
screen pictures. 

Three of the many Filmo matched pairs are 
shown here. For full details on these or others in 
the complete Filmo line, see your dealer or write 
Bell & Howell Company, 7106 McCormick Road, 
Chicago 45. Branches in New York, Hollywood, 
and Washington, D. C. 


FILMO AUTO MASTER CAMERA 
The only 16mm magazine-loading camera with a 
turret head that automatically matches the view- 
finder to the lens that’s in use. Has five speeds in- 
cluding true slow motion, and single-frame release. 


NEW ONE-CASE FILMOSOUND 


Shows professionally-made 16mm sound films and 
your own 16mm silent films, too. It is light, com- 
pact, and moderately priced. Yet it provides more 
than twice the sound output of other lightweight 
sound film projectors. 





FILMO MASTER FILMO COMPANION 
PROJECTOR CAMERA 


Matched to all Filmo 8mm_ Takes superb pictures on 
Cameras.Gives betterscreen low-cost 8mm film. What 
illumination than any other you see, you get! Lightest 
popular 8ram projector, of all spool-loading 8’s, and 
regardless of lamp power, easiest to load. Only $77 


except Filmo Picture Master. plus Federal tax). 


{SUR Seo ROMERO x 
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EVERY FILMO IS GUARANTEED FOR LIFE! During 
life of product, any defects in workmanship or mate- 
rial will be remedied free (except transportation). 








FILMO DIPLOMAT 
PROJECTOR 


Finest, most complete 16mm 
silent film projector for home 
use. 1000-watt illumination. 
Ideally matched to Filmo 
Auto Load and other B&H 


16mm Cameras. 


PRINTED IN U 


3.A. 





Why Filmo Matched Pairs 
Produce Superior Movies 









FILMO AUTO LOAD 
CAMERA 


Loads in an instant with 
pre-threaded magazines of 
16mm film, color or black- 
and-white. Five speeds in- 
cluding true slow motion. 
Sealed-in lubrication. 


_ Bell & Howell 


: 
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How Can You Miss? . 








With a Wollensak RAPTAR lens and RAPAN shutter 


Peak flash performance. . . that's what you get with a Synchromatic- 
Rapax Shutter. With any type flash lamp. Synchronization is built 
in. No external solenoid to bother with. Yes, and the greater 
resolving power of a Raptar lens means finer definition, more 
sparkle in your print. For flash shots you'll be proud of, rely ona 





Raptar lens in Rapax shutter . . . the favorite combination of 
leading photographers. All Wollensak products now available. 
Ask your dealer. ' ® ' 


ensak is interested in publishing your best shots 


i ce < Bick 
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OPTICAL CO., ROCHESTER 5, N. Y., U.S. 


APRY PMEANS FINE LENSES 








\__.. How will you have your 
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A true “bantamweight” at 13 ounces, and only 4% inches 
long, it slips easily into a small pocket. 4-element Kodak 
Anastar f/4.5 Lens is Lumenized. 4-speed 1/200 shutter is 
synchronized for “flash” to 1/100. Body shutter release; 
automatic film stop; die-cast aluminum body. Makes 

8 exposures with Kodak 828 Films. 


Kodak Flash Bantam f/4.5 Camera 


Kodak Anastar f/3.5 Lens—4-element, Lumenized 
throughout. Shutter clicks off 5 speeds to 1/200; flash 
synchronization built in. Coupled split-field range finder; 
automatic film stop; automatic shutter cocking; automatic 
exposure counter; automatic double exposure prevention; 
easy-operation finger-tip controls. Makes 20 or 36 expo- 


Superb Kodachrome shots , ; oe 
pe ‘ sures with Kodak 135 Films. 


with both of these cameras 


..-for projection or for full-color Kodak 35 Camera 


Kodachrome Prints and Enlarge- ‘ . 
5© with Range Finder 
ments...also crisp black-and-white 


negatives for big enlargements... 
At your Kodak dealer’s. 
Eastman Kodak Company 
Rochester 4, N. Y. 


*Plus tax. Prices subject to change 
without notice. 


“Kodak” is a trade-mark 
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“f4.5 Titan” — Ansco’s finest folding camera! 


Last year, nearly two million Ansco 


Cameras were sold! 


One that they are buying today is the 
new f4.5 Titan, a superb precision in 
strument not just another folding 
camera! 

The Titan is metal bodied (treated 
against corrosion), covered with genuine 
leather, the brightwork finished in satin 
chrome. And despite its big 2'4 x 214” 
pictures (12 black and white or 9 color 
on 120 film), it’s actually pocket-size! 

The coated f4.5 lens will give you 
needle-sharp definition. The precision 
shutter has speeds from '2 to 1 400th 
of a second plus Time and Bulb. The 


enclosed view finder makes it easy to 
frame your pictures; the body shutter 
release button makes it easy to take 


them—-without camera movement. 


A depth-of-field indicator on the 
front of the camera is color-coded (why 
didn’t someone think of this long ago?). 
You can check depth-of-field instantly 
at all stops and distances. And there’s 
built-in synchronization on the Titan, 
so that only an inexpensive flashing unit 
is needed for flash pictures 


Naturally, the Titan is swell for 
color! See it the first chance you get. 
You'll be surprised to learn it costs only 
$77.50 (plus tax). You won’t be able to 


resist buying it! Ansco, Binghamton, 
N. Y. A Division of General Aniline & 
Film Corporation. ‘‘From Research to 
Reality.” 


£4.5 TITAN CAMERA 
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PRINT MADE ON “VARIGAM” VARI- 
ABLE CONTRAST PHOTOGRAPHIC PAPER. 
Filter #10 was used for printing lower 
portion. Filter #2 for printing upper 
portion. Two different contrasts obtained 
in a single sheet of paper. 


‘STANDARD CHLORO-BROMIDE PAPER 







PRINT MADE ON 


You'll Get What You Want with... 


Both prints were made from the same negative! 

Think of the unlimited possibilities within your 
reach! In a single sheet of paper, with easy-to- 
use filters, you can obtain any one of ten con- 
trasts. The illustration shows combination of 
contrasts. Without filters you use ‘Defender” 


“Varigam” as a normal contrast paper. 


BETTER THINGS FOR BETTER LIVING 
#-»- THROUGH CHEMISTRY 


Defender VARIG AM* 


TRADE MARK 


Eliminate storage of extra grades of contrast 
-.. a big saving in the long run. Have the right 
paper on hand when you need it. 

Try “Varigam” in any of the five popular sur- 
faces. You'll be amazed with its economy... 


versatility ... and quality. 


E.I.DU PONT DENEMOURS & CO., (INC.) 
Photo Products Department, Wilmington 98, Delaware 


In Canada, Canadian Industries Ltd., 
912 New Birks Building, Montreal, P.Q. 





TUNE IN “CAVALCADE OF AMERICA" 
MONDAY EVENINGS — NBC — COAST TO COAST 





® TRADE MARK REGISTERED U.S. PAT. OFFICE 
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SPIRATONE LENSES carry ten-day money back and lifetime 


guarantee. A topgrain leather case is supplied with every lens. 


Spiratone Telephoto lenses for 35mm and reflex cameras focus with the standard rangefinder or 
reflex finder. Just use your regular settings for distance, lens opening and exposure — the tele- 
photo doubles the size of your subject matter on the negative. Magnification is about two times 
and a subject taken at 50 feet will appear as large as though it had been only 25 feet from the 
camera. With your effective focus length doubled, you crop out unnecessary background from 
the beginning. No need to mask enlargement later and worry about grain and fuzziness! 

All Spiratone lenses are fully achromatic, color corrected and coated, 4% wave length. Every 


lens covers the full negative area sharply to the extreme corners. 


Spiratone Wide-Angle lenses are the first offered at this unusually low price for almost all 
35mm cameras. The wide angle doubles the picture area, a must for interior and architectural 





photographs. Picture-taking in narrow spaces is now possible: a wideangle increases the 


versatility of your camera tenfold. No changes in exposure or lens opening are necessary, 


but the depth of field of your present lens is vastly increased. 


TELEPHOTO ffor all models 
BANTAM 


ARGOFLEX 


$29.95 


CIROFLEX pyus $3.25 F.E.T. 


ROLLEICORD 
ROLLEIFLEX 


(Except Automatic) 


Uniflex, Kodak Reflex, Ikoflex—most 214x214 cameras 


WIDEANGLE 


FOR 35MM CAMERAS 
LISTED 


$19.95 


PLUS $2.25 F.E.T. 


SPECIAL 


COMBINATION OFFER 


SET OF TELEPHOTO 
AND WIDEANGLE 
LENSES FOR 35MM 
CAMERAS LISTED 


$35.50 


PLUS $4.50 F.E.T. 


CLEARANCE 





SALE 


OF DEMONSTRATION AND 
WINDOW DISPLAY MODELS. 


Airmail special delivery or wire your order 
TODAY. We have only two or three of 


the cameras, enlargers, 


projectors 


listed 


below at the reduced prices. This is NOT 
slightly 


USED merchandise, but may be 


shopworn. We_ unconditionally 


guarantee 


every demonstration model for a period of 
one year. We reserve the right to cancel 
any orders and return remittance, it 
more demonstration models are available at 


the time order is received. 


no 


The merchandise listed is always in stock 


at regular list prices. 


REFLEX CAMERAS 


LIST 

PRICE 
Argoflex E $ 61.12 $ 
Argoflex EM 64.40 
Argoflex EF 74.758 
Ciroflex B 76. 98 
Cirotlex D 83.47 
Ciroflex C 99.45 
Uniflex 1 55.00 
Uniflex II 75.00 
Hollywood Reflex 

Sportman 19.97 


FOLDING CAMERAS 


Vigilant 620 20.20 
Roamer | 29.75 
Roamer II 48.00 
Roamer 63 38.00 


OTHER CAMERAS 


Meteor with case, 


flash 27.30 
Haneel  Trivision 
Camera and Viewer 23.00 
Argus Minca 9.95 


35MM CAMERAS 
Kine Exacta, 
Tessar [£:3.5 


198.00 


April, 1949 
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140. 


00 


TELEPHOTO for 


ARGUS C2, C3, A2, 21 
KODAK 35 (RF) 
MERCURY I, Il 
RETINA I, II 

PERFEX 44, 55, 101, 102 
CLARUS 

LEICA Elmar f:3.5 
BOLSEY B, B2 


Praktiflex, Buccaneer, Weltini, 
Baldina, Stereo-Realist, Kine 
Exacta (except f:2), Ikonta 35 
and most 35mm cameras with 
f:2.7 or slower lenses. 


$19.95 


PLUS $2.25 F.E.T. 


Telephoto for 


Contax, Leica (Summar, Sum- 
mitar), Robot, Kine-Exacta 
(f:2), Bolsey Reflex, Tenax and 
most other 35mm Cameras with 
f:2 lenses. 
$29.95 
PLUS $3.25 F.E.T. 
Wideangle for above lenses 
$29.95 
PLUS $3.25 F.2.T. 
SPECIAL COMBINATION OFFER 


Set—Telephoto and Wideangle 
Lenses for any above cameras. 
$54.00 
PLUS $6.50 F.E.T. 








Argus 21 

Markfinder 31.78 36.50 
Argus A2 32.08 25.00 
Argus C3, Flash 69.58 52.50 
Praktiflex, Case, 
_Flash 140.00 89.50 
Spartus 35 Flash 14.95 10.50 
MOVIE PROJECTORS 
Universal 500 75.00 50.00 
Universal 750 115.00 77.00 
Keystone R-8 74.50 56.25 
Keystone K-160 119.50 90.00 
Revere 8mm 120.00 97.50 
Apollo lémm sound 129.50 99.50 


EACH LENS 
INDIVIDUALLY NUMBERED 


8MM TELEPHOTO 
$15.95 $13.95 
PLUS. $1.75 F.2.T PLUS $1.30 F.&.T. 
Available for Cine-Kodak 8-25 and all models 
REVERE KEYSTONE BELL & HOWELL CINE- 
MASTER DEJUR PERFEX FRANKLIN BRISKIN 
Set of telephoto and wideangle lenses for 8mm camera 
$26.75 PLUS $3.25 F.E.T. 


Sum WIDEANGLE 


16MM TELEPHOTO 16MM WIDEANGLE 
$19.95 $19.95 
PLUS $2.25 F.E.T. PLUS $2.25 F.&.T 
Available for Cine-Kodak Magazine 16 and all models 
Revere, Keystone, Bell & Howell, Cinclox 
Set of Telephoto and Wideangle lenses for 16mm camera 
$35.50 Plus $4.50 f.e.t. 





OPTICAL VIEWFINDER 


FOR USE WITH BOTH TELEPHOTO AND 
WIDEANGLE LENSES. 
$3.95 PLUS 43¢ F.E.T. 





WHEN ORDERING, PLEASE SPECIFY EXACT 
NAME OF YOUR MODEL CAMERA, LENS, 
SPEED, SHUTTER 


SAVE PLENTY ON SPECIAL 
SPIRATONE BRAND NEW OUTFITS 








COMPLETE DEVELOPING, CONTACT PRINTING AND EN- 
LARGING OUTFIT FOR NEGATIVES 2'4x344 OR SMALLER 
Consists of Dabrite Developing Tank, Vokar Agitator, Mercury 


Thermometer, All-metal safelight with two filters, Arkay Jr. 4x5 
Contact Printer, Sunray Aristocrat Enlarger, Enexpo Extinction type 
enlarging meter, Polly Projection Control Kit (Vignetter, Dodger, 
Diffuser), Jiffy Montage Maker for 11x14, 8x10, 5x7, (for professional 
montages), Needlesharp (for sharper enlargements), Photographic 
Dictionary, Argee Print Washer, and a Du-all Footswitch. 

Outfit worth over $50.00 — Yours for only $29.75 


PERFEX 101 35MM CAMERA 

with Coupled Rangefinder, Coated £:4.5 Wollensak lens, Alphax shutter 
PLUS Cipco Everedi Enlarger, set-focus for 4x5 enlargements from 
35mm, complete with lens and mask, List price $56.59. 

Our price $38 

MERCURY Il OUTFIT 

Consists of Mercury Il 35mm camera, coated f:2.7 lens, shutter speeds 
1/1000th of a second, rangefinder, lensshade, five filters, three exten- 
sion tubes for copying. 2X telephoto lens, flash attachment, exposure 
meter, cable release, a $160.00 value for $99.95 

8MM MOVIE OUTFIT 


Consists of Universal Cinemaster with coated f:2.5 lens, Everedi 
case, Telephoto lens, one roll of film, Universal 8mm_ Projector, 
beaded screen, complete editing outfit (splicer, editing viewer and 


rewinds) a tremendous value $129.50 


Add approximate cost of postage and 
insurance to remittance. Please en- 
close 25% deposit with C.O.D. orders. 


SPIRATONE 


49 WEST 27th STREET 
New Yorx 1, New Yor« 
main store and shipping department at 
32+34 STEIN Way ST. 
Lonc Istanp City 3, New York 













A typical set up, and the finished result, at the Fred Archer School of Photography. 
Individual learning by doing follows the finest classroom instruction and demonstrations. 
Course covers every phase of professional photography, including all aspects of color. 


Through 


— glass 
"ground gl 


« 


Saal oe 










it, sh Bot it, cess it... 

with ing@ayidual instructiomyin every 
step .. at the Fred Archer, School 
of Photography. You aré éncour- 
aged by expert instructors to de- 
velop your own creative ability. 
You see your work improve ddily. 
Here is the world’s largest school 
of photography, dedicated to the 
development of great photogra- 
phers. Get the facts about its great 
facilities, thorough training. 


Write now for brochure 


Full-time course ...24 months... 
co-educational 


Fully approved by the 
Veterans Administration 


el 


Write for illustrated Brochure P-4, and ehh hh. SS eo ce cs es = 
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THE FRED ARCHER 
SCHOOL OF PHOTOGRAPHY 


Director: Fred R. Archer, F.P.S.A. 2510 West 7th St., Los Angeles 5, Calif. 


President: Seymour L. Elkins 


Please send me Brochure P-4 and entrance 
requirements. 


tHE Fred Archer 


2510 West Seventh St., Los Angeles 5, Calif. | Addreaft ‘ — a a 
1 7 — 


A Non-Profit Institution =| City WWone__ State 
I , S 
inten: sini eet ee 4 
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“Some Things Are Hard to Explain” 





Popularity is often embarrassing, especially (to date) blue-blooded offspring, who have all 
when other people’s progeny claim direct rela- found good photographic homes—and never a 
tionship. We hasten to assure the American stain on their reputations! 
eae Public that we have not been an Erring Father. Many miniature cameras look alike, and some 
& \SED . ™ ° e ° ° ° 
\s aN, As most everyone knows, we Fathered the even look like a Leica—there the similarity ends. 
{ owe \ original Leica camera just about 34 years ago. Imitation may be the sincerest form of 
é > . 4 . of _ ar . . 9 
Naturally, we’re more than proud of our 462,170 flattery, but— There is only one Leica*. 
. 


 ¢, : 4 
“Erg we® 


*Reg, U.S. Pat. Of. Exclusive trademark of Ee LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 


Look for this sign 
displayed by all 
franchised Leica dealers. : 


LEICA CAMERAS AND ACCESSORIES «© LEITZ MICROSCOPES+ BINOCULARS ¢ SCIENTIFIC INSTRUMENTS 
April, 1949 7 














DON’T STICK YOUR NECK OUT! 


SHOP AT ROYALTONE FIRST! BECAUSE WE BUY FOR SIX 
BIG STORES, OUR PURCHASING POWER IS GREATER, OUR 
COST LOWER. 


We pass the savings on to you every time! 


BUY RIGHT 
AT ROYALTONE 
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USED CAMERAS 



















































































































Dept. D4, 245 Seventh 
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CAMERA STORES Ie 
to 


DEPT. D4 -245 SEVENTH AVE. (COR. 24th ST.) N.Y.1, N.Y. - CH 2-3310 city. gen! . 











B&W Kodachrome 
Kodak 8mm Regular ......... $2.75 $ 4.08 
° . Kodak 8mm Mi: eee 3.43 ° 
The cameras listed below have been thoroughly checked and are mechanically perfect. Most are Kodak 16mm R ee 10.16 
in excellent condition and look like new. Remember space permits us only to make a — listing Kodak 16mm Magazine ........ 4.70 6.35 
of our stock. If you do not see the item you want advertised, write us today. Our used camera 
, wP ; yes y ¥ FRESH DATED 1950 FILM PACKS 
department is constantly being replenished with good buys. 
Size Verichrome Super XX or PX 
ROLL FILM CAMERAS REFLEX CAMERAS oe co eeee $1.10 per 
214*x 4 . oe $ 17.50 Ikofiex I £3.5 Tessar, compur rapid w/c... EE oc we yen ; ; 1.65 1.76 
24x34 on! Compur 30.00 Korelle Reflex I {3.5 Victor. ose SAB. wc ccvvcce cee 1.76 1.92 
2Zbax3l4 lens e 15.00 Voightlander Brilliant f3.5, compur rapid = x 
x1 ic . 47.50 Unifiex I £5.6 coated, synch shutter ‘ “* \e 
214x31a matic, s/c... 69.00 6x9 Ica Reflex 3.5 Trictar..............0¢ : PROFESSIONAL CUT FILM 1950 DATING 
2igx3l, shutter 22.50 Argofiex E f4.5 coated, case ‘ ee 47.00 
24x31 shutte 27.50 214x3l%4 Graflex Ser. B f4.5 Ektar, latest ° 90.00 : 2 Dozen 1 Dozen 
214x314 1utter 42.00 344x414 Graflex D 15cm f4.5 Zeiss Tessar . 115.00 Size Ortho Pan Kodachrome Ecktachrome 
214x 4 Prontor II - 29.75 National Grafiex f3.5 lens.......... scence aa = ax yt 6. oe * 4 ee $ re 
" 1 ast re . . ax 4 . . . 
gt axava Mires ssetss >. 28-00 FILM PACK CAMERAS ez S Fe gee S82 13:62 
214x Zé Tessar 50.00 5 : ° ° “ . 
21Ax3 14 imeet ( pur 60.00 6x 9 Voightlander D.E. {6.3 K.A., Ace. ..... $ 25.00 8 «10 6.98 7.93 46.73 30.78 
4X 4 l I | i 45.00 6x 9 Ideal f4.5 12cm Zeiss Tessar bie.eracext 49.50 9 x 12cm 1.84 2.12 15.54 7.74 
> 1X 14 Wir j le sae 40.00 6x 9 Minolta £3.5, coupled RI oe e° 70.00 
> K31/g Re r fé flast 16.75 6x 9 Welta f3.8 Cassar D.E Compur R.S.... 40.00 
21x t rlif t 30.00 6x 9 fa Standard f6.3, access. . -. 30.00 
x34 K ro $2.80 YalZ Alfa {4.9 Zelss Anastigmat D.E.” Acces: 7 SALE ON FLASH BULBS 
2 14x s Ik Bf 170.00 sories . - 45.00 . E. 
A 4 1 I 39.00 x Agfa Standard f4.5 Doeppel ° 35.00 G. E. AND SYLVANIA 
214 1 K } ir R 65.00 ixl2 f4 Schneider, D.E., Hugo Meyer, cou- ts All Prices Include Federal Excise Taxes 
7 , £4 : R ; .... 80.00 . 
5 p Zels I c B =) tA 50.00 4.5 1 TS Ae AN A, 59.50 ~ ee 7 so0'e <r 
225.00 x12 Linhoff Standard f4.5 153.5¢ Tessar Com- ‘ 1 2¢ x 
| lak D ‘ 105.00 pur. Hugo Meyer, coupled R. Ff 125.00 “4 14 120 . _ 
2 Zei I \ . 30.00 9x12 Zeiss Icar 6.3 13.5er Tessar e 30.00 >» 22 (120 17.97 
la 15.00 25 (120 . 14.75 
t par, Compu 19.00 PRESS CAMERAS Frese 40, (120 16.75 
‘ t NO, ( eos 
ae 5 Skor 15.50 214x314 B&J Watson f4.5 Ektar in Flash Su- 
P D ‘ 22.50 vermatic shutter, Kalart R.F $120.00 
a1 : ‘ - 4 2 . 21/4x + Grapt f4.5 et. Ektar Flash Super 
ax414 Koda \ 4 Anasti 45.00 4 - ati Kalart eed “they ‘ 165.00 
1 x5 B&J Press 1:5551 ctd Woll in " 
CONTAX, LEICA ; a eaPax, Shutter. rt Rl scniart 135.00 All Metal Slide File 
x5 Spee Grap < alar 
If f2 $265.00 R.F. Grafliex Gu ecessories 195.00 
3 111 f a Zo = 4 x5 Crown f4.7 ct Optar in Graphex X saa All Metal Slide File— 
{3.5 ‘ I shutter, Sole ad, Kalart R.t 80.00 acite * 
F f2 145.00 i x Pacemaker Speed ¢ 4.5 et. Ektar in er ee Oe. —_ 
G f2 F 18s 00 Supermatic, X Shutter, Kalart F. 225.00 Ready Mounts or 150 
ie fz ‘ 65.00 2x2 Glass Slides In- 
It! } t El 210.00 
sate a3 ct iE ses 00 om MOVIE CAMERAS dexed and Numbered 
ee r f¢ W.A. f « th a4 - ! 5 . $ aa List Price, $3.25 
. a * 2a Special $2.49 
R s ated 65.00 
35mm CAMERAS i f2.8 coated . 85.00 
sams P i Keyst oated eee cece 38.50 
“ en ton mA } $ + a Kodak 890 Magazine £1.9 coated sia . 125.00 
tlander Vit pal mpur rapid 45.00 SALE—KODAK ABC PHOTO LAB OUTFIT 
Kodak Bant f4 32.00 lémm MOVIE CAMERAS ee ; : 
n I h RB f 39.50 . a‘ é ' mtains a he fundamental equipment needed for 
i i t ‘ 9 Ekt 119.50 ; ce a kette Maga e ts . --$ 24.50 ve I prit your own pictures plus an 
A ystone Pe 100 ft. car . 22.50 . h serves 4 acking unit 
1 $2.30 Keyst ee 42.50 when the set is not in use. Regular, $7.58. 
I I 60.00 . tor MM re 13" mens Ph og Special ....... . $6.29 
' 8 7 69.50 Bolex H 16 f Cooke le :. 180.00 
, . ‘ . ! oa ro jak Magazine f1.9 coated, latest ; . 125.00 
ge : - 28.00 MOVIE PROJECTORS 
f2.8 etd, fi 59.00 
oe fh SS-Se een Unguanael 950 Sette. . —s DE JUR AUTO CRITIC EXPOSURE 
\ 27-50 DeJur *750,"" with case -” 100.00 METER 
I! , nm Revere eLuxe 1 
f4 ! 25.00 3 : K Syst oo 8 3 1 : an vatt zs ose0 ASA Film Speeds—Easy One-Hand Op 
M 12.00 1f Keystone K 160, 750 wat oa eration—Accurate—Ruggedly Constructed 
R 62.50 ‘ 7 watt 110.00 for slack anc hite or r—For 
32.50 1¢ K la pe 6. 85.00 Movie wr Still, with Case gular 
47.50 € N S i, latest P 215.00 $25.95 Special $11.75 
All items shipped f.o.b. New York 
24-hour ma order service 
AFFILIATED STORES | 
x ~ r affiliated tores 
“ ~“ N NEW JERSI ‘Dp; j ” 
oS ROYALTONE GUARANTEE o MY JERAIG CAMERA. ¢ = wee sa “Picture Taking Made Easier. 
© ' tected. We rante s PLANeser! CAMERA, 236 Park Ave A swell booklet to help you make 
S ep! “posi DAY = Neo CenenA SHOP, 27 Wash. 8t.; better pictures written by Jacob 
° Al. PLAN UR PURCHA I o ORANGE CAMERA SHOP 24 Ma St., Deschin, ARPS, noted photog- 
s Boer cee —— Po IN LONG ISLAND rapher, author, and_ lecturer. 
bot w INTERSTATI AMERA 7 a ds i Ave : 
x x cane a he. ata Write for your free copy RIGHT 
35 3434343055050 30535382, 508 EE SS LOLOL LISE NOW! 
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SPARTAFLEX Folding Camera 
with flash $14.95 tax incl. 
attachment 


$27.50 tax incl. 





‘ 










~N 
SPARTUS 
Folding Camera 
$8.95 tax incl. 
ih, 
~~, SPARTUS REFLEX 
thy with flash attachment 


$7.95 tax incl. 


re 


April, 1949 





SPARTUS No. 4~ 


i SPARTUS 35mm 
Re. with F/3.5 coated 
Anastigmat lens 

“._ $29.50 tax incl. 


SPARTUS ‘35F"’ 








Dealer Inquiries Invited 
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IDELT. 


MANUFACTURING COMPANY 
Dept. E—5147 W. Jefferson Blvd. 
Los Angeles 16, California 
























HIGHLIGHTS of the 


—————PICTURE CONTEST 


HE Poputar PHOTOGRAPHY $60,000 

contest is over, but its memory will 
linger with all of us for a long time. It 
not only was the largest contest ever held 
in camera history—it also was the most 
successful. 

Never before were five salon exhibits 
held simultaneously in as many different 
cities; never before has a photographic 
contest excited so much official interest. 
The mayors of Chicago, Los Angeles, and 
Philadelphia gave the exhibits official rec- 
ognition by proclaiming “Photography 
Week” in their honor. The City Council 
of New York passed a resolution honor- 
ing PopuLar PHotocGrapny for its contri- 
bution in promoting and exciting the na- 
tional interest in photography. Enthusi- 
astic crowds totaling hundreds of thou- 
sands of people attended the exhibits, 
eager to see the judge’s selections from 
more than 52,000 photographs which were 
submitted in the contest. 

But the behind-the-scenes mechanics of 
staging the largest contest in camera his- 
tory were attended by numerous anx- 
ieties. None, however, compared with the 
chilling experience that was touched off 
when Western Union, entrusted to deliver 
a telegram advising Wellington Lee that 
he had taken the top $5,000 color award, 
returned the message marked “Unknown 
at the address given.” 

Our people in New York pleaded with 
Western Union to try again, but in three 


pAGiNG Mr: 1 é 


Oa, ~ 


¥ 5000" 





more tries we had the same results. In no 
time at all the Associated Press got wind 
of it. AP just couldn’t resist a yarn about 
a missing Chinese laundryman who had 
won a $5,000 prize—to be exact, $5,250 
Lee also had won three other 
awards. The New York papers had it in 
short order, even as the news was flash- 
ing around the world to about 3,000 news- 
papers. That night, radio oracle Gabriel 
Heatter, his voice choked in supplication, 
implored Mr. Lee to show up for his 
money. 

Phone calls deluged the office—all of- 
fered to help find Mr. Lee, but none had 
10 


because 


any effect until Mr. Lee, himself, called. 
He was wildly jubilant. The next few 
days saw more newspaper stories, brought 
photographers and newsreel cameramen 
to Lee’s laundry and put him on many 
television and radio programs. Lee is 
only 25 years old. He arrived from Can- 
ton, China, 11 years ago and had to re- 
start his elementary education in New 
York City. Two years later he was ad- 
mitted to the High School of Industrial 
Art, where he studied photography. He 
thinks, and we agree with him, that this 
could only happen in America, where a 
Chinese immigrant, who a few years ago 
didn’t speak a word of English, could win 
the largest prize ever awarded in a photo- 
graphic contest. We hope this opens the 
doors of opportunity for a career in the 
art he loves most—photography. 

Our experiences in this contest show 
that the camera has attracted more full- 
time devotees than any other hobby. The 
questionnaires answered by the prize 
winners also indicate that camera fans 
have a rare sense of humor and an un- 
ashamed preoccupation with the serious 
business of photography. To the ques- 
tion, “Are you an amateur or profes- 
sional?” one amateur answered, “I don’t 
sell my photos, but they’re professional,” 
while a professional put the shoe on the 
other foot with the warm answer, “I have 
never lost my amateur enthusiasm.” 

The photo hobby also has proved to be 
good medicine. Many will remember the 
lady in the play, You Can’t Take It with 
You, who became a writer because some- 
one had left a typewriter at her door and 
she didn’t know what else to do with it. 
Many accomplished lensmen never gave 
a thought to photography until someone 
shoved a gift camera at them. Cameras 
seem to be just the gift for people who 
need an interest, after an accident or a 
serious illness. 

Most prominent among these is Mrs. 
Mildred Mead, a Chicago housewife, who 
won fifth place in the black-and-white 
division. After an accident in which she 
suffered a concussion with lingering ef- 
fects, her husband gave her a camera. 
The concussion disappeared before long, 
but photography remained, with happy 
results. A South Carolina salesman 
said his doctor prescribed several hob- 
bies as a sure cure for nervousness— 
cabinet making, gardening, music, and 
dog breeding. All failed but he prescribed 
photography himself, and that took per- 
manently. 

There is much more human interest in 
things that took place behind-the-scenes, 
than we have the space to tell this month, 
so we'll spoon feed it to you in future is- 
sues. Don’t forget to look in the May 
PopuLtaR PHoToGRAPHY for a big picture 
feature on how the exhibitions and “Pho- 
tography Week” were greeted by enthu- 
siastic crowds in New York, Philadelphia, 
Cleveland, Chicago, and Los Angeles.— 

Popular PHOTOGRAPHY 
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CUSTOMERS ARE SAYIN 4; 
Ss 
T _"/}, 
) ONLY MINIFILM offers you three distinct price quotations!!! e co} 
Highest trade-in allowances! Lowest selling prices! Examine % 
our current values in BRAND NEW, 10% Down offerings; % 
illed. superb like NEW equipment, and for your COMPLETE Z 
few GUIDANCE, our convenient trade-in allowance listings. OY 
ught |l.—Locate the trade-in allowance price of your present » % 
amen equipment, in column three. 9 % 
nany . Y,, 
2.—Select that Brand New or Used Camera, or equipment, f 
2e is . . 
, you desire in column one or two. 
Can- 3.—Deduct the trade-in allowance price from the Brand New 
9 re- or Used Price. 
New f ' 
: ad 4.—Then rush us your equipment plus your remittance, or 
J = . . 
trial C.O.D. instructions for the balance due. MINIFILM 
strla . ° : : ° 
— will immediately forward the equipment you desire!— 
He Of course your selection is insured, because our 10 day 
this FREE trial period, full refund terms, one year full guar- 
rea antee, is always in effect at MINIFILM! 
; ago 
| win 
i TH KS 
the A N 2 @ 
1 the For your gratifying response to our New Trading Method, for your many inquiries, — your orders, — your opinions 
and your evident satisfaction. If we have helped you to “know the score," we're happy. We'll keep it going as 
J . 
’ long as you show you like it. You've kept us busy answering your many letters, postcards and telegrams, but we 
show “a e = 
full like it, and will not fail youu—So once again, we take time out to say . . . THANKS. 
The 
: LEICA, CONTAX CAMERAS NEW SMM & 16MM CAMERAS & PROJECTORS 
prize NEW 10% Trade-in NEW 
10% Trade-in Retina | A, F3.5 ctd Xenar Down USED Allowance 10% Trade-in 
fans . Down USED Allowance or Ektar ..... $ 72.66 $ 58.00 $ 38.00 8mm Keystone K8, F1.9 ctd Down USED Allowance 
€ Leica A, F3.5 Elmar, ce $..... $ 44.00 § 25.00 Retina | A, F3.5 ctd lens. ss. a 38.00 ge foe ee $ 64.50 s 52.00 $ 40.00 
Leica Standard, F3.5 Elmar. 74.00 55.00 Retina U1, cpld, rfdr F2, ctd aes: oo 135.0 80.00 8mm avare 99, turret, F2.8 
| UN- Leica D, cpid, F3.5 Elmar, cc 124.00 95.00 Retina tt A, rfdr, F2 ctd. 197.63 138.00 100.00 “ee 110.00 72.50 58.00 
“ : .5 Elmar, cc. 134.00 100.00 Kine Exakta, F3.5 T » cc 144.00 110.00 80.00 8mm B & H Companion, F2.5 
rious Summar, cc... 169.00 130.00 Kine Exakta, F2 » ce 285.00 255.00 165.00 FOS PETE LAE LE 89.83 
3.5 Elmar, cc. 149.00 115.00 Kine Exacta, F2 T ctd Biotar 298.00 259.00 165.00 eins B H Sportster, 
o Pp 
yues- 2 Summar, cc. 179.00 145.00 Kodak 35, W tc ir, F3.5 ctd 86.58 62.00 50.00 it ia es ee a, a ee 
3 2 Summar, ctd, Re ae Bantam Special, F2 820.60 amis 26mm Revere, 750 W 85.00 
— : ae 98.00 155.00 cpld ... 2. eww essaes : . 4 ; 
ofes 2° Summitar, ‘ce 239.00 180.00 Kodak “35'" 4.5 cid synchro $7.72 39.00 25.00 > se Cine Kodak ‘aes’ —— Se 
’ P3.5 Elmar ctd. 280.00 179.00 150.00 Kodak Bantam F4.5 ctd syn- EEE OI ES rea 127. 84.50 60.00 
dont P15 T ctd Son- sre . 57.72 39.00 25.00 8mm Revere 88, F2/5 ctd ‘50 57.50 45.00 
” ; : 255.00 200.00 H. Foton F2 "ooke “etd 700.00 “ Pana’ mamas : ; 
nal, °2 Summitar, ctd 385.00 269.00 200.00 Zeiss Ikon F3.5 cc... 83.00 63.00 40.00 Sore S ccd. oi — _ wre’ 452.50 105.00 80.00 
“1.5 Xenon, ‘cc 285.00 210.00 35mm Praktifiex, 9, cel. _89.00 69.00 50.00 8mm Bolex L8, F1.S ctd Tens 119.00 
1 the 3.5 ctd, Elmar 210.00 Clarus, cpld, F2.8 ctd 116.25 82.00 60.00 8mm Bolex L8, Yvar F2 139.48 89.00 65.00 
» F2 ctd Summitar 297.50 Minox, F3.5 lens 145.00 100.00 8mm Cine Kodak Mag., i 7 9 163.33 125.00 90.00 
have » body only 140.00 Stereo Realist 162.50 8mm De Jur 100, F2.5 ctd. 127.5 
Unc’ted Coated Unc'’ted Kardon 35, F2 Ektar ctd cpld 306.25 40.00 165.00 8mm De Jur 100, F1. 149.50 
Contax .8 Tessar, cc. .$ 92.00 $130.00 §$ 65.00 ROLL FILM CAMERAS 16mm Keystone A7, 74.50 55.00 35.00 
Contax Sonnar, cc.... 125.00 155.00 80.00 Univ. Roamer ctd_lens.. ss 29.75 $ 22.00 $ 16.50 16mm Revere Mag., F std. 140.00 75.00 
‘O be Contax Sonnar, ce... 195.00 238.00 160.00 Univ. Roamer II, F4.5 ctd. 48.00 35.00 29.00 16mm Revere Mag.,F1.9 ctd. 165.00 95.00 
- Contax ) Sonnar, cc.. 259.00 289.00 200.00 120 Monte Carlo, F4.5 48.00 36.00 27.00 16mm B & H Academy ..... 495.00 
lion Contax P2 Sonnar, ec. 239.00 269.00 175.00 120 Monte Carlo, Mini, F3.5 63.75 47.00 36.00 16m Keystone K 160, 
r the Contax Hl, F ynnar, ce 00 310.00 200.00 120 Monte Carlo, F3.5 Add 750V 119.50 95.00 75.00 
sith LEICA CONTAX LENSES” s. ACCESSORIES ee Rahliaen : dcp 63.75 47.00 36.00 16mm ERS imperial, 750W 199.00 165.00 110.00 
with Leica Manual, 1948....... $ ee 120 ikonta B, F3.5 Tessar, ce 105.00 78.00 50.00 lomm B & H Dipiomat 750W 273.30 
Leitz Polaroid Filter - 31'o2 22.00 15.00 120 Ikonta C, F4.5 Novar, cc 72.00 55.00 35.00 16mm Revere Sound Proj. 
ome- Leitz Sliding copying attach. 44.27 33.50 20.00 a) 225.00 170.00 
j pt — xe oa finder. hee pp 35.00 16mm_ Revere Mag 110.00 
; eitz vy attach 3 e .0o0 42.00 P27 wen cece cececs . . . 
anc Leitz Leica Motor ae 84.00 55.00 35mm PV ikiae) Color Reloads sens Kodak Mag., 9 Ek- 
th it Speed-6:€¢ Eve ready case... 12.30 8.c0 5.00 son ar ctd on we ae $125.00 $ 90.00 
° pee opy or eica or mm A H utoloa ag., 
enero ( De siacaesea Bisco oul gone 38.50 28.75 20.00 vie) Exp. oc 0 oe eee ser 4.96 WEA mcinin's ak tices 
gave gam FS 3 Hektor lens Leica 110.00 80.00 1emm, 8 & H 70 DA, turret 
° S 35mm F3.5 Elmar lens W.A, 123.20 73.00 60.00 36E 3f 4.90 Mer Sek hana as Gis nals. Ws 307.17 255.00 185.00 
eone SOmm F3.5 Elmar lens .... _98.00 39.00 25.00 MPew 2 se oe oe or 4&. Lem Solex W 26, turret, 
SOmm F2 Summar lIens.... 128.00 65.00 50.00 1.5 Cod tems. .cccrs 337.00 235.00 175.00 
eras SOmm F2 Summitar ctd 225.00 148.00 100.00 mae "Keystone RS, 500 W.. 74.50 56.00 42.00 
I =~ za > T ctd Sonnar for 430.00 aici 120 Fon on Ikonta A, Tessar sen.00 393.00 es.60 ome Revere Deluxe 85, 500 20.00 79.00 60 
, eica . ‘ e [' oe ge Rear ° ° . V Proj ‘" . < 
who 73mm F1.9 Hektor Tele lens 138.00 100.00 120 Super ikonta A Special, 8mm Ampro AB, 750 W Proj. 168.00 125.00 100.00 
or a 90mm F4 Elmar Tele 155.40 105.00 85.00 F3.5 T ctd Tessar, cc .. 207.00 8mm Keystone K108, 750 W 138.50 110.00 930.00 
90mm F4 Elmar Tele s 79.00 60.00 Super Ikonta B, F2.8 Tessar. 264.00 165.00 125.00 8mm De Jur 750, 750 W ce 139.50 110.00 90. 
135mm _ Hektor F4.5 tele ctd 213.50 109.00 80.00 Super ikonta BX, F2.8 Tes- 8mm De Jur 1000, 750 cc, W 174.00 125.00 100.00 
28mm Zeiss Tessar F8 Con- sar, cc ‘ 330.00 215.00 180.00 oe &H Master “400, 750 
WOR as, Sse oes iste gets 89.00 60.00 Medalist 1, ‘3 : 125.00 ee x Aree ree 187.50 
Mrs. 35mm Zeiss Biogon F2.8 Medalist tl, F3 itar, etd. 297.50 189.00 150.00 Lemm ‘Natco Sound Proj. 750 
W.A ae . 219.00 150.00 620 Kodak "‘rouriet. (3 2° ices SRC TR RN eer 289.00 225.00 180.00 
who 85mm Zeiss Triotar F4 Con- Flash Shutter waras 71.00 55.00 40.00 16mm" Victor Lite- sapleapai 
tax . 7 ‘ : ay say" 98.00 65.00 120 Adox Folding, F4. 750 W 375.00 275.00 225.00 
vhite — Zeiss Sonnar F2 Con- 210.00 400.00 1 0. Su ide 5 Pp oi gy 3 ti , 49.50 S8mm B. H. Regent Proj. nr. 
. ’ juper konta pecia RESS 
she 135mm Zeiss Sonnar F4 Con- ais Santi F3.5 ctd Tessar ....... 243 120.00 214x314 Busch, y 4.5 Woll 
see ee . : : MINI REFLEX. etd Rapax, RF $171.70 $128.00 $ 90.00 
Somm ‘Sonnar F2 Contax... 59.00 45.00 Argoflex, F4.5 ctd, c ; 42 2 21 14 Busch, F4.5 Ekts 
; ef- 135mm Hektor F4.5 Tele... 95.00 65.00 Argofiex a. wa5 ca... 2 Ss.28 _ ee See oaia ta Vas Pocus... ** 217.10 120.00 
# peat Sonnar F1.5 Contax. 125.00 85.00 Argofiex EM, F4.5 ctd, cc. 72.90 40.00 214x3l4 Crown Graphic, 
nera. lan apna T etd, F1.5 268.0 33 Cirofiex, F3.5 ctd Alphax, cc 83.25 57.00 47.00 F4.5 ctd, rfdr 226.65 175.00 135.00 
, . 5.00 $5.00 85.00 Cirofiex, F: ctd Rapax, cc. 107.15 79.00 65.00 214x314 Pacemaker Graphic, 
long, Leitz Vidorn’ Finder’ | 39.00 28.00 Ciroflex, F3 etd Alphax, F4.5 ctd Ektar, RF. 262.76 215.00 150.00 
419-48 AT mesoeeree.ma synchro, 91.97 50.00 214x5lq Ann. Sp. Graphic, 
appy $ $ 17.00 $ 10.00 Ciroflex, F: 3.5 cid Rapax Syn- F4.5 RF_Flash access 147.00 115.00 
ct 2.50 34:00 25.00 chro, cc 122.19 76.00 6x9 cm Filmpack Camera, 
man PC. - 37.88 21.50 15.00 tkofiex '. 5 Novar, cc.:: 111.00 69.00 55.00 F4.5 Compur RPA 54.00 30.00 
F: “td, 58.08 43.00 32.00 Ikofiex 1, ctd Tessar, cc 132.00 98.00 75.00 9x12 cm Filmpack Camera, 
hol F3.5 ctd, Flash, ce 78.08 48.00 40.00 matlatcces | F4.5 Triotar, cc 74.00 55.00 F4.5 Compur FPA 59.50 35.00 
no bdD- Perfex 101, cold, F3.5 ctd 29.95 22.0 15.00 Rollelcord 1b A, F3.5 Triotar, 45 Crown Graphic, F4.7 Ektar 
ra Perfex 101, rfdr. F3.5 acta 49.00 36.0 29.00 a 165.00 118.00 80.00 ” eet ch aay 213.94 115.00 
>ss— Perfex 102, F3.5 Ektar, rfdr 49.00 25.00 Auto Roileifiex, "F3.5 Xenon, 4x5 B & J Press Camera, RB 
Perfex Deluxe au, " rfdr, etd, sacl -.+es. 225.00 185.00 150.00 ra 7 Ek » RF, Flash- 
and F2.8_ ctd, ce 85.00 59.00 40.00 pm Rolleiflex il, F3.5 ctd in case filters 214.00 175.00 135.00 
: Perfex 55S, rfdr, F2.8 lens. . 44.50 30.00 Tessar lens, cc 291.00 235.00 185.00 45° Pacemaker Graphic, F4.7 
‘ibed Bolsey 35, cpid, .2 etd 55.90 41.50 34.00 Auto Rolleiflex, F3.5 Tessar 215.00 170.00 Ektar RF 296.90 170.00 
sie B82, F3.2 etd, epld, Kodak Reflex, F3.5 ctd, cc 95.00 79.00 60.00 4x5 oe" Pressman, ay Vue 
er- chro shutter . 65.90 Kodak Reflex I!.. we .. 154.91 i F4.7 ct Ekt 239.84 
I e methane F3.5 lens ‘ 39.00 30.00 Korelle Reflex 1, F2.9 64.00 40.00 Kalart ‘Camera, 31 axa 4 F4.5 370.80 
ctd ar ° 
+e if your camera isn't listed, write for free appraisal. If your selection isn't listed—write for FOR YOUR CONVENIENCE nmeenmemee 
quotation! Write for our FREE, New Bargain Bulletin—Full of additional selections and current MINIFILM CAMERA CORP. 
snes, trade-in allowance values! Bi 1So%ave: of the Americas, New York 19, N. ¥. 
ynth, t Please rush me the following cauinnt oe 
. is- MAIL ORDERS PROMPTLY FILLED! PAID OR C.0O.D. F.0.B. NEW YORK i ; as ake nA teeter 
: i + : Deduct trade-in alitowance of hw equipment 
May Note: On C.O.D. kindly include 10% Deposit on Order. Balance C.O.D. I ha Wetce 
. a Enclosed is balane . . Ship. Equip. ‘for 
‘ture ry eaten tine ye" oy om uur FREE BARG ANY ye TIN 
Pho- MINIFILM CAMERA CORPORATION 2 =e ta 
ithu- ef a sy. ee noes 
Ww City Zone. “. State 
phia, 1190 AVENUE OF THE AMERICAS NE YORK CITY | MAKI MINIFILM. ¥¢ VRE AMERA HEADQU ARTERS!! 
—-» ‘ are 
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@ With High Speed 
Coated Optics 


@ Coupled Range Finder 


eS el 
at all shutter speeds 


® improved film transport 
- with exposure counter 


@ Attractive design 
nish | 








Over ten years tn the making | a 


A modern post-war creation — incorporating 
the refinements and new developments in modern engineer- 




















ing that 10 years of precision manufacturing experience 
makes possible. For finer pictures in black and white or 








| color, it gives you coupled range finder operation — built-in THE PERFEX 8MM 
flash synchronization—coated high speed color corrected MOVIE CAMERA 
optics. Finer perspective with full 50mm (2 inch) lenses. It’s 


@ Turret front mounts 3 
a camera you will be proud to own. lenses. Magazine loading 
—5§ operating speeds. All 
the exclusive and salient 
features of cameras selling 


With F4.5 lens in Alphax 1/25 to 1/150th $49.50 tax inc. 
With F3.5 lens in Alphax 1/10 to 1/ 200th $59.50 tax inc. 





Carrying Case $5.50 as high as $100.00 are here 
in this great time-tested 
CLIP ON FLASH GUN WITH magazine loading eight. 





AUTOMATIC SYNCHRONIZATION 
The Cee-Ay Flash gun equips you 
for instant flash operation. Built-in sychronization 
provides perfect flash timing at all shutter speeds. 
No extras to buy! 
EACH ONLY $9.75 


With F2.5 lens $69.50 tax inc. 
With F1.9 lens $105.50 tax inc. 
Carrying Case $12.50 














CAMERA CORPORATION OF AMERICA - 844 W. ADAMS - CHICAGO 
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HOW TO FAKE FAR BETTER PICTURES INDOORS! 


a 2 NO. 2 REFLECTORS 
THUMBLOCK—PRESS DOWN N “~<a. ~~ For Key and Side Lites 
Positive . . Grip-tite A te -_ ° 
~~ @ a/ » 1 No. 1 REFLECTOR 
NICKELED ALL OVER | we a, hehe ees 
Guards Against Rust STAND COMPARTMENT 


Can Hold 3 Stands 
DOUBLE STRE 4 TESTED FLOOR PLANS 


Correct Lighting at once 


SOLID RUBBER TIPS 
No Skid—No Mar 


18" LOCKING EXTENSIONS 

Raises Stands to 6 feet 

THREE HAND CLAMPS 
No-Droop Fittings 


15 FT. EXTENSION CORD 
“Cusick 3 2 bee 
Switch and Service Block 





IT'S EASY... IT’S FUN IT COSTS SO LITTLE WITH 


ACME-LITEPAK NO. 1. . WITH STANDS 


OW .. you can really take professional quality pictures indoors. You can 
make fine portrait studies, group pictures, home movies, right from the 
start. No previous picture experience needed when you use ACME-LITEPAK 
No. 1. It’s surprisingly simple. Just set up your Lites according to the 4 Tested 
Lighting Plans on the container. The new ACME-LITEPAK No. 1 has all the 
S correct equipment you need to take professional type pictures, anywhere, 
= anytime. You get 3 One-Lite Units supplying 1250 powerful watts of correct 
illumination for black and white or color pictures .. 2 No. 2 clamp-on floods 
for main and fill-in lighting, and 1 No. 1 for background. Each handclamp 
has patented no-droop fittings with oversize stand adaptor. Then, there are 3 
FLY WATE Champion Stands with locking Extensions for a height of 6 ft. A 
fine 15 ft. cable extension cord with 3-way service block and switch joins 
all 3 lites into the most efficient, low-cost lighting unit we have ever designed. 
Ask your Dealer. See the high quality, compact LITEPAK No. 1. Buy it 
with or without Stands. 





eG 


CARRY IT ANYWHERE, ANYTIME! 








Oversize, solid steel stand adaptor with SEND FOR FREE booklet and latest Price Sheet listing over thirty unusual types of photo lighting equip- 
big set screw knob. Reflectors can be ment for amateur and professional use. The quality is high while the prices are agreeably low, actually 
mounted either with hand clamps or on : 

ony dend ranging from $1.95 up. 


HE MANUFACTURING CO, 


woo oD BRE C AGO Bey 
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the new 





M4" M4" 
reflex camera 


with synchromatic shutter 
for improved flash photography 


No external synchronizers are required with 

, the new Ciro-flex. You just connect your flash 
gun to the convenient receptacle on the 
camera, then trip the shutter just as you 
would for normal daylight photography. Has 
3.2 viewing lens, £3.5 taking lens and gives 
you a print-size pre-view of every picture 
you take. 





You simply look into the 2%” x 2%” ground glass 
and the picture you see framed there is exactly what you'll 
get on your finished print. A twist of a knob brings the 
image to razor-sharp focus . . . Every detail is crisp as an 
etching — there’s little chance of blurred pictures or spoiled 
film with the Ciro-flex. Then just click the shutter and even 
if you’re an amateur you'll get a professional picture! 





MODEL D MODEL E 
(Ilustrated) 
With Alphax Synchro Shutter. With Rapax Synchro Shutter. 
Speeds from 1/10th to 1/200th. Speeds from 1 sec. to 1/400th. 
$83.50 $113.70 
ALSO AVAILABLE 
MODEL B MODEL C 
With Alphax Shutter, Speeds With Rapax Shutter, Speeds 
from 1/10th to 1/200th. from 1 second to 1/400th. 











$76.98 $99.45 











available at your dealer 


Worltl’s Largest Camera Store Known the World Over 
110 West 32nd Street * 113 West 31st Street « New York 1, N. Y. 


See the National Photographic Show — 
71st Regiment Armory — Feb. 19th to 22nd. 
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Home Study Course.” 


N. Y. Il. TRAINS YOU FOR SUCCESS! 


Above is a short portion of a letter from a man who 
owns a busy camera shop. He's proud of his success— 
proud of the N. Y. |. training which made it possible. 
He also says, “My business is improving all the time.” 
Of course it is! Mr. Morgan knows his business. His store 
is progressive. His customers are satisfied because they 
receive intelligent service. Mr. Morgan's story is typical 
of the success stories which prove again and again that 
N. Y. l. Graduates Lead the Field! 





N. Y. I. HOME STUDY LEADS TO SUCCESS 


You too, can become a successful photographer by study- 
ing at home in your spare time. The N. Y. |. Home Study 
Course will teach you quickly—efficiently. Each lesson 
is clearly printed, beautifully illustrated and substan- 
tially bound. Written by nationally famous authorities, 
the lessons are so clearly presented that you'll find 
yourself learning much faster than you thought possible. 
Our Resident staff works right along with you—giving 
you helpful ideas for the improvement of your work. 








sf 
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“| had never even loaded a box camera when | enrolled 
in the N. Y. 1. Home Study Course. Today, with your 
help, | own my own business and | am perfectly confi- 
dent when | talk with the professional photographers who 
patronize my camera store. | strongly advise anyone 
planning a career in photography to take the N. Y. I. 


The Pyramid, 3019 W. Valley Bivd. 
Alhambra, California 










NEW YORK INSTITUTE 


OF PHOTOGRAPHY 
10 West 33 Street, New York 1 


AMERICA’S OLDEST AND LARGEST 
PHOTOGRAPHIC SCHOOL 


The New York Institute of Photography Resident School, 
in the heart of New York, has been training ambitious 
men and women for over 39 years! Fourteen studios 
and eighteen laboratories are completely equipped for 
the important phases of photography. A full-time staff 
of experts makes learning easy. The superb N. Y. I. 
Color Department teaches you how to make natural 
COLOR PRINTS—not merely transparencies. Visit the 
school! See the comfortable surroundings, the spacious 
work areas, the amazingly efficient apparatus. Experi- 
ence the pleasant “‘college’’ atmosphere. It will convince 
you that N. Y. |. training is your road to a bright photo- 
graphic future. 

Resident Training is available under the G. I. Bill to those 
serious workers who are interested in photography as 
a@ career. 

Send the coupon Right Now for FREE Information—better still 
—visit the school if possible and see for yourself why N. Y. I. 
GRADUATES LEAD THE FIELD! 


Please send me complete information regarding 


: [) Resident Training “ipiaatt os Course 
| 
| 
| 


New York Institute of Photography 
Dept."99",10 West 33 Street 
New York 1, New York 


Nicahdeiakameane 















By A. J. 


. A-ANY a small town news photogra- 
pher has longed for what he be- 
lieves are the lusher green fields in the 
big city. But Barry Kamn, staff photog- 


Eziekson 


rapher for the Daily Record, Long 
Branch, N. J. (pop. 25,000), is very much 
satisfied with his lot, and has some in- 
teresting comments to make on his small- 
town job. “We small town photogra- 
phers,’ says Barry, “command more re- 
spect and cooperation from our own and 
neighboring communities than any com- 
bination of fotogs in cities like Newark, 
New York, and Jersey City. Police chiefs 
call us when a story breaks. In fact, I’ve 
been called in the wee hours of the morn- 
ing by county radio commands inform- 
ing me of incidents that were news- 
worthy. Many of these tips have resulted 
in exclusive photos for my paper. 

A small town 
proficient in all 


must be 
fields of photography. 


photographer 


He may be called upon for studio work; 
a few moments later he may be ordered 
to fly the Atlantic ‘shooting’ a fishing 





When Dan Tortorell of the Chicago 
Tribune photo staff, center, was sent to 
Chicago's municipal airport to meet the 

Harmonicats,"’ he found one of the trio | 
missing when the Delta plane landed. So 
Harmonicats Jerry Murad, left, and Al 
Fiore, right, stuffed a harmonica into 
Tort's hand, and found that he was a 
pretty good substitute. Mike Rotunno, 
dog watch photographer on the Chicago 
Herald-American, snapped the 








picture. 


boat or plane in distress. . . . Look over 
back copies of metropolitan papers and 
you'll find some mighty big stories have 
taken place qyqyad us small towners. . . . 
All have contributed their share to head- 
lines throughout our “nation. Sure, 
the small town press photographe? tis on 
24-hour call, carrying and using equip- 
ment with wide-angle to 20-inch lenses. 
There are times when a guy feels like 
chucking camera and accessories into the 
broad and blue Atlantic Ocean. Still, it 
never fails, you get spun out of that feel- 
ing pronto, when a big story breaks and 
the wires start buzzing as Acme, INP, AP 
and all the New York dailies clamor for 
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, 


‘art. Small town photographer? You 
bet!! I wouldn’t leave Long Branch for 
all the film in Rochester.” 
* % He 

HILE on a recent vacation trip to 

Miami, Fla., Murray Becker, chief 
photographer of the Associated Press 
Photos in New York, was a guest speaker 
at the University of Miami’s Journalism 
school, where his brother Lou is a stu- 
dent. Lou also acts as undergraduate 
instructor in photography, and is picture 
editor on the college paper, The Hurri- 
cane. Murray gave the students some 





Murray Becker, chief photographer of 
AP Photos, and Mrs. Becker are shown 
with their catch, four Barracuda and a 
six-foot-nine-inch, 50-pound sailfish, after 
a leisurely boat trip in the Gulf Stream. 


important news picture tips, among which 
were: “Don’t overshoot. Edit the picture 
in the camera wherever possible. Learn 
to guess focus and do it well. .The 
news photographer’s job is becoming in- 
creasingly important. He shoots the news 
as he sees it—never with prejudice or 
coloring. Photographers today are re- 
quired to write their own captions. He 
must know his camera and learn to op- 
erate it properly. He must know how 
to make minor repairs.” 
x” * a 
NEWS picture can play a very im- 
A portant part in a court trial. A num- 
ber of them made by Fred Klein, New 
York Daily Mirror photographer, at a 
Manhattan police station, were used re- 
cently by the New York county district 
attorney's office as evidence that Julio 
Ramirez, accused of murdering Mrs. Vera 
Lotito in her New York apartment, was 
not beaten by a detective as he claimed. 
Klein was asked to appear with Ludwig 
Keaton, Daily Mirror photo printer, to 
testify at the trial of Ramirez at General 
Sessions court that the photographs he 
made were not retouched in any manner. 
Klein’s three-foot shots of Ramirez were 
the State’s principal evidence that Ram- 
irez was lying in his testimony that he 
had been beaten by police to force a con- 
fession from him. 
ee &. & 


EWS photographers were barred 

from the recent Federal Grand Jury 
probe into the Communist spy intrigue 
in New York’s Federal Court House 
where Deputy U. S. Marshals guarded the 
grand jury room and ante-rooms. But 
they nevertheless were very much in 
evidence in their ground-floor retreat 
which they referred to as “backstage” 
and were kept on the qui vive whenever 
a witness was seen entering an elevator. 

(Continued on page 119) 











By Doris Birnbaum 
Executive Secretary of the American 
Society of Magazine Photographers 


PICTURE he did for the Saturday 
A Evening Post cost OLLIE ATKINS 
his camera, and has involved him 

in a lawsuit. 

“The story was on used car lots,” says 
Atkins, “and I had already taken three 
shots of a lot displaying nothing but 1948 
models. As I was getting a new holder 
in, the operators caught sight of me, and 
two of them went for both me and the 
camera. One threw me, one sat on my 
chest, and what they did to the camera 
was worse than anything I'd ever seen, 
except the time a truck ran over one of 
Bob Garland’s.” 

Under a special New Jersey law, inter- 
fering with a news photographer in the 
pursuit of his occupation is an offense 
punishable by a $1,000 fine and/or three 
years in prison. Atkins had the men 
held on this charge, and he and the Post 
already have refused an offer of an out- 
of-court settlement of $1000 plus the cost 
of the camera. 

oe oe * 

After his recent West Indian trips, 
Fart Lear is finding Paris as cold as it 
is stimulating. “I intend to stick around 








Karl Gullers, whose book Sweden is typ- 
ical of his good camera work, kindly con- 
sented to pose for this shot when he 
| visited Popular Photography's offices while 





on a recent visit to the United States 
from his native Sweden. Karl gagged up 
the shot a bit by lighting his American 
cigarette with an out-size safety match 
(note huge match box) which he brought 
with him from his home in Stockholm. 








for six months to a year, though,” he 
writes, “if I can last out the cold winter! 

“You also might like to know I’ve a 
one-man show here which inaugurated 
the photographic salon displays under the 
auspices of the Photo and Exhibition sec- 
tion of the U. S. Information Service in 
Paris. Another show of mine, an exhibit 
of South American and West Indian pho- 
tographs, is scheduled for February in a 
French government-sponsored salon.” 

* * * 

ARTHUR (WEEGEE) FELLIG’Ss movie career 
is really clicking. A full page interview 
(Continued on page 123) 
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World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 














KALART 





Creators 
of “The Camera 


of Tomorrow” 


























There’s a Kalart Speed Flash for almost every camera, $8.95 to $24.60, inc. Fed. tax. 


When It Rains, Take Pictures 
With A Kalart Speed Flash 


Do you have to pass up picture-taking on rainy or cloudy days? Then you're 
missing fun and dozens of wonderful pictures — snapshots that are easy to get 
when you add a Kalart Speed Flash to your camera. Take them outdoors. 
Little Susie carrying a big umbrella, the postman struggling through the rain, 
that wet pup waiting to be let in. Take them indoors. The children playing 
games, dad in his workshop, informal portraits. 

But remember this about flash photography. Many shots are a once-in-a- 
lifetime opportunity. That means you need equipment that’s sure-fire. A 
Kalart is the world’s most popular flash synchronizer because it is dependable 
and trouble-free. A Kalart opens the shutter mechanically. You don’t miss 
pictures or waste flash lamps because the batteries are too weak to trip the 
shutter. A Kalart Speed Flash can be attached to most cameras — old or new — 
in a few minutes. Ask your dealer for a demonstration. 


April, 1949 


AMAZING NEW KALART 
“SAFETY FIRST” * 
COMPAK SPEED FLASH 


Here’s the handiest, most efficient and 
easiest-to-use Speed Flash you can own. 
New “Safety First” features guard against 
waste of lamps and accidental scorching 
of fingers on hot lamps. Built-in test lamp 
serves as a warning signal if unit is im- 
properly connected and also provides an 
easy way to test synchronization. Pat- 
ented “Safety First” lamp ejector makes 
it unnecessary to touch used hot lamp 
with the hand. Just press ejector and 
lamp pops out. Scientifically designed con- 
centrating reflector increases the light in- 
tensity of midget lamps over 80%. 
Models for most cameras, $8.95 and $9.95. 


*Patents Pending 
Illustrated: Left to right, top to bottom: 


Kalart Master Flash Unit on Speed Graphic 
Kalart Master Automatic on Argoflex 
Kalart Master Flash Unit on Ansco Titan 
Kalart Compak Flash Unit on Kodak 35 
Kalart Compak Flash Unit, Kodak Tourist 
Kalart Master Automatic on B & J Press 
Kalart Master Flash Unit on Ciroflex 
Kalart Master Passive on Kodak Vigilant 
Kalart Compak Passive on Argus A-2 
Kalart Compak Automatic on Vito 


FREE! 


“SPEED 
FLASH 
PHOTOGRAPHY” 


20 pages, illustrated. 
Tells you how to se- 
lect the right Speed 
Flash for your 
camera. Also con- 
tains up-to-date flash 
exposure tables, and 
pointers on Synchro- 
Sunlight and color 
photography. Mail 
coupon today. 





The Kalart Company Inc. 
Dept. A-4, Stamford, Conn. 


Please send free copy of “S ash Pho- 
tography.” 
; aya ae 
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138 EAST 44th ST 





+» NEW YORK 17,N Y «MU 7-1000 








MOVIE CAMERA 


ec, 





3 Lens Turret tical 


Viewnhnder aadjustabie to 


f varying focal lengths 


BRAND NEW 


22200 second 


Postpaid ® 100 foot film capacity 


® Shutter speeds 8 to 64 frames per 





MAKE UP YOUR OWN | OUTFIT 


with these used lenses for the B & H 7ODA 


NA 


and any other 16mm Movie Cameras. >elec 


those best suited to your need 


1° §1.9 coated Kodak Anastigmat, List Price 
$64.17 $42.50 
1° (1.5 Meyer Kino f it 
1° (1.5 coated Taylor Hobsor xe 
List $136.21 ; ‘ 
1° f1.9 coated Lumax t Price $85.17 
17mm ‘2. . cooee Wollensak Wide Angle 
Plasmat 110.00 
Telephot 





Latest Model 





me ev erytt r 
e ng Revolving Back 
® Tilting Swing Front 
e; ) Be 

, f ~ 

They're used but are vered by the Peerless 

than new one year g rantee 


With 127mm [4.7 Wollensak ke: 


lens in Supermatic Shutter 14750 


Mh's List Price $300.00 


Only Giue! 
NATCO 
“Professional” 





16mm 
SOUND-SILENT 
MOVIE 
PROJECTOR 


Unexcellied ‘tone hdelity and ¢ int theatre 
screen ge make r e vie | e 
as a prole na e show. Alt zt ed 
machines are fully guoranteed to give satistaction 
to a brand new ichine. Feat 

© 75 t lamr e; pao oe 

eo’f ated |e« ° ‘ e I 
e 1 t ar € « Q 


A Peerless Special TF QOO vt. 45 





MORE PEERLESS BARGAINS in USED 


SOUND PROJECTORS 


Vv | R Model 24 $139.50 
AMPRO Mods 139.50 
BELL & HOWELL MODE ¢ 185.00 
MOVIE MITE 119.00 





} SAVE OVER 26° 
| Brand New PERFEX 10! 


F Oct 


Only Seuen ! 
4x5 MERIDIAN B 


PRESS- VIEW CAMERA 
































TRADE-IN SALE! 





TRADE -/N SALE! 






USED CAMERA CLEARANCE SALE 


Some are in ‘equal to new" condition. Others have had a little more use. All 
of them carry the PEERLESS ‘Better Than New" Guarantee for a full year. 


35MM CAMERAS 





35mm CAMERA ahah 
List Pour 
Price Cost 
@ Perfex 101Cam 
era with f4.5 
coated Wollen 
ak Lens and 
Coupled Range 
finder $29.50 $29.50 
@ Combination 
Lenshade and | 
Filter Holder of | 
nachined Dur > 5.39 
aluminun 4.50 
@ Set of 3 optical 
Glass Filters . 8 


——. te ‘Outnt Brand Ne w $29.95 


Sh wt 








ARGUS 7) ae $ 9.95 
ARGUS A2, [4.5 coated 

lens; built-in exposure 

eter ania ‘ 
ARGUS C3, f3.5 lens, cou 

pled Range Finder, syn 


chronized flash ...... 49.89 
ARGUS 21, [3.5 oated 
lens and Markfinde . 34.89 
BOLSEY, f3.2 coated Wol 
lensak lens, coupled 
Range Finder 39.89 
a a f2.8 oated, 
ange Finder .. 64.89 


DOLLINA il, f2.9 Cassar, 
coupled Range Finder 59.50 
KARDON, {2 oated h 


tar , 198.89 
KODAK ‘35’, f3.5 Anas 
tigmat, coupled R I 59.89 
KODAK ‘*35", f4.5 lens.. 31.89 
KODAK BANTAM, ¢4 29.89 
KODAK BANTAM SPE.- 
= = Ektar, Ever 
weer ias 115.00 


KODAK RETINA 1A, {3.5 
chneider Xenar 54.50 
KODAK RETINA IA 











with Sur Speed f2 

lens, couple a Range and 

View F inders 119.50 
LEICA A, f3.5 Elmar. 49.50 
LEICA C, f Eln 79.50 
LEICA D, ft I 109.50 
LEICA G, f2 . 175.00 
LEICA 3B, f2 210.00 
LEICA 3C, 

coated 161.50 
LEICA 3C, Xer 295.00 
LEICA 3C, Sun 

coated ‘: are 275.00 
MERCURY, {3.5 17.50 
MERCURY II, [2.7 ited 34.50 
PERFEX DELUXE, f2.8 

coated lens, coupled 

Range Finder . 59.89 
PERFEX 55, fast f2.8 

len oupled R.I 48.89 
PERFEX 44, f3.5 lens, 

coupled Range Finder 

built in extinction ex 

posure meter 39.50 
PERFEX 101, f4.5 men 22.89 
ROBOT 1, f2.8 Tes 59.50 
—— REALIST, 

25.00 
VOIGTLANDER Vito, 
52.00 


WELTINI. Pt. Xenot ; 
pled R.} ene 99.50 

ZEISS CONTAX 1. 9.5 
Te 


98.89 
ZEISS’ CONTAX |, f2 
Sonna 125.00 
ZEISS CONTAX Il, f2 
Sonnar 210.00 
ZEISS CONTAX fl, f1.5 
Sonna , 265.00 
ZEISS CONTAX I1f, f1.5 
295.00 


sonna 
ZEISS — i, £2 
Sonnar , 235.00 
ZEISS 1KONTA 35. 5 59.50 


ZEISS Pima y NETTEL, 


R.F 
e188 | TENA x a. f2 
ur ipled R 159.50 


SAVE OVER 57% 
MERCURY II 35mm CAMERA 


99.50 


OUTFIT 
@ MERCURY Il witl 
ited Tr r Ler 
@ Eveready Carrying ¢ | 
e ( bination I had I } 
Holder 
@ sé f OF al Gla } } 





i ¢ omplet Outat “(Use d) $38.89 
L iatiahitincaaninalaggiaiiatenmats 


ROLL FILM CAMERAS 


AGFA ISOLETTE, [4.5 in 
Compur Rapid Shutter. 
mood i2 2%x2% or 16 


pictures ..... $ 43.89 


ANSCO. SEEDER, “iis 
Y pictures 
FOTH ‘DERBY, £3.5, 16 
127 film 


KODAK” VIGILANT 620, 
KODAK VIGILANT 620, 


pictu 


KODAK MONITOR 620, 


KODAK. MONITOR 620, 
soasee f4.5 lens in 
lash Kodamatio Shutter 
KODAK VIGILANT 620, 
coated f6.3 lens in 
Flash Shutter 
KODAK MEDALIST, 
coated Ektar lens inte r 
nally coupled Range 
Finder. Takes 8—2144x3% 


ctures, ca 
KODAK MEDALIST i, 
latest Model with built- 
in flash 
SUPER SPORT DOLLY, 
f2.9 Trioplan lens. Takes 
> 2144x2% pictures per 


VOIGTLANDER BESSA, 
5 kes bad 244x314 
or = 23X24 pictures 


VOIGTLANDER BESSA, 
f3.5 lens. Takes 12 


esis picture 


ee REFLEX, 2%x 


5 coated: built-in 


$ 
KORELLE REFLEX fl, 


1, £3.5 ie 
GRAFLEX, 

3.5 Tessar 

RD I, f3.8 

RD tla, f3.5 

» hew 

RD Il, ) 


ROLLEIFLEX, 3.5 
ROLLEIFLEX STAN D- 


“TKOFLEX 1, s 


FILM PACK CAMERAS 
VOIGTLANDER, 
4.5 


element Skopar, 
Compur Shutter. Double 


bellc - Bane 


adapter he rs 

VOIGTLANDE R: 

a as above 
9x12¢ 

(ZEISS MAXIMAR, 


Tessar lens in 


shutter; double 


bellows; film 
holders 





e Br 
~ 
problems 


Lenses 








These precision, imported Camera 
tures for the serious phot 

shooting —AND at lowest price ever ofered 
illiant, Magnified, Reflex Focusin: 
Single lens for Viewing 


®Lens is interchangeable with Telephoto and 


® Focal Plane Shutter 
variable delayed action 
® Automatic Film Transport 
With f3.5 ““T” coated Zeiss Tes 
With f2.8 Zeiss Tessar Lens 
With f2 "T" coated Zeiss 
Genuine Leather Ganeenniie C ele 3 Case 


bane OUTSTANDING BUY! 
BRAND NEW 
KINE EXAKTA 

35mm Single Lens 

REFLEX CAMERA 


s have features galore! Fea 
Features to simplify snag 


Shooting eliminates parallax 


to 1/1000th with 


ar Lens. . Postpaid $13695 


227.50 
281.95 
7.55 





WIRGIN DELUXE, f45 


Wolle ms = lens i: ake 


ZEISS IKONTA A. 183 
ZEISS IKONTA. 6, 2i4x 
ZEISS ‘IKONTA B, 2%%x 
ZEISS 1KONTA C, 24x 
2E188 SUPER IKONTA 
2E1ss" SUPER IKONTA 
2EI8s * SUPER IKONTA 
Sx. os 


21%4x2 
ar built in mete 


REFLEX CAMERAS 


Zei Tessar le : 
CIROFLEX 2%x2%, 
n Alphax Shutter 
gy hom 2 x2" +, 
GRAFLEX. \MODEL 'B. 


ae we f4 Kodak 


GRAFLEX. MODEL B, 
cRAPLEX MODEL B, 
g da 
GRAFLEX ‘SUPER D, 

Kh 


‘ 
ta aut iaphragi toy 
flast 


ZEISS MAXIMAR, 
ee as above 


ix] 


t it 
FILM PACK CAM: 
ERA, f4.5 


An astigmat 
shutter; do uble 
bellows; film 


ack adapter > holders. 
2 FILM PACK CAM- 
RA; same features as 


in 9xl2 cn 








PRICES SLASHED! 
SAVE 


40% 


BRAND NEW 
SCHNEIDER LENSES 


Peerless 


Pri € 
s Renar, 


int. .$151.80 § 89. 


enar 


5 Xenar 


5 Xena 





—- CAMERAS 


SPEED 


2 NV. 
GRAPHIC. f4.5 Kodak 
Kalart R.F 





TRADE-IN SALE! 


Popular PHOTOGRAPHY 
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4 #4 D é ° 
24x34 ANV. SPEED DEJUR 1000, ee sai SLIDE PROJECTORS 
1 f4.5 coated 4o0 watts ° , 100 w. 17.95 
GRAPHIC. | {4.5 shutter, KEYSTONE AS, 750 watts 89.50 ARGUS PA 2x2, lw vw § 
Kalart R.F., Gun ess $154.89 gaa cis, 300 24.99 SLIDEMASTER, 2x2. 
24x34 BUSH PRESS- ee cee moet sac ce sess 7 SO WOE ae cnccee ses 175.00 
MAN, f4.5 coated Ektar, KEYSTONE R8, 500 watts 52.89 EL HOWELL Duo- 
Synchro Shutter, Kalart KODASCOPE 8-33, 500 ad eo ht 2x2, 300 w. 89.89 Gwe Saue $89.87 
eo AKER _ KODASCOPE 8:40, case, ipa DAVIDSON STAR D, 47.50 
214x3'4 - 9.89 x2% and 2x2, 150 watts 7. 
CROWN GRAPHIC, 129. GOLDE MASTER, 2%x 
101mm f4.5 costed Cytar REVERE MODEL 85, 500 79.50 a1 4 and 2x2, 500 "watia 49.89 AUTO ROLLEIFLEX OUTFIT 
lens in Graphex Shutter, a GOLDE NU- MANUMAT- 
with built-in flash syn: |) UNIVERSAL CiWE: |  GOLDE NU-MANU 39.50 AUTOMATIC ROLLEIFLEX Cam- 
19.00 na PACEM AKER ‘ UNIVERSAL PC500, 500 KODASLIDE  h MODEL 2, 29.50 era with f3.5 Schneider Xenar 
5.00 CROWN abate bite Lo page AO till’’  Projec- 49.89 KODASLIDE ‘MODEL. 1A, seit Lens, Compur Rapid Shutter and 
1 f4.5 coatec EK- 0 2 0 tt 2 
7 oa Tens, in Flash Super- — 16MM MOVIE CAMERAS KODASLIDE MAST ER, Eveready Case...... $245.00 
9.5 matic shutter..:. . 2x2, 100 watts. 129.95 
9.50 21/4%3"% PACEMAKER ° VICTOR 3 TFIT KODASLIDE CHANGER. 12.89 / HEILAND FLASHGUN, Factory 
SPEED GRAPHIC, 16mm MOVIE OUTF SKAN, 2x2. 100 watts. talled 66.20 
c k @ VICTOR 3 Turret Camera insta 
39.00 10l1mm_ f4.5 Koda ft ial cooled by fan blower... 14.89 : 
19.00 coated Ektar in Flash @ 1° 2.7 Wollensak Lens oe CER MK, 2x2, 300 PEERLESS Bayonet type combination lenshood-filter 
Bupereaatis Shutter 169.89 7 -5 Telephoto Lens | ““Qatts ........ 69.89 alder wih el S$ antedl olass F Slines Cred yel- 
5.0 3x4 ANV. SPEED e 3” £3.5 Telephoto Lens sve wove. ‘is’ “a66 q 15.00 
ia GharHic, 14.5, Ranke 9 9 © Cee Oe ne watts, List $63.90.. 38.89 low, green)...... “ 
19.00 finder, Gu 79. P S.V.E. MODEL AAA, 2x2 ile thei . «<.cs «oes 59. 
19.89 4x58 & | PRESS OUT- Shp. wt. 15 Ibs. & tim strips, 30 49.89 ee ee ee errr $378.70 
59.89 FIT, Revolving Back B & A 0A, 3.5 TH. $.V.E. MODEL DD, 2x2 WEE NNR ow 05 i. hs c+ ere enn pegrsess . 
double extension bellows, Cooke ..$ 55.00 and = strips, 150 — 89 
99_ RS 127mm f4.7 coated Ek- e “£2 7 ts, List Price $68.50 ° 288 
— tar, Flash Supermatic SY i ei seaiates, £5: 49.50  VIEWLEX APS, 2%x2% All for only 
25.0 hutter, coupled Kalart , A M Slide Projector, f3.5 paren 
00 ‘Renee ¥ ‘finder. King Sol “nan B a ety ro ag. 149.89 coated lens, 150 watt 34.89 Also available with “T” coated Tessar Lens, as 
95.00 Flash . B & H AUTOLOAD, Mag. change in accessories, add'l...... ’ 
ANY. PEED GRA- 5 Ansix ... 124.89 ' - 
“~ IC, f4.! . Tess al Com- 9.89 BOLEX ie cw thout — SRARSERS Above Items May Be Purchased Separately at Comparable 
5 pur, Kala rt R 169. s). built-i Frame Savings 
4x5 PACEMAKER SPEED ee ee ONT a PROFESSIONAL _ 
GRAPHIC, [4.7 J a. BOLEX H- i6, Frame DARKROOM = esas 
Optar, Graphex 3 Counter, Kodak coated alst 4 
Shutter 149.89 f1.9 lens i _ 224.89 — _. Price Cost 
4x5. PACEMAKER cine KODAK B, f1.9... 69.50 @ ELWOOD 82, °° Saue $63.97 
44.89 CROWN GRAPHIC with CINE KODAK K. f1.9... 109.89 . Sat Manlosper $79 35 oy 
135mm f4.7 Graflex 1.9 coated . 89.89 61mm f4.5 Lens 60 9.89 
coated Optar lens in CINKLOX f gos a @ Enlarger Cover. 5.00 | 2.49 MAGAZINE 8mm @ 
_— Grapher X ic CAMERAS f2.5 Wollensak ........ 48.89 . Footswitch . 15.00 4.89 
8MM MOVIE CA YSTONE A7.. coated rintimer Auto 
BELL & HOWELL COM- KES Wollensak . 69.89 matic Second MOVIE OUTFIT 
ANI 49.89 KODAK MAGAZINE, 11.9 119.00 Timer ........ 19.95 9.89 
44.89 B E cL & a ° A$. 69.89 ete Pg MAGAZINE, 99.89 Total Value $179.50 
rity HOWELL ‘FiLMO ety | a MAGAZINE, ompiete Ou 
— ” the 8, 2 lens Tu f ober 3 win a aoe e CINE PERFEX Turret Camera LisT 
coated 1%” f1.9 and 1} victor °M L 3 with 8 rt. GO Ibs. c 
7.5 Woousing Lewses 212.50 coated f1.9 Kodak lens. 129.00 Above Items reds Purchased 16” (9.5 ctd. Wollensak Lens..... $69.50 
ELL & HOWELL TRI. VICTOR MODEL 4, coat- Separate Ae 
Tk * ( ed 99 ed f1.9 Kodak jen .+.- 169.00 e Coated Wide Angle eer 32.50 
Cooke . 179. VICTOR 3 TU » f1.5 A T MEGA E3, 5x7. a ogee ; 
OGll & HOWELL TRI- ee Pt pall ei AN" $267.50 e 134” §3.5 Kodak focusing Telephoto 51.00 
Ss. f pated, VICTOR 3," 13.5 Dallmeyer__59. DEJUR. PROFESSIONAL, <4 
r ' 145.89 FAMOUS MAKE 4x5, oy {4.5 lens, Con. , Total Value. ee Pee en $153.00 
om den 132.00 
3 lens Turret 169.00 PROJECTION SCREENS VERSATILE i, tfit Shpg. wt. 
BOLEX HS, i" fis, ALL BRAND NEW DE JUR .’ 79.89 Complete Ou 89°9 Pg 
‘ounter.. 210.00 Crystal Beaded Screens on a Dé juR- VERSATILE ny BRAND NEW 9 |bs. 
. ay sturdy metal tripod that can be x41 31, » lens. 64.50 
<y- easil collapsed into an easy ELWoos’ C2” g oe .+... 194,00 r iy" 
ay aang wae Made by a world ELWOOD 82, 5x7, 100 w. 54.50 Complete Outfit with 2 1.9 
3 24.89 ' anufacture ae ean 
= 32.00 um oe FEDERAL 210, "23x30, 04.00 coated Wollensak Focusing Lens $44489 
49.89 SIZE 30x40. Value $15.50 § 8.89 eee "29.50 : 
29.89 SIZE 40x40. Value 18.50 9.89 FEDERAL sua * ND OF TES. oop cFk serena 
2.5 SIZE 37x50. Value 25.00 14.89 29.45 
” 4 42.89 Shpg. wt. 16 Ibs. FEDERAL 279, 2%4x3%, 
. condensers 34.50 
le coated W 64.89 16MM MOVIE PROJECTORS FEDERAL 312. " x3, “ 
KEYSTONE “MAGAZINE AMPRO KS, 750 watts...$ 89 16.3 lens ** 39.50 
th K40, 116.50 Bé&uH ee 750 FEDERAL ‘314, 214x3%, 
KEYSTONE MAGAZINE watts 198.89 lain: combiner 54.50 
40, f1.9, new 145.50 B & LJ _SHOWMASTER, FEDERAL 315, 2%x3%,, 
5 KEYSTON NE K22, 12.5 _ 50 99.50 4.5 lens, condensers 64.00 
67.50 BELL ‘% ‘HOWELL, Model FEDERAL 450, 4x5. [6.2 87.50 
MAGAZINE. “CINE Ko- 57, 500 watts....-.. . 59.50 FEDERAL 476. ‘hx, 16.3 
50 DAK, 119.50 KEYSTONE C-26, 200 w.. 19.89 lens, Condenst 94.85 
. MAGAZINE CINE PER- lac KEYSTONE A-72, 300 Ww 48.89 KODAK PRECISION A, 
5 FEX, Turret, f2 d .8S K -82, 500 w. 21 99.50 
fal REVERE 60 TURRET. KODASCOPE ie-(0, 700 89:83 KODAK” PRECISION 8, Peerless Camera Stores 
MAGA eee! «I 109.89 meg 16-20, 750 nine up to 4x 142.00 138 E AAth Street 
REVERE 70 , LEITZ FOCOMAT iB, : 
tee = de eseees et 2 16MM" SOUND [PROJECTORS 35mm ee N Y 
, EVERE 88, {2.5 coated. 49.8 “4x5, No col 
ed REVERE 53, a 68.89 AMT in-one Care... "$249.89 a : 133.00 New York 17, N. Y. 
EVERE x i eee A Dil with Cok 
wre B & L. 74.99 AM RO ore aker’ 349.00 hea ". 137.89 Dept. PP 
REVERE. “99 TURRET, AMPRO. PARAMOUNT 20, PRECISE 125, 2%x3%, 
39.89 f1.9 Wolle T. 99.89 ound & Silent. 379.00 3%”, 16.3 ; 3.50 gg pee 
- REVERE 3, Tare & AMPRO | COMPACT. 750 PRECISE 160, 2%4x5%, 16.25 O.K.—Send me your FREE ‘Purse Saver” 
= Lomb ‘‘Animar” lens Has Still’ feature. SOLAR MODEL i20, 2% Bollctin listing lots more new and used bar- 
== and ~~ Kodak Tel Portable 435.00 . 47.50 
} lens using RET 89.89 ve PREMIER 20, SOLAR. Sruet oO. 59.50 gains. + | 
| REVERE so TUR ald ound & Silent 369.89 UNR y ARNOLD —_ » BLIC GIR 
11.9 coater Vollensa B H ACADEMY, 12” S too , 24%x3 " pETROE. EV 
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MODERNIZE 
with durable 


CALUMET STAINLESS 
STEEL EQUIPMENT 








Washes automa- 
tically—Stainless steel 
double section sink—Rigid, 
welded frames— Washes prints 
up to 16” x 20”. Large capacity. 


Constructed of 
high polish steel 
—Easy to clean 
—Leakproof — 
Complete with 
drains and 
standpipe—Rigid, welded 
frames—39 stock sizes 


DEEPTANK FINISHING OUTFITS 


Complete with two insert tanks 
for developing and fixing— 
Also three section water jacket 
for temperature control — 
34%, 15, 28, 48 gallon ca- 
pacity. 


FILM PACK DEVELOPING HANGER | 


New, special construction, to 
hold thin base film securely 
during all processes of de- 
veloping—easily loaded— 
eliminates frequent handling 
available in 4 sizes. 












FILM DEVELOPING TANK OUTFITS & 


Develop-rinse-fix- 
wash in one unit— 
Always ready—Just 
lood and start—In- 
cludes 3-compart- 
ment jacket and two 
insert tanks—For 


all sizes of film. 











DEVELOPING S AND SINK PANS 


Ruggedly built of 

high polish 

steel for lifetime wear 

Flanged lips for hard usage — 
Easy to keep clean 


stainless 





For prices and additional information write direct to: 


SOLE DISTRIBUTORS 


CHICAGO CAMERA CO. 


DEPT. B, 2326 S. MICHIGAN AVE. 
CHICAGO 16, ILLINOIS 


| ment 
| verify first-hand when the Kodak Reflex 


TOOLS & TECHNIQUES 


By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 


“Almost-Perfect" Light Diffusion. Look 
for dramatic improvements in enlarging 
light sources and in the whole broad field 
of photographic illumination when pro- 
duction of new G-E incandescent lamps, 
with white-silica inside finish, swings into 
high gear. Advertised as “the most out- 
standing improvement in filament lamps 
since the production of the first inside- 
frosted product in 1925,” the new white 
finish is an almost perfect light diffuser, 
yet with high light transmission. Though 


| the new diffusing material will be intro- 


duced in the general lighting field (in a 
100-watt lamp, a 150-watt indirect light- 


| ing lamp and a 100-200-300 three-way 


lighting lamp) the new lamp line is 
bound to find immediate use in photo- 
graphic laboratories and studios, for it 
fulfills a long-standing need. When high- 


wattage lamps of this type appear even- 


tually, it may well mean the end of ap- 
pliqué diffusing devices that are now 
attached to practically all fill-in and gen- 
eral lighting equipment in commercial 
studios. 


| The Ektalite Field Lens has popped up in 


the new product news again. This time, 
the unusual plastic condensing lens is 
part of the viewing system of the new 
Kodak Reflex II camera. (The plastic 
field lens its debut in the Koda- 
slide Table Viewer several months ago.) 
Inserted just beneath the groundglass of 
the Kodak Reflex H, the Ektalite lens in- 
creases over-all illumination of the view- 
ing and framing screen 215 times and 
boosts the edge and corner illumination 

) times. The accompanying unretouched 
illustration shows the dramatic improve- 
ment produced by the condensing ele- 
a comparison that we were able to 


made 


II was recently unveiled at The Camera 
Club of New York. 

Equally as interesting as the refine- 
ments and features of the new reflex 
camera (see the Trade News and Notes 
was the demonstration of 

and refinements of the 

The flexible plastic sheet- 
ing which has concentric ridges on its 
upper surface (200 ridges to the inch) 
performs the same job in any optical 
system as a heavy glass plano-convex 
condenser of the same focal length and 
diameter. Note how the curvature of 
the convex surface of an equivalent glass 
condenser is followed by the ridges of 
the Ektalite lens. The plastic lens surface 
is necessarily smooth at its center. 

In addition to saving bulk and weight, 
the plastic condensing lens produces bet- 
ter definition at the edges of the field 
than a glass condenser of the same opti- 
cal characteristics. It has been prepared 
in diameters ranging from 2 to 15 inches 
with focal lengths ranging between 21% 


and 225 inches, and maximum relative 


department) 
the structure 
Ektalite lens. 


apertures in excess of f/1.0 according to 
O. E. Miller, J. H. McLeod, and W. T. 
Sherwood of the Kodak Research Lab- 
oratories who helped develop it. 

At this time, Eastman is not ready to 
state whether the Ektalite Field Lens will 





Above: Glass condenser (top) and plas- 
tic field lens of same diameter and focal 
length; molded ridges match curvature 
of imaginary convex surface. Below: 
Identical Kodak Reflex Il cameras with 
(left), and without Ektalite field lens. 





be available as such to the general public 


or to manufacturers interested in incor- 
porating it in equipment to their own 
design. Perhaps, the inclusion of the 
Ektalite in the viewing system of the 
Hasselblad Reflex camera, now being 
made in Sweden for export to the United 
States, is a herald of things to come after 
production has caught up with demand. 


Chloride Enlarging Technique. When 
darkroom workers find it necessary or 
desirable to make enlargements on chlo- 
ride contact printing paper instead of 
bromide or chlorobromide enlarging pa- 
per, light like Elwood’s new 
Mercury-Are Enlarging Lamp come in 
very handy. 

Chloride contact papers may be pre- 
ferred for enlarging for several reasons: 
(1) more faithful reproduction of the 
scale of gray tones in the photographic 
negative than is possible with conven- 
tional “enlarging papers”; (2) less ex- 
pensive than bromide and chlorobromide 
papers; (3) brighter or more agreeable 
safelighting permitted with chloride pa- 
pers (yellow instead of orange or amber). 

The new Elwood lamp, though rated 
at 75 watts, is said to be 800% faster than 
a 300-watt incandescent lamp. This is 
due, to a great extent, to the fact that 
contact papers are particularly sensitive 
to radiations from the blue end of the 
spectrum, the forte of mercury arc light- 
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When you want to CATCH ’EM IN ACTION... 


Flashed with one G-E No. 5 by Lil and Al Bloom, Chicago 

You'll like the way G-E Midgets age of light”... enough so you can 
help your camera picture those spon- — stop down for depth of field and 
taneous once-in-a-lifetime moments. _ detail at fast shutter speeds. You’ ll j 
They give you a dependable“pack- _ like their convenience, too. Try’em! — a 
Take indoor shots by the dozen! Ask for G-E Reflector Photofloods and Photospots. Plenty of 


light for dozens of shots at less than a penny per picture. Get a pair and try them in Triangle 
Lighting. Your dealer has a folder that shows this easy way to place lights for better pictures. 


Remember... for any photographic purpose 


G-E LAMPS 
GENERAL @@ ELECTRIC 
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ing. The new lamp is preferable to 


| Photoflood and high-wattage incandescent 
| lighting because of the tremendous dif- 


ference in the quantities of heat gen- 
erated. 

Similar in size and shape to incan- 
descent lamps of medium-high wattage, 
the Elwood Hi-Intensity lamp has a me- 
dium screw base that fits the lamp socket 
of almost any conventional enlarger. 
However, the enlarger must be used with 
a transformer—the Elwood Model MC is 
specified. Rated life of the lamp is more 
than 500 hours. Cost of lamp and trans- 
former is $54.00, while replacement lamps 
alone list at $24.00. 


“Strob" on a Boom. Shortly after the 
initial disclosure of Dr. Harold E. Edger- 
ton’s speedlight research 11 years ago, the 
four entrepreneurs of Strobo-Research 
(Messrs. Dumke, Farber, Grimm and 
Scherschel) began designing, producing, 
and marketing electronic flash equipment 
at a furious pace. One of the latest and 
most newsworthy Strobo-Research inno- 


vations is a self-contained powerpack and 











Portraiture with Monostrob floods on 
Numocushion stands for mainlight and 
fill-in; Monostrob spot on Giraffe boom 


serves the purpose of a_ top-light. 


lamp unit that goes under the trade name 
Monostrob. It weighs 13 pounds, has a 
length of 10%4 inches and a diameter of 
834 inches. The unit stores 90 watt-sec- 
onds of energy, produces a 1/10,000 sec 
flash at half-peak, and incorporates an 
“electric eye” to permit multiple-unit op- 
eration without connecting cords. One of 
the most ingenious features of the Mono- 
strob is its mounting. As a result of col- 
laboration between the Strobo-Research 
men and Edison Price of the Display 
Lighting Co. of New York, a combined 
Monostrob-Giraffe boom light unit is be- 
ing offered. The Monostrob forms the 
swiveling head of the Giraffe. If the flex- 
ibility of the boom stand is not needed, 
the Monostrob may be ordered in a floor 
or ceiling mount or, mounted on an ex- 
tendable “Numocushion” stand, another 
exclusive from the Display Lighting 
workshop. 


“Spectra” Measures Color Temperature. 
Credit Karl Freund, pioneer applications 
engineer of the Norwood incident-light 
exposure meter, with still another 
achievement in the equipment field—a 
color temperature meter of his own de- 
sign that measures degrees Kelvin with a 
photocell. His Spectra meter, which is 


being manufactured and sold by the Pho- 
to Research Corporation of Hollywood, is 
the first entirely objective instrument of 
this type—one that is not affected by the 
visual accuracy or fatigue of the user. 
Listing at $225, it has little value for the 
casual amateur. But it’s practically in- 
dispensable to the success of most pro- 
fessional color workers whether they 
shoot in their own studios, on borrowed 
sets, or in the field. The quick-reading 
instrument enables them to use appropri- 
ate color filters to balance the color film 
at hand to the available light sources, or 
to raise or lower the line voltage so that 
the effective color temperature of the 
light sources matches the balance of the 
color film. 

The Spectra meter incorporates a bar- 
rier-type photocell such as millions of 
photoelectric exposure meters now in use 
employ. While the cell is pointed at the 
light source being measured, first a red 
filter and then a blue filter is (automatic- 
ally) interposed between the photocell 
and the source. The ratio between the 
red and blue-filter measurements is auto- 
matically integrated on the meter scale 
in terms of color temperature (degrees 
Kelvin). Naturally, measurements are 
accurate only for continuous-spectrum 
light sources like incandescent lamps and 
solid carbon arcs. 


For Constant Line Voltage. A wide 
variety of manually operated and auto- 
matic a-c voltage regulators fulfilling the 
needs of advanced color technicians are 
described in catalogs now available from 
two of the better known (to photogra- 
phers) electrical manufacturers. 

Bulletin 424-J from the General Radio 
Company, Cambridge 39, Mass., presents 
the new Variac line of continuously ad- 
justable manual transformers. Prices 
range from $12.50 for the Type 200-B 
Variac, which has a 170-watt maximum 
rating, to $140 for the Type 50-A model, 
which permits a 5,000-watt circuit load. 
Output voltages are continuously adjust- 
able from 0 to 17 percent above the input 
voltage, permitting drops in line voltage 
to be compensated during color printing 
or shooting operations. 

Currently available Sola Constant Volt- 
age Transformers (automatic) are de- 
scribed in Bulletin CV-102, available from 
the Sola Electric Co., Chicago 50, Ill. 
Typical of the price structure is the Sola 


Type 22 unit with a 120-watt output 
capacity listing at $32.00. A 250-watt 


modei lists at $52.00; 500-watt, $75; 3,000- 
watt, $300, and 5,000-watt, $475. In all 
cases, a constant output of 115 volts is 
maintained while the input voltage from 
the line varies between 95 volts minimum 
and 125 or 190 volts maximum, depend- 
ing upon the model. 


Instructions. If you've mislaid your 
camera instructions or picked up a rare 
used camera that’s been long separated 
from its original literature drop a note 
to the Olden Camera and Lens Company, 
1265 Broadway, New York City 1. They 
are offering camera instructions identical 
to the original regardless of make, model, 
There is a 
flat charge of 25c per copy.— 
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ASSEMBLE YOUR OWN BINOCULARS! 


COMPLETE 
OpTics! 
COMPLETE 
METAL PARTS! 





Save More 
Than 12 
Regular Cost 





GOVT'S 7 x 50 BINOCULARS! 


Here's an unusual opportunity to secure a fine 
set of Binoculars at a substantial saving of 
money. Offered here are complete sets of Op- 
tics and Metal Parts for the 7x50 Binoculars. 
These components are new and all ready for 


assembly. We supply full instructions. 


METAL PARTS—Set in ludes all Metal Parts—Com 

ely nished—for assembly f 7x50 Binoculars No 

whining required A sturd 'B noculat Carrying Case 
nal with each set of Metal l'art 


Stock #842-P $39.40 Postpaid, plus $4.80 for 


Case 
Total . eee’ i oe a $44.20 
OPTICS—Set includes a Lenses and Prisms you need 
t i bling 7x50 Binocu These Opti are in ex 
ndition ft or near perfect and have new 

Ww flection ating 
Stock #5102-P—7x50 Opt éeaventes $25.00 Postpaid 
(1 re standard American-made parts .. . not 
J i French or German.) 

I 1 buy both tl Bin i Opti and the Bir ular 

M P your t p i I 
Ex Tax Be ’ id ar n x to 

nee I | nne be | 


ARMY'S 6x 30 BINOCULARS! 


No ¢ I Ca with any Set hown low 


COMPLETE OPTICS & METAS —- Model MI3AI. 


6x30 Binoculars (wats i rythir 1 need 
i n W iw ‘ r 
i i job $ The O a new 
I n Hav 5 w re 
f ! Meta ‘ new and al 
t N ning req ed ( 
1 ruction ncluded 
Stock 2 830-P -+e+++-- $40.00 Postpaid 


plus $8.00 tax—Total—$48.00 


METAL PARTS ONL Y—Model M-I3AI. 6x30 Binoculars. 
No OF Sa i 
8 P 

Stock 2832-P—6x30 Metal Part 


Metal P as described for S iN 
ee $25.00 Postpaid 
they FOR 6x3 30 BINOCCULARS -(No Metal Part 


it tion coat 


Sas k 25130- Pp. beeen eacks $15.00 Postpaid 


Optics and Metal Parts Are Available for Monoculars ('2 
a Binocular). For Complete Details, Write for Bulletin P. 


If vou buy both the Binocular Optics and the Binocular 
Metal Part your purchase become ubject to 20% Fed 
eral Excise Tax. Be sure to add amount covering tax to 
j ttamce or your order cannot be filled 


POLARIZING VARIABLE DENSITY 
ATTACHMENTS FOR BINOCULARS 





ante 


8 Power ELBOW Telescope 





Rig 2” diameter objective. 
prism 
neutral 


lenses 


coated. 
parts 


Stock 


LOW POWER 
ag 77 tyne 


to 7} 


TELESCOPE EYE- vreee 
LL 


sense 


Stock 


ed for f 
carried but a trifle bulky. 
Stock #943-P 


20X o~ ee 


Gov't Cost 
$200! 


Our Price 
$17.50 


s Achromatic. Amici 


amber, 


all guar- 


Can be 


. $17.50 Postpaid 


Consists of all 
you need to make a 
reflection 
Some metal 


22.00 Postpaid 


ACHROMATIC 
Riflescope (2% 


Achromatic 


$4.50 Postpaid 








NOW YOU CAN 
AFFORD TO MAKE 
YOUR OWN ENLARGER 


MOUNTED 
ANASTIGMAT 
LENSES 


nue W INCLUDE 
FREI iow TO 
MAKI 


th app! i. 


Stock 
hive a $7. 50. Postpaid 


Stock 


pictures, et 
$8.50 Postpaid 





ength 








CONDENSING LENSES 


Stock 
Stock 
Stock 
Stock 
Stock 
Stock 
Stock 
Stock 


6 POWER 


Stock 


We have a Limited Quantity of Condensing Lenses 
tl 


ious ft 


27” long 


» for En 


Postpaid 
Postpaid 
Postpaid 
Postpaid 
Postpaid 
Postpaid 
Postpaid 
Postpaid 


and ADJUSTABLE TRIPOD. 
piece cover for ob 
mount worth 


20.00 F.0.B. Audubon 


An azingly effective unit for controlling amount of light ASTROGRAPH FILM — " , “en 
reachit r r ‘ n gla n and over witt range from 4 cnea'ees 
wa at Ea napped on and I ’ atitude. $16.50 Postpaid 
‘ f A in de 7x50 Binocula G cost Stock » 
; NEW 50-PAGE IDEA BOOK “FUN WITH 

Stock =20,000-P $2.00 Postpaid CHIPPED EDGE LENSES” 
\ I \ ! nt alse laptable Govt. 6x30 Co overs the 
i il n of ecial eur fa sets listed above 
Stock = 20,010-P x eve Ips.. ..75ce pr. Postpaid onli 

pe es Oe 

were 








s 9h 


a 









IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


Write for FREE CATALOG P 


We Hove Literally Millions of War Surplus 
Lenses and Prisms for Sale at Bargain 
Prices. Numerous Types of Instruments Too! 










ORDER BY SET OR STOCK NO. 
= EDMUND SALVAGE COMPANY : P.O. AUDUBON, NEW JERSEY 


SENSATIONAL BARGAINS 


in WAR SURPLUS OPTICS | 


TERRIFIC BARGAIN—BUBBLE SEXTANT 


These Army Air Forces 
Bubble Sextants cost 
the Govt. about $125 
each. A real bargain at 
our price of $12.50! In- 
cluded with Bubble 
Sextant shipment is 
Wooden Carrying Case, 
5 spare waxed paper 
discs, flashlight with 
rheostat for night use 
(uses ordinary flash- 
light cells — not fur- 
nished) aux. 2-power 
Galilean Te . sscope Al- 
len wrench. spare markiig point. Wartime used. 

BUT COMPLETELY REPAIRED, COLLIMATED AND 
PUT IN GOOD WORKING ORDER. Light bulb has been 
tested—Bubble is in working condition. Because of war- 
time use, we make this guarantee: if not satisfied that 
Sextant is exactly as represented, return within 10 days 
and money will be refunded. Full directions for use ac- 
company each shipment. 


Oe SE 6 ccticceccs saicienmarsain . $12.50 Postpaid 


Same SEXTANT as above but BRAND NEW and with 
Automatic Electrie Averaging Device and _ Illuminated 
Averaging Disc for nightime use. Govt. cost $217. Though 
brand new we have rechecked Bubble and Collimation and 
GUARANTEE perfect working order. 

GN SOE 5d cskweensesessneeubeesene $22.50 Postpaid 


BUBBLE SEXTANT—TYPE A-8A. Excellent condition 
but may be slightly used Each has been carefully 
checked and collimated Averaging device for night 
time use Carrying Case and instruction booklet in- 
cluded Gov't cost about $325.00 


ROE es $32.50 Postpaid 


SIMPLE LENS KITS 


Some gov’t surplus, some commercial surplus, some 
chipped rejects, some pertect, few coated . im any 
event an excellent bargain Containing Plano Convex, 
Double ¢ mvex, Concave, Miniscus Lenses. Dia. range 
Smm te 11) Assorted focal lengths 

Stock 75- Pp i MOO cow iicco eae $ 5.00 Postpaid 
Stock + 10-P—80 lemses............ $10.00 Postpaid 


ro Lene ?_ THE LENS CRAFTERS DELIGHT! Fun 

Fun for children! t includes plainly writ 
en, ‘i justrat d booklet showing how you can build lots 
of o il item \ specific project for every lens in the 
kit U se these lenses in photography for copying, ULTRA 
CLOSE-UP SHOTS, Microphotography, for ‘‘Dummy 
Camera Kodachrome Viewer, Detachable Reflex View 
Finder for 35 mm, cameras, Stereoscopic Viewer, ground 
glass and enlarging focusing aids And for dozens of 
other uses in experimental optics, building TELESCOPES, 
low power Microscopes, etc. 


Gt Ss donsaneceweseskanes -.-+++.-$1.00 Postpaid 
LENS CLEANING TISSUE—Ist quality, sheet size 11”x 


744”. Made to govt. specs. Free of abrasives. High wet 
strength. 


Stock #721-P—500 sheets..............-$1.00 Postpaid 
SLIDE PROJECTOR SETS—Consist of all unmounted 











ve 1eed to make the following size projector 
Stock = 40 38-P : ..- $3.35 Postpaid 
Stock 24039-P $3. 35 Postpaid 
Stock +4029-P 2.85 Postpaid 


as me. ROSAENROME PROJECTING LENS SET— 
S mounted projecting lens, heat absorbing 
sina. 2 nd nsing lenses. 


ED vise osicccsewdeesatéceeenees $4.85 Postpaid 


MOUNTED PROJECTING LENS SYSTEM 


F.L. 91.44 mm. (just right for 35mm. 
Projectors.) Speed of F1.9 Outside 
d I int at one end 60 mm, 
oa gth of mount 64 mm. 

Stock 7+4033-P..... $3.00 Postpaid 


THREADED OUTSIDE MOUNT 
FOR FOCUSING ABOVE SYSTEM 
(Not Illus.) Stock +715-P, 
$1.00 Postpaid 





CONDENSING LENS SET — Consists of 2 Condensing 
Lenses with diameter of 2”. Used for making 35mm pro- 
Jectors or many other purposes, 


Stock 2:4034-P .......ccccce eccccccccccee.s00 Postpaid 


NEW BULLETIN on our BIG VARIETY OF PRISMS 

Over 50 different right angle Prisms, Rhomboidal, 
sSinocular Vorro, Leman, Porro-Abbe, Brashear-Hastings, 
Venta, Dove, Pentagon, Ocular, and Amici Roof Prisms. 
Also Beam Splitters, Wedges and many others Request 
Sulletin P, 
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Instantaneous lens changing— 
one of the many outstanding 
features of the Busch 4x 5 


Now available with 
omazing VYue-Focus 


April, 1949 






Bou 7 Mi 1) bh C 
Dhorlls Binesd 
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Dyess Camera 





4x5 °¢ Take it from the men who work with photography fora living. 
They Say the new, all-metal Busch 4 x 5 Pressman is the finest camera 
ever made in its film size. And they're right. For here’s a camera that's 
compact, easy-to-handle ...a camera that combines time-tested, wanted 
features with new developments in construction and performance— 
all working together to make picture-taking easier, better and faster 


for you. See this fine camera at your dealer today. 

24x 3% © Thousands in use the world over. Each giving its owner 
year after year of precision picture-taking pleasure. The 2% x 3% 
was first to proclaim Busch superiority in design, construction and 
performance in the press camera field. See it today at your dealer. 


BUSCH PRECISION CAMERA CORPORATION, 411 S. Sangamon, Chicago 7, Ill. 
EXPORT: Bell & Howell Co., Chicago CANADA: Precision Cameras of Canada, Montreal 


Busch Precision Camera Corp., Desk 104, 
411 S. Sangamon St., Chicago 7, Ill. 


Please send me your FREE booklets on Busch cameras. 
Ee ree ; Sf . 

















is a best buy in the 35mm field! 


This almost fanatic loyalty of 35mm fans for Argus 


C-3 is well-founded. Checked in comparison with other 
fine 35mm cameras, Argus C-3 has all of the most-wanted 


features. But more than that — it has vast versatility. It 


Why more people buy Argus C-3 
than any other fine 35mm camera 


Argus C-3 gives you the 3 features most wanted 
by men who know the 35mm best: 1. Built-in 
synchronized flash; 2. Accurate, lens-coupled 
rangefinder; 3. Fast, £3.5 Anastigmat lens, 
hard-coated, color-corrected. There’s a fourth 
feature, too: Sheer value when compared with 
other cameras in its price range. 
~ 


“- “*. 


gives the beginner super color and black-and-white shots. 
And as the user becomes expert in composition, his Argus 
C-3 keeps pace with him. Use an Argus C-3 and you're 
working with a camera worthy of your finest talents! 


$GQ50 


Including Flash 


Tax and Case extra 


a. 
ARGUS, INC., ANN ARBOR, MICHIGAN * MAKERS OF AMERICA’S MOST POPULAR 35mm CAMERA 
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EXCITING SPORTS’ ACTION ON YOUR HOME MOVIE SCREEN 


“" OFFICIAL FILMS 





ae 


SCRAMBLED LEGS 


Time out... to watch the brutal blows and hilarious holds of 
the wrestling game. Clench your fists and grit your teeth as 
junior muscle men, Terrible Tessie, the lady wrestler, and 
terrific professionals take over. No holds barred as brawn 
meets brawn in a maze of arms, legs, and referees at the 


wrestling arena. 
‘ AQUAPLAY 



















Climb on board and join the fun! Ride fast and furiously over 
the water .. . aqua-skiing, water-toboganning, spilling and 
spinning with the daring mermaids and mer-men. The climax 

..a breathtaking, prow-to-prow race between two outboard 
¢peedsters. 


SPILLS AND SPLASHES 






Water tricks and thrills, attempted only by the daring experts. 
Mermaids in underwater obstacle race, with undressing one 
of obstacles. Underwater boxing. Cute blondes perform surf- 
board tricks. Aqua-rodeo, water polo, diving experts, aqua 
clowns, aquatic acrobats. 


HOLD ‘EM COWBOY 






Rodeo time with cowboy clowns, calf-roping, bulldogging a 
steer, trick riding, gals breaking broncos... all on the 
program. A rootin’, tootin’ good time for all the family. 


ORDER FROM YOUR DEALER OR USE THIS ORDER FORM 
jee ae ee es ee ee ee aie Sie eal Sea tee, 
Official Films 8mm | 8mm [16mm | 16mm] témm | 


sht. | feat. | sht. feat. sof. 
25 W. 45th St., N. ¥. 19 $1.75 | $5.50 |$2.75 |$8.75 |$17.50 


FLYING TARGETS 








Scrambled Legs 








Aquaplay 








| 

| 

l 

| -— 

Ready, aim . . . now unreel this fascinating film of duck and 1 

mallard hunting in the moor-like marshlands of Tidewater, j Spills and Splashes 

Va. Thrilling suspense as you wait for birds on the wing. | Hold ‘Em Cowboy 

Watch the exciting teamwork of man, dogs, blinds, and | Flying Targets 
i 
1 
’ 
1 
1 
| 
| 
i 
































decoys as expert marksmen i fast ‘flying targets.’ Wrestling Thrills | 





Send me NEW FREE CATALOG PPA ie 
Remittance Encl. [] post e 


Ee ee tia een 
s ; Piloul 

— _ ._ sie pete... 8 : 

a 5 Ee 


L, que Gant Gane GAD GUD Gun Gin GHD GAD GnD-Gm Gu cue exe Gun axe Gu GUD GD Gm exe al - 


FREE! Official Films 
New, Colorful Cata- 
log listing over 350 
exciting and thrilling 
home movies. For all 
projector owners, 
Write today. 


| 
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When camera fans get together 
they rave about the 


convenience and ruggedness 
of their 






< 





So SZ 
IAMOND 


PHOTOGRAPHIC 
CARRYING 
EQUIPMENT 





DIAMOND Gadg-it Bag 


The uncontested leader in all camera 
carrying equipment .. . available in 
water-repellent KORD-O-VAN ...a . 
rich, luxurious shade of red leather. 


Illustrated model C-926. Eight other 
sizes available from $11 to $48 


DIAMOND 
PAK-ALL BAG 


The favorite all- 
purpose bag for the 
amateur or profes- 
sional. Available 
with extra inside 
compartment and 
shoulder strap. $6 





DIAMOND 
KARI-ALL BAG 


A practical case 
fo carry cam- 
eras and all ac- 
cessories. One 
large and two 
small inside 
pocket plus 
outside zip- 
pered pocket. 
$1 





DIAMOND 
ZIPPER POUCH 


The ‘‘flexible’’ line 
of soft carrying 
bags that fit every 
camera fans re- 
quirements. 
Available in nine 
sizes ...in genuine 
elk tanned cowhide. 

$3 to $5 





For the finest:in photographic carrying eavinment 
Write for detailed catalog and price list 


DIAMOND CASE DIVISION 


Lovis Lefkowitz and Bro., Inc. 


NEW BRUNSWICK > NEW JERSEY 
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CAMERA CLUBS 





Salons to Exchange 


The Towson (Md.) Camera Club will 
have a new traveling show ready for the 
road beginning in April 1949, and would 
like to exchange shows with other clubs. 
Towson also has a separate show in the 
making, consisting of color slides; and de- 
tails regarding the booking of either show 
can be obtained from Phil Taylor, 203A 
Allegheny Ave., Towson 4, Md. 

Available immediately, a road salon 
consisting of about 30 prints has been 
readied for exchange by Mobile Camera 
Club. For further information write to 
the print chairman, Robert H. Toenes, at 


457 Wisconsin Ave., Mobile, Ala. 


A portfolio of mounted 5x7 prints 
from Luton, England, can be booked for 
club showing by getting in touch with 
Tom Stewart, print chairman of Flint 


| Lensmen, 201 E. First St., Flint 3, Mich. 


The British salon came to this country 
as the result of an exchange between the 
Flint Lensmen and the Photographic Sec- 
tion, Vauxhall Motors, Luton. 


Ideas and Letters Wanted 


Since last time, several more clubs have 
written to advise us of their existence, 
and to ask other readers of this column 
to enter into correspondence with them. 
They are on the qui vive for any ideas 
you can send them, particularly with ref- 
erence to creating increased photographic 
interest in the community. Here they 
are: 

Sporter Photo Club, Dorothy Purdy, 
secretary, care of -Sporter Photo Shop, 
Twin Falls, Idaho. (This group has been 


| organized for a year.) 


| ters 


Northampton Association of Amateur 
Photographers, care of Stephen T. Bodo, 
Route No. 1, Northampton, Pa. (Any let- 
will be especially appreciated by 
this club, since their major objective at 
the moment is to avoid any pitfalls which 
might conceivably cause their project to 
fail for lack of ideas.) 

The Movie Club, Pete Rivera, presi- 
dent, Box 3907, Santurce, Puerto Rico. 
(This is the only movie club on the 
island, and consists only of those who 
own cameras and projectors.) 


Cinei Club’s Motion Picture 
Being Made with a Purpose 


Members of Cincinnati Movie Club are 
well along with plans for a club movie 
which should attract much favorable at- 
tention when it is finally screened. Boast- 
ing of sound and full color, the film is 
to be a serious attempt to interest high- 
school girl graduates in the profession of 
nursing, and is expected to serve the 
public interest on a national scale rather 
than on a purely local one. 

In releasing advance information con- 
cerning this project, the Cincinnatians 
pass along the further suggestion that 
many similar subjects of a humanitarian 
nature can be treated in like manner by 











pe 


any group of movie-makers willing and 
able to undertake the job. As a starter, 
they offer as your subject the advan- 
tageous absorption into your community 
of displaced persons. Anyone wishing to 
correspond further on this matter can 
write to the Cincinnati club’s publicity 
chairman, Louis W. Barnett, Sr., 1749 
Stevens Ave., Mt. Healthy 31, Ohio. 


We Hear... 


HAT Charlie Green, Richmond, 

Calif., member-associate of Chicago 
Color Club, was so anxious to assimilate 
and keep for future reference the wis- 
dom contained in the script of Color 
Club’s traveling “slide school” that he 
and Mrs. Green set up a copying arrange- 
ment and photographed the entire script 
page by page on 35-mm film. It took 
them less than two hours to do the whole 
job—only a small fraction of the time 
it would have required to type a copy— 
and the slides and original script were 
on their way to the next Color Club as- 
sociate very shortly thereafter. 

Here’s a club contest we'd like to enter 
in absentia: the “Worst Film” competi- 
tion dreamed up by Chicago’s Metro 
Movie Club. We know we could win that 
one, but we'd hate to sit through the 
projection session. Matter of fact, we 
ourselves put on just such a showing 
every time the relatives come to see the 
family films. You too? 

Our old friend Sam Grierson, A.R.P.S., 
of Pictorial Photographers of America, 
has made an excellent start as editor of 
the Rrembrandt Newsletter. So now we 
catch his stuff twice each month instead 
of just once. 

The Camera Club (London, England) 
gets out an unusually fine journal. And, 
believe us, those Londoners really make 
prints that are prints! 

Sparkplug of the Camera Club Council 
of Hawaii, Urban Allen popped in to visit 
between planes, as he journeyed to Wash- 
ington to cover the Inauguration for his 
paper, the Honolulu Star-Bulletin. We 
took advantage of the occasion to learn 
the source of those delectable cocoanut 
chips we’d come across at a recent cock- 
tail party. With Brother Allen and the 
appetizers as ambassadors of good will, 
the Islands get our vote for statehood, 
and the sooner the better! 

Meriden (Conn.) Camera Club comes 
up with a print subject calculated to tax 
the technique of any of you: Cups and 
Saucers. Give it a whirl. 

Finally got on the mailing list of Hous- 
ton (Tex.) Camera Club’s “Rangefinder,” 
and it’s a well-executed bulletin. Nice 
reproduction, easy to read, and concise. 
Thanks, Houston. 

Scotch note: Recent issue of a 
bulletin (never mind which one) an- 
nounced .a demonstration of “Highland 
Flash.” 

Just a 


club 


little water, please—no ice. 
—Whit Hillyer. 
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id, 
go 
wn TAKE A GOOD LOOK at some of 
“i your favorite shots. See anything miss- 
.O - 
“- ing in the enlargements that you know 
3e- is in the negatives? See any way you 
i . . . . 
= could improve them—with a little high- 
) 
nm lighting here, masking there, a darker 
me tone somewhere else? Only you know 
me the effect you want; only you know how 
as- to get it. 
ter THAT’S WHY most photographers 
»ti- . . ° 
es prefer to do their own enlarging. And 
ro 
ae most of them follow the lead of profes- 
the sionals, by choosing a SOLAR, shining 
ne fi 
vi light of the enlarger field. 
the 
"i THE SOLAR 120 
cd. = , 
of For 35 mm up to 2)4” x 314” negatives. Less 
we lens. only 
sad 
nd, 
ike 
icil 
isit (Excise tax, $9.18) 
sh- 
his 314” F:4.5 Ilex coated lens............ $28.10 
We 34" es 1.5 Wollensak coated lens. ..... 27.70 
f AL TO-SOL AR II. Auto. focusing, for 35 mm to 2'4 x 3% _ negatives. 
arn Including 319" F:4.5 Wollensak lens... as big anda Rare ea econ $129.75 
nut ere CA ee 19.75 rh. . sites tan a aie oN ae ee : 
ck- PRESS SOL AR. Auto. focus, double condensers. For 4” x 5” negatives and J he only moderate ly “price d ¢ nlarg rousing 
35 F 5 igmat coated lens ; $298.5 2 fan m4 M4 
the smaller. Including 135 mm F:4.5 Kodak anastigmat ated lens. .....$298 50 double condensers for more intense, more uni- 
} Pimeee GOR :..6c esse Suter PE ee FTES Re SE ee 49.75 ‘ 
vill. 45-C SOLAR. Double condensers. For 4’ x 5’ negatives and smaller. Less form light. Only enlarger in its price class with 
REESE ER Agen a eee ee  BL19.50 ik : ok 
od, Excise tax .. 19.92 an Oversize, patented non-actinic baseboard 
SOLAR 57-HC. ‘Double condensers. For 5” x 7” negatives and smaller. Less . . 
—_ lens Stora $249.50 ... With a table-top switch at no extra cost. 
; Excise tax. tteee 41.13 . 4 7 ' = . - 2 . ; 
tax SOLAR 57. For 5” x 7” negatives and smaller With famous B & J lig gues Kas) to focus exactly where you want It... 
an ess lens . $72. 50 . . . . . 
and a es dae dadhabarbsebatee- 3.69 adjustable for vertical or horizontal projec- 
Solar Dustless Negative Carriers (all pop. sizes) ee Tee - ? Inte “ <17e 
US- 5'," F:4.5 Wollensak coated lens ss ae eriss oat eradan ve 46.10 tion ol Pp int up ~ photomural 2 ” 5 ey 
er DIG Bi6.S BOG CURIOS COI. wiiicc deceiver cedscvesececoocsees cccee 49.88 dustless ne gativec arrier ... distortion adjust- 
Vice ment for correction or for trick effects. 
ise. ‘  ereteeteeenieiee 
| FREE! Write today to Dept. PP4 for your copy of 
‘lub the 5ist Annual Bb & J catalog—64 pages of the finest 
l photographic equipment made! 1 
an- oie | Jor" lac. '” 
an gh ' 
i | ae. urke «James, Inc. 
ei | Pa FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
2 = ier. 3 4) State Hl 
yer. L a 321S5.Woabash Ave.,Chicago 4, lil. USA. 
uy asennad 
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MODEL 288 


STORE-AWAY COMPACT 


For negatives from miniature to 2/4 x 3% 





To all the amateur photographers of America who have long 
awaited a quality enlarger at a budget price... Federal proudly 
presents its latest engineering masterpiece ... the Store-Away 
Compact Model 288. 

Ruggedly designed to give years of dependable service and 
withstand hard usage, the Model 288 incorporates the famous 
exclusive Federal Store-Away Feature which enables you to set 
it up in 39 seconds... ready for action 

See it now at your favorite photo dealer. See it... buy it 
and begin to get more enjoyment out of your photography today! 


Only FEDERAL makes the Stort-Away Enlargers 


AMERICA’S GREATEST 
ENLARGER VALUE 


COMPACT CARRYING CASE 
In 39 seconds you can take 
the Model 288 apart and store 
it away in this case which is 
only 6’ x 15'’ x 16". 

Case Optional....... $6.95 





More Value Features Than Any other Enlarger In Its Class 


LENS—3-1/2"' f:7.9 Doublet. Corrected for distortion and coma 
DIAPHRAGM — Dial with 5 click stops and red filter 
ILLUMINATION — Latest design 75 Watt Diffusion unit 
NEGATIVE CARRIER — Convertible for glass or metal plates 
FOCUSING ADJUSTMENT — Helical screw with spring and lock 
MAGNIFICATION — 1-1/2 to 7 times at the baseboard 
BASEBOARD — Welded steel, warp-proof 12’' x 14’’ unit 
UPRIGHT POST — Tubular steel 30’’ x 1-3/8" Two section 
CONSTRUCTION — Heavy gauge steel. Two-tone wrinkle finish ™ 


STANDARD EQUIPMENT — Glass pressure plates. 4 paper masks. 
Lamp. Focusing target. Cord and switch. Manual. 
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FEDERAL 
® 


Makers of Federal Enlargers, Cameras and Microscopes 
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FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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"GOOD BUYS” 


a 


Every Item Rings of Quality. ........ 
} 


Every Item Sings of Value As ere 
Every Item is PERFECT & GUARANTEED* 


SAVE! A “BEST SELLER”! 


Brand New 














































Closeout Sale 
Brand New 












































































































For negatives DeMORNAY SPOT 
‘ 1 \ 
up to 21/4" x 3/4" By BUDD The Brilliant 
WITH ILEX F6.3 LENS TWh Universal Electric Mini-Spotlite 
+ Sturdy twin-girder con structi Drying Cabinet 
+ Evenly diffused illumingtion 50 Paci one. “agent eine . - $ 95 
Reg. $53.00 to 8” x 10” — with cut pecia entails 
VE $23 50 film rack and blotter roll 
YOU SA neti Sold Regularly at $ 50 Reg. $15.50 
5” ENLARGER $92.00 200 watt ane: 
M.P.1.4x Lamps for Cycon: 150 watt 1.55 
Reg. $77.00 say YOU SAVE $62.50 100 watt 1.05 
less lens 
YOU SAVE $29.50 “ 
' ** the results : * Matched f3.5 lenses 
oe soo ' a “oh F * Flash synchronized shutter 
etore you buy . ee * Coupled Rangefinder 
USED 35mm. CAMERAS inspiring’’ — it’s fascinating! $ 50 
” KODAK FLASH BANTAM, coated 4.5 The New 162 
lens, Synchro shutter $ 46.50 
BOLSEY B, coated f3.2, cpid. RF, case 47.50 ST E ce —E ° Dinas 
y RETINA I, £3.5 lens, Compur Rapid 59.50 : . 
AGFA KARAT ‘'12'', 2.8 X > a P Viewer $19.75 
a. ak wh one ne eee 59.50 R EALI ST For lifelike 3-dimensional pictures Cisena cues 11.25 
>» ARGUS C3, coated 3.5, cpld. RF, Flash, 35mm. Stereo Camera in natural color or black & white Flash Unit 9.75 
: 59.50 
KODAK 35 WITH RANGEFINDER, coated Here's the deal **Send 19.75 ...we'll send you the VIEWER and a Sample Slide... 
3.5 lens, Synchro shutter ; 69.50 If you don't think Stereos are terrific return the viewer at our expense . and we'll refund 
RETINA i cad £2 lens, Compur your money... or send us your order for a Stereo Realist Camera and take your own breathtaking 
Rapid, cpld RF ‘ 159.50 3-dimensional pictures .. . PENN will pay postage 
CONTAX 11, f2 Sonnar lens, case 225.00 
y CONTAFLEX (Reflex) f2 Sonnar, case 249.00 
LEICA itl C, coated f2 Zeiss Sonnar, case 265.00 as 
LEICA II! C, coated f2 Summitar, case 275.00 PLAUBEL K USED 8mm. MOVIE CAMERAS 
wan mn a ouren KODAK 25, f2.7 lens $ 49.50 
it nticomar .9-10cm. and Tele BRISKIN MAGAZINE, 2.5 lens 69.50 
KODAK EKTRA OUTFIT Makinar £4,.8-19cm. lens, Coupled REVERE 99 TURRET, £.2.8 lens - 29.50 
. : por ponent . RF, Holders, Film Pack Adapter, KEYSTONE K40 MAGAZINE, £2.5 lens 92.75 
oe ad m.- - 
Ly am. aD mated Cle Gute Case $229.00 KODAK MAGAZINE ‘'90"', £1.9 lens 119.50 
oo” Complete With Case $495.00 USED 8mm. PROJECTORS 
E> &t REVERE 85 $ 92.50 
USED REFLEX CAMERAS USED ROLL FILM CAMERAS AMPRO A& with case 121.50 
E>. KODAK VIGILANT 616, $4.5 | DeJUR 1000 with case 137.50 
E > ARGOFLEX E, coated f4.5, case $47.50 6, 4.5 lens, 
ae CIROFLEX B, coated £3.5 lens, Alphax, Kodomatic $ 42.50 USED 16mm. PROJECTORS 
ED KODAK REFLEX d 3.5, §$ h ~— ey yee eee 49.50 Se ee amet 
i i. , coate -5, Synchro : . MOVIE MIT 
e, iatien saan 79.50 KODAK MONITOR 620, £4.5 lens, Nee EE Cent: & Sheet) oo 
CIROFLEX E. sod 43.5 1 § . atanaitc. didtier. chee 49.50 AMPRO IMPERIAL with case 165.00 
: coate ens, Synchro ’ . Tw 
ts cour de ce 97.50 KODAK SR. 616, f4.5 lens, Compur NATCO LIGHTWEIGHT (Sound & Silent) 235.00 
. Rapid 49.50 
pO USED PRESS CAMERAS KODAK MEDALIST 1, coated 3.5 Ektar, ieee BRAND NEW SPECIAL BUYS 
i “4 GRAPHIC VIEW 4 x 5, with Tilt-head 99.5 SUPER IKONTA B, Tessar 2.8, case 175.00 KINE EXAKTA 35mm., Tessor 
Ke” and cose $ 99.50 KODAK MEDALIST II, coated £3.5 Ektar, 13.5 °T coated... $136.95 
3 MINIATURE SPEED GRAPHIC 2% x 34%, 
: 14.5 | Senses 135.00 Synchro shutter, case... 199.50 Case $7.55 
: oe eee ? SUPER IKONTA BX (Exposure Meter) CARL ZEISS SONNAR °‘'T’’ 
é ANNIVERSARY SPEED GRAPHIC 4 x 5, fney WE anne 219.00 
} 4.7 lens, Synchro shutter, Coupled RF 159.00 , i ag ag ee po _— 
& +» BUSCH PRESSMAN 2% x 3%, £4.5 or Selca Camera and Range- 
eg coated lens, Synchro shutter, Coupled USED 16mm. MOVIE CAMERAS finder . . os 98.00 
k RF 159.60 REVERE MAGAZINE, f2.5 lens $104.50 
i , PACEMAKER CROWN GRAPHIC KODAK MODEL K, f1.9 lens 119.00 
' y 24 x 3s, 4.5 coated lens, Synchro KODAK MAGAZINE, f1.9 lens 125.00 *Each used item in this advertisement has 
ih duties, Gated Oe 184.00 REVERE MAGAZINE TURRET, f1.9 lens... 149.00 been hand picked for performance and ap- ‘ 
g PACEMAKER CROWN GRAPHIC 4 x 5, VICTOR ‘‘4'', £1.9 lens, case 155.00 pearance — it is offered on a 10 day money- % 
he 4.7 coated lens, Synchro shutter, BELL & HOWELL 70 DA, f1.9 lens, case 225.00 back basis and covered by the guarantee 
ee Coupled RF 189.00 ZEISS MOVIKON, Sonnar f1.4 lens. 335.00 ferms of PENN'S Famous One-Year FREE 
PACEMAKER SPEED GRAPHIC 21/4 x 3%, Service Bond. < 
f4.5 coated lens, Synchro shutter, 
} Coupled RF 215.00 
i , MERIDIAN 45 B, 4 x 5, 4.7 lens, 
k Synchro shutter, Coupled RF 219.00 
e PACEMAKER SPEED GRAPHIC 4 «x 5, 
: ; >” f4.7 coated lens, Synchro shutter, 
ig Coupled RF 
t ~ 126 WEST 32nd STREET, NEW YORK 1,N_Y. * LOngacre 4-2230 
( A 4 a AA, “FAMOUS FOR FAIRNESS”? 


bee ee All prices include tax but are quoted exclusive of shipping charges. 
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XCITEMENT ran high during the 

first few days of February as prize 

winners in the big PopuLAR PHoO- 
TOGRAPHY Picture Contest learned of 
their good fortune. The many calls, wires, 
and fine letters that have been received 
from winning entrants are acknowledged 
again with our sincere thanks. You can 
perhaps imagine our great consternation 
on being unable to locate one of the top 
winners—for a few hours. More about 
this incident and others in connection 
with making the awards is contained in 
an interesting story which you will find 
on page 10. 

Because many readers and their friends 
have been unable to visit one of the five 
exhibitions of prize-winning pictures held 
during the month of February in New 
York, Philadelphia, Cleveland, Chicago, 
and Los Angeles, plans are now 
way to schedule 


under 
other 
cities throughout the country during the 
coming months. 


these shows at 
Announcement of ex- 
hibition dates and locations will be pub- 
lished in subsequent issues of POPULAR 
PHOTOGRAPHY. 


| ‘ROM time to time we report on new 
uses of the photographic process that 
come to our attention, and here’s one we 
learned about recently from John Hofer 





of Coalinga, California. John reports that 
an oil worker told him photography was 
used to take pictures on the bottom of 
new oil wells, but when he looked into 
the situation a little further, it soon be- 
came evident that there was little hope 
of lowering his 4x5 Graphic into a 9,000- 
foot hole through the four-inch pipe. An 
engineer, however, assured him that it 
wasn’t so far fetched after all. It seems 
that the Schlumberger Corporation has a 
device which is lowered into a well and 
then sends out electrical impulses some- 
thing like radar. Readings are recorded 
on sensitized paper, and inform the en- 
gineers whether the hole goes straight 
down, since a drill might turn and travel 
horizontal to the surface after thousands 
of feet of drilling. The readings also pro- 
vide information as to the nature of each 
formation through which the device trav- 
els, so that it is possible to determine the 
exact thickness of layers of clay, shale, 
and oil-bearing sand. 


| gang 
stride and many camera owners al- 


ready are planning vacations beyond our 
borders this year. Because of the large 
number of requests we have had for in- 
formation about regulations regarding 
picture taking in foreign countries we as- 


travel is reaching full 





| | 
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“Hey, Joe . . . remember that tripod | ordered by mail?" 


FRANK ADAMS 
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signed Carl Bakal, capable photographer, 
author, and himself a world traveler, to 
prepare a special article on the subject. 
Whether or not your vacation will take 
you out of the United States, you will 
want to read his interesting story, “So 
You’re Going Abroad,” in this issue, page 
42. And did you know that your favorite 
circus clown, Lou Jacobs, and many of 
the other performers with the Ringling 
Brothers show are fellow camera fans? 
Well, it’s a fact. Photography is the 
leading hobby among these show folks. 
John Strang tells about it in “Camera 
Under the Big Top,” on page 35. 

For ways to get new interest and va- 
riety into your pictures, try shooting 
from a high angle as prescribed by Fritz 
Neugass in his instructional article. And 
if your shots lack pep, Larry Harmon 
will provide you with the lighting for- 
mula to “Make ’Em Sparkle.” These are 
only a few of the fine articles which you 
will find in this April issue, plus more 
prize-winning pictures—one on the cover 
and several in the Picture Section. 


UST after the March issue had gone 
J to press, word reached us of the un- 
timely death of Charles B. Phelps, Jr., 
president of the Photographic Society of 
America. The news was a great shock 
to members of the Society and close 
friends, many of whom had recently vis- 
ited with Charlie at the PSA convention. 
Photography has lost a great friend. 
Charles Phelps became interested in 
the camera in 1905, but it wasn’t until 
some thirty years later that he joined the 
Detroit Camera Club and started his ca- 
reer aS a participant in photographic sa- 
lons on an international scale. By 1945 
he ranked third among the world’s most 
prolific exhibitors of the past five years, 
and that same year 40 of his pictorial 
prints were exhibited by the Smithsonian 
Institution in Washington, D. C. Phelps 
joined PSA in 1937, served two terms as 
a director, one as treasurer, and was 
elected president of the Society in 1945. 
During his term of office the membership 
of the organization doubled, its internal 
structure was revised, new activities 
were started, and general operations sub- 
stantially expanded. He was a Fellow of 
PSA, an Associate of the Royal Pho- 
tographic Society of Great Britain, and 
an Associate of the Oval Table Society. 
Charles Phelps devoted almost his entire 
time to photography and photographic 
organizations since his retirement from 
business some years ago, and through his 
untiring efforts he has made a lasting con- 
tribution toward the advancement of a 
great hobby. We are among the many 
who will long cherish the memory of 
this fine photographer, organizer, and 
friend. 
Frank Fenner, Jr. 
Popular PHOTOGRAPHY 
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the 
MOVIE 
OF 
THE 
MONTH 
rq A): 


Jeday! 


MAIL 
COUPOW . 


Yes ... all the Entertainment . . . and 
F) GLAMOUR of HOLLYWOOD, motion 
picture capitol of the world, is now 
available to you as a member of THE 
MOVIE-OF-THE-MONTH CLUB. 

A new and novel organization 
created for the benefit and enjoyment 
of home movie projector owners every- 
where . . . and offering privileges not 
available to anyone but its members. 


NO DUES—There are no dues in our MOVIE- 
OF-THE-MONTH CLUB! 

Upon enrollment you will receive the best home 
movie of the month on approval. You project the 
film on your screen before you decide whether or 
not you want to buy it. 

MOVIE-OF-THE-MONTH CLUB films make 
fascinating additions to your library . . . pictures 
that will provide endless happy hours for you, 
your family and friends. 

MAIL THE COUPON TODAY .. . enclosing 
only $2.00 for Membership, and the first reel will 


be sent to you by return mail, together with your 
Membership Card. 





MEMBERSHIP COUPON 


MOVIE-OF-THE-MONTH-CLUB 
6509 De Longpre Avenue e Dept. PP4 
Hollywood 28, California 


(C) Enclosed find $2.00 Membership Fee. Please enroll me as a member of the 
““MOVIE-OF-THE-MONTH-CLUB.” I understand this does not obligate me to purchase 
any reels and that you will send me a new reel on approval approximately every 
month. | will return the reels sent me on approval within 5 days (enclosing 25c 
handling charge) or pay for them at the special club members’ price (8mm—$2.00; 
16mm—$4.00; 16mm Sound—$5.00). | have a ( ) 8mm (_ ) 16mm Silent 
( ) 16 mm Sound projector. PLEASE STATE SIZE. 


SPECIAL PRICES TO CLUB MEMBERS ON LONGER REELS, FOR EXAMPLE: 
200 Ft. 8mm. only........ $5.00 3 Musicals on a reel, only......... $12.50 
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... world’s most 


versatile still camera 


$7002 


Including Federal Tax 


Cases, flash attachment, and other accessories, extra 








The “WHY” of FOTON Superiority 


TAYLOR-HOBSON LENS —2” T2.2 (f/2), Filmo- 
coted, calibrated in T Stops by actual 
measurement of light transmission at 
each setting. Easily interchangeable with 
the long-focus lenses soon to be available. 

ALL-METAL SHUTTER—can’t stop open. Speeds: 
bulb, 1 second to 1,/1000th second from 
a single, locking control knob. Safety 
lock on release button. 


AUTOMATIC SHUTTER COCKING. Take a pic- 


ture, and Foron is ready for the next one 


MOST EXCITING 
CAMERA NEWS IN 50 YEARS! 


A million dollars and ten years of engineering went into 
Foron ... world’s most versatile 35mm still camera. 


NOW IT’S HERE! 








before you are. 


UNRIVALED SHUTTER ACCURACY. Every 
speed is correctly and scientifically 
measured. Exposures are uniform over 
the double-frame picture area. 


COUPLED RANGEFINDER coincidence type, 
exceptionally bright because of dichroic 
reflector beam-splitter. 


FLASH SYNCHRONIZATION. Built in. Stand- 


ard size accessory clip. 


EASY LOADING through hinged camera back. 
Opens completely to take standard 18-, 
20-, or 36-exposure cartridges, black-and- 
white or color. 


GUARANTEED FOR LIFE: During life of prod- 
uct, any defects in workmanship or 


material will be remedied free (except 
transportation). 
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Already, inquiries by the hun- 
dred are being received from 
top professionals and serious 
amateurs. Hundreds are eager 
to test FoTon’s revolutionary 
new T Stop... most accurate 
measurement of lens light 
transmission ever developed. 

But Foron will not be mass- 
produced. Because FoTonN is 


precision-crafted through 
every stage of manufacture, sup- 
ply will not equal the mounting 
demand for some time. 
So... to be first with the 
finest . . . get on your dealer’s 
list TODAY! For further in- 
formation, write to Bell & 
Howell Company, 7106 Mc- 
Cormick Road, Chicago 45. 


Precision-Made by 


Bell « Howell 


Since 1907 the Largest Manufacturer of Professional Motion Picture 
Equipment for Hollywood and the World 
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Along with the traditional 
spangles and sawdust of the 
cireus, photography finds 
a place in the performers’ 
lives as a favorite hobby 


By. JOHN STRANG 


Photographs by the author except 
as otherwise credited 


The inimitable clown celebrity, Lou Jacobs, wields his miniature camera 


OU are sitting opposite the center ring. The around the lot of Ringling Brothers and Barnum & Bailey Circus. His favo- 
lights in the huge tent dim, the cotton- rite picture subjects, though, are found on vacation hunting and fishing trips. 
candy butchers stop selling, and the vast 


audience quiets as the ringmaster’s voice blends Daredevil aerialist Jimmy Crocker snapped this gay group in a production 
with the drumroll coming from the bandstand. number under the lights in New York City s Madison Square Garden. Shooting 
“Ladieees and Gentlemen—preeesenting now with fast pan film, he stopped action and preserved atmosphere of spotlighting. 
the greatest, death-defying series of feats on the 
high trapeze ever attempted by two human be- (i 
ings... .” His spiel rises in intensity. On its e * 
last word, long-fingered spotlights flick to the 
ring and focus brightly on two graceful figures 
who climb suspended ropes to their trapeze 
perches high above the sawdust-covered ground. 
As their dramatic ascent ends, every trumpet 
blares its brassiest fanfare. Then, as the band 
plays an appropriate tune, the performers begin 
to swing and somersault in midair, drawing 
deeper and deeper gasps from the tense crowd 
as their “series of feats” become increasingly 
daring. 
Observing this impressive act, you are not even 
aware that these accomplished aerialists have an 
interest in common with yourself. Yet it is a 
fact that Jimmy Crocker, catcher for this center 
ring flying act, and “Bones” Brown, the flyer, are 
both ardent camera fans and spend many free 
hours talking photography and taking pictures. 
If you could have the opportunity to stroll 
onto the lot of the Greatest Show on Earth, walk 
down “Clown Alley” and out across the “back- 
yard”—the area behind the Big Top where the 
living quarters and dressing rooms are set up— 
APHY you would realize that not all the cameras in 
action belonged to fascinated spectators, circus 
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Jimmy Crocker and "Bones" Brown of the center ring flying act High above the sawdust ring Jimmy and “Bones” thrill other 
pool their photographic knowledge in an effort to work out a camera fans with their daring, death-defying feats. Maybe they 
“bug” in Bones’ camera as they relax between performances. are wondering what aperture the author used for this flash shot. 


A veteran model for her dad, who shoots 
mostly in color, "Bones" Brown's young 
daughter makes a fine picture subject. 
This is a black-and-white from one of 
Brown's large collection of color slides. 


Another black-and-white from a color 
transparency made by Brown, this shot 
shows the picture possibilities available 
to circus camera fans during rehearsals 
at the winter quarters in Sarasota, Florida. 


> 


fans, and newsmen. Many of them are 
the property of the show folks, for pho- 
tography is the most popular hobby 
among the performers of the Ringling 
Brothers and Barnum & Bailey Circus. 
The camera has become a part of life un- 
der the Big Top. 

In few professions does the enviable 
mixture of business and hobby blend so 
well as in the circus. For here, day in 
and day out, is a wealth of picture ma- 
terial that would be difficult to exhaust 
in a month of Sundays. Here life is a 
constant succession of colorful settings, 
spectacular situations, and thrilling action 
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From atop her pygmy elephant, “Emily, midget Daisy adds to 
her collection of 8-mm movies as she rides through the “backyard.” 


le 





Daisy has made a full film record of The Greatest Show on Earth. 


Danny Gordon, another flying aerialist, 
documents everyday “backyard” life of 
the circus. Like little Daisy, above, and 
numerous other circus people, he is 
an enthusiastic and able movie maker. 


Between show numbers there is always 
ample time for the circus performers and 
employees to head for the sunny back lot, 
find some willing picture subjects, and 
indulge in the Great American Snapshot. , 


eo oe 


plus an abundance of human interest in 
the backyard as well as in the big tent. 
It is easy to understand why both still 
and movie cameras have become an im- 
portant part of life among the circus per- 
sonnel. 

It is a common sight to see a performer 
trying for an unusual shot of another’s 
act up until the very moment he must go 
on himself. Often someone will rush back 
to his dressing room right after a per- 
formance to get his movie camera and 
record a few more feet of the act that 
follows. Thus these hobbyists fit picture 

(Continued on page 74) 
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Midget clown Jimmy Armstrong is one of the busiest amateurs 
on the circus lot. Like many of his fellow performers, he takes 


to the camera as easily as to greasepaint and frivolous capers. 
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LOOKING 








This versatile cameraman shows how you 


ean inject a refreshing quality into your 


photographs by changing the view point 


DOWN 





of your camera from ordinary, eye-level 


height to an exciting, high-angle position 


with FRITZ NEUGASS 


to the subject. Perhaps most of the thirty-million ama- 

teur photographers all over the United States are shoot- 
ing their subjects at eye level. This is the most logical and 
natural thing to do, as ordinarily we see the world around us 
with our two eyes at five to six feet above the ground. 

But going through the family album, the highly-treasured 
possession in so many homes, one often becomes bored after 
looking at the same type of picture; to see junior’s image at 
intervals of four weeks, sitting in the same chair, in front of 


() NE of the essential things in photography is the approach 


the same background—a situation interesting only to the par- 
ents who keep a record of their offspring. We can, however, 
animate those album pages and give them variety, thereby 
adding interest for the outsider. Even the usual subjects— 
family portraits, vacation trips, the new car, and the new baby 
—can be enhanced greatly if you learn to exploit the possibili- 
ties of your camera. 

The difference of the viewpoint can often be the difference 
between a snapshot and a picture. In this manner the family 
album can be pepped up with exciting picture stories for fu- 


Rockefeller Plaza, an oatis of leisure and luxury, looks entirely different when photographed from a high angle. The pattern of the 





umirellas and the glittering Hermes fountain add to the playful and restful atmosphere in the midst of the rushing city life outside. 
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Fun at the Beach can be portrayed easily when you look down on your subjects. Shooting from a pier only a few feet above the water, 
the author was able to eliminate distractions of the horizon and too-busy background, thus concentrating on the silhouetted bathers. 


Passing Boats has been made simple and unpretentious by picturing it Five O'Clock Shadow has backlighted cobble-stones and 
from a bridge instead of at the river level. Nothing but dark water, the long shadows as its motif. Turn picture upside down to 
with a slightly-ruffled surface, surrounds subject in a peaceful mood. get equal impact—an example of modern, non-objective art. 
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Roller Coaster, photographed from 
the top of a carnival Ferris wheel, 
makes a striking composition. The many 
curves form a fascinating pattern when 
pictured from above, and provide a 
fresh viewpoint of this structure. 


St. Patrick's Cathedral, when seen 
from 26th floor of Rockefeller Plaza, 
looks like a miniature museum model. 
A shot like this reveals architectural 
conception and structural plan that 
are not evident from the ground level. 





Sleeping Beauty is typical of the 
many high-angle pictures you can take 
without raising the camera any higher 
than eye level. Neugass was struck by 
the play of intersecting diagonals pro- 
duced by figures and brick pattern. 
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ture generations. Just by studying the 
layout of a picture story in one of the 
magazines, one can learn much about the 
variations an experienced photographer 
employs to hold the interest of the 
reader. 

One of the most startling picture stories 
of this kind was that of the Career Girl 
which Leonard McCombe photographed 
for Life early this year—a story that be- 
came outstanding through the photo- 
graphic interpretation. Imagine sixteen 
pages, spread out in the style of an aver- 
age family album, and we would have 
stopped looking after the second page. 
But McCombe changed his viewpoint on 
every picture, using both low and high- 
angle views to vary his approach to the 
subject. This story became sensational 
through the unconventional approach of 
the camera. 

An amateur should learn the different 
ways in which he can show a subject to 
its greatest advantage, and in this article 
I will try to explore the many advantages 
gained by using the high-angle viewpoint. 
The most evident advantage is the over- 
all view which is obtained from a high 
vantage point. The depth of field is often 
greater than it could possibly be with an 
eye-level approach to the same subject. 
News pictures of parades are usually 
taken out of a high-story window from 
which a long stretch of the street easily 
can be covered. To grasp the greatness 
of a big city, climb to the highest eleva- 
tion, be it the spire of a cathedral or the 
roof of a skyscraper. Below you the city 
expands like a map in relief, and can be 
seen as a planned unit. 

The high vantage point also reveals the 
secrets of architectural conception and 
the structural plan of a building, usually 
lost to the observer from the street level. 
If you see St. Patrick’s Cathedral in New 
York from the twenty-sixth floor of the 
Time and Life Building in Rockefeller 
Center, you suddenly realize the funda- 
mental difference between modern man- 
kind and the earlier eras of civilization. 
From the Middle Ages until only half a 
century ago the spires of our churches 
and cathedrals were the highest expres- 
sion of human effort. They predominated 
every city skyline, but since the sky- 
scraper has come into being, the predomi- 
nant role of the church spire is lost. To- 
day, St. Patrick’s is surrounded on all 
sides by high, modern buildings, and the 
high-angle view makes it appear dwarfed. 

All-over views can set the pace for al- 
most every story you want to tell photo- 
graphically, and the only way to get those 
views is from a high vantage point. Ev- 
erybody knows how crowded city 
beaches are on a hot summer week end. 
But few realize how ant-like such a huge 
crowd looks when seen from a high ele- 
vation. Take your camera, solidly fas- 
tened to your body, up the Parachute 
tower at your amusement park, and shoot 
down on your slow ride to the top. You 
will get more than a record shot, a star- 
tling impression of what 20th century rec- 
reation is like. In a photograph like this, 
taken about 250 feet above the ground, 
your camera will capture more than a 
mile of beach life. 

Compared with this hypothetical view, 

(Continued on page 78) 
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Shy Philippine youngsters were induced to pose for this splendid picture with the aid of a candy bar. Samerjan took 


it on assignment as a combat photographer, but had trouble developing in the tropics and printed it after returning home. 


HE appealing quality of children has always been a pho- 

tographer’s delight. As a combat photographer in the 

Philippines during the war, I occasionally took my Speed 
Graphic with an extra film pack and set out to photograph the 
people and terrain along with my regular assignments. 

One day, while on an assignment at the beach, I ran across 
two youngsters playing in a boat. Though they could only re- 
member war and its devastation, these children gave much the 
Same appearance as the children in America. 

It was a Saturday afternoon and bath day for them. The 
rest of their family was down at the shore taking their baths 
by standing ankle deep in the bay, fully clothed, and pouring 
water on themselves. The two infants should have been down 
at the bay, too, but like all children, they were trying to get 
out of their Saturday “bath” by hiding in the boat. 

When I approached them, they stopped playing and looked 
upon me as an intruder until I offered them a candy bar. Hav- 
ing won their confidence, I asked them to sit on the edge of 
the boat and pose for a picture. They scrambled from the in- 
side of the boat and took their sitting positions, patiently wait- 


MY BEST 


g f HOTOGRAPH—No. 6 


By PETER JAMES SAMERJAN 


ing for me to get my Graphic focused. Like their countrymen, 
they made excellent subjects for pictures because they were 
such willing posers. And what child doesn’t like to have his 
picture taken? 

It was some time after I had made the exposure that I was 
able to process the film, and then it was not at our base, but in 
a corner of a motion picture sound stage in Manila. Even the 
developer and hypo were all the worse for the tropical heat, 
but I processed my film pack anyway, hoping for the best. 
With no drying racks or clothes pins to hang the negatives to 
dry, I improvised with safety pins, hanging the wet films from 
a mosquito bar. 

Though I could see in this one negative the childish appeal 
I wanted, I was unable to print it at that time, so I carried it 
with me for almost a year through the heat and moisture of 
the South Pacific. From time to time (Continued on page 118) 





